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LONG PLAY 333 rpm RECORDS 


MUSIC _& DRAMA 
GRAMOPHONE 


radiograms for EVERYONE! 


Here at Imhofs you can see and hear the widest range of radiograms, from a single-channel portable at about £30, 
to a superb stereophonic instrument in a period cabinet at about £400. Sit and listen to them in comfort in our 
special listening rooms—much the same size as those in your own home. Compare the different makes side by side, 
one after another. Discuss with our technically expert staff how each will fit into your own home. This way you 
can be sure that you choose the instrument best suited to your needs. Advantageous hire purchase terms are 
* available on these instruments and we will deliver them to any address in Great Britain without extra charge — 
+ and if you order now, you can have your new radiogram operating for Christmas 
“This Year of Hi-Fi’’—have you had your copy? 

Imhofs guide to better listening, packed with information on amplifiers, tuners, motors, speakers, tape machines 

and cabinets, gives simple explanations on stereo and single-channel systems in 36 colourful, fully illustrated 

pages. Send now for your free copy of the revised edition 


Hi Fi To: Alfred Imhof Ltd. Dept. 112, 
Recitals 112-116 New Oxford Street, WC1 Mus 7878 


are held at Imhof House Please send me a FREE copy of “This Year of Hi-Fi 1959” 


onThursdaysat7.30p.m. 
Admission is FREE but NAME 
accommodation is, of ADDRESS 
course, limited. So write 
or call in for your 
tickets NOW! 
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ERRY COMO 
NGS THE SONGS 
F CHRISTMAS 

Side 1: popular Christmas songs; 
Side 2: a collection of 

well-known carols 

@ RD-27139 (LP) 


CHRISTMAS WITH 
COMO 

Four popular Christmas songs 

@ RCX-164 (EP) 


The GRAMOPHONE 


. LANZA SINGS 
CHRISTMAS CAROLS 
@ RB-16171 (LP) 

a selection from this record is 
available on EP— 


LANZA SINGS 
CHRISTMAS CAROLS, 
Vol. 2 
@ RCX-162 (EP) 


ELVIS PRESLEY 
ELVIS’ 
CHRISTMAS ALBUM 
Santa Claus is back in town; 
White Christmas; Here comes Santa Claus; 
I'll be home for Christmas; Blue Christmas; 


Santa bring my baby back; 
O little town of Bethlehem; 


I believe; Take my hand, precious Lord; 
It is no secret 


@ RD-27052 (LP) 


Menotti 
AMAHL AND THE 
NIGHT VISITORS 
. Original cast of the 
NBC Television transmission 
 @ RB-16083 (LP): 


Berlioz 
L’ENFANCE 
DU CHRIST 
Florence Koplett, 
Cesare Vailetti, Lucien Olivier, 
Gérard Souzay, Giorgio Tozzi 
with Chorus and The Boston 
Symphony Orchestra 
conducted by 
‘Charles Munch 
@ RB-16061/2 (LP) 


Silent night, holy night; Peace in the valley; 


BELAFONTE 
CHRISTMASTIDE 
The twelve days of Christmas; 
O little town of Bethlehem; 
The joys of Christmas; 
Deck the halls; The first Noel; 
I heard the bells on Christmas Day; 
Silent night 


© SRC-7033 @ RCX-163 (EP) 


GEORGE MELACHRINO 
AND HIS ORCHESTRA 


HI-FI CHRISTMAS PARTY 


Adyert 1 


CHRISTMAS JOY 
A mixture of popular Christmas 
songs and carols 
© sSF-5048 @ RD-27136 (LP) 


JOHN McCORMACK 
ADESTE FIDELES 
Adeste fideles; 

The Holy Child; Ave Maria; 
Panis angelicus 
@ RCX-1042 
(Gold Standard series EP) 


DOMENICO SAVINO 
AND HIS ORCHESTRA 


Another LP with 
Christmas songs on 
one side and 
carols on the other 
@ CDN-135 (Camden LP) 


STEREO OR MONO RECORDS 


RCA RECORDS product of 
THE DECCA RECORD COMPANY LTD 
DECCA HOUSE 
ALBERT EMBANKMENT LONDON SEill 
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The W.V.A. tape recorder now has provision 
for Stereo plug-in heads to enable this recorder 
to replay Stereo. The regular models are retained 
with additions and improvements. Our high 
standard which has made these recorders famous 
has been maintained, resulting in their being 
chosen for the foremost musical centre in this 
country. 


The GRAMOPHONE 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With voice 


coil feedback distortion is 
under 0.1% and when 
arranged for tertiary feed- 


back and 100 volt line it is ) 
under 0.15%. The hum and 
noise is better than—85dB 
referred to 30 watt. 


It is available in our stand- 
dard steel case with Baxen- 
dale tone controls and up 


to 4 mixed inputs, which may be balanced line 30 ohm microphones or 


equalised P.U.s to choice. 


12-CHANNEL ELECTRONIC MIXER 
This is similar to the 4-channel, but is fitted with 12 
hermetically sealed controls, 12 balanced fine 
microphone transformers potted in -mumetal 
boxes, and a mains transformer also potted in 
mumetal. All components which can affect noise 
are tested and selected before insertion. It is sup- 
plied in standard steel case or 7in. rack panel. 


Will deliver 120 watts continuous signal and over 
200 watts peak Audio. It is completely stable with 
any type of load and may be used to drive motors 
or other devices to over 120 watts at frequencies 
from 20,000 down to 30 cps in standard form or other 
frequencies to order. The distortion is less than 
0.2% and the noise level —95 dB. A floating 
series parallel output is provided for 100-200 V. or 
200-250 V. and this cool running amplifier 
occupies I2}in. of standard rack space by IIin. 
deep. Weight 60ib. 


Full details and prices a the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: “‘Vortexion, Wimble, London.” 


2 Advert December, 1959 Dee 
Ba 
rr is 
| 
4 
| 


ess reproduction under such 
conditions up to a volume level similar to that 


experienced in the concert hall 


singly used in studios, monitor rooms and wherever 


music-lover with every emphasis towards the natural 
standards have to be set—and maintained. 


an instrument designed for the home* of 
quality desirable for serious listening to music of all 


: 


‘Send a postcard marked (G) for illustrated booklet. 


types. Of modest size, this loudspeaker is suitable 
for use in the average-sized lounge ; it is capable of 


providing distortion] 


The GRAMOPHONE 


enjoyment and 
in the home 


ening 
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satisfact 


A higher standard of 
ion in 


ELECTROSTATIC 
LOUDSPEAKER 


ACOUSTICAL MANUFACTURING COMPANY LTD., HUNTINGDON, HUNTS. Huntingdon 361 
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The GRAMOPHONE 


TIVE BEST PLACE FOR 


PEOPLE ALL AGES 
FOUR SPACIOUS FLOORS 


“ RECORDS cain m 
| TELEVISION* RADIOGRAMS 
STEREO REPRODUCERS 


by leading 


ALSO 


WIDE SELECTION OF HOUSEHOLD APPLIANCES *« IRONS 
HEATERS * WASHING MACHINES * SPIN DRYERS «x REFRIGERATORS 


ELECTRIC CLOCKS ELECTRIC SHAVERS ETC. 


Als THE BEST SUAKES 


MERCANTILE CREDIT HIRE PURCHASE FACILITIES 


Le LATE THURSDAY CLOSING 7pm 
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LUXURY MODEL 
RS. 102 Magnificent in performance 


and appearance, with Hi-Fi features including 
S-watt twin amplifiers, comprehensive con- 
trois and twin loudspeaker assemblies. 
Cabinets are richly finished in Sapele veneer. 


The turntable unit is the latest type 4-speed Set of 10 legs 
autochanger. £90 83 extra. 


POPULAR MODEL RS. 101B moce: gives ine same 


outstanding performance as the RS. 102, having the same twin amplifiers and ltoudspeaker 
assembiies. ithas, however, a siightly smaiier piaying console and is fitted with a 4-speed 
manually operated turntable unit. Cabinets finished in Wainut or Sapele veneers. 


£s3 Set of 16 logs 83 extra. 
AVAILABLE AT YOUR USUAL DEALER AND AT 


HIS VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
363 OXFORD STREET - MAY fair 1240 | mne-runc 
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SMART STYLING 
Ml VALUE FOR 


TRANSPORTABLE MODEL 
RS. 103 


A compact 2-unit repro- 
ducer, finished Inimitation 
calf leather and fitted with 
handies. 3.5 watt twin 
amplifiers with “ finger- 
touch” controls. Twin 
loudspeaker assemblies. 
4-speed autochanger. A 
channel reversing switch 
permite placing the 
smaller cabinet either to 
the left or right of the 
playing cabinet. 


DE LUXE 2-UNIT MODEL 
RS. 104 This smart, space saving del is identi 


la teohnical ificati with the RS. 103, but its cabinets 


are hand of furniture finished in polished 
Sapele veneer. £60 Set of 7 lege £2.9.0 extra. 


AVAILABLE AT YOUR USUAL DEALER AND AT 


HIS VOICE 
OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHAS8E FACILITIES 
363 OXFORD STREET MAYfair 1240 | 
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remember— 
the B.B.C. use 


the world’s finest Magnetic Recording Tape 


S times out of 10! on 


Fado 
Portug 
46 097 


OLE 
Erwin | 


53 
44 Popular (Acetate) Bahia 
Che 

46 300 


55 
Pen-tested ALON 


Robert 
Amapc 
versita 
Green 


El Jare 
General Purpose 46.043 

55 Anema 
99 Long Play Laser 


55 SENTII 
] 00 Double Play 


Carolir 
light In 
46 082 


CATER 
Caterir 
Haiti C 
de tu 
Jérémi 
46 310 | 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFORD STREET - MAYfair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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Famous Continental Artists 


In Superb HI-FI Stereo And Monaural Recordings 


GOLDEN AWARD SONGS 

The Sound of Werner Miller and his Orchestra 
Memories Of You - Smoke Gets In Your Eyes 
Deep Purple -MoonlightAnd Shadows - Sunrise 
Serenade - Serenade In The Night - My Blue 
Heaven - Autumn Serenade - Begin The 
Beguine - Mexicali Rose - Bewitched Orchids 
In The Moonlight 

46318 LPHM - 237518 SLPHM (Stereo) 


UNDER SOUTHERN SKIES 

Los Espanoles 

Sevilla Mambo - S’Agapo - Aromper el coco 
Piove - Perfidia / La Paloma - El Reloj - Petite 
Fleur - Apambichao - Eso es el amor - Mambo 
en Espana etc. 

46315 LPHM - 237515 SLPHM (Stereo) 


PORTUGAL - FADO, WINE AND SUNSHINE 
Bert Kaempfert and his Orchestra 

Sempre que Lisboa canta - Tudo isto é Fado 
Fado de Vila Franca - April In Portugal / 
Petticoats Of Portugal - Rosa Engeitada 
Fado de Santarém - Les Lavandiéres du 
Portugal etc. 

46097 LPHM - 237506 SLPHM (Stereo) 


OLE 

Erwin Halletz and his Orchestra 

No Can Do - Perfidia - Sambesi - Maria From 
Bahia - Te Quiero / O Cangaceiro - South 
America Take It Away - Amorcito Mio - Cha 
Cha Roulette - South Of The Border etc. 
46300 LPHM - 237507 SLPHM (Stereo) 


ALONG MEXICAN HIGHWAYS 

Roberto Delgado and his Band with Chorus 
Amapola - Noches de Mazatlan - Suby Uni- 
versitario - Cielito Lindo - Estrellita/ La Bamba 
Green Eyes - La Malaguena - Ahora y siempre 
El Jarabe Tapatio etc. 

46 043 LPHM 


ROMANCE IN VENICE 

Roberto Delgado and his Band 

Anema e core - Piccolissima Serenata + Nel 
blu dipinto di blu- Vola Colomba + Papaveri/ 
lazzarella - Luna Rossa + Giorgio + Chella 
‘lla - La Piccinina etc. 

46090 LPHM 


SENTIMENTAL JOURNEY 

Werner Miller and his Orchestra 

Sentimental Journey - Georgia On My Mind 
Carolina Moon - Stars Fell On Alabama - Moon- 
light In Vermont - Indiana - Beautiful Ohio etc. 
46 082 LPHM 


CATERINA CHERIE 

Caterina Valente sings 

Haiti Chérie - Just You, Just Me + Un poquito 
de tu amor - Férsérk med mej - Amadeo 
Jérémie - El Mosquito - Istanbul etc. 

46 310 LPHM 


Complete stocks of Polydor records are available from 


“The GRAMOPHONE 


Johann Strauss: 

Wiener Blut (Vienna Blood) 

Die Fledermaus (The Bat) 

Eine Nacht in Venedig (One Night in Venice) 
Zigeunerbaron (Gipsy Baron) 

Excerpts 

Rita Streich - Peter Anders - Libero de Luca 
46 509 LPHM 


Franz Lehar: 

Land des Lacheins (Land of Smiles) 

Paganini - Zarewitch 

Lustige Witwe (Merry Window) 

Excerpts 

Peter Anders - Anny Schlemm - Valerie Bak 
Anneliese Rothenberger 

46 510 LPHM 


OPERETTA MAGIC 

Johann Strauss: The Bat - The Gipsy Baron 
Franz Lehar: 

The Merry Widow - The Land Of Smiles 
Excerpts 

Rita Streich - Elfride Trétschel - Anneliese 
Rothenberger - Peter Anders - Willy Schneider 
Franz Marszalek and his Orchestra 

46 085 LPHM 


IN THE ALPS . 

Salute To The Alps - Mountain Greetings 
Sweet Nightingale - Around Munich - Festival 
Polka - Flirtation - The Girls From Berne a.o. 
46 307 LPHM - 237513 SLPHM (Stereo) 


SOCIETY DANCING IN HI-FI 

Max Greger and his Orchestra 

Whispering - They Say It’s Wonderful - Que 
serasera - Marianne - Night Call - Maxi-Jump 
Buying A Pink Balloon - Avalon - So In Love 
Forget-Me-Not + What A Beautiful Day 
Maxi-Rock 

46 063 LPHM 


THE GREAT GERMAN STARPARADE, Vol. 2 
Lolita - Melitta Berg - Peter Alexander 
Caterina Valente - Peter Kraus 

Helmut Zacharias 

The River Kwai March - Auch fiir mich kommt 
die Zeit - Addio Amigo - So ein Casanova 
Tréste mich, Peter - Melodie d'amour - Wenn 
das die andern wiBten - Diu-du-du-dei - Pom- 
Pa-Lom - | Love You Baby + Die Nacht, die 
Nacht - Mitternachts-Blues 

46 502 LPHM 


THE GREAT GERMAN STARPARADE, Vol.3 
Freddy - Margot Eskens - Silvio Francesco 
Peter Alexander - Lolita - Peter Kraus 
Caterina Valente - Erni Bieler o. a. 

Noch immer allein + Alle schénen Frauen 
Wunderbares Madchen - Was ein Mann alles 
kann - Hula-Baby - Tequila - Am Golf von 
Mexiko - Bambina - Mexicano - Sail along 
silv'rymoon-GlockengieBer-Fox-Der Legionar 
46 504 LPHM 
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The GRAMOPHONE 


Magnificent opera 
recordings recently 
issued on Decca 


Britten 


PETER GRIMES 
Peter Pears, Claire Watson, 


Wagner 

DAS RHEINGOLD Owen Brannigan, etc. 

George London, conducted by 

Kirsten Flagstad, Benjamin Britten 

Gustav Neidlinger, © SXL 2150-2 @ LXT5521-3 
Set Svanholm, etc. A 
conducted by Georg Solti 

© S8XL 2101-3 @ LXT 5495-7 

(German/English libretto 

with thematic index: 8/6) 


STEREO AND MONO RECORDS 


Puccini 

LA FANCIULLA DEL WEST 
Renata Tebaldi, Mario del Monaco, 
conducted by Franco Capuana 

© SXL 2039-41 @ LXT 5463-5 
(Italian/English libretto: 5/-) 


Boito 
MEFISTOFELE 

Cesare Siepi, Renata Tebaldi, 
Mario del Monaco, etc. 
conducted by Tullio Serafin 
© SXL 2094-6 @ LXT 5487-9 
(Italian/English libretto: 5/-) 


MEFISTOFELE 


Wagner 

DIE WALKURE Act I 
Kirsten Flagstad, 

Set Svanholm, 

Arnold van Mill 

4th side: 

DIE GOTTERDAMMERUNG 
—Dawn and Siegried’s Rhine journey; 
Siegried’s funeral music 
conducted by 

Hans Knappertsbusch 

© SXL 2074-5 @ LXT 5429-30 
(German/English libretto 

supplied with set) 


DIE WALKURE Act III 

and Todesverkiindigung from Act II 
Kirsten Flagstad, 

Marianne Schech, 

Set Svanholm, 

Otto Edelmann, etc. 
conducted by Georg Solti 

© SXL 2031-2 @ LXT 5389-90 
(German/English libretto 

supplied with set) 


Puccini 

LA BOHEME 

Renata Tebaldi, 

Carlo Bergonzi, etc. 
conducted by Tullio Serafin 
© 8XL 2170-1 @ LXT 5542-3 
(Italian|English libretto 

supplied with set) 
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A reminder of some Ravel 


PIANO CONCERTO IN G MAJOR 


recent releases on D’Indy 


. SYMPHONY ON A FRENCH MOUNTAIN AIR 
Nicole Henriot-Schweitzer 


RCA and CAMDEN 


© SB-2053 


Brahms * Saint-Saéns 
VIOLIN CONCERTO IN D MAJOR SAMSON AND DELILAH—€xcerpts Beethoven 
Henryk Szerying Risé Stevens, Mario del Monaco, etc. VIOLIN CONCERTO IN D MAJOR 
1G with ‘The Loadon Symphony Orchestra with The Metropolitan Opera Heifetz 
arney; conducted by Pierre Monteux Chorus and Orchestra with The Boston Symphony Orchestra 
© SB-2049 @ RB-16168 conducted by Fausto Cleva conducted by Charles Munch 
© SB-2052 @ RB-16160 © SF-2047 @ RB-16124 
Shostakovich 
9-30 SYMPHONY No. 1; 
THE AGE OF GOLD—Ballet suite 
The London Symphony Orchestra Rca 
conducted by Jean Martinon Gam DEN 
@ SB-2051 @ RB-16170 — Y 
Act I RECORDS 4 
GOOD MUSIC TO HAVE FUN WITH FROM DECEMBER 1ST y 
Weber OBERON OVERTURE; : / Z 
CAMDENLPs 21/=_ 
SCHERZO from Symphony No. 3; G 
Sibelius 
ALLA MaRciA from Karelia Suite; Lotte Lehmann SINGS LIEDER THE ART OF Sergei Rachmaninov, 
)-90 Bach LITTLE FUGUE IN G MINOR; @© CDN-1015 (Camden) Vol. 1 
Tchaikovsky Chopin SONATA IN B FLAT MINOR 
POLONAISE from ‘Eugene Onegin’; THE ART OF Rosa Ponselle Schumann CARNAVAL 
Rimsky-Korsakov Vol. 1 @ CDN-1017 (Camden) 
i FLIGHT OF THE BUMBLE BEE; Arias from LA GIOCONDA, L’AFRICANA, 
Humperdinck NORMA, LA FORZA DEL DESTINO and songs THE ART OF Galli-Curci 
HANSEL AND GRETEL OVERTURE; _@ CDN-1006 (Camden) Arias from LA TRAVIATA, 
Mendelssohn scHERZO from Vol. 2 ROMEO ET JULIETTE (Gounod), 
‘A midsummer night’s dream’; Arias from LA VESTALE, ERNANI, AIDA LES PECHEURS DE PERLES, DINORAH, 
Wagner RIDE OF THE VALKYRIES and songs RIGOLETTO and songs 
from ‘Die Walkire’ @ CDN-1007 (Camden) @ CDN-1004 (Camden) 
= The Boston Pops Orchestra 
8 conducted by Arthur Fiedler RCA RECORDS PRODUCT OF THE DECCA RECORD COMPANY LTD 
DECCA HOUSE ALBERT EMBANKMENT LONDON SEII 
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The GRAMOPHONE 


MOST 


The new Saville ‘versatility switch’ featured by these two outstanding 


amplifiers permits the widest choice of amplifier and speaker 
combinations — stereo, stereo reverse, channel 1 only, channel 11 
only, channel 1 on both speakers, channel 11 on both speakers. 


DOUBLE SIX 


Integrated stereo amplifier. Peak output 

13 watts per channel; distortion < 0.5% at 

6 watts; frequency response flat from 25—20,000 
cycles at 6 watts; full compensation for crystal 
or magnetic pick-ups; the new Saville 
versatility switch. Rubber feet are supplied 

for shelf mounting. 


PRICE 32 GNS. 


STEREOPHONIC AMPLIFIERS WITH AN OUTSTANDING TWO-YEAR GUARANTEE 


DOUBLE TWELVE 


Stereo pre-amplifier and stereo power unit. Peak output 30 watts 
per channel ; distortion < 0.1% at 10 watts; frequency response flat 


from 30—30,000 cycles at 10 watts; full compensation for crystal 
and magnetic pick-ups; facilities for equalised and direct tape 10 hy v 
playing; hum and noise levels better than 50 dbs. down at 12 watts; Ug _¢ v 
the new Saville versatility switch. 
PRICE 49 GNS. 28 SOUTH STREET, MAYFAIR, W.1. Tel: GROsvenor 4686 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT 


MASTER’S VOICE 


‘OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


363 OXFORD STREET - MAYfair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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1959 


Ask about the new 
Marconiphone 3-year 
RENTAL-PURCHASE 
plan, the most 
advantageous scheme 
ever offered. 


The GRAMOPHONE 


Radiogram 


This new stereophonic Marconiphone radiogram is 
entertainment at its very best. It incorporates the 
latest design of 7-valve (with metal rectifier) super- 
het circuit for VHF and AM broadcasts (the inbuilt 
VHF aerial and Ferrite rod AM aerial, will give 
satisfactory results in most reception areas) and a 
fully automatic 4-speed record reproducer designed 
for monaural and stereophonic records. 

The two separated 8” elliptical speakers give fully 
stereophonic reproduction. Other features include 
generous record storage compartment and an 
elegantly designed cabinet in veneers. 


Moder GOD GNS. oniyy 


(tax paid) 


NEW 
TRANSISTOR PORTABLE RADIO 


Fully transistorised portable 
with printed circuit, push-pull 
output. 5” speaker. Detachable 
lid, two-tone pastel cabinet. 


MODEL T82B 20 gns. (tax paid) ex batteries 


VHE-FM/AM RADIO 


with 6-valve circuit of 
high sensitivity and inbuilt 
aerials. 64” high flux per- 
manent magnet speaker. 
Illuminated tuning scale. 
Attractive moulded cabinet 


18 gns, (tax paid) 


Marconiphone is the registered trade ma~k of The Marconinhone Co. Ltd. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


VOICE 


OXFORD STREET STORE 


363 OXFORD STREET - MAYfair 1240 | 
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The GRAMOPHONE 


TYPE 444 
4+4 WATT 
COMPLETE 
STEREO SYSTEM 


A modestly priced complete stereo/mono unit giving 4 watts per 


channel. 6-position selector switch. Ganged tone controls. Stereo 
balance. Freq. response + 1 db 20 cycles—20 Ke/s. 


December, 1959 


NEW AUDIO EQUIPMENT 
OF HIGH PERFORMANCE AND 


TYPE 448 
MONO CONTROL UNIT 


PRE-AMPLIFIER 


Self-powered and with a low 

output impedance, this single channel unit 

> suitable for public address and recording systems. Features include 

— inputs, low-pass filters (push button operated) with slope 
contro 


TYPE 399 STEREO CONTROL 


UNIT PRE - AMPLIFIER 


A highly flexible unit featuring 
4 switched inputs with pre-set 
sensitivity controls, 3- “position 
function switch, “‘finger-tip” 
control of bass, treble and 
balance. 


TYPE 381 
10 +10 WATT 
STEREO AMPLIFIER 


A superbly designed amplifier 
giving 10 watts output per 
channel. 0.5% total distortion 
over whole frequency range at 
full output. —s 26 db. 
Output impedance 4, 8 or 
16 ohms. 


TYPE 373 

25 WATT SINGLE 
CHANNEL POWER 
AMPLIFIER 

This amplifier has a high 
stability margin, wide frequency 
range and very low distortion. Feedback 
28 db. Damping factor 30. Spare power and auxiliary 
mains sockets. 


(Two units together with Type 399 control unit provide 50 watt 
stereo system) 


TYPE 600 

25 + 25 WATT 
STEREO POWER 
AMPLIFIER 


Engineered to provide a 50 watt 
~ stereo system of unsurpassed performance. 

0.1% total distortion at 1 ke for full output. 28 db feedback. Hum and | amplifier section of Type 555. It can be used in conjunction with any 
noise—76 db. Output impedance matching 4, 8 and 16 ohms. 


TYPE 555 
“STEREOSCOPE” 

10 + 10 WATT 
INTEGRATED STEREO 
SYSTEM 


Without doubt the finest control unit/amplifier available today. Com- 
plete facilities for each channel include 7-position selector, 6-position 
function switch, high- and low-pass filters, loudness compensation. The 
“Stereoscope”’ C/R tube (with inbuilt calibration signal) displays a 
modulated trace and provides for balance setting, frequency response 
checking and output level monitoring. 


TYPE 556 “STEREOSCOPE” SELF POWERED STEREO 
PRE-AMPLIFIER. This unit is basically the same as the pre- 


suitable stereo power amplifier or pair of single channel amplifiers. 


OTHER EQUIPMENT IN THE EMISONIC/ORTHOTONE RANGE INCLUDES: Type 445 Self powered 3-station F.M. tuner * Type 374 3-station F.M. 
tuner * Type 462 Single Console for equipment * Type 472 Double Console for equipment * Type 415 “Octagonal” loudspeaker cabinet * Type 
417 “Concert Octagonal” loudspeaker cabinet * Type 418 Table type loudspeaker cabinet * Type 554 Bookcase loudspeaker 


363 OXFORD STREET - MAYfair 1240 
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The GRAMOPHONE 


announces a new recording 


in stereo or mono of 


H.M.S. PINAFORE 


GILBERT AND SULLIVAN 


PERFORMED BY 


The D’Oyly Carte Opera Company 
with THE D’OYLY CARTE OPERA CHORUS 


and THE NEW SYMPHONY ORCHESTRA OF LONDON 


conducted by 


isidore Godfrey 


recorded under the direction of Bridget D’Oyly Carte 
© SKL 4081/2 @ LK 4334/5 


HIS VOICE 


OXFORD STREET STORE 
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Marianne Schech, Irmgard Seefried, Rita Streich, Gesellschaft i. 
Dietrich Fischer-Dieskau, Kurt Bohme v7 
Sachsische Staatskapelle Dresden 
Choir of the Dresden State Opera - Karl BOhm, cond. im 


33 = 138 040/43 SLPM (Stereo) - 33 = 18 570/73 LPM (Monaural) 


Herta Tépper, Alto - Dietrich Fischer-Dieskau, Bass 
Bach Choir of Munich + Boys Choir of Munich 
Bach Orchestra Munich -« Karl Richter, cond. 


4 33 


Frederic Chopin - FAVOURITE NOCTURNES 


. 1 in B flat minor Op.9 No.1 
. 2 in E flat major Op.9 No.2 
. 4 in F major Op.15 No.1 

. 8 in D flat major Op. 27 No.2 
.10 in A flat major Op. 32 No. 2 
. 11 in G minor Op. 37 No. 1 
.12 in G major Op. 37 No. 2 
.15 in F minor Op. 55 No.1 
No. 
No. 
Stefan Askenase, piano + 33 = 478037 + 12” LP - Price 26/6 


Richard Strauss ROSEN KAVALIER Op. 


Opera in 3 Acts (Complete Recording) 


Joh. Sebastian Bach -ST. MATTHEW PASSION, 


fie! BWV 244 


Ernst Haefliger, Tenor + Kieth Engen, Bass 


Antonie Fahberg, Soprano + Irmgard Seefried, Soprano 


on 


Supplied in presentation-box with libretto 


Passio secundum 


Mattheum 


== 198 009/12 SAPM (Stereo) - 33 == 14 125/28 APM (Monaural) 


Supplied in presentation-box with libretto 


19 in C minor Op. 72 No.1 Op. posth. 
20 in C sharp minor Op. posth. 
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DON’T GET WEIGHED DOWN WITH GIFT PROBLEMS 


RECORD TOKENS 


FROM 6/- to 50/- 


Available for HIS MASTER’S VOICE - CAPITOL - COLUMBIA - PARLOPHONE 
M.G.M - MERCURY and EmARCY Records 


YOU CAN BUY AND EXCHANGE THEM AT 


ALL H-M-V RECORD DEALERS AND AT 


HIS VOICE 


OXFORD STREET STORE 


363 OXFORD STREET - MAYfair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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HIS MASTER’S VOICE 


* Sir John Barbirolli 
The Hallé Orchestra 
Beethoven—Overture EGMONT 


* Eugene Goossens 
A.B.C. Sydney Symphony Orchestra 
Saint Saéns—DANSE MACABRE 


* Tito Gobbi 
SONG OF THE MOUNTAINS 
TAKE THE SUN 
(Featured in the Film ‘“The Glass Mountain”) 


* Beniamino Gigli 
with Strings, Harp, Organ & Choir 
O COME, ALL YE FAITHFUL; 
SILENT NIGHT, HOLY NIGHT 


* Richard Crooks 
with Orchestra and Organ 
THE HOLY CITY; 
THE STAR OF BETHLEHEM 


Westminster Central Hall Choir 
CHRISTMAS CAROLS including 
While Shepherds watched; 

O come, all ye faithful; 

Christians, awake, etc. 


* Michael Collins 
and his Orchestra 
BITTER SWEET Overture; 
THE DESERT SONG Overture 


*Avatlable December <th 


The GRAMOPHONE 


Sibelius—FINLANDIA 
scD2115 


* Count Basie Big Band with 


Ella Fitzgerald 
APRIL IN PARIS; PARTY BLUES 
SCD2116 


* Max Jaffa 


Palm Court Orchestra 

THE VAGABOND KING Selection; 
THE GREAT WALTZ Selection 
SCD2122 


London Church Carol Choir 

A selection of carols, including: 
Good King Wenceslas ; 

O come, all ye faithful; 

The first Nowell 


Joan Hammond 

“Gianni Schicchi”— 

O MY BELOVED DADDY; 
“Tosca”"—LOVE AND MUSIC—Puccini 
SCD2103 


Drury Lane Theatre Orchestra 
SOUTH PACIFIC—Selection 


8CD2104 
* Available December 4th 


| 


THESE RECORDS ARE OBTAINABLE FROM YOUR RECORD DEALER 


HIS 


76 AVOITION COMPARTMENTS 
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4 FOR CHRISTMAS 
COLUMBIA 
<< = * George Weldon 
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HIS MASTER’S VOICE 


\ a of the Television Favourite 


7EG8417 and 7EG8339 (EP) 


Grieg’s music with narration N 
EAP50 (EP) 


Hopalong i N 
Wiliam \ 
Bugs Bunny 

EAP56 (EP) N 
COLUMBIA \ 


Bears’ Picnic etc. N 
ao Hall & B.B.C. Dance Orchestra \ 


SEG7870 (EP) 


Uncle Mac 


\N Beverley Bunt (aged 7) 
N Me and My Teddy Bear: Open up your heart; 


NS My choc’late rabbit; The Queen’s Highway 
SS TEG8483 (EP) 


\ Sonn tanestat Party Songs for Children 
\ oar > and other Songs for Children 
N a-wooing go and other songs 
\N and other Songs 

\ (The above 3 records sung by William Clauson) 


\ Enid Bion TEG8282 (EP) 
N Peter and the Wolf 

N (Narrator) 

N The Philharmonia Orchestra 


NN conducted by Efrem Kurtz 
N ALP1728 (LP) 
N Young Person’s Guide to the Orchestra 
N Beni Mora 
N B.B.C. Symphony Orchestra 
N conducted by Sir Malcolm Sargent 
N BLP1101 (LP) 


PARLOPHONE N 


The Hippopotamus Song and 


sung by Ian Wallace \ 


Johann Mouse 
N 
ra Three little pigs 

N 

39/9 each. TEG, SLG. GEP, MGM-EP, 10/7¢ each. “EAP 13/31 each. 


(stories with music) 


MGM-EP678 (EP) N 
Flick the little fire \N 


MGM-EP674 (EP) 


(3 \N 
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oad bs EATRE 


! 
Shirley Bassey, 
Inia te Wiata, 
Dora Bryan, etc. 
CLP 1310 (mono) CSD1279 (stereo) 


| MERRY | 
Time WIDOW}, 


Sadler’s We!ls Production London Cast 
CLP 1226 (mono) CSD1259 (stereo) CLP 1298 (mono) 


4IGHLIGHTS HIGHLIGHTS 


| WEST SIDE ! LOCK UP YOUR 


CLP1248 (mono) CSD 1265 (stereo) 
7EG8522 (mono) GESS5775 (stereo) Excerpts 7EG8509 (mono) GES5770 (stereo) 


OF 
CHIN CHOW | 


TEG8491 (mono) CLP1269 (mono) CSD1268 (stereo) 
Excerpts 7EG8523 (mono) GES5776 (stereo) 


Sadler’s Wells Production | 
ik 


Song 


Vanessa Lee, Julie Bryan 
Ivor Novello \ Edmund Hockridge, June Bronhill, 
i} Bruce Forsyth 


CLP1258 (mono) CSD1263 (stereo) 
CLP 1274 (mono) CSD1272 (stereo) 


Ella Fitzgerald and Louis Armstrong a rom Sadler’s Wells Production 
CLP 1245-6 (mono) CLP 1272 (mono) CSD1266 (stereo) 


THESE RECORDS ARE OBTAINABLE AT ALL HMYV DEALERS AND AT... 


HIS VOICE 
OXFORD STREET STORE 
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The GRAMOPHONE 


IT’S HERE! 
THE MEW 


TAPE RECORDER 


Look no further for the tape recorder you 
want. Here's a machine that’s as modern as 
tomorrow and really modestly priced. \n 
operating facilities and recording and 
reproduction quality it is equalled only 

by very expensive professional tape 
recorders. Whether you're the merest 
amateur or an enthusiast seeking 

perfection, you'll be thrilled and 

proud to own this new H.M.V. 


PACKED WITH 


‘PROFESSIONAL FEATURES 7 


*k TWO TAPE SPEEDS: +k FREQUENCY RESPONSE 
74 i/s and 33 i/s giving playing 50—10,000 c/s at 7} i/s + 3dB. 


time of 1 hour at 7} i/s and 2 * HALF TRACK OPERATION 


hours at 3} i/s on 7” spools 
THREE MOTOR DRIVE 


+ SEPARATE RECORD AND PLAYBACK AMPLIFIERS 
3% THREE HEAD SYSTEM FOR INSTANTANEOUS PLAYBACK 
sk PAUSE AND RECORDING LEVEL CONTROLS 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS VOICE 


OXFORD STREET STORE 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 


XFORD ir 1240 | 
363 O STREET MAYfair 1240 care ruursoay cLosine 7 PM. 
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Model 1639 radiogram 
for stereophonic and monaural 
records, with VHF/AM radio. Twin 
speakers. Spacious record storage, 
in superb cabinet. 85 gns. 


The GRAMOPHONE 


Model 2011, combined record 
reproducer and 5-valve radio, with 
outstanding reproduction. 6-watt 
push-pull output; permanent 
magnet speaker. 28 gns. 


Model 2009 record reproducer, wired 
for stereophony. Latest 8-record 
auto-change. Beautiful cabinet in 


duo-tone leathercloth finish. 24 gns. _ 


December, 195° Dece 


Model 1640. vHF/AM radiogram of 
the very latest design, for 
stereo, standard and L.P. records. 
Flawless reproduction from two 
special speakers. 65 gns. 


HIS MASTER'S VOICE 
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VOICE” 


Radiograms and Record Reproducers 


By tradition, and by today’s high standards, 
“ His Master’s Voice ” radiograms and record 
reproducers bring you—unquestionably— 

the world’s finest sound reproduction. 

Never before have you had such a wonderful 
choice of HMV sets . . . to do full justice to your 
finest records, to bring out the best in radio 


entertainment, to combine superb appearance ant 2600, the mest 
performance at prices that are top value. Here s the very stereophonic radiogram available today. Four speakers, in 
latest in stereo and VHF reproduction, brilliant twin free-moving cabinets, cover all audible frequencies. 
design and the finest craftsman-built cabinets. VHF/AM radio. Tape playback facilities. 125 gns. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


VOICE 
OXFORD STREET STORE 
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The GRAMOPHONE 


FERGUSON FUTURAMA II 


The distinctive looks of this fully stereophonio radio- 
gram parallel its distinctive performance. It has a 
4speed autochanger for all types of stereo and monaural 
records, and has a crystal turnover stereo cartridge 
fitted. The 8-valve (plus metal rectifier) superhet radio 
covers VHF/FM and Long and Medium wavebands, and 
has ‘piano-key’ selection. There are two 8’ dia. loud- 
speakers, one in each channel, fitted in separate 
chambers at each end of the cabinet. Other features 
include: built-in aerials; external aerial and earth 
sockets; switched extension speaker sockets for each 
channel; facility for connection of tape recorder. The 
walnut veneered console cabinet finished with ‘Esterpol’ 
lacquer, has a roomy, easily-accessible record compart- 
ment. 


Model 604RG 73 Gns. Tax Paid 


erguson 


FULLY-STEREOPHONIC 
RADIOGRAMS 


FERGUSON FELICITY 11 


This delightful, contemporary-styled auto-radiozram 
is fully stereophonic and includes a 7-valve (plus metal 
rectifier) superhet radio covering VHF/FM and Long and 
Medium wavebands. The autochanger plays all types 
of stereo and monaural records, and is fitted with a 
crystal turnover stereo cartridge. Other features in- 
clude: 8” dia. p.m. loudspeakers and switched extension 
speaker sockets for each channel; two inbuilt aerials 
and sockets for external aerial and earth; facility for 
connection of tape recorder. The walnut-veneered con- 
sole cabinet is finished in stain-resistant ‘Esterpol’ 
lacquer. 
Model GO3RG 63 GNS. tax Praia 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT 
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WHEN YOU TURN TO VISUAL ENTERTAINMENT 


FERGUSON’S 0 


IS TODAY'S MOST ELEGANT, TOP-PERFORMANCE PORTABLE 


Elegant — that’s the word for the Ferguson ‘Flight LESS BULK—MORE PICTURE! 

546’. Its lines are slim, sleek. The cabinet is covered ‘Flight 546’ has the shorter 110° deflection wide-angle 
‘ 17” tube, which reduces cabinet depth to 123” (14” 

in stylish simulated pigskin. It’s Britain’s neatest, overall) and gives a picture 12% larger. 


most attractive portable. But there’s more to ‘Flight 
WEIGHT ONLY 31; LBS! 
546’ than exceptional good looks; this is the set that 
ove aroun e room, aro - = 
makes portables really practical. It offers youall these in anywhere. ‘Flight 546’ is the most portable of 
worthwhile advantages... portables. 


NEW TECHNICAL ADVANCES! 


Though size and weight are reduced, new technical 
features produce exceptional standards of sound, 
vision and reliability. Pictures are crystal-clear 
with clean, straight edges; a minimum of adjust- 
ment is needed; printed circuits throughout give 
maximum reliability and consistency of perfor- 
mance. The easy-to-turn disc tuner covers all 13 
channels, and a special RF valve brings better re- 
ception over a wider area. Features like this make 
this superb Ferguson receiver outstanding value for 


money. 
5 8 G NS TAX PAID 


22-carat gold-plated telescopic aerial— 
1 guinea extra. 


fine sets these 


THE BEST PLACE TO SEE AND HEAR THE “FLIGHT” IS 


VOICE 


OXFORD STREET STORE 
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SRGG6OO 


STE REOG RAM Ss for a// records. Diamond styli for 


mono microgroove and stereo 


—-TODAY’S RADIOGRAMS 


that play both MONO 


and STEREO RECORDS 


SRGSOO 
Four-speed auto-changer to play 
ail records. Twin 3.5 watt amplifiers. 


discs, and sapphire for 78s. 
Twin push-pull amplifiers. 
Twin 8” x 6” elliptical speakers. 

° , VHF-FM, and Long and Medium 
wave radio. Piano key selector 
switches; ganged volume, 
bass and treble controls. 

Cabinet finished in light or dark 
walnut, with record storage space 
and glide-away doors. 


S9 gNs. tax paid 


eae and the twin cabinet SRG400 


4-speed Garrard auto-changer. Pick-ups 
fitted with diamonds for microgroove 
and a sapphire stylus for 78 rpm records. 


Twin 8” x 6” elliptical Twin push-pull amplifiers. Two high-quality 
speakers. VHF-FM, and triple-speaker systems. VHF-FM and long 


Long and Medium wave radio. and medium wave radio. Traditional 


Cabinet finished in light or dark style matching cabinets in 
walnut, with record storage walnut or mahogany finish. 


space and glide-away doors. GQ GMS« tax paid 128 gns. tax paid 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


VOICE 


OXFORD STREET STORE 
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LI STEN to the 
DM45/C 


the sound is better than ever 
the picture is equally superb 


* New turntable tripod stand 

* New slim 110° tube 

* New quality audio circuit with 
twin speakers 

* VHF-FM radio 


* New easy-operating and easily 
accessible controls 

* Finished in light or dark walnut and with 
glide-away doors 


1959 


Among many 

brilliant new features 

the twin-speaker 

78 GNs audio system is 

il specifically designed to 

80 gns. tax paid. the high quality sound 

of all TV transmissions. 


NEW 


TRANSISTOR PORTABLE 


in two versions 


No mains supply needed—take them 

anywhere in the house or far afield—and you still have 
your radio programme when you want it. And the sound 
is particularly good because these Decca models 


have an extra large elliptical speaker. TP22 Finished in peach bloom 1 GNS 
and off-white leathercloth. — 


Both models make economical use of quite small batteries TT33 (Illustrated). Finished in 9 GNS 
which are not included in the price. walnut and light ash. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT 
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Offers the ny 2 latest techniques in record reproduction. Plays all Model 6O 


records from 7” to 12” diameter at any one of four speeds. In addi- 
tion, it provides all the advantages of stereophonic sound. Elegant 
— covered in Blue Grotto leathercloth with snow grey speaker 
cloth. 

Record Changer: Automatic 4-speed. Holds 10 records at any one 
loading. Provision for manual playing at all speeds. 

Amplifiers: Twin amplifiers, one for each channel. Output from each 
channel: 1-5 watts. 

Speakers: Two permanent magnet units of 8” diameter, one in nor- 
mal position, the other in detachable lid, with extension lead. 
Power Supply: A.C. 200-250V, 50 c/s. 
Dimensions: 17)” long x 94” high x 154” wide. 


PHILCO MODEL 58: identical in technical specification to model 60 
but styled in sylvan-fawn leathercloth and deep beige Vynair speakercloth. 


28 GNS. (Tax Paid) 


The GRAMOPHONE 


Model 56 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


HIS VOICE 


OXFORD STREET STORE 


Plays stereo and monaural records from 7” to 12” diameter at any one 
of four speeds and is equip; with an input socket for tape. One 
speaker can be removed and positioned to give the maximum stereo- 
phonic effect. Elegant cabinet finished in selected dark walnut veneer. 
Record Changer: Automatic 4 speeds, holds 10 records at one loading, 
provision for manual playing at all s 

Amplifiers: Twin amplifiers one for each channel, output for each 
channel 3-5 watts. 

Controls: Bass; Treble; Volume; Balance and a six position selector. 
Speakers: Two permanent magnet elliptical units 10” x 6” one fixed 
in the cabinet and the other detachable, with extension lead. 
Power Supply: A.C. 200-250V, 50 c/s. 

Dimensions: Width 24”, depth 18”, height (including legs) 22”. 


I’m going home 
to my Philco 


MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
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4-TRACK STEREO 
RECORDERS 


... they cost no more than 
monaural recorders of 
comparable quality yet are 


so much more 
; KORTING 4-TRACK STEREO RECORDER 
versa tile 9 SO A completely self-contained stereo recorder requiring 


no add-on unit for live stereo recordings. Four tracks 
give four times as long playing per reel mono, and 


twice as long for stereo. 4-Track Telefunken Heads, 
much more monitoring, superimposing and use controls. 
‘Magic-eye’ and digital counter. Hi-fi dual amplifier, 
5 watts output, overall response 30-16,000 c/s, 


run. @ With superimposition and pause controls. 
Live withest need for 


HARTING HM.8 © High fidelity standards, 


@ 33 wow and 
4-TRACK STEREO RECORDER fo 68 on. 
.| @ Simple, easy to operate con- 
trols. 


The GRAMOPHONE Advert 29 


Long-range, (fringe-area tuner of 
exceptional sensitivity and quality. 
Self-powered, {with magic-eye indica- 
tor and A.G.C. One of the most 


A de luxe instrument with a famous name. Absolutely outstanding tuners yet produced for 
complete with its owe two fone in lid) fer recéption and exceptionally 
stereo playback. Two speeds, 34 and 74 i.p.s. wi stable. Front-panel control permits 
m 30 to 20,000 c/s within +348. Wow ° . 
and flutter 0-1%. Total output "s watts. Facilities for pick-up to be switched through the 
| and paired multi- tuner direct to amplifier. Tunes from 
nnel inputs lagic-eye indicator. Once purchased, 
your Harting HM.8 will remain modern for years to 86 to 108 m/cs. 
Microphone(s) 
BG L1B O G in. 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 
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THE COMPLETE RANGE OF 


toys 


THE GRUNDIG CUB 


“The Grundig Cub is the new super-lightweight 
tape recorder that everyone is talking about. It will 
record anything, anywhere, for it is fully self-contained 
and battery-operated. The price is 26 guineas including 
microphone and recording lead”. 


GID 29 


“The TK 20 tape recorder is the complete home 
entertainer. It operates at tape speed of 3} inches per 
second, gives a quality of performance that would have 
been thought impossible a few years ago. The price 
of the TK 20 is 52 guineas, including the famous 
Grundig condenser microphone”. 


Gate THE GRUNDIG TK 25 


“The ow TK 25 is a two speed model, opera- 
ting at 33 and 1} i.p.s., and incorporates many features 
usually found only on more expensive machines. In 
spite of these luxurv refinements the TK 25 is very 
reasonably priced at 62 guineas. The Grundig condenser 
microphone is available as an extra at 6 guieas’. 


REC 


He 1K 


“The TK 30 is a two speed model operating at 3} 
and 7} i.p.s. Facilities are also available for super- 
imposition and for foot operated control. The price is 
72 guineas without microphone”. 


GRUNDIG 


“The TK 35 is a three speed recorder operating at 
1%, 3} and 74 i.ps. It also includes superimposition 
facilities and a remote foot control may be i 
desired. Price 82 guineas—microphone extra”. 


THE TK 55 


“The TK 55. A magnificent stereo reproducer which 
plays back pre-recorded stereo tapes. It is a three speed 
recorder (14, 33 and 74 ips.) and includes of course 
all the advantages of the other models. Price 92 guineas 
—microphone extra” 


THE BEST PLACE TO SEE AND HEAR THIS EQUIPMENT IS 


VOICE 
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FOR CHRISTMAS! 


STANDARD MODEL 
In four gay colours — RED, BLUE, GREEN, PRIMROSE. 
Real Mica insulated element. All-fabric heat control. Cool- 


IRON STAND 
handle. a7 
Quality asbestos pad and rust- 


LIGHTWEIGHT MODEL proof base. Fold-away fittings 
THE MODERN IRON FOR MODERN FABRICS. 
Weighs only 2? Ibs. New type embedded element. All-fabric 

heat control. Chromium plated body. 54/6 


SALISBURY 
FAN-HEATER 


Light, compact and versa- 
tile. 3 heats. 3 fan speeds 

for warm or cool air 
circulation. Choice of 3 


SAFETY ELECTRIC 
BLANKETS 


colour schemes. Give full length warmth — 

right to the foot of the bed. 

£8.3.0 Soft and fleecy. 9 ft. mains 
CAVENDISH FAN-HEATER lead with neon-light indicator 

Raises temperature of average room 7° in ON/OFF switch. 
15 minutes. 2 heats or cool air circulation: Single bed size 25.5.0 
H.M.V. Household Appliances carry the Good Choice of 3 colour schemes. Double bed size 
Housekeeping Institute Seal of Guarantee. £9.19.6 £7.15.0 


AVAILABLE FROM YOUR LOCAL DEALER and 


MASTER’S VOICE 


OXFORD STREET STORE 


: MERCANTILE CREDIT HIRE-PURCHASE FACILITIES 
363 OXFORD STREET MAYfair 1240 | rwursoay cLosine 7 PM. 
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te 
THE MOST EFFICIENT OF ALL DOMESTIC HEATERS 
| 
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a. be sure of newly 
cut unplayed 
«discs! 


Although we advise that you order as early as possible, the 
L.P.R.L. Factory Fresh Sales Service will be in operatign fo. 
the dispatch of records ordered as,Christmas presents or 
yourself, your family and your friends, right up to and 
including Christmas Eve (i.e. orders received in the 
morning's post, December 24th, may still be dispatched if 
they are available at the factory). However, if ordering at 
the last moment, please give alternative choice, if possible. 


@ Inspection before dispatch means that only good pressings are 
chosen. All records are polythene 


@ No chorge for posting and packing on an - M/P, or two 
E/P’s sent within the British Isles (except ire . No charge on 
export orders of £10 or over. 


@ If you wish we can dispatch a record or records on your behalf 
to friends, with a suitable gift card indicating the sender. 


@ Gift Tokens are also available from £1.1.0 upwards which can be 
exchanged for a Library Subscription or gramophone records. 


@ if you are not sure of which recording to send as a gift, our 
advice is yours for the asking. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach + Blackpool - Lancs. 


For Your Christmas Presents 


Factory Fresh and 


RECORD GUIDE 


We regret that owing to delays caused by the recent printing strike 
publication will now be late December or the very beginning of January. 


THE STEREO RECORD GUIDE is a_comprehensive 
review of all stereo records available in the field of classical 
music (with an additional section on light music), reviewed 
by three critics who have made a speciality of stereo from 
its inception. 


Edited by Ivan March, the co-authors are Edward Green- 
field of The Guardian and Denis S of The Gr ph 
The foreword by Percy Wilson, technical editor of The 
Gramophone, traces the background and history of stereo. 


Available in a handsomely bound first edition, with an 
attractively desi permanent dust jacket, the Stereo 
Record Guide will make an ideal present for any music 
lover or record collector. 


Orders can be now through any bookseller, 
through any dealer who sells books, or by 
sending 21/- with order direct to publishers. 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach « Blackpool - Lancs. 


Reproduction 
Mac, hee... 


MMACKIE 


For enthusiasts who really want reproduction as true as the original, 
the Mackie Parallel! Tracking Arm is a “‘must’’. By following exactly the 
grooves made by the original cutting stylus, everything in the record is repro- 
duced without distortion or deterioration. Stylus and record wear is virtually 
eliminated, and tracking error is completely banished. An engraved scale, 
used in conjunction with a pickup lowering device, enables precise passages of 


music to be located without any damage to stylus or record. 
For fully descriptive illustrated folder please send s.a.e. (3d.) 
to sole selling agents: 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach « Blackpool - Lancs. 


THE LONG PLAYING RECORD LIBRARY 


introduces its new 


PAY-AS-YOU-BORROW SCHEME 


The Long yay Library celebrated its Sth anniversary 
in September 1959, and from the many hundreds of letters we 
have received we know that during the past five years we have 
iven untold musical pleasure to many thousands of m 
overs, as borrowers, all over the British Isles. We are always 
seeking to improve the standard of our service, and in fi 

ance of this aim we are introducing now a completely new and 
flexible borrowing system. 

The payment of a modest annual subscription of £1 1. 0. for 
membership of the Playing Record Library (including the 
Stereo Record Library) brings into the reach of anyone with an 
L/P Record Player the entire repertoire of classical music. 

The library offers you an unequalled opportunity to extend 
your musical knowledge and appreciation. Apart from om 
“exploring’’ you may decide to do for yourself among the 4, 
records avaflable, a special service also enables you to explore the 
byways of music with expert help from our library staff. 

Our printed Catalogue and Handbook, with 1959/60 
this sets out clearly all the records in the library, mono 
and stereo (price 3/6d. inclusive of postage). 
@ As a member you borrow up to 5 L/Ps at a time (even 
mare after yoo hove bean member for 3 onthe). 
@ You may change records as frequently as you wish. 
A return-of-post changing service. 
@ Hiring charges as little as 2d. per record per day 
when records are returned). No extra charge 
new issues or stereo records. 
@ As a member are privileged to buy used library records 
at reduced 


YOU PAY-AS- YOU - BORROW! 


For full details of the Pay-As-You-Borrow Scheme send large s.a.e. (34.). 


THE LONG PLAYING RECORD LIBRARY LTD. 
Squires Gate Station Approach - Blackpoob - Lancs. 
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The 


MOZART STEREO AMPLIF IER 


Cabinet in walnut or mahogany veneers. M $20M (Case ' 


“with two very special features 


. DC Heated Preamplifier—means extremely low hum levels. 


2. The cased version can be split for cabinet installation if desired later 
and the chassis model may be cased. 


BRIEF SPECIFICATION HFS20M 


.U. 100mV. Radio 100mV. 
P.U. —58db. Tape and Radio—65db. 
Response: Tape and Radio 20 to 20000 cps+14db. 
P.U. within of curves. 
Between —40 and db overa 
Selector. (Tape Radio, 78 L.P.O. L.P.N. (RIAA). 
Bass —15db to + 10db 
Treble : —15db to + 10db 
Balance: 6db per channel. 
Volume: Continuously variable. 


10 watts per channel 
0-3% at 
8 watts at S. 
4, 8 and 15 (with phase reverse switch) Model 108M £24. 


ie Lowboy 200 to 250v. 110 to 120v. (Export Model). 


HIGH FIDELITY DIVISION 
65 Fairview Road, Norbury, London, S.W.16 
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LEAVES FROM THE TALE OF PINDCCHIO 
FAMTASY VARIATIONS OF A THEME OF YOUTH 
GRIGHT LAND 

New on Mono... 


Howard Hanson ‘ 
EASTMAN-ROCHESTER SYMPHONY ORCHESTRA 


Leaves from the Tale of Pinnochio — Rogers 
(Narrator: Marjorie Truelove Mackown) 

Fantasy Variations on a theme of Youth — Hanson 
(Pianist: David Burge) 

The Bright Land — Triggs (MONO) 


Antal Dorati- 

MINNEAPOLIS SYMPHONY. ORCHESTRA™~ 

‘Music of Johann Strauss’: Voices of Spring; Vienna. ichnans 
Champagne Polka; Artist's Life; Roses from the South —mmattos2 (mono) 


Antal Dorati 959 
MINNEAPOLIS SYMPHONY ORCHESTRA l 
Suite from ‘Der Rosenkavalier’; : 

Till Eulenspiegel’s Merry Pranks-— Richard Strauss, maisios1 (MONO) 


NEW RECOROS AVAILABLE FROM DECEMBER ath ee compi 


‘Frederick Fennell 
EASTMAN SYMPHONIC WIND’ ENSEMBLE™ On 
“March Time’, incl, Bugles and Drums; Onward-Upward—Goldman 


The Mad Major — Alford; Guadalcanal March—Rodgers : final « 
AMS 16012 (STEREO) MMA11035 (MONQ)* ba matte! 
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Incorporating VOX . THE RADIO CRITIC . BROADCAST REVIEW 


Edited by SIR COMPTON MACKENZIE 
London Editor ANTHONY C. POLLARD 


CHRISTOPHER STONE 
Music Editor ALEC ROBERTSON 


CECIL POLLARD 
Technical Editor P. WILSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 70 Charlotte Street, London, W.!. 


Telephone: WORDSWORTH 2010 
Telephone: LANGHAM 1921/2 


THE CRITICS’ CHOICE—-1959 


S in recent years, we have asked our 

reviewers to select six discs issued during 
1959 which they consider to be of out- 
standing interest and value, confining them- 
selves in general to their own particular 
field. As the lists each year have had to be 
compiled before the issues for December 
have been completed, that month, in the 
previous year, may be counted in. 


* * * * 


On technical grounds there are so many 
candidates for inclusion in my list of six that 
final choice must inevitably be largely a 
matter of personal predilection. Last year, 
in the early days of stereo, I divided my list 
into two stereos and four monos. This year 
it should be three of each, I think, and my 
first stereo shall be Memories of Vienna, played 
by the Vienna Philharmonic Orchestra 
under Joseph Krips on Decca SXL2047 
(mono LXT5431). Here are four of the 
loveliest of the Strauss waltzes played, com- 
plete with their delightful introductions and 
postludes intact, with warm affection and 
lovely tone and the Pizzicato Polka as make- 
weight. Next comes Henry Krips and the 
Philharmonia Orchestra in half a dozen 
sparkling overtures by Suppé, including two 
which are comparatively rarely heard. Elan 
and suavity are blended to near perfection 
and there is some superb playing by the 
Philharmonia’s soloists (Col. stereo SCX 
3256; mono 33SX1053). An alternative to 
this is the EP containing the same recordings 
of two of the most popular of the overtures 
(stereo ESD7253; mono SED5562). For 
my last stereo I turn to the military band, 
now more popular on discs than it has been 
for many years. Out of several possible 
candidates for this place, both American and 
English, I give it to the Grenadier Guards’ 
Band for their “Album of Military Band 
Music” on Decca stereo SKL4041 (mono 
LK4184). This includes Gustav Holst’s fine 
but sadly neglected Suite in E flat, and I have 
never heard it better played. 

My first ‘mono only’ is a single, one from 
the first Philips release of “Classical Gems”’. 
Ljuba Welitsch in two songs from Strauss’s 
Die Fledermaus and Zigeunerbaron respectively 
is surely a bargain at 6s. 114d. (SBF149). 
Moreover, Mme Welitsch is at her exciting 
best. I have heard many excellent choral 
records during the year but the most desir- 
able is “Reflections” by the Roger Wagner 


Chorale. Tone, technique and recording are 
all magnificent and the material is well 
chosen in the sentimental vein (Capitol 
P8491). Finally a record which is perfect as 
background music or for hearing when all 
one wants is to bask luxuriously in sensuous 
sound. It is “The Music of Leroy Anderson, 
Vol. 1” played by the Eastman-Rochester 
Pops Orchestra under Frederick Fennell 
(Mercury MMAI11059). 


W. A, 


A Happy Christmas to our 
Staff, our Reviewers, our 
Advertisers, our Printers, our 


Distributors and our Readers 
here, there and everywhere. 


COMPTON MACKENZIE 


Far and away out in front, lengths ahead 
of anything else this year is the original cast 
recording of West Side Story (Philips 
BBL7277). The show itself has been hailed 
by the wiser theatre critics as a triumph and 
I doubt if anyone who has been to Her 
Majesty’s to see it would disagree. The 
choreography has, of course, helped to 
establish Jerome Robbins as the ballet 
sensation of the year (where, incidentally, is 
the recording of New York Export—Opus Jazz 
from the “‘Ballets U.S.A.” repertoire?) and 
the book introduced to us Arthur Laurents 
as a writer for the musical theatre (his 
script, with Stephen Sondheim’s lyrics, is 
now published in this country by Heine- 
mann). The recording gives us all the 
lyrics and nearly all Leonard Bernstein’s 
music—these alone have an enormous 
impact. Each hearing is an experience. Of 
course, it’s a long way from being a great 
opera—both composer and lyricist are 
purposely working in a popular idiom so 
that their work shall reach the man in the 
street, but they acknowledge no limitations. 


They have broken the barriers between a 
contemporary social tragedy and a box- 
office hit, between the corps de ballet and the 
juke-box, between the lyric theatre and the 
realist drama. They believed it could be 
done and they have done it with brilliance 
and integrity. The result is the most 
satisfying American musical we have yet 
seen or heard and the original recording is 
excellent. 

From a hit to a flop. In both London and 
New York, Candide has justified Alexander 
Woollcott’s definition of tragedy as “‘the 
show that closes on Saturday’”—probably 
because it did not attract the right audience. 
It was publicised as an American musical 
and the audiences from the Wells, the 
D’Oyly Carte, even Covent Garden, who 
would have loved it, stayed away. Bernstein 
described his score as “a Valentine to 
European music” and it is a witty but 
affectionate pastiche of composers like 
Sullivan and Offenbach. The music and 
the lyrics have a style and humour which 
warmly repays careful listening. The 
original cast recording (Philips BBL7305) is 
an ideal present for an opera lover with a 
sense of humour. To anyone who does not 
already subscribe to the current admiration 
for Bernstein’s work, I should like to recom- 
mend David Drew’s expert and balanced 
criticism in the New Statesman during the 
year. And these two records. 

Briefly, the other choices. The most 
exhilarating disc from England has been 
Dominic Behan’s 45 of two songs from The 
Hostage (Decca 45-F11147). The best film 
music has been Jerome Moross’ score for 
The Big Country (London HA-T2142). 
Among the spate of Porgy and Bess issues ' 
which Charles Fox reviewed, I should like 
to add my vote to the excellent soundtrack 
recording (Philips, mono ABL3282; stereo 
SABL119)—the selection is generous and 
the performance is splendid. 

Cox 


* * * * 


First choice, for me, is easy. Yves 
Montand’s “Dix Chansons pour |’été” 
(Parlo. PMC1081) has practically every- 
thing—good lyrics, good tunes and an 
immensely accomplished artist to put them 
over. Four of the songs have a special charm : 
Mon manége 4 moi, Quand on s’ balade, Planter 
Café and Rendezvous de Paname. My next is 
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not, technically, a very good recording, but 
it still gives me pleasure, and that, I presume, 
is what records are for. It is “Mon Oncle” 
(Fontana EP TFE17175), with the three 
themes from Jacques Tati’s enchanting film. 
When my children are playing it, as they do 
constantly, I find myself calling “A little 
louder, please”’, and there are few things of 
which I can say that. 

An unexpected pleasure was “‘Folk Music 
of Armenia and the Caucasus, Vol. I” 
(Vogue EP VE170133), by the Armenian- 
Caucasian Folk Group, directed by Ara 
Bartevan. Kiz Neman is a charming love 
song, and The Partridge, with its effective 
flute solo, has a poetic quality I shall not 
forget. “Old Napoli, Vol. III” (Durium 
DLU96035) is in a well-worked vein, but 
the melodies are pleasing, and Roberto 
Murolo, with his relaxed style and guitar 
accompaniment, makes the best of them. 

For anyone interested in South America 
this has been a good year, with collections 
from Luis Alberto del Parana and his Trio 
Los Paraguayos, Los Indios, and a number 
of bands offering carnavalitos from the Argen- 
tine. But the collections I should especially 
like to mention are “Bolivia” (Parlo. PMC 
1071), with the Raul Shaw Orchestra and 
Los Peregrinos, and “Santiago” (Parlo. PMC 
1104), reviewed elsewhere in this issue. In 
both cases the music offers a fascinating 
range of style, mood and colour. 


* * * * 


Let me begin with a somewhat expensive 
disc, Beethoven’s second Rasumousky quartet 
in E minor played by the Koeckert Quartet 
on D.G.G. mono DGM18366; expensive 
because you get less than forty minutes 
music for your money. But what music! 
And both performance and _ recording 
quality are really outstanding. At the other 
end of the pocket, so to speak, Heliodor 
mono 479008 offers nearly twice as much 
music for only 26s. 6d., namely Beethoven’s 
Third Quartet in D and one of Haydn’s 
very best, Op. 76, No. 4, both played by 
the excellent Tatrai Quartet of Budapest. 
The recording quality has some small faults, 
but this disc is splendid value. If you think 
string quartets are not for you, there is some 
flash brash playing by Pennario on Capitol 
mono P8441; the Grieg Concerto and the 
Rachmaninov Paganini Rhapsody, with the 
Los Angeles Philharmonic under Leinsdorf. 
Pennario’s style is well suited to the 
Rachmaninov, and this is a most exciting 
record. But the most distinguished piano 
playing that has come my way in 1959 is on 
Claudio Arrau’s disc of the last two 
Beethoven sonatas (Columbia mono 33CX 
1610). The recording quality may not be 
in the very highest class, but the perform- 
ance is right at the top. An outstanding 
Handel disc in this centenary year has been 
Decca stereo SXL2115 with four Handel 
concertos from the first set most expertly 
played by Kar! Richter on a baroque organ; 
wonderful quality, but, I must add, only 
available on stereo as yet. If you don’t want 
to spend so much, there’s a single concerto 
from a later Handel set also played by Karl 
Richter reviewed this month; it is as good 
if not better, and it is a 45. And what for 
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my sixth? Something off the beaten track? 
You might like to surprise your friends (and 
yourself) with the eccentric fugues of the 
Czech composer Reicha, 1805 vintage, on 
Supraphon LPM353, and reviewed else- 
where in this issue; they really are astonish- 
ing inventions. RocER FisKE 


* * * * 


Tenor saxophone players seem _ to 
dominate my selection this year. No less 
than three of them—Ben Webster, Coleman 
Hawkins and Stan Getz—have crept into 
my six best records. Webster, who is 
playing better nowadays than at any point 
in his career, partners Art Tatum in a 
casual yet beautifully eloquent set of 
performances on Columbia 33CX10137. 
Two other musicians—modern ones this 
time—-reach the height of their form on yet 
another Columbia LP (33CX10127). This 
presents Stan Getz and J. J. Johnson “At 
The Opera House”, a “live” session that 
produced some elegant but wonderfully 
virile jazz. Last of my tenor-players is 
Coleman Hawkins, virtually the instru- 
ment’s founding-father as far as jazz goes.. 
For far too long Hawkins has been given 
little chance to do his best on record. With 
“The High And Mighty Hawk” (Felsted 
FAJ7005), however, he illustrates what can 
happen when the virtuoso performer is also 
a creative artist. One of the most dis- 
appointing aspects of 1959 was the absence 
of good records by big bands. Leaving aside 
the reissues (and Alun Morgan has already 
chosen Duke Ellington’s “At His Very 
Best”), my choice falls on “Dizzy In 
Greece” (Columbia 33CX10144), a col- 
lection of very red-blooded tracks by Dizzy 
Gillespie’s orchestra, and “‘New Bottle, Old 
Wine” (Vogue LAE12173), eight brilliant 
arrangements of famous jazz compositions 
scored by Gil Evans and played by his 
orchestra, featuring solos by the ebullient 
Cannonball Adderley. Both this record and 
the ‘Porgy and Bess’’ LP that he made with 
Miles Davis, have upheld my faith that Gil 
Evans is the most adventurous and satisfy- 
ing jazz arranger to appear since Duke 
Ellington. The most saddening side to the 
year was undoubtedly the number of deaths 
of well-known jazz artists. At least three 
were of major figures—Sidney Bechet, 
Lester Young and Billie Holiday. No singer 
of any kind has moved me as much as Billie 
Holiday, although in recent years her 
records have disappointed (even em- 
barrassed) more than they have delighted. 
All the more reason, then, to be grateful that 
“Songs For Distingué Lovers” (Columbia 
33CX10145), one of the finest sets of per- 
formances that Miss Holiday had recorded 
for many years, was issued shortly after her 
death. And here perhaps I can cheat a 
little, and point out that if I had been 
granted another choice, then I should have 
picked Blind Willie Johnson’s EP of early 
spirituals (Fontana TFE17052). 

Cuares Fox 


* * * * 


In my dual role as reviewer of stereo pops 
as well as jazz, I now have another choice. 
As I’ve only been dealing with stereo pops 
for less than six months, however, I’ve 
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decided to be humble and to restrict mysel! 
to four records. At the top of my list comes 
“Viva the Music of Mexico” (Philip 
SBBL522) by Percy Faith and his orchestra 
easily the best record of its kind that I’v: 
come across so far. Then there are the two 
volumes of ““The Music of Robert Farnon” 
(Pye NSPL83008/9), performed from the 
composer’s original scores by Leslie Jones 
and his orchestra of London, excellent 
versions of some of the best British light 
music of this decade. My last two LPs are 
both remarkable examples of the way stereo 
recording can add a new dimension to a 
performance. “Judy Garland At The 
Grove” (Capitol ST1118), for instance, 
does not present great or even particularly 
good singing by Miss Garland, but it is 
uncommonly exciting, and one of the few 
records where the audience plays almost as 
big a part as the singer. Cathartic is prob- 
ably the word to describe this progression 
from anticipation to climax. Finally, for 
those stereo enthusiasts who love to show off 
their equipment (and are there any others ?), 
I recommend Dick Schory’s “Music for 
BANG, baa-rOOM and Harp” (R.C.A. 
SF5031). My choice is purely subjective 
and can’t be justified on any aesthetic 
grounds. It’s merely that I enjoy all that 
percussion rattling round my walls. And 
those tap-dancers seem to be wearing a hole 
in the carpet. CuHARLEs Fox 


* * 


I find that most of the really outstanding 
records of 1959 that have come my own 
way are stereo versions of performances first 
heard in 1958 (or even 1957) and they have 
already been picked out in an annual list. 
Of the really new ones, Annie Fischer’s 
playing of two Mozart Piano Concertos, 
Nos. 21 (K.467) and 22 (K.482) stands 
high above any others (Col. mono 33CX 
1630). Another Mozart record to give great 
pleasure is that of the Serenata Notturna 
(K.239), Eine kleine Nachtmusik, and the 
Divertimento (K.136), played by I Musici 
(Philips SABL127—stereo only so far). My 
adventurous record of the year is certainly 
that of the Third Symphony and the Suite, 
Three Places in New England, by Charles Ives 
(Mercury mono MMA11010), with Hanson 
conducting the Eastman-Rochester Or- 
chestra. Beecham gave us the best version 
of Franck’s Symphony (H.M.V. mono 
ALP1686) and of younger conductors on 
newer (and cheaper) labels, I would choose 
Harry Newstone’s disc of Mozart Overtures 
(Saga mono XID5023). As to my sixth 
choice, I really refuse to mention any 
Beethoven symphonies! (Most of them have 
been humdrum performances anyway.) But 
I will pick out the Triple Concerto, simply 
because it ought to be better known and is 
very well played by Oistrakh, Knushevitsky 
and Oborin, with Sargent conducting (Col. 
mono 33C1062, stereo SBO2753). 

Trevor HARVEY 


* * * * 


Looking back over the rich and interesting 
year and confining my choice entirely to 
records I have reviewed in these pages, I 
think most happily of three recitals, three 
single discs which (I feel sure) no one will 
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ever regret having added to a collection. 
They are: the little seven-inch recital by 
the tenor Léopold Simoneau on D.G.G. 
EPL30450—most graceful singing of Mas- 
senet and Thomas. Next, for sheer drama, 
sheer personal display, speilbindingly vivid 
(even if not periect as vocalisation), the 
three Mad Sces:s sung by Maria Callas on 
Columbia 35(:X1645. Thirdly, a box of 
really high-class chocolates: Elisabeth 
Schwarzkopf singing all the most scrump- 
tious things in Viennese operetta on 
Columbia mono 33CX1570, or stereo 
SAX2283. 

The big game (not to use the word “white 
elephant’’) ? Well, it has been a Puccini year 
and I give pride of place to the single disc 
Gianni Schicchi either mono (ALP1726) or 
better still in stereo on H.M.V. ASD295. 
Now, which two other complete operas? 
Nearly all “total” records have blemishes 
as well as splendours. I think, on an enjoy- 
ment basis, I must include Eugene Onegin in 
the Bolshoi performance on Parlophone 
PMA1050-2 and for the sheer overwhelming 
effect of the celestial scenes, Boito’s Mefistofele 
in mono (LXT5487-9), but better still in 
stereo on Decca SXL2094-6. But these are 
limited choices. I don’t necessarily think 
those three complete operas are the best that 
have been issued this year. 

Hope-WALLACE 


* * * * 


From the classic jazz viewpoint, there 
have been more LPs than EPs of merit this 
year, though the EP is a very handy medium 
for reissuing complete four-title sessions, as 
many great recording-dates in the past were 
wont to be. We had a fine Louis Armstrong 
Hot Five last spring on Parlo. GEP8730, and 
a little later on, a grand Clarence Williams 
disc with four titles by his Washboard Band 
(Parlo. GEP8733). Thirty-odd years have 
not staled the freshness of these carefree, 
exultant examples of the best small-band 
Negro jazz. Exactly the same can be said of 
the superb record by Jelly Roll Morton’s 
Red Hot Peppers on R.C.A. RD27113, 
which includes several hitherto unissued 
takes for the connoisseur and some of the 
greatest jazz classics of all time, and for that 
matter, the same is true of the great Muggsy 
Spanier R.C.A. set, The Great Sixteen 
(RD27132). The two best modern issues 
this year, I would suggest, are the Kid Ory 
set under the title Song Of The Wanderer 
(Col. 330:X10134), which gives us some of 
the most beautifully poised Ory yet; and 
let’s give a hand to our greatest British 
group, Chris Barber’s, as exhibited on Col. 
33SX1158, for, despite the occasional ragged- 
ness, the sheer versatility of a six-piece that 
can tackle rags, John Lewis, pops and Creole 
songs with equanimity must surely deserve 
our applause. OuivER Kine 


* * * * 


The best sound of the year, I would 
scarcely like to say; but certainly one of the 
most breathtaking of the year has been the 
tumult of fifty-seven wind and percussion 
players giving full expression to all the 
beauty, dignity, and power (very much so!) 
oi Handel’s Fireworks Music in its original 
open-air scoring. This is directed by Charles 
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Mackerras on Pye CML33005, where it is 
coupled with the Handel F major Concerto 
a due cori. A later, but hardly louder wind 
sound than Handel’s ‘s Hindemith’s on 
Mercury MMAI11026; here Frederick 
Fennell directs the Eastman Symphonic 
Wind Ensemble in a strong performance of 
his Symphony for Concert Band. Even so 
it is perhaps the reverse of the disc that is 
the more outstanding; the agreeable and 
not in the least intimidating Schénberg 
Theme and Variations, and the Stravinsky 
Symphonies of Wind Instruments—a master- 
piece previously denicd the gramophone for 
much too long. 

By contrast the Schubert Great C major 
Symphony has not been denied the gramo- 
phone these many years; seldom, though, 
can it have been either played or recorded 
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May we suggest that a 
subscription ta “The 
Gramophone” would make 
an excellent Christmas 


gift rarrying your Good 
Wishes throughout the 


roming year. A note from 


you, together with a 
remittance of twenty-four 


shillings for any part of 
the world, and we will 
send a Greetings 
advising your friends of 
the gift and its donor. 


better than it is by the London Symphony 
Orchestra under Josef Krips in their most 
recent Decca recording. This is happily 
available both in mono and in stereo 
versions, LXT5471 and SXL2045 respect- 
ively. Mono only, at present, for one of the 
outstanding concerto records of the year, 
H.M.V. ALP1678; but for all that the 
recording is good. In this case it is the 
performances, however, which are really 
outstanding: superbly sensitive ones of the 
Liszt A major and Grieg piano concertos by 
Gyérgy Cziffra and the Philharmonia, 
playing under André Vandernoot*. 

The year has produced several outstand- 
ing guitar records, among them two 
entirely enchanting ones made by Laurindo 
Almeida with the singer Salli Terri and the 
flautist Martin Ruderman. Both offer a 
marvellous quality of performance in 
arrangements of music deriving both from 
the Latin-American and the Western 


* This coupling is now available in Stereo on ASD301. 
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European styles; but perhaps in the last 
resort, of the two it is Capitol P8406 which 
should be chosen, if only because it offers 
what must be the most scintillating per- 
formance ever given of the Gossec Tam- 
bourin, a piece which sometimes suffers other 
fates. So, I suppose, does any tune which is 
popular enough. Yet on my last record— 
chosen from many outstanding Stereo Pops 
because it is not only immaculately played 
and recorded, but also a sidelight on 
history—the tunes accorded such bountiful 
treatment are in hard statistical fact the 
mos: pupular of all. On Decca SKL4054 
(stereo), or LK4208 (mono), the Ted 
Heath band offer superlative versions of 
“The All Time Top Twelve”—Star Dust, 
S’ Wonderful, Tea for Two, and other winners 
that have been the most-played, most- 
broadcast, and most-recorded tunes since 
anybody began to count such things. 
Many of the tunes, too, also happen to be 
very good ones; and this is always an 
advantage. MaAtcotm MAcDONALD 


* * * * 


When a visitor asks to hear the latest good 
record in the box, or when I put on a recent 
record for fun, it’s usually one item from a 
recital disc, and not a whole symphony. As 
it happens, the records that have meant 
most to me in the last year (with the 
exception of the Decca Rheingold, which is 
bound to be on A.P.’s list) have been 
recitals or suites of this kind. For instance : 
Efrem Kurtz’s selection from Swan Lake 
(H.M.V. mono ALP1644), includes some 
splendid bits that don’t get danced at 
Covent Garden, and has Yehudi Menuhin to 
play the violin solos marvellously well; and 
Ansermet’s breathtaking command of suites 
from Bizet’s Carmen (even without voices) 
and L’Arlésienne, in excellent stereo on 
Decca SXL2037 (mono LXT5461). I keep 
on playing items from a piano recital bv 
Gyérgy Cziffra (H.M.V. mono ALP1691). 
particularly a Bourrée by Krebs, which he 
plays with a swooning glamour that seems 
out of style until you remember that Affeke. 
viz. sentimentality, was what people admired 
in Krebs’s day; and a Rondo favori bv 
Hummel which he makes sit up and beg 
like a prize poodle. Among vocal records I 
have had great pleasure from Lois Marshall's 
singing of British folk-songs, with a sort of 
cool endearment that brings a lump into mv 
throat (H.M.V. mono ALP1671); O Waly 
Waly and The Earl 0’ Moray are my favourites 
here. Joan Sutherland’s newest record of 
Donizetti and Verdi (Decca stereo SXL2159) 
is a definite choice in its stereo (but not its 
mono) form, particularly for the Donizetti 
numbers: the two big scenes from Lucia 
and ‘‘O luce di quest’ anima”. These are 
brought off with splendid style and an 
enchanting liquid legato. Oh, there is one 
symphony, and a big one too: Bruckner’s 
fifth, with excerpts from Parsifal as fill-up; 
partly for the music, which is sublime and 
dignified, and partly because the stereo is 
some of the most vivid and thrilling I’ve 
heard. The hall, Hercules Hall in Munich. 
is as much the star of this recording as either 
the Bavarian State Radio Orchestra or the 
conductor, Eugen Jochum (D.G.G. SLPM 
138004-5). MANN 
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Amongst the new recordings—as opposed 
to the reissues on microgroove—pride of 
place must go to Fontana TFL5056, the 
unique combination of trumpeter Miles 
Davis and arranger Gil Evans. Seldom has 
such a gifted pair of musicians been so 
perfectly matched in temperament and 
style; their sensitive interpretation of the 
themes from Porgy and Bess sets a standard 
which it will be difficult to maintain in the 
future. A collaboration of a different kind 
takes place on Columbia 33CX10143. Those 
giants of the tenor saxophone, Coleman 
Hawkins and Beb Webster, prove that their 
respective talents have matured and 
improved with the passing of the years. 
Only during Hawkins’ solo on Blues for 
Yolande does the standard drop momentarily. 
A younger saxophonist, Lee Konitz, whose 
recorded work is frequently disappointing, 
is caught at his best on London LTZ- 
K15147. Despite the tape-editing, which is 
responsible for some tracks terminating 
abruptly, Lee is heard in a series of 
genuinely inspired improvisations. Less 
inspired but equally impressive is the new 
Gerry Mulligan Qt. on Philips BBL7320* 
where the inclusion of Art Farmer’s precise, 
articulate trumpet helps to add freshness to 
a well-tried musical formula. Art’s tendency 
to phrase across the beat contrasts well with 
Mulligan’s more conventional method of 
expression. The pairing off of pianist 
Thelonious Monk with the uninhibited 
vitality of Art Blakey’s Jazz Messengers 
(London LTZ-K15157) brings out the 
best of both worlds. Monk’s unusual com- 
positions and keyboard style make Blakey’s 
soloists play above themselves throughout 
the course of this stimulating LP. R.C.A. 
RD27133 collates a number of Duke 
Ellington’s memorable performances from 
the nineteen-forties and although the 
collection is slightly inferior to the “In a 
Mellotone” set (RD27134—released just 
too late for inclusion amongst this year’s 
records) it is none-the-less an essential pre- 
requisite in the compilation of any worth- 
while jazz collection. | ALUN MorcANn 


* * * * 


Let’s take the pick of my annual crop in 
chronological order—of the music, not of 
release dates. First there was an unusually 
authentic record of church music by 
Orlando Gibbons (Argo mono RG151 and 
stereo ZRG5151) made by the choir of 
King’s College, Cambridge; this music 
really comes alive when it is sung by a 
group who understand its place in the 
liturgy. Of the comparatively few records 
of the Viennese classics that I have had for 
review Ferdinand Leitner’s coupling of two 
Haydn symphonies, Nos. 100 and 102, on 
D.G.G. DGM19151 was outstanding both 
for performance and the quality of the 
recording. Rudolf Serkin’s stature seems to 
increase with almost every one of his records 
that Philips see fit to release in this country, 
and his reading of Beethoven’s infinitely 
taxing (and infinitely rewarding) Diabelli 
Variations on Fontana CFL1030 was no 
exception. No annual list would be com- 
plete without an offering from Sir Thomas 


* Also available in Stereo on SBBL552. 
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Beecham; this time I have regretfully 
passed over his recording of Haydn’s 
Seasons, which was marred by a few 
eccentricities, in favour of Tchaikovsky’s 
Fourth Symphony on H.M.V. mono 
ALP1667—no one else can ride a war-horse 
with such elegant authority as this. My 
last two discs bring us up more or less to 
the present day. Leonard Bernstein proves 
on Philips ABL3268 that he is far more in 
tune with early Stravinsky than with 
Tchaikovsky or Brahms; with the New 
York Philharmonic he gives us a Rite to 
remember. Also from Philips, though rather 
more indirectly, comes the complete record- 
ing of the music of Anton Webern reviewed 
in this issue. In spite of some shortcomings 
that readers will find mentioned there, this 
wins its place among my records of the year 
on the strength of sheer enterprise (Philips 
LO9414-7). Jeremy 


* * * * 


This year’s most unusual record for me 
was Anthony Bowles’ Pye EP of Music For 
People Who Like That Kind Of Music 
(NEP24105); and I award the prize for 
the wittiest issue to Paddy Roberts, whose 
Decca (DFE6584) contains not only haunt- 
ing tunes but good lyrics that, while a little 
naughty, are most amusing. Sheer charm 
comes on London RED1220, with Pat and 
Shirley Boone singing good old good ones 
like Side By Side, and Xavier Cugat, on 
R.C.A. RD27127, shows just how sweet, 
seductive and thoroughly satisfying Latin- 
American music can be. My two best 
singles are Ray Anthony and his Orchestra 
on Cap. CL15080, this month, in Stockholm 
Blues, and Alyn Ainsworth and his Orchestra 
on Parlo. R4533 in Bedtime For Drums, a 
triumph of musicianship allied to recording 
craftsmanship. Joun OAKLAND 


* * * 


1959 was stereo year, and my list begins 
with two stereo opera recordings that offered 
something new in the way of gramophone 
experience: a sense of being involved in a 
“real” performance of an opera—and even 
more completely involved, in some respects, 
than one might be in a theatre. The Decca 
Rheingold (stereo SXL2401-3, mono 
LXT5495-7) has been pretty generally 
acclaimed as “‘the greatest opera recording 
ever made”. I won’t go on about it, except 
to stress that it is superlative performance 
as well as superlative engineering that makes 
it so. The Decca Fanciulla del West (like 
Rheingold, new to disc here) is not so 


‘ evidently great a performance—in fact some 


of the singers could definitely be better; but 
it has in general such life and vitality, 
Tebaldi leads it so splendidly, and it is 
altogether so enjoyable, that it must be 
ranked one of the sets of the year (stereo 
SXL2039-41, mono LXT5463-5). Last year 
I included a Beecham version of a standard 
work (Scheherazade); again this year Sir 
Thomas has turned his attention to a much- 
recorded piece and produced something so 
thrilling as to leave all rival versions 
(distinguished though they were) far 
behind: I mean his performance of 
Berlioz’s Symphonie Fantasti with the 
Orchestre National, on H.M.V. ALP1633. 


December, 1959 


A performance in a thousand, from the 
greatest Berlioz conductor of our day. 
When so much fine piano playing pours 
from the presses, only the superfine can 
rank in such a list: such as Sviatoslav 
Richter’s of Schubert’s A minor Piano 
Sonata (Parlophone PMA1049): flawless 
control of the sound serves a perfect under- 
standing of Schubert’s music—and I 
imagine that this great Sonata is not yet as 
well known as it deserves to be. Finally, two 
of the vocal reissues which play so important 
a part in the current LP catalogues. Both 
Camdens, one the two-disc set of Rosa 
Ponselle (CDN1006-7), whose matchless 
records need no sort of introduction; and 
the other, “The Art of Giuseppe De Luca” 
(CDN1012), which is to say the art of 
singing Verdi’s baritone music with a purity 
and beauty of style and tone that have not 
been surpassed. ANDREW PoRTER 


There is no doubt at all that the splendid 
performance of Britten’s Peter Grimes, con- 
ducted by the composer, recorded with 
great skill and imagination by Decca’s 
engineers and producers, and with Peter 
Pears at his finest in the name-part, must 
stand at the head of my list. It is in every 
way an issue to be proud of. Many beautiful 
and striking things, in this the first great 
British opera on a large scale, are more fully 
revealed in the recording than in the opera 
house (Decca mono LXT5521-3; stereo 
SXL2150-2). Richard Strauss’s Capriccio 
should not be thought of as only a con- 
noisseur’s opera. It is a chamber opera and, 
as such, not suited to performance in a large 
theatre, but perfect for home listening. The 
excellent libretto provided enables the 
listener to follow the many conversational 
exchanges and argurnents about the primacy 
of words over music, or the reverse, and 
there is, all else besides, much beautiful music 
in the opera. Schwarzkopf excels, in the 
admirable cast, as the central and radiant 
character of the Countess, and Sawallisch 
gets glorious playing from the Philharmonia 
Orchestra (Columbia mono 33CX1600-2). 

Karl Richter’s performance of Bach’s St. 
Matthew Passion may lack something of 
Scherchen’s imaginative treatment of the 
great work in the Nixa recording (now 
deleted), but it is, as a whole, a fine and 
moving rendering, with an excellent choir 
and outstanding singing from Ernst Hafliger, 
Fischer-Dieskau and Hertha Tépper. A 
sumptuously produced pamphlet of thirty- 
six pages with illustrations, accompany the 
discs (D.G.G. Archive mono APM14125-8; 
stereo SAPM198009-12). Not everyone can 
afford so considerable an outlay, but a single 
disc of arias from various church cantatas 
and one whole cantata (Der Friede sei mit dir : 
My peace I give to you) is within reach of 
every purse. As I said, in reviewing the disc, 
“everything on it, Bach’s music, Fischer- 
Dieskau’s singing, the playing of the solo 
instruments and the orchestra, under Karl 
Forster, conspires to make this one of the 
most beautiful discs that has come my way” 
(H.M.V. mono ALP1703). We have had 
ample evidence, in Decca’s Das Rheingold 
and Die Walkiire, of Flagstad defying time 
and singing with great beauty of tone and 
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added expression. Her recital of songs by 
Sibelius is indeed treasurable. The songs 
are mostly very beautiful and very well 
accompanied by the L.S.O., conducted by 
Fjeldstad, and the texts are given, with 
English translations, with the excellently 
recorded disc (Decca mono LXT5444). 


Thinking again of the purse strings, I feel 
bound to include, as my last choice, Vox’s 
remarkable achievement in getting Beeth- 
oven’s Missa Solemnis onto one disc. This 
is a much improved reissue of Klemperer’s 
two-disc issue of 1953 and can take its 
place as a most satisfying interpretation of 
the great work (Vox PL11430). As always 
happens there are many other claimants 
for mention in this column, but I do not 
forget the 45s as one of the most charming 
kinds of Christmas cards, while leaving the 
reader to make his own choice of the large 
number available. RoBERTSON 


* * * 


This isn’t meant to be a balanced Top 
Six list, or a Desert Island Disc selection to 
keep me contented in a year’s enforced 
idleness, or anything like that: merely the 
best half-dozen records that happen to have 
come my way in these columns during the 
past twelve moths. Sodon’t draw too many 
conclusions about my tastes from the follow- 
ing recommendations, which are nearly 
all either Bach or near-contemporaries. 
Chronologically, then: first Bach’s ’Cello 
Suites Nos. 1 and 3, played by Janos 
Starker (Col. mono 33CX1656). Perhaps 
without quite the first fine careless rapture 
of his earlier Nixa recording of these works, 
but even more poised and expressive. 
Beautiful playing. Then the same com- 
poser’s Goldberg Variations, played by Ralph 
Kirkpatrick (D.G.G. mono APM14135, 
stereo SAPM198020). The American harp- 
sichordist, by his profound understanding 
and the vitality of his rhythm, makes the 
unfolding of Bach’s contrapuntal com- 
plexities of absorbing interest. Don’t just 
put this aside as “‘too intellectual’’. 


Four Wagner monologues from George 
London (Decca mono LXT5478, stereo 
SXL2068) provide splendid singing—firm 
line, buoyant intonation and rhythm, clear 
and intelligent diction, a sense of character 
—supported by most beautiful playing by 
the Vienna Phil. under Knappertsbusch. 
The stereo is decidedly superior to the mono. 
Prokofiev’s two violin concertos, played by 
Isaac Stern with the New York Phil. 
(Fontana CFL1036), exhibit the utmost 
elegance and technical assurance, with due 
attention paid to every detail of the score. 
These performances are notable, and 
Prokofiev’s lyrical quality (pace John 
Warrack) for once emerges at its true 
strength. 


Mindru Katz, with the L.P.O. under 
Boult, offers the piano concertos by 
Khachaturian and Prokofiev (Pye CCL 
30151). Katz’s brilliance—that of a 
musician-pianist, not the empty surface 
glitter of some virtuosos—together with very 
good recording makes this most enjoyable. 
For those inclined to turn up their dainty 
noses at the Khachaturian, there is Hinde- 
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mith’s Concert Music Op. 49, Concerto for 
Orchestra, and Overture, Cupid and Psyche, 
played by the Berlin Phil. under the com- 
poser (D.G.G. DGM18474). Immensely 
full of energy but not tough to take, 
splendidly played, and offering a wide 
conspectus of twenty years of Hindemith’s 
output. Timid venturers to dip their toe 
into the most recent work first. 
LioneL SALTER 


* * * * 


My first choice is by that great and 
prolific composer anon, whose _twelfth- 
century Play of Daniel received no comment 
or illustration—just a bare _listing—in 
Decca’s glossy monthly handout. This vivid 
and colourful performance of a great 
liturgical drama is available on Brunswick 
AXTLI1086, and the artists are the New 
York Pro Musica (with Russell Oberlin 
and Charles Bressler in prominent roles) 
under the direction of Noah Greenberg. An 
English issue is a close runner-up: Purcell’s 
King Arthur, in which Elsie Morison, Wilfred 
Brown, Hervey Alan and many of our expert 
interpreters of Purcell combine with the 
Philomusica of London and the St. Anthony 
Singers conducted by Anthony Lewis. The 
mono version is excellent (OL50176-7), but 
the stereo discs give dramatic point to 
certain of the ensembles and a warmer 
quality all round (SOL60008-9). Telemann, 
who was more highly renowned than his 
great contemporary, J. S. Bach, during the 
early part of the eighteenth century, wrote 
many delightful and charming chamber 
works, but I am sure he never surpassed the 
infectious gaiety of the Presto finale from the 
Concerto in E minor for Flute, Recorder, 
and Strings (D.G.G. APM14109). On the 
same. disc are three more concertos for 
various wind and string groups. 

The recent London visits of Janos Starker 
have invited many of us to think afresh 
about the claims of the ’cello as a solo 
instrument. Starker is an intense and 
persuasive player, with rock-steady intona- 
tion and a rich warm tone. His readings of 
the Boccherini and Haydn Concertos, with 
Giulini and the Philharmonia Orchestra 
(Col. 33CX1665) are outstanding for their 
classical poise and elegance, and the 
balance of soloist and orchestra is a joy to 
the ear. In the field of choral and orchestral 
music there are few more successful records 
than Beecham’s account of the Beethoven 
C major Mass, with Jennifer Vyvyan, 
Monica Sinclair, Richard Lewis, and Marian 
Nowakowski. The Beecham Choral Society 
and the Royal Philharmonic Orchestra are 
heard convincingly on H.M.V. ALP1674, 
and fabulously on the stereo disc ASD280. 
Although this is not so long or so popular as 
the Missa Solemnis, it is well worth getting 
to know. To complete my half-dozen choice 
records of the year I would strongly 
recommend Menuhin’s performance of the 
Brahms Violin Concerto, with Kempe and 
the Berlin Philharmonic Orchestra. Menu- 
hin is in superb form, and enjoys a more 
than usually sensitive accompaniment, 
which sounds even better on stereo (H.M.V. 
ASD264) than on mono (ALP1568), though 
the balance of the latter is as perfect as one 
could wish for. Denis STEVENS 
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Six records selected from memory, per- 
haps the most searching criticism. First in 
eminence and also as a piece of recording 
history is the Poet Laureate, Mr. John 
Masefield, reading his new poem The Story 
of Ossian on Argo RG178. This is the first 
major work of a poet committed to disc 
prior to printed publication. Next a minor 
poet, Mr. John Betjeman, reading, and very 
typically introducing an anthology of short 
poems on Argo RGI156. This has some 
touching moments as well as some doubtful 
ones, but deserves a place in any repre- 
sentative collection. The most beautifully 
spoken record of the year for me was the 
Hans Andersen collection read by Mr. 
Michael Redgrave on Caedmon TC1073. 
A most moving experience and a very great 
work of art indeed. A daring experiment 
was the collection of nursery rhymes under 
the general title Mother Goose by a group of 
readers, but chiefly notable for the fascin- 
ating musical score—not invariably success- 
ful, but often most apt and always 
interesting (Caedmon TC1091). Sir Ralph 
Richardson’s record of Conrad’s A Tale 
shows a complete mastery of the genre and 
it is a thrilling story (Decca LK4255). If 
The Best of Sellers is not poetry, it is certainly 
diction and includes sufficient moments of 
comic genius to be included in any critics’ 
choice (Parlo. PMD1069). I have deliber- 
ately omitted the many records of Dylan 
Thomas in his own works for the simple 
reason that admirers could not have failed 
to make their own choice during the year. 

RocEeR WImBuUsH 


EDITORIAL NOTES 


Shakespeare in Stereo 

The Argo recordings of the complete works 
of William Shakespeare, e in association 
with the British Council, are now to be released 
in stereo. The Merchant of Venice, Macbeth, King 
John, Measure for Measure and The Two Gentlemen 
of Verona should be available by the time these 
words appear in print. 

Announcing the release of these stereo records 
the British Council stated that in the fifteen 
months following the inception of the scheme 
to record the complete works of Shakespeare 
some 9,908 individual sets had been sold, both 
in this country and abroad. 


Old Discs Can Help World Refugee Year 

The Oxford Committee for Famine Relief, 
whose work for refugees is well known, runs a 
Gift Shop where all manner of things are sold 
to raise funds. This shop 
Department and the man » Josep itty, is 
anxious to increase the i LP and EP discs 
are especially popular, and anything from the 
latest pop songs to Beethoven is welcome. 

The second-hand discs are sold for a fair price 
to some of the thousands of visitors to the shop. 
The address is, 17a Broad Street, Oxford. 


Cxtiting Beecham! 


GRIEG : PEER GYNT 
INCIDENTAL MUSIC 


Long Play ALP1530(mono) ASD258 (stereo) 
Extended Play Excerpts 7ER5133(mono) RES4263(stereo) 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


T= fruits of Bruno Walter’s recording 
sessions on the West Coast recently 
reached tangible form with a Columbia 
seven-disc stereo release of the nine Beet- 
hoven symphonies. With the exception of 
the finale from the Ninth Symphony, these 
were recorded with the Columbia Symphony 
Orchestra—a loose title that includes any 
Columbia pickup orchestra anywhere in 
the country. Fortunately some of the best 
orchestra players in the world reside in 
Los Angeles and Hollywood, working in the 
studios and making music all over the place. 
Walter’s orchestra turns out to be a fine one. 
His way with Beethoven is too well 
snown to require comment. It is the 
Viennese way, relaxed and songful but not 
so songful as to exclude drama. Walter 
never was a precisionist, and the Toscanini 
way with an orchestra does not particularly 
interest him. What he tries to get, and 
generally does get, are a soaring line and 
che Innigkeit of the music. He brings a 
sense of style and tradition to the sym- 
pnonies, and it is not unreasonable to 
assume that he looks upon this album as 
ais artistic last will and testament, even if 
subsequent recordings of other composers, 
as conducted by him, are released by 
Columbia. 
_ Not too many really interesting record- 
ings have been released of late. The process 
ot stereo duplication continues, and the 
majority of releases are stereo versions of 
material that formerly was available mono- 
phonically. There are a few exceptions, 
however, notably the Westminster four-disc 
set of the Bach St. Matthew Passion. In this 
interpretation the Heinrich Schiitz Choir 
ot Heilbrunn and the Pforzheim Chamber 
Orchestra are conducted by Fritz Werner. 
Vocal soloists are Helmut Krebs, Franz 
Kelch, Agnes Giebel, Renate Gunther and 
Hermann Weidermann. It was only last 
month that Vanguard came out with its 
Mogens Woldike-directed St. Matthew, a 
version that seemed to me the best available. 
The Westminster one does not make me 
alter my opinion. It is a fine, devotional, 
traditional performance, but it lacks the 
finesse of the Vanguard set, and next to it 
Werner with his big chorus, sounds thick. 
London has released the three-disc Boito 
Mefistofele with Serafin conducting, and 
with Siepi, del Monaco and Tebaldi in 
leading roles. This album, of course, has 
already been available in England. Con- 
sidering its dates—1868/rev. 1876—Mefisto- 
Jéele is a remarkable opera. Has anybody 
remarked the similarity of its opening with 
the opening of Strauss’s Also sprach Zara- 
thustra? There also are passages that 
anticipate Verdi’s Falstaff, in sections of the 
Act II quartet; and surely Liszt took one 
section for a theme in his popular 
Mephisto Waltz. Boito’s devil is much more 
subtle, vicious and_ interesting than 
Gounod’s conventional fellow, just as the 
opera as a whole is miles above the treacly 


Faust. It is too bad that a more subtle 
artist than del Monaco could not have 
been found for the tenor part. Siepi’s big 
imposing (and also tremolo-ridden) voice 
is impressive, and Tebaldi sings with 
extreme beauty of tone. 

Mefistofele is the only opera released 
within this month. There are a few vocal 
discs worth mention. From Angel comes 
Anna Moffo in Mozart arias—operatic, 
and from the ecclesiastical works. The 
young soprano should have a brilliant 
future. She has a lovely, secure voice, 
and she also has style and musicianship to 
go with it. Another Angel disc presents 
Christa Ludwig in Mahler’s Kindertoten- 
lieder and Lieder eines fahrenden Gesellen, with 
the Philharmonia under Boult (Lieder) and 
Vandernoot (Kindertotenlieder). The singing 
is very accomplished. Ludwig has a big, 
warm voice and a thorough identification 
with the music. If she is as fine a singer in 
the flesh, America has missed much from 
her absence here. 

The biggest voice of all belongs to Eileen 
Farrell, heard on a Columbia disc in arias 
from Fidelio, Freischiitz, Medea and Alceste. 
This soprano quite possibly has the most 
volume of any living soprano. She can 
be an uneven singer, but she is heard at her 
best on this disc, where much of the singing 
is beautiful and expressive. On long lyric 
sections, especially, she can bring her voice 
into play, phrasing with apparently un- 
limited breath. Once in a while she 
colours her voice in a peculiar manner, 
sounding almost as though she has two 
voices. But hers is a noble organ, one that 
extends from contralto high into the 
soprano range. 

Victor has released a Landowska memorial 
disc. It contains the Two-Part Inventions by 
Bach and also Nos. 1, 2, 5, 11, 13, 4 and 15 
of the Three-Part Inventions; she was working 
on the latter set at the time of her death. 
She was an aged woman, but her piaying 
here is lively and youthful. She had lived 
a full life, and future generations will be 
able to appreciate her art and her significant 
contribution to music, thanks to the long 
series of discs she made. 

Westminster is already taking cognisance 
of the 150th anniversary of Chopin’s birth, 
which will be celebrated throughout 1960. 
(I’ll bet anything that no record company 
goes all out in honour of Schumann, born 
the same year.) Westminster has embarked 
on an integral series of the Chopin piano 
music, and the first two discs are devoted to 
the Sonatas Nos. 2 and 3, played by 
Wladyslaw Kadra, and the waltzes played 
by Barbara Hesse-Bukowska. Both are 
Polish pianists. Kadra plays the sonatas in 
a fairly pedantic, small-scaled manner. 
Hesse-Bukowska is more successful with the 
waltzes, which she plays in a delicate, 
tasteful manner. Another Chopin disc comes 
from Angel. It contains the B minor Sonata, 
the Barcarolle, a pair of waltzes and a pair 
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of mazurkas, played by Vladimir Ashkenazy. 
This is a disappointing disc. Ashkenazy 
should develop into one of the great pianists, 
but here, especially in the B minor Sonata, 
he sounds mannered and finicky. There are 
too many ritards and unnecessary devices o/ 
“expression” for comfort. On the other 
hand, he does play the mazurkas (Nos. 35 
and 36) as elegantly as anybody within 
memory. In a dozen years he will look back 
at this disc and blush a little. 

With this article I am bringing to a close 
the long series of Letters from America that 
started in November of 1947. This was 
before the LP disc, and THe GRAMOPHONE 
and I grew up together during that hectic 
era and into the new stereophonic disc. A 
combination of circumstances forces me to 
drop the thing I love most—chatting about 
records from month to month in my favourite 
magazine. But before THE GRAMOPHONE 
readership’s sighs of relief become too loud, 
let me hasten to add that I will be back from 
time to time, chatting as toothily as ever 
about this or that aspect of the American 
record scene. Old critics do not die, and 
they do not even fade away—not while there 
is strength in the typewriter fingers. It has 
been a lovely, exciting, entertaining and 
rewarding period for me on these pages 
during the last twelve years. Aw revoir! 

* * * 


Our readers will want to join us, I feel 
sure, in regretting that Harold Schonberg 
feels unable to continue with his lively and 
informative Letter from America, in which he 
has maintained so high a standard over the 
last twelve years. It is good to know that he 
is not saying gocdbye but only Au revoir! 
and we shall look forward to reading his 
comments from time to time on various 
aspects of the American record scene. 

ROBERTSON 


NOTES FROM GERMANY 


ERE, as elsewhere, the various record- 

ing companies have instituted vigorous 
publicity campaigns to introduce stereo 
discs, with talks and demonstrations for 
press and public. The result has been note- 
worthy: record enthusiasts were at first 
hesitant, then, after about two months, 
their interest was aroused a little, after 
which it tended to die down again. It was 
learned on the “Record Day” at the 
Frankfurt Radio Show last August that the 
average sales of stereo discs of all types 
during the preceding half year amounted to 
less than two per cent of the total record 
turnover, classical music representing only 
a very small proportion of all music 
recorded. Even ignoring the relatively 
small number of works as yet recorded on 
stereo one gets the impression that manu- 
facturers have so far proceeded very warily 
indeed. 

Another significant event of recent 
months has been the introduction of 
recordings made by foreign producers whose 
records are new to the German market. 
The two firms which have now made their 
appearance are Supraphon of Prague and 
Westminster of New York. Supraphon 
opened new premises in Hamburg at the 
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STEREO 


THE FULL SPECTRUM 


Here is true stereophonic high fidelity 
—the ultimate in recorded sound. You 
can’t recognise it in words...you 
can’t see it in pictures. Capitol Stereo 
must be experienced! Because there is 
nothing in this world to match its 
tonal realism. Hear a demonstration 
at your very earliest opportunity—call 
on your Capitol record dealer today. 


* CAPITOL STEREO also includes a complete 
range of high fidelity reproducers for 
both stereophonic and monophonic records. 


Hear these magnificent examples ‘MARCHE!’ 
Entry of the Gladiators—Fucik; 


of Capitol Stereo Recordings Rakoczy March—Berlioz; 
e . Turkish March (‘The Ruins of Athens’) 
JOY TO THE WORLD! —Beethoven; Marche Militaire—Schubert; 
A selection of well-loved Carols The HOLLYWOOD BOWL SYMPHONY ORCHESTRA 
including Silent Night; conducted by ALFRED NEWMAN SP8479 
God Rest Ye Merry, Gentlemen; 
Away in a Manger; The First Nowell; SYMPHONY NO. 5 IN E MINOR 
Adeste Fideles; The Coventry Carol, (‘New World’)—Dvorak; 
and many others. ERICH LEINSDORF conducting the 
Sung by the ROGER WAGNER CHORALE SP8353 LOS ANGELES PHILHARMONIC ORCHESTRA SP8454 


E.M.I. RECORDS LTD., 8-11, GREAT CASTLE STREET, LONDON, W.1 


STEREO 


The Full Spectrum 
of Sound 


SWAN LAKE—Suite ; 

SLEEPING BEAUTY—Suite—Tchaikovsky 
JOSEPH LEVINE conducting the 

BALLET THEATRE ORCHESTRA §P8471 


‘THE MUSIC OF CHRISTMAS’ 

Hark the Herald Angels Sing; 

Carol of the Bells; Joy to the World; 

Adeste Fideles; Deck the Hall; Silent Night; 
and many other famous Carols 

CARMEN DRAGON conducting the 

HOLLYWOOD BOWL SYMPHONY ORCHESTRA SP8393 
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beginning of 1959; the Westminster pro- 
ductions are being distributed by the 
Deutsche Grammophon Gesellschaft under 
the name Heliodor. Important works such. 
as the operas The Two Widows and Dalibor 
by Smetana, Rusalka by Dvorak, Jenufa and 
The Cunning Little Vixen by Janacek, as well 
as important religious and chamber works 
by these and other masters, are now within 
our reach for the first time. Of the West- 
minster issues the most interesting are 
interpretations of major works by Mozart, 
Beethoven, Brahms, Schubert and other 
composers, under Hermann Scherchen and 
Artur Rodzinski. Lovers of solo and 
chamber music also have much that is new 
to delight them. Artists such as Erika 
Morini, Edith Farnadi and Paul Badura- 
Skoda, to name but a few, have been 
introduced for the first time on Heliodor 
discs. 

There are, of course, many English, 
French and American recordings which 
come to Germany in the normal course of 
business by large trading organisations. It 
is, however, astonishing how long we have 
to wait for such records to become available, 
and the foundation of the Electrola Import 
Organisation at Cologne is very welcome. 
Two other large concerns have similar 
projects afoot. 

Two recordings of Bach’s St. Matthew 
Passion were offered to us this spring. 
Neither of them is quite able to satisfy our 
desire for a recording which is admirable 
in every respect, like that of the St. John 
Passion under Giinther Ramin. The first, in 
the much admired Electrola series of 
historic recordings, is a re-recording of the 
old 78 r.p.m. Ramin version of the ’thirties. 
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Astonishingly satisfactory in tone quality, it 
is also distinguished by the conductor’s sure 
feeling for tempi, and by the noble Christus 
of Gerhard Hiisch. Unfortunately many 
cuts have been made—of the seventy-eight 
numbers in the work only thirty-six are 
here performed—and the choir is often too 
weak for the prominent role which Bach 
gave it. The second recording, an Archive 
production, is conducted by Karl Richter. 
The great advantages of this recording are 
its completeness, Ernst Haefliger’s incom- 
parable Evangelist, and the moving singing 
of the bass arias by Fischer-Dieskau. 
Anyone brought up in the tradition of 
performances of this work during the first 
half of this century under such conductors 
as Karl Straube and Siegfried Ochs will, 
however, miss the ultimate sense of dedica- 
tion in this recording, and the singing of the 
soloists, apart from the two already 
mentioned, is sometimes not as steady or as 
authoritiative as might be desired. 
Electrola have now produced their 
complete recording of Der Freischiitz, extracts 
from which were available last year. All 
desires are here fulfilled: dramatically 
gripping direction by Keilberth; excellent 
soloists, at their head Elisabeth Griimmer 
and Rudolf Schock; brilliant playing by the 
Berlin Philharmonic Orchestra. These 
features push the rather primitive dialogue 
completely into the background. The 
balance between voices and orchestra is 
sometimes slightly in favour of the former, 
but with such splendid voices one might 
almost welcome this fact, especially as 
Weber’s orchestral background come splen- 
didly into its own in the Wolf’s Glen scene. 
Curistopu EcKe. 


SPANISH AT HOME 


By TREVOR HARVEY 


Ww more and more people taking 
their holidays abroad every year it 
seems high time to investigate some of the 
recorded language courses available and to 
see what they have to offer. Many readers 
must have wondered, as I have, how well 
Linguaphone and Assimil (the best known) 
do the job and which to choose, and the 
arrival of a Spanish course from a com- 
paratively new name in the field, Visaphone, 
prompted us to ask Linguaphone and 
Assimil to send us their Spanish courses too, 
which they very kindly did. If you want to 
set out on the task of learning a new 
language, the winter is obviously a good 
time, while a recorded course is clearly 
especially useful for those who haven’t a 
languages school handy and for those who 
cannot manage lessons at regular times 
anyway. 

The cost will be something most readers 
will first want to know about. Both 
Linguaphone and Assimil keep their prices 
a deep, dark secret; they never appear in 
advertisements, nor even in the Lingua- 
phone booklet which is aimed at persuading 
you to embark on a course. Strange this, 
and I think it a mistake, for anyone who is 


interested quite obviously wants to know 
what outlay he will be involved in. Any- 
way, the secret can now be revealed. 

The Linguaphone Spanish course costs 
15 guineas, inclusive of £1 11s. ld. P.T. on 
78 r.p.m. pressings or £1 Ils. P.T. on 
45 r.p.m. pressings. This includes a carrying 
case for the records, all the books and 
tuition service. The Assimil Spanish 
course (at 78 r.p.m. only) costs £14, 
inclusive of £1 12s. 6d. P.T. This includes 
the text book and tuition service. The 
Visaphone course (at 334 r.p.m.) costs 
£3 10s.. inclusive of 9s. 9d. P.T., and this 
also includes the text and phrase books. 
Presumably their other courses are relatively 
priced. Visaphone at present do courses in 
French, German, Italian and Spanish; 
Assimil add Russian to that list, while 
Linguaphone advertise no less than 32 
languages—if you worked your way through 
that lot, you should be able to get around 
all right! 

A comparison of prices will suggest the 
essential d‘ff:rence between the Visaphone 
course and the other two; Visaphone merely 
attempt to introduce you -to a language, 
Assimil and Linguaphone try to teach you 
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thoroughly. The question, as far as the 
Visaphone course is concerned, is—how 
worthwhile is it to acquire so casual an 
acquaintanceship with a language? 

Here I must confess to strong views and 
readers must regard this paragraph with 
that in mind. I myself want to know a 
language pretty well and if that isn’t 
possible, as it mostly isn’t, I am content to 
go abroad with a few polite phrases and the 
sentences one needs to book a bedroom, 
order a meal and so on (and knowing, of 
course, how to pronounce them decently). 
A halfway stage seems to me_ useless. 
The bit extra I learn is inadequate for a 
conversation; if I try, I merely get out of 
my depth in no time (and the foreigner 
probably starts talking flawless English). 
The point I am making is that I do not 
think the Visaphone course goes far enough 
to make the conversations it has recorded 
—or the versions of them in which you 
might get involved in Spain—really practi- 
cally useful. If you go up to a stranger in 
Madrid and ask the way to the Prado in 
your limited Spanish, you will get a flood 
of Spanish in return and it will probably be 
quite unintelligible to you; if you merely 
mutter “Prado?” with a question-mark in 
your voice, the stranger will see that you 
are a stupid foreigner, do a bit of dumb 
show in return and this will probably be 
perfectly clear to you. 

But you may not agree with my primitive 
way of getting around and so I must 
describe this Visaphone course more pre- 
cisely. It consists of three 7-inch discs to 
be played at 334 r.p.m. and it is, I think, 
the only course to use this speed. (The 
other two present all theirs on 78 r.p.m. 
records and some of them on 45’s). 
33} r.p.m. seems to me the least suitable 
for this work, for the reason that you cannot 
easily find anything that you particularly 
want to have repeated. (Perhaps this is 
really a cunning device to make you do 
more listening, having to hear a whole lot 
over again in order to track down the bit 
you want!). And these Visaphone discs 
are not banded, so that on the first side, 
for example, you have a straight run of 
eight lessons—eight pages of text, each of 
which I would prefer to assimilate by 
several playings. Even given the choice of 
78s or 45s offered by some of the Assimil 
and Linguaphone courses, I myself would 
always choose the 78s; but 45 r.p.m. is 
surely preferable to 334. 

I think that Visaphone would have been 
wiser to have restricted the scope of their 
conversations more, since they cannot hope 
really to teach one to speak Spanish, and 
to have used much more repetition of very 
simple, basic phrases and conversations. 
The style of the old-time music-hall cross- 
talk may be boring in the theatre but it is 
invaluable for learning a language. (‘“‘Who 
was that lady I saw you walking down the 
street with last night?” ‘Who was that 
lady you saw me walkirg down the street 
with last night?” ‘Yes, who was that 
lady . . . ” and so on). 

These Visaphone records are accom- 
panied by an attractive looking book which, 
besides the recorded conversations, con- 
tains articles on Spain and the Spanish, 
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entertaining to read, certainly, but one 
wonders if the space could not have been 
better used. Pages about Spanish trains 
and buses, for instance, are amusing in a 
journalistic sort of way (they might come 
straight from the travel page of some news- 
paper) and nobody would deny that 
visitors to Spain should be warned about 
the vagaries of Spanish transport, but they 
seem scarcely necessary here. Motor traffic 
signs will presumably be supplied to you by 
the A.A. or R.A.C. if you are travelling by 
car and the proper place for a description 
of a bull-fight would seem to be a guide 
book. 

The Visaphone English often bears the 
mark of having been written by a foreigner 
(as, indeed, it is). So we get—“‘How goes 
it, Charles?” ‘As always, Ernest, and 
you?” ‘Pretty middling, old boy” (though 
I suppose chaps in golf clubs sometimes talk 
like that). And why do all phrase books 
include a long argument with Customs 
officials? I regard it as the official’s duty 
to speak enough of my language to find out 
what he wants to and however well I spoke 
any language, I should never venture into 
an argument in it, for then the native 
inevitably wins. This, I have learnt, is an 
important rule abroad. If you want to 
make a fuss, let out a torrent of English and 
if you keep going long enough, your 
opponent will probably give in eventually 
through sheer despair. So I would never 
carry out the conversation in this Visaphone 
book—asked if he has anything to declare, 
the tourist replies “I do not think so. Will 
you have a look?” (That’s asking for 
trouble!) 

Of course, it’s easy to make fun of phrase 
books and on the whole this Visaphone one 
is as well devised as any other. And if the 
whole course won’t really teach you 
Spanish, it does offer you a general back- 
ground to Spain and its language. At 
least you will know what the language 
sounds like and you will be able to venture 
upon some simple phrases with confidence. 
And that is at least better than being the 
sort of tourist who thinks that if you shout 
English slowly at the peasants, they may 
have enough nous to understand you. The 
speech on the records is clear and good, 
surfaces are excellent. The course will 
certainly give you the “feel” of the language 
and when you get to Spain, you will use 
your phrase book and pocket dictionary 
with confidence. 

If I criticise the Visaphone writer’s 
English as being slightly too colloquial here 
and there, the sort of fluent English that 
only a foreigner speaks, the Assimil writer’s 
English is positively grucsome. (I write of 
their Spanish course only, for the others 
I have not seen). Apart from words that 
cannot be found in my dictionary—words 
like “‘accustomance’”’—“‘if you are not well 
enough off” becomes “in case of material 
impossibility” while /a semana que viene 
is clumsily rendered as “the week that 
comes”. I recommend the Assimil gentle- 
man to have a go at Linguaphone’s English 
course. 

There are 20 discs in the Assimil course 
and much thought has gone into their 
production. At first, for example, you hear 
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each phrase spoken twice, by a man and 
then by a woman. Emphasis is on reading 
and studying the book (which you can buy 
without the records, though I wouldn’t 
recommend it) and you must do this before 
you listen to each record. The speed of the 
spoken word increases as the course goes 
on, until it runs conversationally. All this 
is excellent. But the English in the book is 
so bad that it seems to me to make the course 
completely un:ecommendable. It is hard 
work enough to learn a foreign language 
without having to translate your own as 
well. I cannot resist reproducing part of 
the conversation you arrive at after all your 
months of industry. 

“My dear, your house is a veritable 
museum’, 

“My pretensions don’t amount to so 
much, but I own that I like to surround 
myself with works of art’’. 

“This collection of pictures all signed by 
masters represents (sic) a fortune”’. 

“*. . . a few pieces of furniture of style: 
that cupboard with so delicately carved 
doors, that old oak chest with so curious 
fittings . . . a few chairs with bottoms and 
backs of embossed leather and other old 
things scattered through all the house”’. 

Well, you have clearly arrived, socially if 
not linguistically! 

But I have not the least doubt that if you 
really want to get down to learning a 
language seriously this winter, Linguaphone 
will do the job for you if anyone can. The 
way their course is presented is admirable. 
They sent me their latest production, 
Spanish for Spanish America, fifteen 
78 r.p.m. discs and a special “sounds” 
record, giving the pronunciation of vowels 
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and consonants in Castilian and South 
American Spanish. With these came a 
book of general instructions, another of 
explanatory notes (related to each lesson), 
a vocabulary booklet and a well bound, 
illustrated text of the lessons in Spanish. 
This main book contains no English and 
makes it clear that, unlike the Assimil 
approach, you are meant to learn by sound 
first, sorting out difficulties later on with 
the help of your other books. Drawings 
accompany the Spanish text. So, at the 
start, you have a lot of esto es un this and 
esto es un that, with the picture to show you 
what is being talked about. This is surely 
the right way to learn a language. The 
sound on the 78s is excellent and, 78s 
though they be, the discs are frequently 
banded. 

Furthermore, the Linguaphone Institute 
helps you in every way. You are asked to 
register with it at the start. There is a 
Correspondence Service to which you are 
invited to send lessons. And they chase 
you up if you don’t do your homework, 
which is just what I know I should need. 
Would any guilty conscience withstand the 
start of a letter I had the other day? 
“Dear Mr. Harvey, 

Are you listening to one of the records of 
your Linguaphone Course every day until 
you are thoroughly familiar with it? And, 
if so, how many lessons have you managed 
to complete?” 

I dare spend no more time on this 
article! 

The Linguaphone Institute, 207 Regent Streets 

London, W.1. 


Assimil, 9 Farncombe, Godalming, Surrey. 
Visaphone Co., 10 Bayley Street, London, W.C.1. 


INDEX TO 
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Motets—Kurt Thomasyy 29 
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Organ Works—Fritz Heitmann $1 
Organ Wurks—Helmut Walcha .. 
St. Matthew Passion—excerpts 
Violin Concerto, BWV1041 
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Islamey—Oriental Fantasy 289 
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Rumanian Folk Dancesyy 290 
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Bagatelles, Nos 1-24 .... 
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Fidelio—excerpt 
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Piano Concerto No. ly... 
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Piano Sonata No. 7 
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on 

Songs—Renata T: Te (mono also) ......... 313 

BERLIOZ 
Carnaval Romain Overture.................++ 290 
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BOHM 
Organ Works—Fritz Heitmann .............. 312 

BORODIN 
Prince Igor—excerpts 305 

BRAHMS 


Hungarian Dancesy ...... 


Lieder—Irmgard 297 
Lieder—Ernst Haefliger 313 
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Adventures in a Perambulator...............- 311 
CARROLL, LEWIS 

Alice in Wonderland .............0sceeeeeeee 307 

Alice through the Looking Glass .............. 307 
CHABRIER 

Fete Polonaise .........++ 
CHERUBINI 

Medea—completeyy ........ 299 
CHOPIN 

Nocturnes Nos. 2 and 5............- 


Piano Works—Shura Cherkasskyy .. 
Piano Works—Adam Harasiewicz .. 
Piano Works—Alexander Uninsky .. . 


Les Syiphides 
CILEA 
Adriana . . mono 304 
L’Arlesiana—excerptsyx (mono also) 313 
COUPERIN 
Concerto for two ’Cellos........---eeeeeeeeee - 285 
CORELLI 
Violin Sonata, Op. 5, No. 12, “La Follia”...... 296 
DARGOMIZHKY 
DEBUSSY 
Images—Iberia ........... 
Clair de luneyxy ..........-- 
DICKENS, CHARLES 
A Christmas Carol ....... 
DISTLER 
Partita, ‘‘Nun komm der Heiden Heiland”...... 294 
DONIZETTI 
Daughter of the Regiment Overtureyy........ 1 
L’Elisir d’Amore—excerpts% (mono also) . . 
La Favorita—excerpts 304 
DVORAK 
Slavonic Dances, Op. 46, Nos. 1, 2, 3, 4, 8¥.... 282 
Symphony No. (mono also) 282 
ELGAR 
Pomp and Circumstance Marches Nos. 1 and 4.. 310 
FALLA 
El Amor Brujo—complete ........ 310, 291 
Concerto for harpsichord, flute, 
violin and ’celloxy (mono also} 
312 
Cornered Hat—Suites Nos. 1 and2...... 291 
FRANCK 
Symphonic Variationsyy 283 
GEMINIANI 
Violin Sonata in A major ..... 296 
GIARDINI 
Tamborino and Gigue ....... phaheeeeneeeeeen 285 
GIORDANO 
Fedora—excerptsy (mono also) ....... - $13 
GLAZUNOV 
Violin Concertoin A minor ........... cooccee S88 
GLIERE 
Symphony No. 8, “Ilya Mourometz’"ye ........ 284 
GLINKA 
Russlan and Ludmilla—excerpt............... 305 
GRANADOS 
Sui 283, 311 
r t Suites—excerp mono 
Piano certo, Op. 164e..... 283, excerpts 31 
HANDEL 
Concerto Grosso, Op. 6, No. ......... 
Harp Concerto, Op. 4, No. 6........-.-eeeeeee 312 
Messiah—completeye (mono also) ............. 297 
Organ Concerto No. ...... 
Various Oratorios—excerptsyy .......... 
Water (mono also) . 284 
HANSON 
The Composer and his Orchestraye ............ 290 
Merry Mount 290 
HAYDN 
The Creation—complete 312 
Symphony No. 100, “Military” .............. - 310 
Symphony No. 310 
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Five Pieces for String Orchestrayye ....... 290 

IBERT 
Escales ....... 291 

LALO 
Piano Concertoyy - 283 

LECLAIR 
Violin Sonata No. 8 312 

LEHA 

LISZT 

MASCAGNI 
L’Amico Fritz—Intermezzoyy 314 

MASSENET 

MENDELSSOHN 
A Midsummer Night’s Dream—excerpts 
Symphony No. 4, “Italian” .......ccccecsccee 311 

MONIUSZKO 

MOZART 
Don Giovanni—excerptsyx -313, mono 313 
Magic Flute Overture ............... 290 
Le Nozze di Figaro Overturey 291 
Piano Concertos Nos. 20, 23 . . 286 
Piano Trio No. 292 
Symphony No. 1 312 
Symphonies Nos. “0 and 41, “Jupiter 285 

O’CONNOR, FRANK 
My Oedipus Complex; The Drunkard ......... 308 

OFFENBACH 

PALESTRINA 
Missa Aeterna Christi Munerayy (mono also). . 298 
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Selections from McGuffey’s Readers ........... 311 
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Peter and the Wolfye (mono also) ............ 286 
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La Boheme—completeye (mono also) ..... 300 
Gianni Schicchi—completeyy 
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Manon Lescaut—complete ...... 301 

Manon Lescaut—excerptyr...... $14 
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ugues for Piano—excerpts 204 
RESPIGHI 


The Fountains of Romeye (mono also) ........ 287 
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ROSSINI 

Il Barbiere di Siviglia—excerpts............ 804, 313 

La Cenerentola—excerpts ......... 

L'Italiana in Algeri—excerpts 291, mono 304 
ROSSLER-ROSETTI 

Concerto in E flat major for two horns ........ 287 
SAINT-SAENS 

Le Carnaval des Ani letexe (mono 

286, Le cygne only 290 

SCHUBERT 

Der Hirt aus dem Felsenye...........----+0+- 299 

Impromptus, D.899, 935, 946 ....... ea | 

Lieder—Ernst Haefliger .......... 

Moments Musicaux, D.780 295 
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SCHUMANN P. 

Carnaval, Op. 9—complete 282, excerpt 290 

Fantasiestucke, Op. 73 ....... 292 

SCHUTZ 

SEIDEL 

Oboe Concerto No. 2....... 287 
SHOSTAKOVICH 

Age of Gold Ballet he (mono also)........ 287 

Symphony No. (mono cocccce 
SIBELIUS 

288 

Pelleas and Melisande—excerpts (mono also).. 310 

Songs—Kirsten Flagstadye (mono also)........ 313 

SMETAN 

Bride Overtureyy.......... 311, mono 319 

Piano Works—Mirka Pokornayy .............. 295 


STRAUSS, RICHARD 
Arabella—excerptsy (mono 
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Lieder—Irmgard 
STRAVINSKY 

Petrushka—Danse Russe ............ 
SULLIVAN 
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Various Overtures—Sir Malcolm Raise. 317 
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Light Cavalry and Pique Dame Overturesyx .... 319 
SVENDSEN 
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*Cello Concerto in A ++. 288 

Flute Concerto in G major 288 

Sinfoniain D major ............ 

Violin Concerto in D minor ..............++ -. 288 

Violin Sonata in G minor, Trill”. . 296 
TCHAIKOVSKY 

Eugene Onegin—excerpt....... 313 

305 


Nutcracker Ballet, Op. 7i—excerp 
289, 319, mono $10, 
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: $11, 317, mono 286, $17 
Swan Lake Ballet, Op. a 


$11, mono 239, 311 
Symphony No. 44% (mono also) 289 


Symphony No. 5—excerptyy also) 319 
THOMAS 
Mignon—excerpts ...... 686-506 565086660060 $14 
VERDI 
Aida—completeye (mono also).......... 
Un Balloin Ma: (mono also)... 
Don » 
La Forza del Destino Overtureye ............. 1 
Nabucco—excerpt 313 305 
Simon Boccanegra—excerpt ..............++ 
La Traviata—excerptsye............ 302, mono 318 
Il 304, 313 
I Vespri Siciliani—excerpt - 3806 
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Bachianas Brasileiras Nos. 1 and5........... - 290 
Fugue No.8 ........... 290 
Prelude No. 8 ....... +» 200 
VIVALDI 
*Cello Concerto in E minor ...... $10 
VORISEK 
Piano Sonata Op. 20 ......... 06006ecnecesees 294 
WAGNER 
Lohengrin—excerptsyy (mono also) ........ 314 
Die . bot, 314, 314 
Tannhauser—excerptsyy........ 305, mono 
Die Walkure—excerpts% ....... 
WALTHER 
Organ Works—Fritz Heitmann .......... oe 
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WEBERN Page 

306 
WOLF 

Michelangelo Lieder 299 
WOLF—FERRARI 

Il Campiello—Intermezzoyy ...... 814 

I Quattro Rusteghi—Intermezzoyy .........+. 314 
YEATS, W. B. 


Poetry Readings — W. B._ Yeats, Michael 
McLiammoir and Siobhar McKenna ....... 


COLLECTIONS 
Brass Band Music—C.W.S. (Manchester) Band.. 318 
Brass Band Music—Munn and Felton's Band .. 318 
Children's Records 
Christmas Revords......... 
Glasgow Whoenix Choir 
Guitar Kecital— Jose Motos Rodri, 318 
Guitar Recital—Sabicas and Seuduok (mono 
318 
Guitar Recital—John Williams ............... 
Harmonica Recital—John Sebastianyy ........ 


Historical Records—Giovanni Martinelli ....... 315 
Historical Records—John McCormack ........ 314 
Historical Records—aAlfred Piccaver........... 315 
Historical Records—Collections ...........+. 315 
Humorous Records—Shelley Berman ........ 310 
Humorous Records—Betty Comden and Adolph 

Humorous Records—The Goons ............. 310 
Humorous Records—Tom Lehrer ............ 310 
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Humorous Records—Professor C. Northcote Page 
310 
Humorous Records—Paddy Roberts ......... 310 
Irish Songs and Music ...........2.0esceecees = 


ilitary Band Music—Band of the Royal 

Marinesy (mono also) 
Military Band Music—Band of the Royal Military 


Mi! Band Music—Pride of the (mono 

dads 318 
Operetta excerpts—Elisabeth Schwarzkopfyy .. 305 


excerpts—Andre Cluytensy (mono 


Ore excerpts—Arthur Fiedlery (mono ont 
Organ Recital—Flor Peeters 296 
Poetry Readings—C. Day Lewis and others .... 309 
Poetry Readings—Siobhan McKenna.......... 308 
Poetry Readings—Edith Sitwell and C. Day 
Poetry Readings—Dylan Thomas ............ 308 
Railroad—A Farewell to Steam .............. 309 
Revolutionary Speeches and Poetry of Ireland— 
308 
Searchlight Tattoo, 1959 .........cece-eeeees 318 
Song Kecital—Richard Crooks..............+. 318 


Song Recital—Elisabeth Schwarzkopfx 
313, mono 319 

South American Songs—Yma Sumac.......... 318 

St. Clement Danes R.A.F. Church Choiryy (mono 


Twenty Great Sopranos 315 
Twenty Great Wagnerian Singers ............ 315 
Viennese Dances—Henry Kripsyy ..........-- 317 


ANALYTICAL NOTES 
By AND FIRST REVIEWS 


DERYCK COOKE ROGER FISKE 


TREVOR HARVEY 


PHILIP HOPE-WALLACE 


MALCOLM MACDONALD . WILLIAM S. MANN . JEREMY NOBLE . ANDREW PORTER 


ALEC ROBERTSON . LIONEL SALTER . 


% indicates a stereophcnic recording 


ORCHESTRAL 
Violin Concerto in A minor, 


BACH. 
BWV1041+. Isaac Stern (violin), 
Philadelphia Orchestra conducted 
by Eugene Ormandy. 

HAYDN. Violin Concerto No. 1 in 
C major. Isaac Stern (violin), 
Alexander Zakin (harpsichord), 
Columbia String Orchestra. Fon- 
tana Mono EFR2027 (10 in., 15s. plus 
4s. 104d. P.T.). Item marked ¢ was 
previously available on ABL3138 
(11/56). 

Stern’s performance of the Bach A minor 
Concerto is capable yet restrained—more 
than one can say for the orchestral accom- 
paniment, which is too heavy by far and 
entirely lacking in continuo. The Haydn, 
on the other hand, is a brilliantly stylish 
reading of a little-known classic that is much 
indebted to Italian airs and graces, galant 
without being fussy, and very easy on the 
ear. There are no pyrotechnics in the solo 


DENIS STEVENS . ROGER WIMBUSH 


part, except for a few broken tenths in the 
gay triple-time finale, so Stern is able to 
concentrate on the production of a smooth 
and limpid tone, at which he is a past master. 
The continuo is played very effectively by 
Alexander Zakin, and the combination of 
harpsichord and plucked strings in the 
Andante is charming and unusual. Stern 
plays cadenzas that are in keeping with the 
style of the work, and they are not too long 
or disproportionate. The Columbia String 
Orchestra is apparently a small group of 
highly capable players, who work under the 
direction of the soloist. This is altogether a 
very pleasing performance, and the record- 
ing sounds fine. DS. 


BACH. Harpsichord Concertos. No. | 
in D minor, BWV1052: No. 2 in 
E major, BWV1053. Ralph Kirk- 
patrick (harpsichord), Lucerne 
Festival Strings Ied by Rudolf 
Baumgartner. D.G.G. Archive 
Mono APMI14122 (12 in., 30s. plus 
9s. 9d. P.T.). Stereo SAPM198013 
(11/59). 

This is a most satisfying record, the 
playing both stylish and good, the recording 
and balance all that could be desired. I 
suppose the stereo version is preferable, but 
it is hard to believe that there is much in it, 
and listeners to the mono disc will not be 
missing much. I would only warn them 
that the E major concerto is for Bach 
addicts only; others may find it a little 
dull. RF. 
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*BEETHOVEN. Concerto in C major 
for Violin, ’Cello and Piano, Op. 56. 
David Oistrakh (violin), Sviatoslay 
Knushevitsky (cello), Lev Oborin 
(piano), Philharmonia Orchestra 
conducted by Sir Malcolm Sargent. 
Columbia Stereo SBO2753 (10 in., 
22s. 3d. plus 7s. 3d. P.T.). Mono: 
33C1062 (7/59). 

I reviewed this important record at 
length only last July. Important, because 
it is the only recording of this intriguing 
work and because the music is also admir- 
ably played. It now sounds very well in 
its stereo version, with a balance about 
which there can be no serious criticism and 
a piano tone that is agreeable. (I now 
find the mono piano tone less woody than 
I seem to have thought it at first hearing— 
or have I got used to it?)' 

I do want to urge all Beethoven enthu- 
siasts to buy this, stereo or mono, and to 
hear it again and again. It yields more each 
time you play it. T.H 


%*BEETHOVEN. Piano Concerto No. 
1 in C major, Op. 15. Piano Sonata 
No. 27 in E minor, Op. 90. Solomon 
(piano), Philharmonia Orchestra 
conducted by Herbert Menges. 
H.M.V. Stereo ASD294 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono ALPi583 
(6/58). 

BEETHOVEN. Piano Concerto No. 1 
in C major, Op. 15. Artur Rubin- 
stein (piano), New York Symphony 
of the Air conducted by Josef 
Krips. R.C.A. Stereo SB2046 (12 in., 
28s. 9d., plus 9s. 44d. P.T.). 
Mono: RBI6041 (12/57). 

It may be that Solomon gives slightly 
the more elegant performance of the 
concerto, Rubinstein slightly the more 
powerful. But it is quite certainly the case 
that both solo performances are in the very 
first class; less certainly the case that both 
orchestral performances are, for the New 
York orchestra does here and there lack 
something of both the poetry and the 
precision the Philharmonia do unfailingly 
bring to the music. 

A predisposition on these grounds in 
favour of the H.M.V. version is further 
strengthened on consideration of other 
factors; for though both stereo records offer 
excellent sound in the quieter passages of 
the music, the fuller tuttis are more richly 
as well as more clearly handled by the 
H.M.V. Both soloists use Beethoven’s own 
cadenzas to the first movement: Rubinstein 
a version of No. 3, Solomon No. 2, which I 
hope it will not seem too much of a back- 
handed compliment to say has the great 
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The GRAMOPHONE 


We take this opportunity to wish all our customers 
a very Happy Christmas and to thank them for their support 
during the past year. We hope that all their 
loudspeakers will sing with surpassing sweetness 
over the festive season and that every time 
they put on a record they may congratulate themselves 
on the happiness of their choice. 

At this season we dedicate ourselves anew to their 
service and are resolved to do all in our power to provide 
them with better instruments, a better 
record service, and surer guidance in their choice 
through the publications that we issue, 
than we have ever before done. 

We also look forward to welcoming new customers in 
our Showroom and in our Record Department, to hear our latest 
instruments and to taste the 
pleasure of buying records in an establishment where 
advice is both impartial and well informed. 


The new bound edition of The Art of Record Buying, price 10/-, is now available. 
Our range of radiograms and reproducers now includes stereo instruments. 


E-M:G HANDMADE GRAMOPHONES LTD. ' 


6 NEWMAN STREET -: LONDON W.1 - TELEPHONE MUSeum 9971 
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++. why not select one from your 
nearest Keith Prowse Salon? 


Let us solve your gift problem with 
attractive, wonderfully acceptable Gift 
Tokens or something from our specially 
chosen range of quality Radios and 
Record accessories. 


KEITH PROWSE GIFT TOKENS. 


An ideal gift—available from 5/- to £1. 
Special Gift Tokens are a revolutionary 
new service. The recipient presents the 


eith 


ALFRED HAYES LTD., 159 NEW BOND ST., 
W.1 (Tel: HYD 4040) & 74 CORNHILL, E.C. 


EVERY RECORD MENTIONED IN THE CURRENT ISSUE OF THE ‘GRAMOPHONE’ CAN BE OBTAINED FROM KEITH PROWSE. 


© | Yer © 


LE 
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voucher at any Keith Prowse Salon, collects 2 Se 
tickets to a London Theatre of his choice, or 

2 L.P. Records—and an account is submitted to 
the donor. 


BUDGET ACCOUNTS 


Planning a Party or Building a Record Library? 
Then why not start a Budget Account. For a 
minimum payment of £1 down and even monthly 

payments you can take delivery of Records and 
Accessories to the value of 10 times your deposit. 


Large stock of attractively 
coloured, Rexine covered 
cases with strong handles 


7°, 10°, 12” to 
Packing and postage in the U.K. FREE on all orders 18, 25 or 50 records 
( —prices from 21/9 to 47/5. 


of £5 and over). 


PARTY RECORD CASES 
Portable, plastic covered 


90 NEW BOND ST., LONDON, W.! 


TEL: HYD 6000 (60 LINES) celwr, hold 1-7 records 
5/6 COVENTRY ST., W.1 93 KNIGHTSBRIDGE, S.W.1 
42 HIGH ST., KENSINGTON 21 BISHOPSGATE, E.C. 


45 ALDWYCH, W.C.1 50 FENCHURCH ST., E.C. 
* AND NOW AT 4/5 CHARING CROSS, S.W.! 


packing and postage free in the U.K. 


ZENIT H—the world’s finest 
transistor radio is now available 
from Keith Prowse. 


* 

* remarkably powerful, quality de- 

MH signed pocket radios at 159 New Bond 


Street or 5/6 Coventry Street. 


Beautifully styled racks to hold 40, 50 or 60 
records—priced from 9/11 to 64/5. 
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Gift Tokens 
5/- 10/- 15/- 20/- and 1 Guinea 
Exchangeable at any time 
during the year for 
@ Theatre Tickets 
@ Gramophone Records 
@ Travel Tickets 


@ or as a deposit for 
a Radio or Television Set 


at any of our Branches 


Why not start a Home Library 
of Favourite Melodies with a 


Budget Account 
Take delivery of £10 worth of records or 
accessories for £1 deposit — pay the 
balance in 9 even monthly payments 
Don’t delay 
Post this coupon today (or ring HYD 6000) 


To: Keith Prowse Ltd., Mail Order Dept., 90 New Bond Street, W.I. [ 
Please send GIFT TOKENS to the value of | 
to the following 
NAME Pr. Mrs. Miss. ...................... 
ADDRESS ...... | 
l enclose Postal Order/Cheque for . . 
NAME = BUDGET ACCOUNT | 
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advantage of being very much shorter. If 
any further evidence is needed before 
making a choice, consider H.M.V’s bonus, 
surely a convincing one: Solomon giving a 
serene performance, beautifully recorded, 
of the Beethoven late E minor piano sonata. 
Choice, indeed, seems to me to be self- 
evident; but this is most certainly not to 
deny the many beauties of the Rubinstein 
performance. M.M. 


BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor”. 
Jakob Gimpel (piano), Berlin Phil- 
harmonic Orchestra conducted by 
Rudolf Kempe. H.M.V. Mono 
XLP20004 (12 in., 16s. 114d. plus 
Sa. Gid. P.T.): 

*BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor”. 
Mindru Katz (piano), Hallé Orches- 
tra conducted by Sir John Barbirolli. 
Pye Stereo CSCL70019 (12 in., 28s. 9d. 
plus 9s. 4d. P.T.). Mono: CCL30152 
(7/59). 

BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73, “Emperor”. 
Piano Sonata No. 25 in G major, 
Op. 79. Andor Foldes (piano), 
Berlin Philharmonic Orchestra 
conducted by Ferdinand Leitner. 
D.G.G. Mono LPM18564; %& Stereo 
SLPM138019 (12 in., 30s. plus 9s. 9d. 
Piano Concerto No. 5, Stereo: 

Gilels, Philh., 

Rubinstein, N.Y. S.A , Krips 
Curzon, V. P., Knappertsbusch (10/58) SXL2002 
Arrau, Philh., Galliera SAX2297 

None of the three previous stereo 
Emperors altogether satisfactory, 
either interpretatively or sonically. But 
stereo is growing fast, and these two new 
ones give considerably more pleasure. In 
the Pye/Katz the piano tone has more 
bloom and more range than I have heard 
before; the top of the keyboard sounds 
marvellous and the middle too is effectively 
captured (as not always in Pye’s mono 
piano records). The sound in general is 
very commendable, though the orchestra 
is very much on top of you, and the piano- 
forte realism includes action noises. The 
D.G.G./Foldes sound embraces distance as 
well as immediacy, though after Pye it 
seemed almost bloodless. On a later hear- 
ing I found it very clean and lucid, with a 
good ring to it. 

This is a new addition to the Imperial 
discography and also appears mono- 
phonically with a sound quality that I 
would not fault at all; played over two 
speakers it was almost as vivid as, and even 
more comfortable than, the stereo format. 
Foldes’s version has the benefit of an 


(10/58) SAX2252 
(4/59) SB2015 
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agreeable fill-up, played with irresistible 
dash and perception in the outer move- 
ments and a nice inwardness in the middle 
one. In his cover note the pianist tells us 
that he has been playing the Emperor for 
30 years, having first learned it when he 
was 15, and he recalls the experience which 
every musician (and every lay listener as 
well, surely) must share, that of feeling the 
work in his grasp time and again, only to 
be succeeded by later discovery that a 
complete realization is as far away as ever 
—it is only when you reach what seems to 
be the summit that you discern higher 
peaks still to climb. 

In his youth, no doubt, Foldes played 
the Emperor with that pugnacity and 
enthusiasm which make Mindru Katz’s 
reading so enjoyable. But now Foldes 
finds infinitely more of implication in the 
notes themselves, and he is constantly at 
pains to show exactly what Beethoven 
wrote and what he meant by it. So is 
every mature musicianly pianist, and the 
distinction between them is in the measure 
of their understanding. Foldes goes for 
steady tempi so that his phrasing and 
dynamics will be neat and exact. There 
is an enormous amount to listen to in his 
reading, and the style of it is firmly defined 
and idiomatic. He reveals a vein of artless 
charm in the first episode of the rondo that 
I hadn’t suspected and am wholly drawn to. 
But taken as a whole the recording, with 
all its clarity and authority, just misses the 
communication of greatness which is, 
confessedly, the aim of the performance. 
The playing intends to be scrupulous; it 
ends by seeming meticulous, afraid to 
offend the shade of Beethoven by making 
an heroic or rhetorical gesture. Still, it is a 
near miss, and the detail in the performance 
(the. only fault in this respect is that the 
piano disappears for two bars in the coda 
of the first movement, because Foldes is 
playing so quietly) makes it of special 
interest to anyone wanting to learn more 
about the literal and implied contents of 
the concerto, and unable to play it himself. 

If I wanted one stereo recording of the 
Emperor now, I would buy Katz’s version. 
If I was willing to accept mono, I would 
certainly choose Solomon’s which is scrupu- 
lous and inspired at once. If I was thinking 
about my purse I would give a lot of 
thought to the new H.M.V. bargain label 
version by Jakob Gimpel. It is not actually 
as cheap as Serkin/Philips which is on a 
cheap ten-inch disc and is a fine perform- 
ance, but that just doesn’t sound well on 
my gramophone. The sound of the new 
H.M.V. is very clean and pleasant, a little 
restricted in frequency range (the second 
orchestral ritornello in the first movement 
sounds shrill) but for the most part warm. 
Gimpel plays with a good deal of fire and 
brilliance; he lets the performance down 
by the elasticity of his tempi—hurrying the 
easy, brilliant bits and slowing down for 
the devilish ones; his solution of the difficult 
sudden piano in the rondo theme is a hiatus 
which doesn’t carry conviction; here and 
there his emphases and hesitations come 
nearer to Schumann than Beethoven, and 
the slow movement starts very slowly 
indeed, too slow for a clean ensemble, even 
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with Kempe conducting (and Kempe’s 
accompaniment elsewhere is just about 
impeccable). Basically, and after con- 
sidering the odds, this is a good bargain 
version of the Emperor. W.S.M. 


BEETHOVEN. (a) Symphony No. 2 in 
D major, Op. 36. (+) Overtures. 
The Ruins of Athens: The Creatures 
of Prometheus. (a) Berlin P. O., 
(6) Bavarian Radio Symphony 
Orchestra, both conducted by Eugen 
Jochum. D.G.G. Mono LPEM19173 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Stereo : SLPM136019 (10/59). 

%*BEETHOVEN. Symphony No. 2 in D 

major, Op. 36. Ruins of Athens 
Incidental Music, Op. 113 : Excerpts. 
Royal Philharmonic Orchestra, 
Beecham Choral Society conducted 
by Sir Thomas Beecham, Bart.,C.H. 
H.M.V. Stereo ASD287 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono ALP1596 
(8/58). 
Ruins of Athens excerpts: Overture; Daughter of 
high-throned Zeus; Chorus of rvishes; Thou 
who didst draw the moon; Turkish March; Where 
freedom hath triumphed; "Twine ye garlands. 

Beecham is one of the conductors who 
most deserve stereo: a great part of his 
interpretative personality resides in the 
sound which he conjures from an orchestra, 
a sound whose characteristics have latitude 
as well as longitude—that isn’t really clear. 
What I mean is that the tutti climaxes in 
this fine reading of the second symphony 
sounded aggressive in their mono form. 
Now here is the stereo version, and the 
climaxes sound quite different, fiery but 
perfectly balanced. The sound has room 
to breathe between the speakers, and so 
it yields the typical Beechamesque poise 
and flavour. The performance is greatly 
enhanced. So too is the sound of the 
well-drilled chorus in the Ruins of Athens. A 
distinct gain to the catalogue. 

Jochum’s version of the same symphony 
makes the opposite trip, from stereo to 
mono. It was never a performance I 
cared for, deliberately unidiomatic in 
sound and pace and proportions, I thought. 
The stereo sound was inclined to swim; in 
mono it’s more agreeable, excellent in 
range and sufficiently warm. W.S.M. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Royal Phil- 
harmonic Orchestra conducted by 
Sir Thomas Beecham, Bart., C.H. 
H.M.V. Mono ALP1748 (12. in., 
30s. plus 9s. 9d. P.T.). 

BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Coriolan Over- 
ture, Op. 62. Berlin Philharmonic 
Orchestra conducted by Karl Béhm. 
D.G.G. Mono LPM18514 (12 in., 30s. 
plus 9s.9d.P.T.). Stereo :SPLM138018 
(11/59). 

As far as I am concerned, Sir Thomas 
Beecham hardly ever gives anything but a 
breathtakingly marvellous performance— 
except of works by Bach and Beethoven. 
They just aren’t his composers. I feel 
guilty listening to Beecham and not enjoying 
it at all; yet really, apart from the beautiful 
opening of the slow movement, this per- 
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formance of the Seventh Symphony seems 
to me entirely misguided, not to say 
irresponsible. The fast parts are taken 
very, very fast indeed, the first movement 
ridiculously so: how the horns must have 
cursed (or grinned?) after bar 399!—and 
how J cursed at the lack of any tension from 
bar 400 onwards! This movement reminded 
me of one of those old silent films in which 
crowds of little men jerk about crazily at 
top speed. The finale is certainly exciting 
at the end, but the main theme, every time 
it appears, just rattles away merrily, with- 
out a scrap of nervous energy. In the slow 
parts of the symphony, we have the kind 
of loving phrasing that suits most of Sir 
Thomas’s (and my) favourite composers, 
but is as out of place in Beethoven as a 
caressing voice would be in reading 
Paradise Lost. The oboe at the very opening 
is made to fondle his little appoggiaturas 
too fulsomely, and the whole wind section 
is egged on to do the same in the descending 
triplets of the Allegretto. Too much care 
here, too little elsewhere. The unbelievable 
lack of rhythmic precision in the trumpet- 
and-drum rhythm of the Scherzo’s Trio 
(first time), together with t afore- 
mentioned scramble of horns in™the first 
movement, gives the show away : this work 
doesn’t, or didn’t, mean anything to Sir 
Thomas. As the balance has the wind 
much too far forward, and the sound is 
shrill beyond the rectification of any 
amount of top-cut, I can’t recommend 
this record from any point of view. 

As for the Béhm version, I have nothing 
to add to what I said last month when 
reviewing the stereo issue: this is the 
dullest performance of the symphony I 
have ever heard, and ditto the Coriolan 
Overture. The recording is just as warm 
and round and “‘far-away”’ as the stereo. 


D.C. 
Symphony No. 3 in 
“Eroica”. 
Stereo 


BEETHOVEN. 
E flat major, Op. 36, 
Decca Mono LXT5537: 
SXL2165. 

BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Decca Mono 
LXT5510: Stereo SXL2124. 

BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Decca Mono 
LXT5508: Stereo SXL2121. 

All with the Vienna Philharmonic 
Orchestra conducted by Georg Solti 
(all 12 in., 28s. 9d. plus 9s. 44d. P.T.). 


Stereo: 
Symphony No. 3: 


Boston S.O., Munch (4/59) SB2025 

Hamburg P.O., Keilberth (11/59) SMA1L 
Symphony No. 5: 

Suisse, Ansermet (10/58) SX L2003 


(3/59) SLPM138008 


Berlin P.O., Maazel 
(3/59) ASD267 


Berlin P.O., Cluytens 


Hamburg P.O., Keilberth (11/59) SMA2 

V.S.0., Otterloo (11/59) SCFL109 
Symphony No. 7: 

Philh., Cantelli (10/58) ASD254 


Chicago S.O., Reiner /59) SB2010 

Berlin P.O., Bohm (11/59) SLPM138018 

As I seem to be taking over some of the 
Beethoven symphonies from T.H., and am 
a newcomer to the panel, perhaps it would 
be wise to put my cards on the table, so 
that the reader knows how to take my 
reviews. I agree entirely with T.H. that 
what one wants from a performance of a 
Beethoven symphony is a great experience, 
and that it’s impossible to put into words 
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what constitutes such an experience. On 
the other hand, one person’s idea of a great 
experience is not necessarily another’s, 
owing to subjective reactions to such things 
as tempo, general style, etc. So I will state 
baldly that I have two main subjective 
reactions to performances of Beethoven 
(outstanding performances, I mean). First, 
in the quick movements, I prefer drive and 
nervous energy to spacious breadth (e.g., 
I prefer Toscanini to Klemperer). Second, 
I am allergic to any tamperings with 
tempo, other than those subtle and 
infinitesimal ones that cannot be analysed 
in words (e.g., I prefer Klemperer to 
Furtwangler). However, I hope I am 
objective enough to be able to admire where 
I don’t particularly enjoy—i.e., recognise a 
potential great experience for someone else 
which is not one for me—except in so far 
as some benighted people may get a great 
experience out of a_ technically poor 
performance. 

To turn to the matter in hand, I don’t 
think that these three performances of 
Solti’s are in the “‘great” class, though they 
are masterly from the technical point of 
view, and are in the main very impressive 
interpretations. They are of the big, 
heavy, powerful kind, though usually with 
plenty of drive where it’s required. The 
only technical criticism I have to make is 
that in movements which Solti takes 
broadly (e.g. the first in the Eroica), there 
is a just-perceptible tendency to allow a 
tiny gap between one phrase and the next; 
but it is so slight that it won’t worry most 
people. 

The Eroica is broad and massive, rather 
too much so for me. I find the first move- 
ment too consciously deliberate and em- 
phatic, too hammered home, and the slow 
part of the finale too bombastic: not only 
the final blasting-out of the main theme, 
but the earlier piano statements on wind and 
strings, which are over-intense in tone and 
expression (contrast Keilberth’s beautifully 
intimate treatment of this whole passage). 
On the other hand, the very fast and light 
Scherzo does not seem to fit into the 
overall conception, whereas the much 
slower Trio does, with its weightily accented 
horn-theme. I find two tempo-fluctuations 
quite unacceptable: the excessive slowing 
down at the end of the Trio (Keilberth 
does this too), and the very slow start after 
the G minor episode in the finale. Of the 
Funeral March I have no criticism to make; 
this is somewhere near the “great’’ level. 

The Fifth Symphony is on the whole 
extremely compelling: a fast and furious 
first movement (of the Kleiber type); a 
spacious Andante; a most imaginative and 
menacing Scherzo; and a truly incandescent 
finale which I would put in the “great” 
class (a momentary trip-up in the rhythm 
going over into the pi mosso section is so 
natural an outcome of the tremendous 
rhythmic excitement at this point that I 
can ignore it). But still there are one or 
two oddities of tempo which worry me. In 
the opening movement, the second subject’s 
first phrase (and that only) is rather 
obviously held back each time. In the 
Scherzo, the ritardando at the end of the 
opening phrase is greatly overdone, and 
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there is an exaggerated contrast betwee: 
the main tempo and that of the horn theme. 
And I simply cannot understand why th: 
link between scherzo and finale is taken s: 
slowly as to remove all tension (the record - 
ing may obscure the point here—se: 
below). 

The Seventh, which has a splendid driv: 
in the opening and closing movements, i: 
marred by three things: an unjustifiabl: 
molto meno mosso near the end of the firs: 
movement; far too much tone at th 
beginning of the Allegretto; and unstead) 
rhythm in the Scherzo, which quickens 
each time with the oboe entry (if this is 
calculated, I can only regard it as an error 
of judgment). 

With regard to the sound, I have first 
one criticism to make of the otherwise 
superb orchestral playing: the oboist, who 
delivers all his solos beautifully, inexplicably 
uses an edgy vibrato in the general 
ensemble, with unpleasant effect. The 
recording of the Eroica and the Seventh, 
both stereo and mono, are irreproachable, 
but the stereo Fifth is not so good (I have 
not heard the mono). The quality is 
rather hard, the bass line at the beginning 
of the Andante is almost inaudible, and so 
is the timpani rhythm in the link between 
scherzo and finale. 

As for stereo comparisons, Keilberth for 
me in the Evoica, Cluytens or Otterloo in 
the Fifth, Cantelli in the Seventh; though 
in the first and last cases, I would suggest 
waiting until something really outstanding 
comes along. Monophonically speaking, 
I don’t feel that Solti’s performances can 
challenge those of Toscanini, Klemperer, 
or Kleiber. D.C. 


BEETHOVEN. Symphonies. No. 5 in 
C minor, Op. 67: No. 9 in D minor, 
Op. 125, “Choral”. Wilma Lipp 
(soprano), Marga Héffgen (contralto), 
Murray Dickie (tenor), Gottlob 
Frick (bass), Elisabeth Brasseur 
Choir, Paris Conservatoire 
Orchestra conducted by Carl 
Schuricht. H.M.V. Mono 
XLP20001-2 (two 12 in., 33s. 11d. 
plus Ils. 1d. P.T.). 

This is a hearty pzrformance of the 9th, 
in speeds alone and apart from its general 
conception. Put ona few bars of Klemperer 
conducting the first movement after hearing 
Schuricht and he seems an old tortoise; 
but what he gets out of it and the experience 
he makes it for the listener is plain if you 
go all the way with him. Schuricht’s 
performance does sound as if he is doing it 
on the B.B.C’s Home Service and must get 
it finished before the 9 o’clock News. 

The slow movement begins with strings 
that are nothing like mezza voce and when, 
later, they run into semiquavers, their line 
is most unusually emphatic. The whole 
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A great work, played by masters, 
impeccably recorded and faultlessly 


re-created just as it was played, 
everything but the music is utterly 


reproduced—this is the experience of a 
lifetime. Every cadence, every note, is 


forgotten—this is Avantic natural sound. 
This is the reproduction given by the 
DL7-35 Power Amplifier which has been 
acclaimed by the technical editors of the 
Gramophone and Gramophone Record 
Review, as being faultless in design, 
construction and performance. Together 
with the SP21 Pre-amplifier Control 
Unit, the DL7-35 brings a new depth 
and reality to music making every 
Magnum Opus the experience of a 
lifetime. 
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DL7-35 Power Amplifier 


Power output: 54 watts peak; 
Distortion: less than 0.05 % total, 
at 20 watts sine wave output; 
input/output voltage character- 
istic: linear to 35 watts output; 
Power response: 20 watts linear 
from 30 c/s to 20 kc/s; Damping 
factor: 50; Hum and Noise: 

—85dB. Price: 30 gns. 


SP21 Stereophonic Pre-amplifier 
Control Unit 


Specially designed for use with the DL7-35 Power 
Amplifier. For stereophonic roduction the 
SP21 is used with a pair of DL7-35 Amplifiers. 
6 inputs for each channel: Tuner, 100 mV./250 mV. 
Flat, 25 mV. Pick-up, 5/50 mV.; Rumble filter; 


trol, 


iter switch, 


Frequency response: 40 c/s—i5 kc/s + 1dB; 
Controls: 6-position input selector, continuously 
variable bass and treble controls, loudness con- 
stereo/3D/reverse-stereo 


BEAM-ECHO LIMITED LONDON W1 
NAME 
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Concerto No. 1 in 
B Flat Minor—Tchaikovsky 
LEONARD PENNARIO (Piano) 
ERICH LEINSDORF 
conducting the LOS ANGELES 
PHILHARMONIC ORCHESTRA 
SP8417 (STEREO) P8417 (MONO) 


‘Concert Russe’ 

Nighton the Bare Mountain 
Moussorgsky; 

Marche Slave—Tchaikovsky 
Kamarinskaya—Glinka 
Dance of the Polovtsian 
Maidens (‘Prince Igor’ )— 
Borodin 

WILLIAM STEINBERG 
conducting the PITTSBURGH 
SYMPHONY ORCHESTRA 

SP8450 (STEREO) P8450 (MONO) 


Sy-pphcny No.5 in E Minor 
(‘New Wozld’)—Dvorak 
ERICH LEINSDORF conducting 
the LOS ANGELES 
PHILHARMONIC ORCHESTRA 
SP8454 (STEREO) P8454 (MONO) 


Swan Lake—Suite ; 
fleering Beauty—Suite— 
Tchaikovsky 

JOSEPH LEVINE 

conducting the 

BALLET THEATRE ORCHESTRA 
$P8471 (STEREO) P8471 (MONO) 


‘Joy to ths World’ including 
Silent Night; 

God Rest Ye Merry, 
Gentlemen; 

Deck the Hall; 

Away in a Manger; 

The First Nowell; 

Adeste Fideles; 

O, Little Town of 
Bethlehem 

and many other famous 
Carols 

Sung by the 

ROGER WAGNER CHORALE 
SP8353 (STEREO) P8353 (MONO) 


‘Opera Overtures’ including 
L'Italiana in Algeri— 
Rossini ; 

Le Nozze di Figaro—Mozart; 
Leonore No. 3— Beethoven 
ERICH LEINSDORF conducting 
the PHI HARMONIAORCHESTRA 
§P8465 (STEREO) P8465 (MONO) 
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‘Invitation to the 
Dance’ including 
Farandole 
(L'Arlesienne’) 
—Bizet ; 
Invitation to the 
Dance— Weber ; 
Polka 

(‘The Bartered 
Bride’)—Smetana 
CARMEN DRAGON 
conducting the 
CAPITOL 
SYMPHONY ORCH. 


SP8466 (STEREO) 
P8466 (MONO) 


‘Strauss Waltzes’ 
including 

The Blue Danube; 
Tales of the Vienna 
Woods; 

Emperor Waltz 
FELIX SL ATKIN 
conducting the 
HOLLYWOOD BOWL 
SYMPHONY ORCH. 
SP8421 (STEREO) 
P8421 (MONO) 


‘Fiesta’ including 
Aragonaise 

(‘Le Cid’)-Massenet; 
The Maids of Cadiz- 
Delibes; 
Andaluza-Granados 
CARMEN DRAGON 
conducting the 
HOLLYWOOD BOWL 
SYMPHONY ORCH. 
SP8335 (STEREO) 
P8335 (MONO) 


‘Porgy and Bess’— 
Gershwin 

FELIX SI ATKIN 
conducting the 
HOLLYWOOD BOWL 
SYMPHONY ORCH. 


SP8474 (STEREO) 
P8474 (MONO) 


‘Gaite Parisienne’ 
—Offenbach 

FELIX SLATKIN 
conducting the 
HOLLYWOOD BOWL 
SYMPHONY ORCH. 
SP8405 (STEREO) 
P8405 (MONO) 


‘The Music of 
Christmas’ 
including 

The First Nowell; 
Hark the Herald 
Angels Sing; 

It came upon a 
Midnight Clear 
CARMEN DRAGON 
conducting the 
HOLLYWOOD BOWL 
SYMPHONY ORCH. 


8P8393 (STEREO) 
P8393 (MONO) 


‘South Pacific’ — 
selections 

LES BAXTER 

AND HIS ORCHESTRA 
8T1012 (STEREO) 
T1012 (MONO) 
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‘Come Dance 
with Me’ 
FRANK SINATRA 


SLCT6179 (STEREO) 
LCT6179 (MONO) 


‘Jump for Joy’ 
PEGGY LEE 
with Orchestra 
conducted by 
NELSON RIDDLE 


ST979 (STEREO) 
T979 (MONO) 


‘The Very Thought 
of You’ 
NAT ‘KING’ COLE 


SLCT6173 (STEREO) 
LCT6173 (MONO) 


Rogers and 
Hammerstein’s 
Three Great 
Musicals 
(Sound Tracks 
from the Films) 


E.M.I. Records Ltd 
8-11 Gt Castle St 
London W1 
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wish you all, wherever you may be, | 


a Very Merry Christmas 
CHRISTMAS with 
God Rest Ye Merry, Gentlemen DAVID HUGHES 
Ave Maria (Bach-Gounod) 


MONAURAL EDP205_ | 
The Coventry Carol 


Orchestra & Women’s Voices 


STEREODISC EDS605 


Dely 


Delyse — Enuay Delyse — Envoy 


Delyse — Envoy 


SONGS OF PEACE & GOODWILL Hark the Herald Angels 
from the Welsh Mines Silent Night 


RHOS MALE VOICE CHOIR eemneisien 
Amen (Stabat Mater 


ECB3147 And 12 other titles 


Delysé — Envoy Detyse — Envoy Delysé — Envoy Delyse — Envoy 


JOHN WILLIAMS 


Two albums of Guitar music 
Suites Nos. | & 3 for unacc. ’cello 


J. S. Bach transcribed J. W. Duarte These beautiful records are 


And works by Albeniz, Villa-Lobos, 7 
Fernando Sor, Granados, Segovia. now obtainable from your THE PERFECT GIFT 
First Album Second Album local store. Ask for your 
ECB3149 ECB3151 FREE copy of our Catalogue. 


Dely sé Enuay Delysé 


“Fresh woods and pastures new! Delysé 
here blaze an enterprizing and artistically 
successful trail into the 150 odd composi- 
tions produced by Beethoven’s lengthy 
association with that remarkable Scotsman, 
George Thomson. The result is a disc of 
historic interest and aesthetic fascination.” 
Geoffrey Crankshaw. 

Records and Recordings. 


BEETHOVEN 


SCOTTISH, IRISH, ENGLISH, WELSH SONGS 
Helga Mott, N. Berry, N. Miller, D. Robertson, ARO Piano Trio 
Duncan Gray, Lochnagar, Sally in our Alley, Charlie is My Darling, 
The Pulse of an Irishman, and eleven others. 

MONAURAL STEREODISC 
ECB3153 DS6053 


Delyseé — Enuay Delyse — Envoy Delyse 


IDA KREHM Piano 


SCHUMANN RECITAL 
Fantasia Op. 17 
The Band ang State Trumpeters of Romance, No. 2, Fg Op. 28 
; Six Intermezzi Op. 4 
ECB3154 


4 THE ROYAL HORSE GUARDS (Tue Buss) 


Delysé — Envoy 


MONAURAL STEREODISC 
VOY9138 ES7038 


Enucy Delyse — Enuey Delyse — Envoy Deby r¢ 
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movement lacks inward feeling and it 
utterly failed to move this listener. 

As you would expect, the scherzo and 
finale come off far more successfully and 
the former is very deftly played. (The 
repeat of its second part is omitted, as 
often, and the orchestration is emended at 
bars 93 and 330 onwards, horns being 
turned over to the woodwind theme). The 
finale is good indeed, with an impressive 
team of soloists and a chorus that sings with 
energy and attack. And one point that 
immediately puts me on Schuricht’s side, 
the main theme is started at a real allegro 
right away. 

But whatever one may find to commend, 
the conductor’s idea of the first and slow 
movements fails so greatly to give the 
experience we know this music can give 
that the performance as a whole cannot 
be recommended—and this, by the way, 
in spite of a very good recording indeed. 
And in spite, of a really first-class perfor- 
mance of the 5th Symphony thrown in. 

The discs are issued in H.M.V’s Concert 
Classics series and are very inexpensive. 
There is no doubt that if you care more 
about good sound than the expression of the 
music, this cheap 2-disc version is better 
than the I-disc issues available. And for 
all I know, you may find the performance 
bracing! 


*BEETHOVEN. Symphony No. 9 in 
D minor, Op. 125, “Choral’’. Aase 
Nordmo Lévberg (soprano), Christa 
Ludwig (mezzo-soprano), Waldemar 
Kmentt (tenor), Hans Hotter (bari- 
tone), Philharmonia Chorus (Chorus 
Master: Wilhelm Pitz), Philhar- 
monia Orchestra conducted by Otto 
Klemperer. Columbia Stereo SAX 
2276-7 (two 12 in., 60s. plus 19s. 6d. 
P.T.). Mono: 330X1574-5 (11/58). 
Fricsay (5/59) SLPM138002-3 

The Klemperer 9th in stereo at last 

months after its scheduled release date 
and a full year after its mono issue. Readers 
may speculate as to why those who have 
been enterprising enough to equip them- 
selves into a stereo set-up should have been 
made to wait so long. However, I hope 
they have not given in and bought the 
mono records, for the stereo is undoubtedly 
much superior and it is, in fact, the sort 
of recording of this work I have been 
waiting for. 

I put on the finale straightway (on the 
principle that we all know E.M.I. can 
record an orchestra well enough) and 
immediately began to think that this 
sounded more like a real performance than 
any record of a choral work I had ever 
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heard. All the adjectives with which 
everyone describes stereo came to mind 
(I’m sure you know them by now) and the 
advantage in the reproduction of this array 
of soloists, chorus and orchestra is great 
indeed. 

Direct comparison with the mono sound 
was difficult because the two are recorded 
at very different levels (the stereo lower) 
and one had to keep finding an equal 
volume before any true judgment of the 
impact of the chorus or the climaxes was 
possible. But my main impression was of 
the way the stereo sound laid out the 
forces before me in a wide arc, with the 
orchestra more consistently clear against 
the chorus than ever before. This spacious- 
ness of the music is the greatest gain. 

Balance is very good, though sometimes 
different from that of the mono records. 
For a year I have been going about saying 
that nobody makes the trumpets ring out 
in the choral part of the 6/8 section as 
Klemperer does and how wonderful that is. 
Well, he doesn’t in stereo! And what he 
really does one could only discover by 
hearing a live performance. Which just 
shows how much we are at the mercy of 
the technicians. 

The performance is as great as anything 
one is likely to hear in this world. If I 
criticised any points in my earlier review, 
they were of little account in relation to the 
whole—except, perhaps, Hotter’s singing 
of his opening passage. (If only Columbia 
had D.G.G.’s Fischer-Dieskau). 

Readers should notice that this stereo 
recording takes four sides and that the 
Egmont side of the mono has disappeared. 
When I consider the quality of what we 
are given and compare it with the lack of 
quality in D.G.G.’s three-sided version, I 
can’t really regret the Egmont loss. There is 
absolutely no question of which to choose 
between the two, for both immensity of 
performance and fineness of recording. 


%BRAHMS. Symphony No. 3 in F 
major, Op. 90. Tragic Overture, 
Op. 81. Berlin Philharmonic 
Orchestra conducted by Lorin 
Maazel. D.G.G. Stereo SLPM138022 
(12 in., 30s. plus 9s. 9d. P.T.). 


Symphony No. 3: 
Chicago S.O., Reiner (12/58) SB2007 
(5/59) SXL2104 


V.P.O., Kubelik 
Whatever you may think about Maazel’s 
interpretations, he is a real conductor, 
with views about the music and the capacity 
to make an orchestra play wonderfully. 
I was thrilled by his performance of the 
first movement. Highly romantic the 
conception may be, but it is big and full 
of life-blood. And my enjoyment lasted 
through the beautifully played Andante 
only waning a little at the rather slow 
speed for the All/egretto. Then came a 
finale with such quixotic changes of speed 
that it fell right to bits. As to the Tragic 
Overture it is taken at a speed that I can 
only call ridiculous. 

A highly gifted but dreadfully erratic 
young conductor at present. Ought he yet 
to be recording these major classics? I 
would say that he should be conducting 
them at concerts for a dozen years before 
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he puts them on tape. Meanwhile let him 
record works that want orchestral colour 
first and foremost, using his natural gifts 
for that sort of thing. 

Still, I would rather any day listen to 
this Brahms 3 than to the uninspired one 
by Leinsdorf I have just sat through. And 
it is beautifully recorded, with far more 
brightness than we often get from D.G.G., 
yet with a real glow of warmth. T.H. 


BRAHMS. Symphony No. 3 in F major, 
. 90. Variations on a Theme by 
Haydn, Op. 56a. Philharmonia 
Orchestra conducted by Erich 
Leinsdorf. Capitol Mono P8483 

(12 in., 30s. plus 9s. 9d. P.T.). 


Coupled as above: 
Sudwestfunk Orch., Horenstein (6/58) PL10620 


It is difficult to see much justification for 
routine performances of much-recorded 
classics and Leinsdorf’s account of this 
symphony is really very undistinguished. 
The first movement is not powerful enough 
—too many phrases are not given the 
space they need. After this, things improve 
and we at least have sensible speeds for the 
middle movements (by which I mean that 
they are kept going well). But still the 
reading doesn’t rise above average and 
this I feel to be also true of the St. Antoni 
variations. 

It is not much of a compliment to say 
that this is anyway preferable to the 
similarly coupled Vox record, for I agree 
with M.M. entirely in his remarks about 
Horenstein’s erratic performance and the 
record’s poor sound. Capitol’s sound is a 
bit over-resonant and lacks real clarity but 
its quality is warm enough. But this 
doesn’t reach the ranks of recommendable 
versions of Brahms 3. TE. 


*BRAHMS. Variations on a Theme 
by Haydn, Op. 56a. Hungarian 
Dances: No. | in G minor; No. 2 
in D minor; No. 5 in G minor; 
No. 6 in D major; No. 7 in A major; 
No. 11 in C minor; No. 21 in E minor. 
London Symphony Orchestra 
conducted by Antal Dorati. Mercury 
Stereo AMS16006 (12 in., 28s. 9d. 
plus 9s. 44d.  P.T.). Mono: 
MMaAI11051 (10/59). 

This is the first stereo from Mercury that 
I have heard in this country and very 
good it is. The sound is spacious; there is 
just the right amount of direction; above 
all, it is distinguished by a_ beautiful 
clarity. It is this clarity that most makes 
for improvement on the mono recording, 
in itself very acceptable. This is a Mercury 
record made in London, of course, and if 
their American results are as good and if 
they can keep it up, they will deserve 
nothing but praise. 

As to Dorati’s performance of the St. 
Antoni variations, I suggested before that I 
admired the playing he gets and respected 
his reading but that I was somehow not 
carried away by it. It is an extrovert 
performance and I feel the lack of what 
the Germans call Jnnigkeit. Yet I must 
fairly emphasise that “in its way it is 
excellently done. And the Hungarian 
Dances get terrific performances. T.H. 
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%*BRAHMS. Concerto in A minor for 
violin and ’cello, Op. 102. David 
Oistrakh (violin), Pierre Fournier 
(cello). Tragic Overture, Op. 81. 

rmonia Orchestra conducted 
by Alceo Galliera. Columbia Stereo 
SAX2264 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1487 (11/57). 
This was never less than a very fine 

performance, and only two things led me, 
when reviewing the mono version, to prefer 
the Philips recording directed by Bruno 
Walter; one was Walter’s own immensely 
firm grasp of the score, and the other the 
rather forward placing of the soloists in 
the Columbia. The first of those two 
factors is still operative, of course, but the 
balance of soloists and orchestra is far more 
natural in the stereo version, and in fact 
the quality of the sound is in general so 
good that this version seems to me a clear 
choice for anyone with stereo equipment on 
which to play it. Oistrakh and Fournier, 
both on the top of their form, make an 
incomparable team, and the improved 
balance allows one to hear how beautifully 
they are in fact “playing in” to the 
orchestra. Real music-making. pas 


*BRAHMS. (a) Hungarian Dances: 
No. 5 in G minor; No. 6 in D major; 
No. 7 in A major; No. 10 in F major; 
No. | in G minor; No. 2 in D minor; 
No. 3 in F major. 

*DVORAK. Slavonic Dances, Op. 
46: No. | in GC major; No. 2 in E 
minor; No. 3 in A flat major; No. 4 
in F major; No. 8 in G minor. 
Vienna Symphony Orchestra con- 
ducted by (a) Tibor Paul, and (5) 
Karel Ancerl. Fontana _ Stereo 
SCFLI11 (12 in., 30s. plus 9s. 9d. 

Both the Brahms and Dvorak dances 
are exceptionally well played and _ the 
stereo recording is outstandingly good. 
(Fontana describe it as “in Full Stereo’’. 
What is half stereo? Only coming out of 
one speaker?) 

Tibor Paul, who conducts the Brahms 
side, makes a great deal of the characteristic 
slow bars in the midst of wilder passages 
but since I am no Hungarian I hesitate to 
say that he overdoes his effects. Ancerl 
plays the Dvofak selection with that warm 
affection that we have come to expect 
from Czech conductors in this music. 


BRUCH. Violin Concerto No. 1 in G 
minor, Op. 26. 

GLAZUNOV. Violin Concerto in A 
minor, Op. 82. Erica Morini 
(violin), Berlin Radio Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. Mono LPM18577 
(12 in., 30s. plus 9s. 9d. P.T.). Stereo: 
SLPM138044 (11/59). 

Reviewing the stereo issue of this disc 
last month, I found the performance of the 
Glazunov delightful, but that of the Bruch 
less so, owing to certain defects in the 
violinist’s tone and attack, which were 
cruelly exposed by the balance. The same 
criticism holds good of the mono version : 
the soloist is still unduly spotlighted at the 
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expense of the orchestra, and her tone lacks 
power in fortissimo and warmth in pianissimo. 
For anyone who particularly wants the 
Glazunov, the record is worth having, but 
those who are looking for a good recording 
of the Bruch should try Milstein, Ricci, or 
Stern. D.C. 


%BRUCKNER. Symphony No. 7 in 
E major (Original Version). Siid- 
westfunk Orchestra conducted by 
Hans Rosbaud. Vox Stereo STPL 
510752 (two 12 in., 60s. plus 19s. 6d. 
P.T.). Mono: PL10750 (5/59). 

In a sense it’s a pity that Rosbaud’s 
version of Bruckner 7 has to cost twice as 
much in stereo, because the whole point of 
it in mono was that it cost no more than 
any symphony by Brahms or Tchaikovsky. 
The drawbacks of the version were two; 
the sound was rather utility and bloomless; 
and the reading was short in poetry. 
Stereo can’t alter the latter, but it does 
improve the former a lot. This is the most 
natural, ungimmicky stereo that I’ve 
heard from Vox (the only fly in the oint- 
ment is the trumpeter in the slow move- 
ment who has his bell right in my right- 
hand speaker), and it gives a beautiful 
glow to the Baden strings, without having 
recourse to the swimming-bath or marble 
dome acoustics of many stereo discs. The 
brass, including Wagner tubas, are firmly 
placed and thrilling in effect. And the slow 
movement is now uninterrupted by side- 
change. Ifonly the performance were rather 
more loving it would be ideal. W.S.M. 


CHOPIN. Les Sylphides Ballet Music 
(arr. Douglas)—complete. Hallé 
Orchestra conducted by George 
Weldon. Pye Mono CCT31004 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 

CHOPIN. Les Sylphides Ballet Music 
(arr. Douglas)—complete. 

SCHUMANN. Carnaval—Ballet Music, 
Op. 9. Philharmonia Orchestra 
conducted by Robert Irving. H.M.V. 
Mono CLP1296 (12 in., 25s. 9d. plus 


8s. 44d. P.T.). 
Coupled as above: 

Philh. and Covent Gdn., Irving (9/54) CLP1013 
Les Sylphides (arr. Douglas): 

Paris Cons. Orch., Maag (8/58) LXT5422 


Carnaval: 
Covent Garden, Rignold (10/52) PMD1001 
Robert Irving has already recorded 
these same two works for the same firm in 
1954 on a disc that shows no sign of being 
withdrawn. The intervening five years 
have romanticised Irving’s attitude to 
Les Sylphides, notably to the A flat nocturne 
which now goes much slower. I must say 
I prefer the flow of the earlier version, 
though the new one is graced with some 
really lovely clarinet playing at the end. 
The new disc is fractionally sharp all 
through (this of course would not have 
worried me if I had not been comparing it 
with its predecessor) and its quality is a 
shade smoother and more realistic, though 
there is precious little in it. Either is to be 
preferred to the new Pye, both as regards 
playing and quality. This record has such a 
pronounced ridge round the rim that my 
Decca ffss pick-up refused to play the first 
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few grooves. But in any case the Pye, 
offering only the one work for very nearly 
the same price, can hardly hope to compete 
economically. I must add that Weldon 
achieves some nice expressive rubato play- 
ing here and there, but I wish the micro- 
phones had not been so on top of the 
woodwind in his version. 

Irving’s 1959 Carnaval seems a little more 
expressive than his 1954 version, and again 
the quality is a little more vivid. There is 
some beautiful playing here, and I much 
enjoyed this side. A few random comments : 
in “‘Pierrot”’ eight bars (in effect a repeat) 
are cut; they were in the 1954 disc; no 
one is going to miss them; _ excellent 
clarinet playing here. Musically ““Replique”’ 
should follow “Coquette”? without a break; 
here the gap seems much too long. 
“Coquette”, by the way, was orchestrated 
by Rimsky-Korsakov; ‘‘Replique’’, which 
is on much the same theme, was omitted in 
the original ballet version, as also on 
Irving’s 1954 disc. Presumably he himself 
has orchestrated it for the new one. Ii 
seems no one knows who orchestrated the 
pieces from “Chopin” onwards. I can 
never understand why the man who 
tackled “Paganini” scored it largely for 
woodwind and glockenspiel when Schumann 
was so obviously writing an imitation of 
virtuoso violin-playing; in any orchestral 
version surely a solo violin is called for. 

R.F. 

(The H.M.V. coupling by Irving has 

now been advised for release in stereo on 


CSD1271. A _ review will appear next 
month.) 
*DVORAK. Symphony No. 5 in 


E minor, Op. 95, “From the New 
World’. Vienna Symphony 
Orchestra conducted by Karel 
Ancerl. Fontana Stereo SCFL105 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
CFL1024 (3/59). 

%*DVORAK. Symphony No. 5 in 
E minor, Op. 95, “From the New 
World”. Los Angeles  Phil- 
harmonic Orchestra conducted by 
Erich Leinsdorf. Capitol Stereo 
SP8454 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono P8454 (3/59). 

DVORAK. Symphony No. 5 in E 
minor, Op. 95, “From the New 
World”. Philharmonia of Berlin 
conducted by Otto Strauss. Saga 
Mono XID5048 (12 in., 19s. 2d. 
plus 5s. 10d. P.T.). 

*DVORAK. Symphony No. 5 in 
E minor, Op. 95, “From the New 
World”. 

SMETANA. Ma Vlast: Vitava. 
Berlin Philharmonic Orchestra 
conducted by Herbert von Karajan. 
Columbia Stereo SAX2275 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: 33CX1642 


(5/59). 

Stereo: 

V.P.O., Kubelik (10/58) SXL2005 
Bamberg S.O., Hollreiser (6/59) STPL10810 
Chicago S.O., Reiner (6/59) SB2031 


The only new performance here is the 
mono Saga, which is of major interest 
because Otto Strauss is the only LP 
conductor (in fact the only conductor I’ve 
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BRANDENBURG CONCERTOS 
Bach’s Brandenburg Concertos 
Nos. 1-6. Hamburg Chamber 
Orchestra conducted by 

Harry Newstone. 


xID 5031 [2 - 25/- each 


MOZART OVERTURES 

Eight of Mozart’s favourite 
overtures. Hamburg Pro Musica 
conducted by Harry Newstone. 


XID 5023 - 25/- 


TCHAIKOVSKY PIANO CONCERTO 

No. Lin B Flat Minor my 23. 
And Chopin recital — 

studies and two 


STM 6021 - 25/- 


RHAPSODY BLUE 

7 Gershwin. Joyce Hatto, piano, 
with the Hamburg Pro Musica 
conducted by George Byrd. 


XID 5026 - 25/- 
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Reviewing the 
Saga recording of the 
Brandenburg Concertos, 


“The Gramophone’ 


reported “...superbly 
successful. These 
performances are | 
far and away the most 
musical, the most 
expertly played, 

and the best recorded 

I have ever listened to” 


This is typical of the critics’ reaction to the Saga successes of 1959! These 
magnificent Saga recordings have all been tremendously successful —and no 
wonder. For superb reproduction coupled with astonishing value, Saga are 
right in front. People who know the score insist on SAGA. 


SAGA are leaders in quality and value, first in the field with Multiplay 
Records — Stereo Plus — the unique dual-purpose records. Perfect reproduction 
on both monaural and stereo record players. 


RECORDS, LONDON, N.7 


COMPLETE CHOPIN WALTZES 


19 Waltzes and 3 Ecossaises 
Op. 72. Sergio Fiorentino, piano. 


XID 5016 - 25/ 


Write today for the new 40-page catalogue listing ‘‘Multiplay’’ Records, value plus 


12 inch L.P’s, at 25/- and pre-recorded tapes (stereo and monaural 3? and 73 I.P.S.) 


SAGA SOUND IS HI-FI PLUS... YOU LL LIKE THE SOUND OF SAGA 
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The GRAMOPHONE 


SALUTATIONS 


to all 


our friends 
in the United Kingdom 
and Lands afar. 
We earnestly hope 
that our endeavours 


during the past year 


have merited 
the confidence and trust 
long placed in us. 


OXFORD STREET 


LONDON 
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For those to whom 
QUALITY 
IS OF PRIME IMPORT 
we suggest 
that a call 
or a written inquiry to us 
would be of value. 
* 

HOME TRADE 
DEPARTMENT 
mene’ record stocked and sent 

AVE-SEALED 
to addresses in the United Kingdom. 
* 


OVERSEAS DEPARTMENT 
Records sent tax free 
and free of all charges 

for orders of £5 and over. 
* 
SECOND-HAND 
DEPARTMENT 
A fine selection 
always available to callers. 
Best allowances given 
in exchange for our 
STAVE-SEALED 
Guaranteed New LP’s. 
Open Saturdays till 5.30 p.m. 


GERRARD 2757 


57 8 DEAN STREET OXFORD STREET LONDON w.1 
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accompanied by the... 


VIENNA VOLKSOPER ORCHESTRA 


Conductor NINO VERCHI 


“Vergib mein nicht” (de Curtis) 
“Weigenleid” (Schubert) 

“Volare” Modugno) 

“Liebeslied” (Matthe) 

“Una Furtiva Lagrims” (Donizetti) 
“E Lucevan Le Stelle” (Puccini) 
“Maria Mari” (De Capua) 

“Vento Di Primauera (Bixio) 


AN IDEAL CHRISTMAS GIFT 


RECORDED ON... 


QUALITON RECORDS (WALES) LTD. 


SWANSEA, GLAM. Tel.: 3179 
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She saw it in “The Gramophone”... 


NOW SHE’S 
BUILDING UP HER 
OWN RECORD 
COLLECTION 


OF 


Payable monthly 
CREDIT UP TO TEN TIMES A MONTHLY PAYMENT 
If you pay £1 a month, you Take De.ivery Now of £10 worth of 
LP and EP records; £2 a month for £20, £3 for £30—and You Can 
Re-Order again and again as your monthly payments reduce the 
balance as long as you don’t owe us more than ten times your 
monthly payment. 


OUR UNIQUE FOUR-POINT SERVICE 

offers: A Free bulletin of the new issues and other record news, 
monthly inspection by experts of all records, GUARANTEED UNPLAYED ; 
Free advice, and the Eastest ORDERING SYSTEM IN THE WorRLD. Just 
send us a card (which we provide) or pick up the telephone and within 
3-4 days of ordering, in most cases, your records will arrive Post AND 
PackING Free, for orders over £5. 


THE FRIENDLY ATMOSPHERE OF A CLUB 

as our customers tell us. Plus the added freedom of choice. You can 
buy any LP or EP pressed in the U.K. for retail sale, H.M.V., Decca 
and all the famous makes—tens of thousands of records featuring the 
world’s finest artistes and orchestras. OPEN AN ACCOUNT NOW ... 


AND HAVE YOUR RECORDS FOR XMAS. 


Parcels will be dispatched up to and including last 
post Xmas Eve 


Post for details & copy of Free Monthly Bulletin to 


SQUIRES OF LONDON 


(Dept. 6GR), 48 Broomwood Road, 
London, S.W.11. Bat 2095/6 
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ever heard) who repeats the exposition of 
the first movement, and so gives it the 
more imposing (and more poised, I also 
think) shape that Dvorak intended. Re- 
peated expositions don’t always work but 
this one certainly does. 

Otherwise the Saga performance is 
decent enough, carefully phrased, with 
attention to inner parts (insomuch that 
you can clearly hear, if you know the 
piece well, when the bassoon plays a 
different version of one bar in the finale), 
quite well played, and certainly a spirited 
performance though not an idiomatic one, 
I think. The third movement hangs fire, 
and the changes of tempo aren’t fluently 
made. The acoustic is a trifle shrill, but 
by no means intolerably so. This is a 
good bargain New World. 

Each of the three new stereo versions is 
acceptable. I prefer Ancerl’s reading of 
the symphony to any other, save only the 
Toscanini/R.C.A. which has an unappeal- 
ing sound-characteristic. In stereo the 
Fontana sounds thin by comparison with 
its rivals, but it is particularly well recessed, 
and the thinness is eventually heard to be 
more a delicacy than a lack of sonorous 
nourishment. The horns are still poopy, 
and the cor anglais has become rather 
distant—evocative, in a way. I think I 
prefer this version in mono form, parti- 
cularly since it includes a delightful reading 
of Smetana’s Vitava which is lost to the 
stereo disc. 

Karajan’s version retains the more 
glamorous and less characteristic account 
of Vitava in its stereo form. The sound is 
rich and well placed, but lacks bouquet 
and mystery somehow. I find the inter- 
pretation disagreeable, especially in the 
slow movement which is grossly senti- 
mentalized. Leinsdorf’s stereo version has 
good hall resonance, and a voluptuous 
sound with a rather brittle set of upper 
overtones; bass boost helps a bit. But the 
performance is not very exciting, indeed 
sometimes factitious in interpretation. 
Reiner’s R.C.A. disc has the most attractive 
stereo sound of all from the fullness point 
of view. You may enjoy the Columbia 
sound more than I did. W.S.M. 


FALLA. Concerto for Harpsichord, 
Flute, Oboe, Clarinet, Violin and 
Cello. Robert Veyron-Lacroix 
(harpsichord) with soloists of the 
Spanish National Orchestra con- 
ducted by Ataulfo Argenta. Decca 
Mono CEP606; Stereo SEC5025 
(7 in., 11s. plus 3s. 7d. P.T.). 


—_ Concert Arts Players (5/58) P8309 

A thoroughly disappointing disc. Falla 
was insistent on the harpsichord being 
tonally in the foreground so as to counter- 
balance the accompanying instrumental 
group, but I cannot believe he had in mind 
the unpleasantly jangly, wiry tone right 
next to the microphone which we get here, 
and which becomes so wearisome to the 
ear. The soloist in this performance gives 
us practically no subtlety, and the unique 
and impressive slow movement (with its 
suggestions of bells and organ), inspired 
by thoughts of Corpus Christi processions 
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in Spain, is quite lacking in majesty. Any 
chance it had, in any case, of building up 
an atmosphere is spoiled by the necessity 
of interrupting the music in order to change 
sides. And why does Veyron-Lacroix, 
at the start of the second side, mar the 
wonderful hushed effect Falla intended at 
figure 7 by playing with the other instru- 
ments? The intonation of the Spanish 
players is in places very poor—for instance, 
in the Lento and (excruciatingly) at the 
final cadence of the Allegro—and the 
ensemble is most uneasy, particularly in 
the rhythmically complex finale, a move- 
ment which should have a Scarlattian 
sparkle and zest but which reminds me of 
nothing so much as Noddy’s friend Mr. 
Plod. The mono version, which is recorded 
at rather higher level than the stereo, has 
one extra fault—in the final chord of the 
Lento the pitch slips. LS. 


%*FRANCK. Symphonic Variations. 

*LALO. Piano Concerto. Orazio 
Frugoni (piano), Vienna Volksoper 
conducted by Michael Gielen. Vox 
Stereo STPL511220 (12 in., 30s. plus 
9s. 9d. P.T.) 

I didn’t know about Lalo’s piano 
concerto, and turned to this record with 
interest. But it is a staid, sombre work, 
with a_ sluggish heartbeat and no 
pianistic interest to speak of. The first 
movement depends largely, once it gets 
going, on a melody that shows signs of 
turning into The Bluebells of Scotland; the 
slow movement has an ostinato theme 
that nearly drove me mad by its obstinacy, 
though the music is rather like Duparc 
without the ardour. The finale wants to 
get up steam but can’t raise the energy. 

Perhaps the performance is at fault. 
Certainly Franck’s Symphonic Variations on 
the other side are given a wooden per- 
formance, with a soloist who finds the 
piano writing difficult (which it is, but 
you oughtn’t to be made aware of that). 
The sound is Vox’s familiar monumental 
marble hall, but the balance is curious; the 
piano remains firmly left, the basses firmly 
right, the wind and brass firmly centre, 
but they don’t mix, it’s as though you 
had three isolated channels. The Brendel 
Liszt concerto record, for instance, makes 
much more vivid effect of Vox’s stereo 
technique. W.S.M. 


%*GRIEG. Peer Gynt Suites: No. 1, 
Op. 46—complete +; No. 2, Op. 55— 
Return of Peer Gynt and Solveig’s 
Song. 

%MENDELSSOHN. A Midsummer 
Night’s Dream: Overture, Op. 21; 
Nocturne, Op. 61, No. 7; Wedding 
March, Op. 61, No. 9. Vienna 
Symphony Orchestra conducted by 
Antal Dorati. Fontana Stereo 
SCFL102 (12 in., 30s. plus 9s. 9d. 
P.T.). The Item marked f+ is also 
available in mono on CFE15037 
(7/59). 

Beecham on H.M.V. and Oivin Fjeldstad 
on Decca have made good stereo discs of 
the Peer Gynt music (two-siders, that is). 
Peter Maag (Decca) made a _ two-sided 
Midsummer Night’s’ Dream on stereo; 


Monteux’s single-sider lost the scherzo in 
stereo form. If you don’t want two sides 
worth of either work, Dorati and Fontana 
solve the problem neatly, for his per- 
formances are dapper and nicely felt. I 
particularly like his crisp, vivid approach 
to Mendelssohn. And before you reject 
the idea of having The Wedding March on 
a record, ask yourself if you know the tune 
of its trio section. The stereo sound is 
smooth and mellow, not at all sensational 
but just right for this music. W.S.M. 


% GRIEG. Piano Concerto in A minor, 
Op. 16. 

*LISZT. Piano Concerto No. 2 in A 
major, G.125. Gyérgy Cziffra 
(piano), Philharmonia Orchestra 
conducted by André Vandernoot. 
H.M.V. Stereo ASD301 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: ALP1678 


(4/59). 
Grieg, Stereo: 
Solomon, Philh., Menges (7/59) ASD272 
Lisst, Stereo: 
Brendel, V.P.M., Gielen (3/59) STPL10420 
Katchen, L.P.O., Argenta (3/59) SXL2097 


There’s more than a sniff of the Big 
Top about this disc. Inside a domed 
edifice of unparalleled grandeur and 
glamour, ringmaster Vandernoot cracks his 
whip and the untamed wonder acrobat 
Cziffra the Czplendid performs every trick 
known to ivory-ticklers and then some, 
leaving his audience stunned by his 
dexterity, strength and colourful sense— 
and leaving Messrs. Grieg and Liszt, if not 
dead, at any rate gasping from exhaustion. 

Exaggerating am I? A little, but so is 
Cziffra. He plays the Grieg as if he had 
just discovered a lost masterpiece, was 
quite bowled over by it, and determined to 
reinstate it on the pedestal where it belongs. 
He does some fabulous things with it, but 
lovers of the concerto will not want to play 
such a highly-coloured reading of it very 
frequently. Its only stereo rival is un- 
remarkable, except insofar as Solomon, 
one of the most musical and profound 
pianists of our time, has little of interest to 
tell us about the concerto. But there are 
some successful mono versions of the Grieg, 
and some must emerge stereophonically. 

On Liszt’s 2nd Concerto Cziffra hits the 
hammers to more convincing purpose and 
contributes playing that evokes the style of 
the composer as well as the mastery of a 
modern virtuoso. If, like me, you feel the 
work to benefit from an approach that 
includes intimacy and inwardness, then 
you will prefer Brendel’s interpretation, 
though the stereo recording of it is even 
more monumental and swimming-bath-like. 
Katchen gets the most lifelike stereo in his 
version, but his performance, though 
brilliant and delicate, does not carry the 
ring of considered authority, as does 
Brendel’s version. W.S.M. 


RUDOLF KEMPE 


The Vienna Philharmonic Orchestra 


NIGHTS in VIENNA, 


Overtures: 
DIE FLEDERMAUS 
DONNA DIANA 
RADETZKY MARCH 


ALP1637 (mono) ASD279 (stereo) 


— 

i 


*GLIERE. Symphony No. 3 in B 
minor, Op. 42, “Ilya Mourometz”’. 
Houston Symphony Orchestra con- 
ducted by Leopold Stokowski. 
Capitol Stereo SP8402 (12 in., 30s. 
plus 9s. 9d. P.T.)._ Mono P8402 (3/58). 

In that stereophony emphasises the 
wonderful richness of Gliére’s orchestration, 
this disc is a good deal more enjoyable than 
its mono counterpart. The actual sounds 
are often superb, even though the musical 
thought behind them is usually banal. As 
on the mono version, a very great deal of 
the original is cut, but it still goes on too 
long for at least one listener. 


*HANDEL. Organ Concerto No. 9 
in B flat major, Op. 7, No. 3. Karl 
Richter (organ), Richter Chamber 
Orchestra led by Karl Richter. Decca 
Stereo SEC5028 (7 in., Ils. plus 
7d. P.T.). 

This is the so-called “Hallelujah” con- 
certo, its opening phrase resembling the 
opening of the famous Messiah chorus, and 
it comes from the third set published 
posthumously. Like all the works in this 
set, it presents the performers with some 
tricky problems. Between the opening 
movement and the hornpipe fugue that is 
printed after it, come the awe-inspiring 
words “Organo adagio e fuga ad libitum”. 
In other words Handel used to improvise 
something at this point. You can’t just 
ignore the matter or the work will have no 
slow movement. Karl Richter plays some- 
thing which I cannot identify though it has 
a familiar ring, but whether he made it up 
himself or found something of Handel’s the 
result is very successful. Mr. Richter plays 
the whole work with a remarkable and 
engaging sense of rhythm, and somehow or 
other, conducting from the keyboard, he 
induces a sense of rhythm into the orchestra 
too. As the organ (St. Mark’s, Munich) 
can make the most sprightly baroque 
sounds, this is a most invigorating disc. 
A number of notes in the fugue cry out to 
have trills added to them, but otherwise 
this record marries a genuine sense for 
eighteenth-century style with really pro- 
fessional playing, a somewhat rare union. 
Strongly recommended. 


HANDEL. Water Music—complete. 
Philomusica of London directed by 
Thurston Dart. London L’Oiseau- 


Lyre - Mono OL50178: Stereo 
SOL60010 (12 in., 28s. 9d. plus 9s. 
44d. P.T.). 
Mono: 
Berlin P.O., Lehmann (11/54) APM14006 
P.P.O., Boult (12/56) NCL16017 
There have been three previous 


“complete” recordings of Handel’s Water 
Music, as distinct from the familiar suite 
selected and arranged by Sir Hamilton 
Harty, but on several counts this one 
supersedes its rivals. In the first place, 
if I may repeat what A.P. pointed out in 
his earlier reviews, there is no ideal or 
authentic order in which the various 
movements that have come down to us 
under this title should be played; they 
almost certainly represent the bulk of two, 
perhaps three, overlapping orchestral suites 
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for different combinations of instruments, 
and it is very doubtful whether they were 
ever all played on a single occasion. 
Rather than pretend that they constitute a 
single gigantic suite in several different 
keys (which is extremely unlikely in the 
early eighteenth century), it seems best 
to sort the movements out into more 
manageable groupings, as several scholars 
have advocated. This is precisely what 
Mr. Dart has done. First comes what one 
might call the “basic suite” in F, scored for 
oboes, bassoons, strings and continuo, with 
in some movements a pair of concertato 
horns. Then follows a group of dances in 
G major and minor, in which the strings 
are joined by various woodwind instru- 
ments, including oboes, bassoons and both 
kinds of flute; and finally a much grander 
sequence employing trumpets and _there- 
fore written in the “trumpet key” of D 
major. These more ornate groups are 
necessarily less “‘complete” than the first, 
since Handel almost certainly included in 
them pieces borrowed from the F major 
group and appropriately transposed. I 
feel myself that in a modern performance 
it might be a good idea to include the G 
major/minor items at strategic points within 
the D major suite, if only to give a change 
of orchestral colour, but still we are given 
on this new record three separate yet 
coherent sequences, which is more than 
can be said for either of the other current 
recordings. 

We are also given orchestral playing 
that is notably more stylish. We expect 
the Philomusica group to make an intel- 
ligent shot at such matters as double- 
dotting and ornamentation, and they do 
not let us down on this occasion. But they 
also play with a rhythmic spontaneity and 
resilience that makes their performance as 
a whole much more immediately attractive 
than Boult’s, even to the listener who 
couldn’t care less about the minutiae of 
scholarship. I would be only too ready to 
admit that good scholarship often goes 
hand in hand with dull performance, but 
this record is a welcome proof that it need 
not be so. Boult’s tempi, apart from being 
rather hurried, had a kind of iron rigidity 
about them that make it almost impossible 
to hear the pieces as dance-music; the 
first minuet in the F major suite was a good 
(or rather bad) example of this. True, 
this was a less solemn performance than 
Lehmann’s on the Archive label, but it 
came perilously near brusqueness at times. 
By contrast Dart’s performance is all grace 
and elegance, and only occasionally (e.g. 
in the well-known F major Air) could one 
wish for something a little crisper. 

The recording is undoubtedly better than 
in the two rival versions—much more 
clearly focused than the Archive, but 
without the rather fierce clarity of the Nixa. 
Stereo brings out some of the contrapuntal 
detail nicely and makes for great spacious- 
ness in the more lavishly scored items, but 
the mono version (released simultaneously) 
is also very acceptable. Altogether then, 
although a definitive Water Music is neces- 
sarily an impossibility, this is the best and 
most convincing version we are likely to 
get for a long time. J.N. 
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HAYDN. Symphonies. No. 9! in FE 
flat major: No. 103 in E flat major. 
“Drum Roll”. Bavarian Radio 
Symphony Orchestra conducted by 
Eugen Jochum. D.G.G. Mono 
LPM18499 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SLPM138007 (5/59). 

There is little that I can add to what I 
said about this record when I reviewed the 
stereo version, beyond saying that the 
recorded sound of the mono one is very 
nearly as good, and that further acquaint- 
ance only increases my respect for the 
musical qualities of this orchestra. As | 
mentioned before, the first movement of 

No. 103 is the only one about which | 

have any doubts; Jochum’s interpretation, 

though perfectly controlled, seems just a 

little too Teutonic to me, but if you accept 

his view I think that the disc as a whole 
should be a very safe buy. jm. 


HINDEMITH. Concerto for Horn and 
Orchestra. With Dennis Brain 
(horn). Symphonia Serena. Phil- 
harmonia Orchestra conducted by 
Paul Hindemith. Columbia Mono 
33CX1676 (12 in., 30s. plus 9s. 9d. 


The first two of three records made by 
Hindemith with the Philharmonia Orches- 
tra for Columbia came out early in 1958. 
This third one, the most eagerly awaited 
of all, has been held up for some reason 
but, having arrived, is no less welcome. 
It enshrines what, as far as we know, is 
Dennis Brain’s last record to be issued 
(though I believe a recording of Britten’s 
third Canticle exists, and this should 
certainly be published, even if it has 
technical shortcomings); he is heard 
playing the short but superb concerto 
which Hindemith wrote for him. Only 
Dennis Brain could do justice to both the 
technical and interpretative demands of the 
piece; it seems now like a portrait of his 
horn-playing. The comical, faster-faster, 
syncopated tune of the second movement, 
the deep, frightening, Kraken-like sounds 
that stir and burst upward in the coda of 
that movement, and the astonishing variety 
of cantabile and declamatory tone with 
which the finale variations presented him 
(those with the cadenza set wordlessly to 
some lines of evocative poetry)—all these 
are typical, Dennis Brain to the life. It is 
not a great concerto, but a very endearing 
one, and it is as marvellously played as it 
deserves. 

The concerto only occupies part of one 
side. ‘The remainder is devoted to the 
symphony which Hindemith wrote in 1946 
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Che Gramophone Exchange 
wishes all rustomers— 
past, present and furture— 

a Gappy Christmas and a 


Prosperous New Year. 


For your especial benefit 


Christmas Shopping Hours 
will be 


Dec. 19, 21, 22 and 23 
from 10 a.m. to 7 p.m. and 
Christmas Eve 


from 10 a.m. to 4 p.m. 


THE GRAMOPHONE EXCHANGE LTD 
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Telephone : GERrard 5313 
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Recent Releases 


CHOPIN 


PIANO CONCERTO No. 1 IN E MINOR, Op. 11 
PIANO CONCERTO No. 2 IN F MINOR, Op. 21 
Orazio Frugoni, piano—Wiener Volksopernorchester 


Michael Gielen, cond. PL 11460 


MENDELSSOHN 


SYMPHONY No. 3 IN A MINOR, Op. 56 “SCOTCH” 
A MIDSUMMER NIGHT’S DREAM (extracts) 
Siidwestfunkorchester, Baden-Baden 

Wiener Volksopernorchester 


Edouard Van Remoortel, conductor PL 11310 


SUPPE 


OVERTURES, Poet and Peasant—Morning, Noon and Night in 
Vienna—Beautiful Galathea—Light Cavalry—Boccaccio 
Siidwestfunk Orchestra, Baden-Baden 


Tibor Széke, conductor VX 25940 


ANOTHER VOX BOX at 66/24d. 


BEETHOVEN 


SYMPHONY No. 3 IN E FLAT, Op. 55 “EROICA” 
SYMPHONY No. 6 IN F, Op. 68 “PASTORAL” 

SYMPHONY No. 9 IN D MINOR, Op. 125 “CHORAL” 
OVERTURE IN C, Op. 124 “THE CONSECRATION OF THE 
HOUSE” 

Siidwestfunk Orchestra, Baden-Baden 

Pro Musica Orchestra, Vienna 

Soloists—Singverein der Gesellschaft der Musikfreunde, Vienna 

Pro Musica Symphony Orchestra, Vienna 


Jascha Horenstein, conductor VBX 100 


Complete Catalogue from your dealer or write to: 


VOX PRODUCTIONS (G.B.) LTD. 
231 OXFORD STREET, LONDON, W.1. GERrard 7482 
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Recent @P Releases 


A FESTIVAL OF LESSONS AND CAROLS (1958) 


as sung on Christmas Eve in King’s College Chapel, Cambridge 
Directed by David Willcocks 
RG190 
stereo ZRG5190 


Mass in G Minor by Vaughan Williams A Ceremony of Carols by Benjamin Britten 
The Choristers of Canterbury Cathedral and the Renaissance Singers 
Directed by Dr. Sidney Campbell 
RGI79 
stereo ZRGS5179 


ALICE THROUGH THE LOOKING GLASS 
with Jane ASHER as ‘‘Alice” and supporting cast 
produced by Douglas Cleverdon 
RG180/11 
stereo ZRGS5180/1 


“Jane Asher is enchantingly natural.”—Times Educational Supplement. 

“Admirably lively, the recording could hardly have been bettered.”—Records and Recording. 
“Argo have done a splendid job by following up their superb Wonderland with an equaily successful 
Looking Glass. Jane Asher is the ideal Alice.”—-Gramophone Record Review. 

“The character voices are the chief joy and Deryck Guyler, Carleton Hobbs and Norman Shelley 
could hardly be bettered.”—Record News. 

“Is as true to Carroll as the most demanding of us could wish . . . Here, believe me, is jam today 
as well as London News. 

“Let me suggest to connoisseurs of Alice that the new record is just the thing.” —Birmingham Post. 


The Poetry of W. B. YEATS read by the REVOLUTIONARY Speeches of IRELAND 
Author, Siobhan McKenna & Michael read by Michael MacLiammoir 
MacLiammoir RG182 RG193 

IRISH ROBERT DONAT reads 
Read by Siobhan McKenna Favourite Poetry at Home 

SEASONAL REMINDERS Poems at Christmas Time RG192 

Alice in Wonderland RG145/6 FRANK PETTINGELL reads from 

stereo ZRG5145/6 A CHRISTMAS CAROL RGI155 

Old Possum’s (T. S. Eliot) Practical Cats DICKENS DUETS RGI157 


RG116 


Music for the Feast of CHRISTMAS 
The Choristers of Ely Cathedral and the 


PALESTRINA: Missa Aeterna Christi Munera 
The Renaissance Singers, directed by 


Renaissance Singers, directed by Michael Michael Howard RG186 
Howard RG148 
stereo ZRGS5S148 stereo ZRGS5S186 


Argo Record Co., 113 Fulham Road, London, S.W.3. KNI. 4256 
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for the Dallas Orchestra. Like the recent 
Pittsburgh Symphony, the Serena (the Latin 
title is intended to embrace the implications 
of its English and its German meanings, 
serene and cheerful by turns) strongly 
evokes the spirit of America where 
Hindemith lived for some years. The 
spacious string writing and rolling tune for 
four horns at the start remind you of the 
music with which Copland and other 
American native composers depict 
American countryside; there is a humorous 
episode in this movement, with wood- 
blocks and plucked basses, that brings the 
amble of a donkey-cart at sundown to 
mind. In the helter-skelter woodwind 
chatter above a march by Beethoven (the 
so-called Yorkshire March in F, Grove 
145/1) you may sense the bustle of New 
World life, and again in the garish, but never 
trite, finale. And in the solo calls and 
answers of violins and violas on and off 
stage, in the third movement for strings 
alone (Vaughan Williams adopted the same 
alternating textures in the middle move- 
ments of his eighth symphony) you may 
even hear the ghost of Charles Ives. 

This is supremely eventful music, and 
humanly integrated music too. I cannot 
think why it is not a popular modern 
repertory piece; perhaps, with the incentive 
of this dazzling performance, it may 
become so. The recording is as clear as 
daylight, and easily accommodates the most 
crowded climaxes. W.S.M. 


HINDEMITH. Concerto for Violon- 
cello and Orchestra. Paul Torte- 
lier (’cello), Czech Philharmonic 
Orchestra conducted by Karel 
Ancerl. 

COUPERIN. Concerto for two ’cellos. 

GIARDINI. Tamborino and Gigue. 
Paul and Maud Tortelier (’cellos). 
Supraphon Mono LPV474 (12 in., 
30s. plus 9s. 9d. P.T.). 

The valuable part of this disc is the first 
recording of Hindemith’s ’Cello Concerto, 
a work which, apart from an appearance 
at the Edinburgh Festival in 1955, we have 
rarely heard in this country. The other 
side can be quickly dismissed, unless you 
are interested in a not particularly striking 
suite of movements by Couperin arranged 
for two solo ’celli by Bazelaire (“‘Concerto”’, 
forsooth!) and competently but rather 
laboriously played: the little fill-ups by 
Giardini for two ’celli, though more fun, 
cannot justify the side as a whole, and we 
are left wondering if no one could really 
suggest anything more worthy of a 12-inch 
side than all this. 

For the Hindemith, however, we can lay 
out the Welcome mat, for it is a fine 
performance of a work which, if not the 
composer consistently at his best, contains 
much of value. It is the first movement, 
built on three themes, that seems to me 
the least rewarding, craftsmanlike as of 
course it is; but the middle movement— 
which starts with a slow cantilena often 
reminiscent of the Interment section of 
Mathis der Maler, changes to a lively 
Scherzo and then combines the two—is 
most satisfying; and the final March 
contains an attractive Trio based on an old 
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tune, delicately scored for wind, brass, 
celesta and percussion only. Both soloist 
and orchestra are in excellent form, and the 
balance is a realistic one: in the largest 
climaxes there is some feeling of the volume 
being restricted, but otherwise the recording 
(which has been made in rather too 
resonant a hall, as is obvious at the outset) 
is good, L 


MENDELSSOHN. The Hebrides Over- 
ture, Op. 26, “Fingal’s Cave”’. 
Berlin Philharmonic Orchestra 
conducted by Paul van Kempen. 
Philips Mono SBF169 (7 in., 5s. 3d. 
plus Is. 84d. P.T.). 

The bumpy start of this performance 
scarcely disposes one to expect a sympathetic 
and imaginative account of the rest of it, 
and so it turns out. A lot of it is plodding 
and the conductor’s ideas of speed changes 
are not always felicitous. The playing is 
not that of the Berlin Philharmonic at its 
best, nor is the sound of the most modern— 
it must have been made some years ago, 
of course. 

There is a break half-way, as there has 
to be with a full-sized overture in these 
Philips ‘Musical Gems”. This is really 
not a recommendable issue in the series. 


MOZART. Symphonies. No. 40 in G 
minor, K.550: No. 41 in C major, 
K.551, “Jupiter”. Paris Conserva- 
toire Orchestra conducted by André 


Vandernoot. H.M.V. Mono 
XLP20006 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). 


There are not so many cheap versions 
of these two masterpieces on the market 
as to make this disc unwelcome, but I 
can’t say that I think the performances 
are much above the routine level. 
Vandernoot takes on the whole a brisk 
and literal line with them, which is no bad 
thing in itself; the trouble is that he 
doesn’t seem to have inspired his players 
to make any musical contribution of their 
own to the performance, beyond the mere 
notes. Countless woodwind phrases go for 
nothing simply because they are to all 
intents and purposes unphrased. Of course 
Mozart didn’t bother to specify every curve 
of phrasing in his score; why should he 
when any musician worth his salt would 
automatically play it that way? But these 
performances have a peculiarly ironed-out, 
faceless quality that I find very unattractive. 
It may fartly be due to the usual modern 
fault of making too great a contrast between 
forte and piano, and so destroying the effect 
of the occasional fortissimos and pianissimos 
when they come, but still more it seems to 
be a lack of instinct for the grace and fire 
of the music—in fact, for the spirit as 
opposed to the letter. 

The recording is perfectly adequate, 
though a little too resonant to allow the 
miraculous counterpoint of the upiter’s 
finale to come through cleanly. There is 
some lack of bass, but I am not certain 
whether the occasional near-disappearance 
of the violins is the fault of the engineers 
or the conductor. The surfaces are 
excellent. J.N. 
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KALABIS. Concerto for Piano and 
Orchestra. Zuzanna Ruzickova 
(piano), Czech Philharmonic 
Orchestra conducted by Karel 


Sejna. 

SHOSTAKOVICH. Concerto for Piano 
and Orchestra, Op. 102. M. 
Voskresensky (piano), Prague 
Radio Symphony Orchestra con- 
ducted by Vaclav Jiracek. Supraphon 
Mono LPV481 (12 in., 30s. plus 9s. 9d. 

The late Andrei Zhdanov, who pre- 
cipitated the notorious uproar about 
Music and the Common Man some eleven 
years ago, laid down as his guiding 
principle (upon which he castigated the 
leading composers of his country) that 
what was wanted was “music that the 
People like and understand, simple, tuneful, 
free from any highbrow sophistication”. 
He would have approved of these two 
lightweight concertos, which in their simple 
diatonicism, ingenuous themes and un- 
demanding texture and thought bear all 
the signs of having been created for the 
common man rather than the connoisseur. 
(It is a far cry indeed from Bach, who 
dedicated his works to “music-lovers and 
connoisseurs”—not then a_ term of 
reproach.) 

Not that there can be anything against 
providing musical pleasure for unsophis- 
ticated audiences—provided only that what 
is offered is really good of its kind. But it 
is on this rock that most “popular” art 
founders: to be undemanding but still 
arresting is a real problem. Shostakovich’s 
concerto, written in 1957 for his son Maxim, 
is easy technically and musically, with 
next to no counterpoint and the simplest 
of harmony : yet its ideas are not negligible, 
the Andante has unaffected charm, and the 
rhythmic dislocations of the finale add an 
interesting tang to the dish without in the 
least putting off the musically inexperienced. 
It is, in fact, a welcome slight work which 
deserves a place in the repertory. It is 
quite well played here, though the record- 
ing, particularly of the strings, lacks body. 

With the concerto by Viktor Kalabis, 
a 36-year-old composer working in the 
Czech Radio, the case is very different. 
Amiable as is the opening (with attractive 
use of the flute in its middle register) and 
disarmingly naif the musical ideas, it is not 
long before one’s attention drifts away, as 
from the incessant artless prattle of children, 
and nothing is left in the memory. Not 
until the gay, light-hearted finale is there 
anything to bring this out of the realm of 
pleasant background music. With the 
composer’s wife as soloist, it may be 
assumed that the performance, a clean-cut 
one, is authentic, and the recording is 
warmer than that on the reverse of the 


H#4.V. CLP 1258 (LP) 


disc. Ls 
Memories of. 
Novello . 
Sung by Vanessa Lee, Marion 

inctuding Grimaldi, The Williams Singers in 
jamorous Night, Michael Collins and his 
‘ll gather Lilacs, etc 
recorded We'll gather lilacs; 
(steree) 
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MOZART. Piano Concertos. (a) No. 20 
in D minor, K.466; (6) No. 23 in A 
major, K.488. Rudolf Serkin (piano), 
with (a) Philadelphia Orchestra 
conducted by Eugene Ormandy, and 
(6) Columbia Symphony Orchestra 
conducted by Alexander Schneider. 
Fontana Mono CFL1038 (12 in., 30s. 
plus 9s. 9d. P.T.). Item (a) has 
previously appeared on ABR4006 
(10/54). Item (6) also on EFR2026 
(10 in., 15s. plus 4s. 103d. P.T.). 
Concertos, coupled as above: 

Haskil, V.S.0., Paumgartner (4/57) ABL3129 
Would you rather have two Mozart 
concertos on one 12-inch disc or one on a 
10-inch ? Until recently the answer was com- 
plicated by the fact that the 10-inch disc 
cost about three-quarters as much as the 
twelve-inch, so that although it might be 
more convenient to collect your Mozart 
concertos without couplings it was also 
considerably more expensive. However 
several of the companies now seem to be 
making a point of issuing their ten-inch 
discs in a lower price-range, so that they 
are in fact almost exactly half as expensive 
as the twelve-inch. In the present case, 
for example, you pay just under a pound 
for Serkin’s version of K.488 or just under 
two pounds if you take it coupled with 

K.466. Since this performance of K.466 

(which has been available for several years 

in the more expensive ten-inch format) 

suffers from an altogether excessively high- 
powered finale as well as rather poor 
recorded sound, I would have no hesitation 

myself in giving it a miss and taking K.488 

by itself. 


This is a performance in quite a different 
class. The orchestral playing is accurate 
and direct in style, neither slipshod nor 
prissy. Serkin himself takes a genial view 
of the concerto, but one that is by no means 
lacking in character, and he is well balanced 
with the orchestra. The woodwind is 
perhaps just a little too prominent, but at 
least this enables us to hear such things as 
the first bassoon’s wonderful counter- 
melody at the beginning of the slow move- 
ment—things which are all too often quite 
inaudible. The finale is taken fast, but it 
does not have that slightly hectic quality 
that Serkin brought to the finales of K.271 
and K.466; it remains well-mannered for 
all its high spirits. Altogether this is 
among the most relaxed and amiable of 
Serkin’s performances that I have heard, 
and I merely mention for the sake of the 
record that every now and then he (or 
someone else) can be heard “singing”—as 
with Toscanini the effect is more like 
groaning. But this is not disturbing once 
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one has discovered what it is, and this 
record would certainly rank high on my 
recommendations for K.488—along with 
Solomon, Haskil and perhaps Haebler. 


I am not certain what version of K.466 
to recommend. Almost all the current 
ones are marred either by perfunctory 
playing from the soloist or the orchestra 
or by poor or foggy balance. If you 
particularly want it coupled with K.488 
Haskil’s might seem to be the answer. 


PROKOFIEV. Peter and the Wolf, 
Op. 67. Michael Flanders (Nar- 
rator). 

SAINT-SAENS. Le Carnaval des 
Animaux. Hephzibah Menuhin 


and Abbey Simon (pianos), with 
Raymond Clark (solo ’cello). Phil- 
harmonia Orchestra conducted by 
Efrem Kurtz. H.M.V. Mono 
ALP1728; Stereo ASD299 (12 in., 


30s. plus 9s. 9d. P.T.). 
Peter and the Wolf—mono: 
Pickles, Philh., Markevitch (10/52) DLP1001 
Ritchard, Philadelphia, Ormandy 
(2/58) ABL3193 


Ustinov, Philh., Karajan (11/58) 8383CX1559 


Carnaval des Animaux—mono: 
Anda, Siki, Philh., Markevitch (3/55) 383CX1175 
Rawicz, Landauer, Halle, Barbirolli 
(3/55) ALP1224 


This is the Peter and the Wolf season and 
this year brings a performance that is 
almost first-class. Michael Flanders tells 
the story in a friendly, entirely attractive 
way which should hold young listeners 
engrossed. In keeping the story going and 
in building up its exciting moments he is 
well partnered by Kurtz’s alert and 
pointed conducting. (How vividly the 
cat dashes up the tree, for example.) 
After that, you may wonder why I said 
the whole thing was “almost” first class. 
The reservation is small indeed. Sometimes 
the music should come in more quickly 
upon the speech, and certainly once, 
before the first illustration of the bird on 
the flute, there is a ridiculously long gap 
(on both mono and stereo records, so it is 
evidently not due to a tape join). 


Yet, all in all, I think this the best 
version of them all. Ustinov is as much 
handicapped by sluggish conducting as is 
Attenborough this month. Cyril Ritchard’s 
innate sophistication of voice is likely to go 
down well with grown-ups, but I’m not so 
sure about the children. Wilfred Pickles 
is an acquired taste and his recording is 
old now. Both stereo and mono versions 
of this H.M.V. disc are good, the stereo 
placing the narrator firmly on the left, 
with the orchestra clear to his right, an 
effective plan for this particular work. 


And the coupling is really delightful— 
just the sort of entertainment children will 
also like for Christmas. The pianists are 
a good pair (too good in Pianists, where I 
wished they had played a real crop of 
wrong notes) and Kurtz is again excellent. 


I can’t help wondering, when I con- 
template the coupling of these titles, if 
someone at H.M.V. with a sense of humour 
invited Leonard Duck to write the sleeve 
note? Anyway, he has done it very well. 

T.H. 
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PROKOFIEV. (a) Peter and the Wolf. 
Richard Attenborough (narrator). 

TCHAIKOVSKY. (+) The Sleeping 
Beauty Ballet, Op. 66—Suite. (a) 
Berlin Philharmonic Orchestra, 
(6) Bamberg Symphony Orchestra, 
both conducted by Fritz Lehmann. 
D.G.G. Mono LPEM19187 (12 in., 
25s. 9d. plus 8s. 44d. P.T.). 

Once his introduction is over, Richard 
Attenborough tells the story well, without 
affectation and in a way to hold the interest. 
I don’t so much like the introduction 


because here he tries to make too much of 


simple statements—‘Grandfather by the 
bassoon”’, for example—and the apparently 
casual touch of “O yes—and the rifle shots 
by the kettle drums and big drum” soon 
sounds too much like artifice on a record. 


But it is Lehmann’s sleepy handling of 


the music that lets this performance down 
and Attenborough never really has a fair 
chance. Young listeners are likely to feel 
that the music is a bore because it holds up 
the story and that is unforgivable. The 
recording is agreeable but D.G.G. have 
given us far more thrilling timpani than 
are heard here—just where some good 
gun-fire is wanted. 

It wasn’t a very enterprising idea to 
provide a sleeve-note that tells the story 
of Peter and the Wolf at great length. Nor 
is the coupling very enterprising, pleasantly 
as it is played. (Lehmann is much more at 
home here.) I have no hesitation in 
recommending the H.M.V. version of the 
Prokofiev reviewed above for this year’s 
Christmas present. 


RAVEL. Daphnis et Chloé Ballet— 
complete. Chorus of the Royal Opera 
House, Covent Garden, London 
Symphony Orchestra conducted by 
Pierre Monteux. Decca Mono 
LXT5536; %Stereo SXL2164 (12 in.. 
28s. 9d. plus 9s. 44d. P.T.). 

Suisse Romande, Ansermet (5/53) ACL53 

There is only one word for this work. 
this performance, and this recording, and 
that is—ravishing. 

Whoever it was that meant to dismiss 
Daphnis et Chloé by calling it “that 
exotic flower which sprang from the 
romantic dunghill” spoke truer than he 
knew; the musical soil of those days was 
indeed more richly fertilised than it is now, 
and no more wonderful bloom sprang from 
it than Ravel’s great ballet. I would say 
that it remains unsurpassed as a dazzling 
feat of harmonic, textural and orchestral 
imagination—in the sphere of sensuous 
beauty. 

If anyone knows how to make it dazzle, 
it is Pierre Monteux, who directed the 
first performance way back in 1912, and 
has been intimately associated with it ever 
since. Now over eighty, he still brings to it 
the most sensitive awareness of every 
subtlest nuance of phrasing, rubato, and 
tone-colour, and, more astonishing, an 
infallible rhythmic precision and an 
electrifying drive. He inspires the London 
Symphony Orchestra to caress the music 
in a splendidly un-British way, and the 
Covent Garden Chorus to produce some 
shouts of truly Bacchic frenzy. 
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NEW performances 
in the Supraphon 


tradition ! 


LPV 486 of A 10050/51 
Concerto No. 2 for Oboe and Orchestra KATYA KABANOVA 
(Seidel) Opera in 3 Acts (Janacek) 


Josef Shejbal (Oboe) 
Czech Philharmonic Orchestra 
Conductor: Karel Ancerl 


Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Jaroslav Krombholc 

Concerto in E flat for two Horns and 

Orchestra (Rosetti) 325 


Miroslav Stefek and Vladimir Kubat (Horns) 
Prague Symphony Orchestra German Dances, Nos. | and 2, K. 600. Nos. | 


Conductor; Vaclav Sm2tacek and 2, K. 602. Nos. I, 2 and 3 K. 605, (Mozart) 
Czech Philharmonic Orchestra 
LPM 318 Conductor: Karel Sejna 


String Quartet No. 19 in C major, K. 465 Minuets (Vitasek) 
—— Prague Chamber Orchestra 


Conductor: Vaclav Jiracek 


LPM425 
f Concerto in A major for Piano and Orchestra LPM 488 
K. 488 (Mozart) Symphony No. 2 for Large Orchestra 
Halina Czerny-Stefanska (Piano) (Borkevec) 
Czech Philharmonic Orchestra Czech Philharmonic Orchestra 


Conductor: Karel Sejna Conductor: Karel Ancer! 


LPM 414 LPV 393 


The Lantern (Novak 
Excerpts th the = String Quartet in D major, Op. 64, No. 5, 


Soloists and Orchestra of the Prague Smetana “The Lark” (Haydn) 
Theatre String Quartet in C, Op. 51 (F. X. Richter) 
Conductor: Frantisek Skyor Smetana Quartet 
LPV 410 
Serenade in E major for Strings, Op. 22 
(Dvorak) 


Prague Soloists’ Orchestra 

Conductor: Vaclav Talich 

Serenade in D minor, Op. 44 (Dvorak) 
Prague Conservatoire Chamber Ensemble 


Retail prices (incl. P.T.) LPV & A 39/9d. LPM 19/6d. 


Most titles are available only on 


SUPRAPHON 


45 Oxford Street, London, W.1 REGent 3620 
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A SOUND NUCLEUS FOR 


THE CONNOISSEUR’S COLLECTION 


LPV370 

Symphony No. | in C minor (Bells of Zlonice) 
(Dvorak) 

Prague Symphony Orchestra 

Conductor: Vaclav Neumann 


LPV407 

Slavonic Rhapsodies, No. | in D major, 
No. 2 in G minor, No. 3 in A flat major, 
Op. 45 (Dvorak) 

Scherzo Capriccioso, Op. 66 (Dvorak) 
Czech Philharmonic Orchestra 

Conductor: Karel Sejna 


LPV311 

Ten Legends, Op. 59 (Dvorak) 
Czech Philharmonic Orchestra, 
Conductor: Karel Sejna 


LPV302 

Trio in G minor for Piano, Violin and 
Violoncello, Op. 15 (Smetana) 

Elegy, Op. 23 (Suk) 

Suk Trio (Josef Hala—piano, Josef Suk—violin, 
Josef Chuchro—’cello) 


LPM310 
Rumanian Rhapsody No. | in A major, Op. I! 
Enesco) 
umanian Rhapsody No. 2 in D major, Op. II 
Czech Philharmonic Orchestra 
Conductor: Constantin Silvestri 
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45 Oxford Street, London, W.1 


LPV420 

String Quartet No. | in E minor 

“From My Life’’ (Smetana) 

String Quartet No. 2 in D minor (Smetana) 
Smetana Quartet 


LPV451 

Symphonic Poems; Richard Ill, 
Wallenstein’s Camp, Haakon Jarl (Smetana) 
Czech Philharmonic Orchestra 

Conductor: Karel Sejna 


LPV79 

Symphony No. 5 (English No. 3) in F major, 
Op. 76 (Dvorak) 

Czech Philharmonic Orchestra 

Conductor: Karel Sejna 


LPV330 

Gayaneh, Suites Nos. | & 2 from the Ballet 
Czech Philharmonic Orchestra 

Conductor: Zdenek Chalabala 


LPV216 

Symphony No. 6 (English No. !) in D major, 
Op. 60 (Dvorak) 

Czech Philharmonic Orchestra 

Conductor: Karel Sejna 


LPV319 

Diary of One Who Disappeared (Janacek) 
Stepanka Stepanova, Beno Blachut (soloists) 
Female Ensemble of the Czech Singers’ Chorus 
Choirmaster: Jan Kuhn. Josef Palenicek—piano 


LPV6 

Symphonic Poems; 

The Golden Spinning Wheel, Op. 109 (Dvorak) 
The Wood Dove, Op. 110 (Dvorak) 

Czech Philharmonic Orchestra 

Conductor: Vaclav Talich 


2K MOST TITLES ARE AVAILABLE ONLY ON 


REGent 3620 


December, 1959 
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LPV 94/97 

RUSALKA, Op. 114, Opera in 3 Acts (Dvorak) 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Jaroslav Krombholc 


160/2 

JENUFA, Opera in 3 Acts (Janacek 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Jaroslav Vogel 


LPV 151/3 

KRUTNAVA (The Whirlpool), Opera in 
6 Scenes (Suchon) 

Soloists, Chorus and Orchestra of the Bratislava 
National Theatre 

Conductor: Zdenek Chalabala 


LPV 98/100 

DALIBOR, Opera in 3 Acts (Smetana) 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Jaroslav Krombholc 


LPV 337/9 

THE DEVIL AND KATE, Comic Opera in 
3 Acts (Dvorak) 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Zdenek Chalabala 


and now.... 


KATYA KABANOVA 


JANACEK’S FAMOUS OPERA 


NOW AVAILABLE IN ENGLAND CONDUCTED BY 


KROMBHOLC 


The internationally acclaimed Opera Conductor 


See December Releases, Page 51 


*& Most titles are available only on 


SUPRAPHON 


45 Oxford Street, London, W.1 REGent 3620 


‘MUSTS’ for all Opera lovers! 


ss AUTHENTIC VERSIONS 


LPV 91/3 

THE BARTERED BRIDE, Comic Opera in 
3 Acts (Smetana) 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Jaroslav Vogel 


LPV 154/6 

SARKA, Opera in 3 Acts —— 

Soloists, Chorus and Orchestra the Prague 
National Theatre 

Conductor: Zdenek Chalabala 


LPV 453/4 

THE CUNNING LITTLE VIXEN, Opera in 
3 Acts (Janacek) 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Vaclav Neumann 


LPV 312/4 

THE TWO WIDOWS, Opera in 2 Acts 
(Smetana) 

Soloists, Chorus and Orchestra of the Prague 
National Theatre 

Conductor: Jaroslav Krombholc 


LPV 142/4 
THE KISS, Opera in 2 Acts (Smetana) 
Soloists, Chorus and Orchestra of the Prague 
National Theatre, 
Conductor: Zdenek Chalabala 


The GRAMOPHONE Advert 53 

& 

\ be 

j 

cy 

2 

2 


54 Advert 


OLYMPUS RECORDS 


A LEGACY OF RECORDINGS 
BY THE GREAT SINGERS OF THE PAST 
Now on LP & EP 


BONCI— Aida: Celeste Aida. 
Luisa Miller: Ah fede 
Quando le sere. 
Traviata: De miei bollenti spiriti, 


EP ORE206 15/11 
DELMAS—Faust: Mephistopheles’ 
serenade, 
Huguenots: Benediction des poig- 
nards (scena and solo). 
Patrie: Pauvre martyr obscur EP ORE201 15/11 
— Lecouv- 
reur, a 
La Wally: Ebden, ne andro 
lontana 
“Lascialt ‘dir, tu m’ami” ( 
ORE207 15/11 
Aida: sacri nomi (in 
Rusbicana: 
Lohengrin: Elsa’s dream 
ORE203 15/11 
MAUREL—Don Giovanni: Deh vient 
alla finestra. 
Falstaff: Quand’ ero paggio. 
Otello: Era _ la notte. 
“Ninon” (Tosti) ....... EP ORE202 15/11 
Ah fors’ e 
Rigoletto: Caro nome. 
ucia di Lammermoor: Mad 
Scene. 
Scene (2 pt. 1904 
edition 
Romeo et Juliette: Valse Air. 
Faust: Jewel Song. 
Boheme: 2 Arias and Love Duet 
with CARUSO. 
“Si mes vers’ (Hahn) .. LP ORL208 39/9 
SCAREMBERG—Mignon: Elle ne 
croyait 
Reine de Saba: Inspirez-moi. 
meo et Juliette: a leve-toi 
Si j'etais Roi: Je 
EP ORE205 15/11 
er uale: 
uard, So anch’ virtue. 
Fra ‘Diavolo: Si, 
Linda di Chamounix: O luce # 
quest’ ORE204 15/11 
~Andrea Chenier: 
mpro 
Heroninde: 2 Arias. 
Otello: 3 Arias. 
Prophete: 2 Aria: 
Samson and Daitta: Figli miei 
Trovatore: 2 Arias. 
William_ Tell: 2 Arias ...... LP 
(This Tamagno disc, containing 
his complete avail. 
able late December. ORL211 39/9 
— Rigoletto: Caro 
Mignon: Polona 
Romeo and Waniette: Valse Air. 
Lucia di Lammermoor: Mad Scene, 
Nozze di Figaro: Voi che Ts 
Barber of Seville: Una voce 
a. 
Don Giovanni: aa batti. 
Lakme: Bell Son 
Dinorah: Shadow gong: 
*Voci di primavera” Strauss). 
Traviata: Ah fors’ e lui, 
Sempre libera .............. LP ORL210 39/9 
Ballo in  Maschera: 
1as and Love Duet. 
Tgvetere Ai nostri monti, with 
Parsi-Pettinella. 
Lucia: Sulla tomba, with 
Barrientos 
Aida: Act 4 Rhadamen- Amneris 
duo. with Frascan 
Traviata: 2 Arias 
Carmen: Jose-Micacla Duet, with 
LP ORL209 39,9 


Stocked by leading dealers ; in the event of 
difficulty trade and public are invited to contact 
OLYMPUS RECORDS LTD. 

5 Laurence Pountney Hill, London, E.C.4 
(MINcing Lane 6610) 
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ENJOY YOUR GIFT RECORD SHOPPING AT COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.!I and at 63 MONMOUTH STREET, LONDON, W.C.2 
(Temple Bar 5014) 


(Langham 6155) 


or, if you cannot call, we shall be 
POST FREE anywhere within the uK 


to send your selections 


py to 
ust remit the record price(s)) 


MAY WE SUGGEST SOME OF OUR BESTSELLERS ON LP 


WORK 
RIMSKY- KORSAROV — Shehera- 
zade. c- Beecham .............. ALP1564 
OR — ASD251 
DELIUS Concert. c- Beecham 
Pair’, ‘Sleigh Ride’’, etc. ALP1586 
tio, Concerto. Rostro- 
ALP1595 
BERLIOZ. “Symphonie Fantastique. 
ALP 1633 
GRI EG AND SCHUMANN—Piano 
Concerti. Solomon/Philharmonia.. ALP1643 
OR STEREO ASD272 
TCHAIKOVSK Y—Swan Lake Ballet. 
Philharmonia/Kurtz ............ ALP 1644 
BACH tg 1 and 2. Rosalyn 
ALP1645 
BEETHOV N N Overtures. c- Kempe. 
lio, Leonora, Coriolan, etc. .. ALP1663 
BRUCH No. 1 and MEND. ELSSOHN 


Violin Concerti. Menuhin/Orch... ALP1669 
LISZT No. 2 and GRIEG Pi 
Concerti. czifira/ Philharmonia ALP1678 


STEREO ASD301 
GLASGOW ORPHEUS  CHOIR— 


Crimond, ‘‘Hark the Echo DLP 1020 
OLST—The Planets. B.B.C./ 
ALF 1600 


OR STEREO ASD269 
BEETHOVEN—Triple Concerto. 
Oistrakh, Oborin.. C1062 


OR STEREO SBO2753 
BEETHOVEN—7th graphene. c- 
CX1379 
R. STRAUSS—2 orn Concerti. 
Dennis Brain/Philharmonia CX1491 
BEETHOV N—9th Symphony, 
Choral. c- Klemperer. .......... CX1574-5 


TEREO SAX2276-7 


Parisienne’, 
etc. c- Karajan ...... CX1588 
OR STEREO SAX2274 
BRAHMS—4th Symphony. } Klem- 
CX1591 
— ‘*Messiah”’ 
CX1613 


MOZAR Piano Goncerti 21° an 
ie Fischer CX163 
BEECHAM conducts ‘’Lollipops”’ 
(concert encore pieces) .......... ALP 1533 
OR STEREO ASD259 

DVORAK—4th and 
Carnival Ovt. c- Silvestri ...... ALP1537 

TCHAIKOVSKY 4th Symphony. 


c- Beecham ALP 1667 
MOZART—4 Horn Concerti, Dennis 
Brain/Philharmonia............ CX1140 


DECCA “ACE OF CLUBS” LP only 21/- each! 


RACHMANINOV—Piano Concerto 
No. 2. Kathchen/N.S.O._ ........ ACL6 
ROSSINI—La Fantasque. 
-O./Ansermet ACL7 
TCHAIKOVSKY — 1812 Overture 
and Ham Ovt. L.P.O./Boult ACLI10 
WAGNER—* ‘Tannha user’’, Dutch: 
man’’ and ‘‘Walkure’’ exc. 
c- Enappertebusch _............ ACL22 
BACH—Suits 2 CU 3. Stuttgart 
Chamber ACL29 


BRITTEN. -Youn: Person's Guide/ 
PROKO VIEV— Beter and the Wolf ACL30 
SIBELIUS—Symphony No. 2. 
ACL34 
TCHAIKOVSK Y— Suite. 


Paris Cons./Fistoulari ........ ACL40 
HAYDN—Symphonies and 100. 


39.9 
39/3 
39,9 
39/9 
39/9 


21/- 
21/- 
21/- 


21/- 
21/- 
21/- 
21/- 
21/- 
21/- 


v. CLASSICS” LP Only 22/6 each 


GILBERT & SU. von Overtures 


conducted by Sargent .......... XLP20003 
BEETHOVEN—%th and 5th 
Symphonie. c- Schuricht ...... XLP20001-2 
BEETHOVEN—‘‘Emperor’’ Concerto. 
Gimpel and Berlin Phil. ........ XLP20004 
BALLET—‘‘Faust”, ‘‘Coppelia” and 
‘Sylvia’. c- Pierre Dervaux .... XLP20005 
OZART—Symphonies 40 and 41, 
“Jupiter”. Paris/Vandernoot .... XLP20006 
THEATRE AND POETRY 
THE PLAY OF DANIEL—12th = 
tury Music Drama. N.Y. Pro. 
AXTL1086 
“Age: Ma . ABL3269 
OLIVIER scenes ‘from “Shake- 
2 eare’s ‘“‘Hamlet’’ & Vv" RBI16144 
DER MILK WOOD’’—Dylan 
Thomas and original cast ..... ‘i TCO996-7 


Christmas” and 5 TC1002 

— THOMAS reading 

“Poem on his Birthday, 
DYLAN THOMAS reading “In 

Country Sleep’’ and 6 others 
DYLAN THOMAS reading ‘‘A Visit 

to America’’ and 9 poems 


TC1018 


LIGHT ENTERTAINMENT 
“MERRY —_WIDO highlights. 
Sadler's Wells Opera, 226 
STEREO CSD1259 
“CHU grow” 
nia te Wiata, etc. CLP1269 
hightiehts 
Sadler's Wells Ope 
R STEREO SD1266 
“MY PAIR LADY”. Harrison, 
. RBL1000 


“FLED DENMAUS™ 
urice 
Chevalier, ‘Tesiie "Caron, ete. .... MGMC770 


22/6 
45/- 
22/6 
22/6 
22/6 


OPERA 


rears and Cove: 

““MEDEA”’ (Cherubini). Callas anc. 
La Scala ensemble ............ 
OR STEREv 

“LUCIA DI LAMMERMOO. 
Callas, etc 
GIOVAN (Mozart). 
Fischer-Dieskau, etc. . 
OR STEREC 


‘“‘BOHEME” Pye. Angeles ana 
Bjorling. c- Beecham .......... 
*“‘BOHEME” (Puccini). ana 
Bergonzi, etc. TEREC 
SCHICCI” (Puceini). 
i and Angeles, = 


dai 


IN ‘verdi)” highlights. 
Gobbi, Christo 
(Verdi) highlights. 
NEGRA” (Verdi). 
ener) 
Geo. Lo! 


OR STEREC 


LXT5521-3 
SXL2150-2 


CX1618-20 
SAX2290-2 
CX1385 
LPM18586-2 
SLPM138.5u-2 
ALP 1409-10 


SXL2170-1 


ALP1726 
ASD295 


ALP1659-60 


479012 
ALP1700 
OX1582 


. ALP1634S/3 


LXT5495-7 
SXL2101-3 


GREAT SINGERS OF PAST ANDPRESENT 


CALLAS in ‘“Vestale’’, ‘‘Sonnam- 
bula”, ‘‘Puritani’, “Medea” .... OX1540 
Verdi—*‘Macbeth”’, 
“‘Nabucco”’, Erna’ “D. CX1628 
AS d Scenes—*‘Pirata”’. 
“Hamlet” and “Anna Bolena” . OX1645 
CARUSO — “Lucia”, éme’’. 
“Gioconda”, ‘‘Pag- 
RB16127 
cARUSO— Aida” “Forza”’ 
“Trovatore’’, “Otello” 
RBIGI2 
SHALIAPIN—scenes from “Boris’’. 
Igor’’, ““Sadko”’, etc. .... COLH100 
PETER D. AWSON favourites, ““Man- 
dalay’’, ‘‘Cobbler’s Song’’, etc. DLP1180 


DE LUCA—‘‘Rigoletto, Carlo”. 
“Ernani’’, ‘‘Forza’’, 
FARRAR, MARTINELLI AMATO 
in scenes from ‘“‘Carmen”’ ...... 
PISCHER-DIESKAU— Schubert Song 


CURCI—*‘Marta”’ 
“Tosca”, “‘Bohéme’’, etc. 
letto’’, ‘‘Tosca’’, “‘Bohéme’’, tte. 


GIGLI—Arias and Duets. **Marta’’ 
“Africana’’, ‘‘Gioconda’’, ‘‘Forza"’ 


“Sorrento 
“Sole Mio’’, 


etc. 

Neapoli tan, 
Santa Lucia’’, 

HOTTER and NILSSON—‘‘Flying 
Dutchman” and ‘‘Walkure”’ scenes 
OR STEREC 
LEHMANN-—Lieder o: 
Brahms, Wolf, Marx. 


MARTINELLI “Chenier Gay, 
i’, “‘Bohéme’’, 

MeCORMACK gs Ir Irish Song;, 
ushla”, ‘‘Mother Machree’’ 

MELBA—* “Traviata” Riggletio’ 
“Lucia”, “Bohéem 


tc. 

ZIO— ‘“‘Sonnambula’ 
““Trovatore”, ‘Travia 

PONSELLE—11 operatic scenes and 

PAUL ROBESON —S etc., 


ta, 
— , “Casanova”, ‘Guiditta’’. 


PERVIA sings ‘“‘Carmen” wit!: 


Micheletti, 
JOAN RLAND Recital— 
“Ernani’, ‘‘Vespri’’. 


“*Lucia’’, 
da’” 
TAUBER in Operetta—‘‘Fasquita 
rica’, ‘“‘Land of Sales”. 
in Opera—‘‘D. 
Flute’, “Carmi “Ri 
ays’, etc. 
TETRAZZINI— ‘‘Lucia’ 
‘Traviata’. “Rigoletto”’. 
‘“‘Barber’’, etc 


“Ballo”. ‘‘Carmen”’ 
° “Trovatore”, ‘‘Lucia’’. 

GLYNDEBOURNE _Opera—Memories 
of the first 25 Years 


CDN1012 
CDN1014 
ALP1677 


CDN1004 


RBIGI29 


BLP 1099 
BLP1100 
CX1542 

SAX2296 
1015 
CDN1016 
 CDN1002 
ORL208 


COLC101 


rd: CDN1006-7 


DLP1165 
COLH102 
CX1570 
SAX2283 
PMA1024 


LXT5531 
8XL2159 


PMB1006 


0 
PMBI1011 


ORL210 
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119/55 
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The stereo recording is vivid, glowing, 
and spacious. Only once is anything lost 
—the muted horns and trumpets after the 
tambourine rhythm has got going, near the 
end; and only once does anything intrude 
unduly—the rather strained-sounding utter- 
ances of the tenors just before the final 
climax. ‘The mono issue is equally fine; 
in fact, it scores one point over the stereo 
—the final shouts of the chorus are even 
more thrilling, being given more 
prominence. 


The mono disc has one rival—the 
Ansermet version in the Decca Ace of 
Clubs series which, of course, costs less, 
but you’ll have to pay a musical price for 
your financial economy. Ansermet is a 
renowned exponent of the work, and 
much of h's interpretation is most beautiful, 
but he is not so rhythmically exciting as 
Monteux, nor is his rhythmic control as 
sure (figure 17, figure 210); moreover, 
the turn-over comes in a ridiculous place 
(figure 93), whereas the present version 
breaks sensibly at figure 83. The recording 
is very clear, but lacks the lustre of the new 
one, and is a little restricted at the climaxes. 

D.C, 


RAVEL. Bolero. Pavane pour une 
infante défunte. La Valse. Pitts- 
burgh Symphony Orchestra con- 
ducted by William Steinberg. Capitol 
Mono P8475 (12 in., 30s. plus 9s. 9d. 

This record invites comparison with the 

Ravel disc reviewed below, two of the 

works included being the same. The 

unarguable point of difference is that the 

Rapsodie Espagnole on Bernstein’s record 

takes about 18 minutes, whereas the 

Pavane on this record takes less than 6. 

The Bernstein/Philips, therefore, certainly 

wins if you are considering quantity of 

music for your money; and if you are 
considering money, the same disc is over 
17s. cheaper! 


I must put on record the fact that Stein- 
berg and his orchestra give characteristically 
efficient accounts of all three works but 
that the Bernstein performances have an 
imaginative quality of musical sensitivity 
that I find lacking here. And good as 
Capitol’s sound is, I think the Philips even 
better. That is a bargain indeed. T.H. 


RAVEL. Bolero. La Valse. Rapsodie 
Espagnole. New York Philhar- 
monic Orchestra conducted by 
Leonard Bernstein. Philips Mono 
GBL5513 (12 in., 16s. 11d. plus 5s. 7d. 

This is an extraordinary bargain of a 
disc at the money—or at any money. The 
performance of La Valse is the real winner. 
Purists who stick their noses in scores will 
discover that Bernstein is often quite free 
in his treatment of the music. They are 
welcome to their discovery. La Valse is a 
piece of great imagination and Bernstein 
shows a musical sensitivity in handling it 
that is just what is required. 

The Rapsodie Espagnole comes off well, too, 
though it seems to me a manufactured 
work in comparison with La Valse. The 
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Bolero is certainly manufactured and _ is 
surely by now one of the world’s most 
tedious compositions. (And I have had 
to listen to it twice this month). It’s done 
as well as it can be done on a record, so if 
it still fascinates you, you will be happy 
with this performance. 

The orchestral quality is very good 
indeed—distinguished by real fidelity of 
sound. But test the start of the Rapsodie 
Espagnole side before you buy it, for my 
copy—not a test pressing—had an amount 
of noise and swish here that almost wrecked 
the Prélude a la nuit and it continued through 
most of the side. Otherwise the disc is a 
real winner at the price. 


RESPIGHI. The Pines of Rome. The 
Fountains of Rome. Belgian 
National Radio Orchestra con- 
ducted by Franz André. Telefunken 
Mono GMA4; Stereo SMA4 (12 in., 
19s. 94d. plus 6s. 5d. P.T.). 

%*RESPIGHI. The Pines of Rome. 
The Fountains of Rome. Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Philips Stereo 
SABLI13 (12 in., 30s. plus 9s. 9d. 

It’s bad luck on the Telefunken pro- 
duction that its issue coincides with one 
from Philips that is superior in every way. 
For the Belgian orchestra is capable and 
André directs careful performances; but the 
Philadelphia Orchestra is a more brilliant 
instrument and Ormandy a conductor of 
greater imagination. His reading is one 
of far more flexibility and poetry, with 
speeds for the slow movements that tend 
to the fast side—wisely, in view of the 
almost total lack of musical content of parts 
of them. His opening of the Pines is 
stupendous! And I prefer the American 
nightingale which is made to_ begin 
distantly: the Belgian one is so loud and 
busy that it disturbs the mood rather than 
adding to it. (I am no ornithologist but 
the American bird is recognisably a 
nightingale, too; the Belgian one is like 
British Railways’ halibut—somehow less 
characteristic.) 

Philips have it over Telefunken in 
sound, too, with greater richness and far 
more spread and stereo effect. Most of it 
is wonderfully vivid and my only criticism 
is that the climaxes are a little withdrawn. 
Respighi’s climaxes must be difficult to 
handle but I hope that a stereo record of 
both works will come along that really 
lets things rip—and hang the neighbours. 
Meanwhile this Ormandy record is much 
recommended. 

For a mono version the Telefunken does 
not displace earlier couplings nor that 
particularly good Fountoins of Rome by 
Galliera (but otherwise coupled). T.H. 
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ROSSLER-ROSETTI. ConcertoinE flat 
major for two horns and Orches- 
tra. Miroslav Stefek and Vladimir 
Kubat (horns), Prague Symphony 
Orchestra conducted by Vaclav 
Smetacek. 

SEIDEL. Oboe Concerto No. 2. Josef 
Shejbal (oboe), Czech Philharmonic 
Orchestra conducted by Karel An- 
cerl. Supraphon Mono LPV486 
(12 in., 30s. plus 9s. 9d. P.T.). 

The craze for disinterring justly- as well as 
unjustly-neglected eighteenth-century com- 
posers has naturally produced a large crop 
of duds. One of the duddest I have ever 
heard is this concerto for two horns by 
Franz Anton Réssler (1746-92), a Bohemian 
composer who wrote under the name of 
Francesco Antonio Rosetti. Réssler, at 
his very best only a very minor composer, 
wrote far better pieces than this, which is 
a compendium of every kind of galant 
convention, without a single original idea 
or even twist. The horns cope very well 
with their difficult parts, but the recording 
gives them a poopy tone which I imagine 
they would indignantly disclaim; the 
accompaniment is heavy-handed. 


Sleeve-note writers naturally try to sell 
works, but the writer on this sleeve goes a 
bit far in calling Réssler a composer of 
“great symphonic genius and creative 
power”. He goes even further in describing 
Jan Seidel as “a bold innovator”. This 
fifty-one-year-old Czech musician, a leading 
organiser of the musical activities of his 
country, is a folk-music enthusiast and a 
film-composer—as indeed one can_ hear. 
A good deal more honestly thematic as. 1 
symphonic than most film-composers, he 
nevertheless hasn’t a scrap of musical 
personality, and his formal methods are 
primitive. A few folk-like themes, har- 
monised and orchestrated in the most 
obvious way, are strung together in loose 
concerto-form, with “brilliant” but 
meaningless passage-work for the solo 
oboe. The performance is excellent, the 
recording adequate. D.C. 


SHOSTAKOVICH. Symphony No. 1 
in F minor, Op. 10. Ballet Suite, 
The Age of Gold, Op. 22. London 
Symphony Orchestra conducted by 
Jean Martinon. R.C.A. Mono 
RB16170: Stereo SB2051 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

Symphony No. 1.—Mono: 


i .O., Markevich 
French National R.O arkev (6/57) 33CX1440 


i ‘ ch. of G.B., Susskind 
National Youth Orch. o! 


Philh., Kurtz (3/58) ALP1554 
Stereo: 
Philh., Kurtz (1/59) ASD263 


Bad planning spoils this record. The 
third movement of the Shostakovich sym- 
phony runs straight on into the finale; 
here the join is made, but there is a bad 
break only 1} minutes later in order to 
change sides; side 2 starts with the 
remainder of the movement, and goes on to 
the Age of Gold ballet suite (not just the 
Introduction, as the label insists). Why 
on earth did no one in R.C.A. think of 
placing the ballet first, filling the side with 
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the first movement of the symphony, and 
putting the rest of the work uninterruptedly 
on the reverse? As it is, for want of a 
little thought, the continuity and the build- 
up of tension of a fine work are fatally 
marred. For it is a great work—probably 
the best thing Shostakovich has ever done: 
as the sleeve-note puts it, he “achieved a 
kind of lyrical beauty and dramatic effect 
in his First Symphony which he has not 
surpassed in any of his later writings”. 
And you can believe or not, as you like, 
that the student composer was helped out 
by his teacher: the result is splendid. 

After the interesting experience of the 
Kurtz recording, in which, after consulta- 
tion with the composer, the metronome 
markings rather than the contradictory 
tempo indications were followed, one’s 
first query is likely to be by which star 
Martinon sails. He has gone back to the 
tempo-headings, so that each movement 
plays about a minute longer (except for 
the short Scherzo, which is about half a 
minute) than in the Kurtz reading. The 
performance is a very good one, both in 
the orchestral playing—for instance the 
beautiful solo oboe in the Lento—and in 
the conductor’s handling. Only the open- 
ing Allegretto seems slightly sluggish after 
Markevitch’s impetuous, boyish exuberance 
(very much a young man’s symphony in 
his hands); but the Scherzo is unquestion- 
ably superior to Markevitch’s breakneck 
rush. The Trio is given time to make 
effective expressive contrast, and Martinon 
is the only conductor to control effectively 
the accelerando back to the Scherzo 
proper. The recording too is admirably 
vivid: it is better articulated in some 
details than in the H.M.V. version, and 
the glockenspiel solo in the finale is uniquely 
clear and unfuzzy; but the ending hasn’t 
quite the thrill of the H.M.V. The stereo 
recording is certainly preferable to that in 
the previous issue. 

The Age of Gold, written five years after 
this brilliant graduation exercise, set out 
as a satire on the capitalist system and 
ended up only as an inferior ballet: the 
subject-matter explains the acid, dissonant, 
heartless style of the music, which now 
sounds a complete “period piece’”—the 
period being that of the Bright Young 
Things. The humour of the Polka, the 
only well-known movement, is very dated, 
with its self-consciously wry xylophone 
solo; the Adagio is interesting mainly 
because of the long solo for soprano saxo- 
phone (beautifully played here); and in 
the Danse the composer patently had 
Petrushka in mind. The xylophone sounds 
rather distant in the mono version but not 
in the stereo, which gives the orchestra 
very good spatial relationship; but not 
even stereo can improve the music itself. 


L.S. 
Wonderful Gershwin Plano Music 


Concerto in F; Rhapsody in Blue 


EUGENE LIST and Eastman-Rochester 
Symphony Orchestra conducted by Howard Hanson 
MERCURY MMA11046 (Mono LP) 
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SIBELIUS. The Swan of Tuonela, 
Op. 22, No. 3}: Tapiola, Op. 112: 
Karelia Suite, Op. 11: Finlandia, 
Op. 26, No. 7}. Berlin Phil- 
harmonic Orchestra conducted by 
Hans Rosbaud. D.G.G. Mono 
LPEMI19185 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Items marked + have 
previously appeared on DGI17025 
(12/56). 

Those “progressive” British musicians 
who have decided that it’s time Sibelius 
was written off once and for all must be 
surprised to find that his music is being 
taken up in Germany, and particularly by 
that great Schoenberg-conductor Hans 
Rosbaud. I found it difficult to foresee 
what he would make of Sibelius; and was 
delighted to discover that, as one might 


. have expected from such an outstanding 


musician, he penetrates to the heart of the 
matter most of the time. 

Tapiola is the chief attraction of the disc : 
in the absence of a Beecham recording, or a 
Collins, there is no really satisfying version 
available, and I would say that Rosbaud’s 
is the best to date. Although he lacks von 
Karajan’s ultra-sensitivity to beauty of 
sound, he has all his drama and precision, 
and does not make his fatal error of jamming 
on the brakes after the final climax; more- 
over the intensity of the final pages is some- 
thing to marvel at. It is a great pity that 
the whole is marred by two tiny blemishes 
(surely recording faults?): the opening 
timpani figure—pa-pa-POM— is Beethoven- 
ised into pa-pa-pa-POM; and the first 
phrase in the long chain of repetitions 
suffers a similar fate. Boult, a bit matter-of- 
fact perhaps, is the best competitor; 
Ormandy is too brusque and _ brutal, 
van Beinum far too tepid. 

The other pieces come off very well, 
though the Karelia March rather lacks brio, 
and The Swan could be more subtly 
atmospheric. What is extraordinarily fas- 
cinating is the beautiful playing of the 
Berlin Philharmonic throughout, _parti- 
cularly the flute in the little hymn in 
Finlandia, and the horns in the visionary C 
major fanfare in The Swan. The recording, 
warm and round, is one of D.G.G.’s “far-off” 
type, depriving the orchestral sound of 
immediate impact. D.C. 


*SIBELIUS. Symphony No. 2 in D 
major, Op. 43. Philharmonia 
Orchestra conducted by Paul 
Kletzki. Columbia Mono SAX2280 
(12 in., 30s. plus 9s. 9d. P.T.). Mono 
330:X1332 (6/56). 

The mono version of this disc was 
widely acclaimed, both as a tremendously 
exciting performance (a bit too full of 
ultra-romantic frenzy for me, but beauti- 
fully brought off, all the same) and as an 
exceptionally clear and warm recording. 
In stereo, the sound is truly magnificent— 
everything stands out in bold relief and the 
Jortissimo is as firm and full-bodied as one 
could wish. For those who prefer Sibelius 
No. 2 to his other symphonies, and like to 
hear it given the full romantic treatment, 
this is a “‘must”’, D.C, 
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TARTINI. Flute Concerto in G major*. 
*Cello Concerto in A major*. Vio- 
lin Concerto in D minor. Sinfonia in 
D major. Auréle Nicolet (flute), 
Enrico Mainardi (’cello), Wolfgang 
Schneiderhan (violin), Lucerne 
Festival Strings led by Rudolf 
Baumgartner. D.G.G. Archive 
Mono APM14115 (12 in., 30s. plus 
9s. 9d. P.T.). Items marked * 
previously available in stereo on 
SAP195001 (11/59). 

D.G.G. have followed up their stereo 
10-inch with a 12-inch mono containing 
two entirely new items: a Violin Concerto 
and a Sinfonia. The mono disc therefore 
gives a better and more comprehensive 
view of Tartini’s music, from which a strong 
personality, oddly enough, emerges to 
challenge those who maintain that Tartini 
was little more than a close follower of old 
traditions. There are phrases and touches 
of harmonic colour that seem to fore- 
shadow the classical poise of Gluck, while 
the writing for solo instruments is of a very 
high and effective order indeed. The small 
string group accompanying the three con- 
certos is admirable in size, though a little 
lacking in body when it comes to the three- 
movement Sinfonia. Schneiderhan plays 
the Violin Concerto in clean and vigorous 
style, but I was disappointed in the slow 
movement, which slavishly follows the 
printed notes instead of elaborating them 
slightly in the manner of the time. Musically 
the concerto is a very promising one, and 
it is therefore a greater pity that a little 
trouble was not expended, especially in 
view of Tartini’s known predilection for 
tasteful ornamentation. DS. 


%*STRAUSS, RICHARD. Ein Helden- 
leben, Op. 40. Berlin Philharmonic 
Orchestra conducted by Herbert von 
Karajan. D.G.G. Mono LPM18550: 
% Stereo SLPM138025 (12 in., 30s. plus 


V.P.O., Krauss (12/52) LXT2729 
Minneapolis S.O., Dorati (2/58) MRL2545 
Dresden State Orch., Boehm (4/58) DGM18378 


This is indeed a sumptuous present for 
the Strauss-lover : a masterly interpretation 
superbly played by what must surely be the 
world’s finest orchestra, glowingly recorded 
even in mono, and superlatively in stereo. 
Those with stereo equipment should snap 
up this first issue, as it is hardly likely to be 
bettered; but those with mono would do 
well to consider first the old Krauss-Decca 
disc. (The fuzzily-recorded Boehm-D.G.G. 
and the good but less than magnificent 
Dorati performance for Mercury are only 
runners-up). 

The old Decca disc, though naturally 
outclassed for hi-fi by the present one, 
still sounds remarkably clear and _ full- 
bodied, and Krauss’s interpretation is not 
surpassed by von Karajan’s, only matched. 
It all depends on your point of view. 
“Krauss for Strauss” has always been my 
motto: his fiery urgency, super-subtle wit 
and insidious sensuality bring out the 
unique essence of the composer, and no 
one has ever equalled him for his fabulous 
skill in making the bubbling wind and 
string figurations tumble over one another 


= 
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Now yow can ewoy 


MONO 


STEREO 


RECORDING PLAYBACK 


Price 105 gns. 
Two speeds: 33/74 i.p.s. 


The versatile Ferrograph Stereo 808 
offers full mono and stereo facilities with 
a high standard of performance. To achieve 
this in small compass the power amplifiers and 
loudspeakers have been omitted thus saving weight and space. To high fidelity 
enthusiasts, however, this omission presents no problem since most will already 
possess amplifier equipment and speakers of their own choice. The output of each 
channel therefore ends at low level, namely 1.5 volts across 5000 ohms and 
variable tone controls, normally included in the amplifier circuits, are omitted. 
For mono use the Stereo 808 requires only one amplifier and one loudspeaker 
and for stereo use two amplifiers and two loudspeakers are necessary. Here then 
is a versatile Tape Recorder fulfilling all your needs now and in the future for 
“live” recording or recording from records or radio—with play-back facilities in 
addition for all commercial stereo or mono tapes. 


The Iucomparable MEVFO graph 


BRITISH FERROGRAPH RECORDER CO. LTD. 
(A subsidiary of The Ferrograph Company Ltd.) 
131 SLOANE STREET, LONDON, S.W.I + Tel: SLOane 


—with the versatile 


Some Ferrograph 
features:— 


Three independent 
motors including syn- 
chronous capstan drive. 


Motor drive automatic- 
ally cut off when spool 


is empty or if tape 
breaks. 


All windings, motors and 
components tropicalised 
for long service under 
the most exacting 
working conditions. 


Uses large spools up to 
83” dia. giving maximum 
playing time. 


Input level meter 
switchable for upper 
and lower channels. 


Accurate Turns Counter 
geared to take-up spool. 


1510, 2214 and 2215 
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Carols at Christmas .. . Peace, Goodwill and 
Traditional music. Qualiton respectfully 
offer them through the wonderful caroling 
of the best known of Welsh Choirs. Listen 
to the rich fullness of the Treorchy Male 
Voice . . . the delightful harmony of the 
Aberystwyth Madrigal singers . . . and for 
you .. . Christmas will be ‘‘Christmas’’. 


7” S.P. 45 R.P.M. QSP 5004 


TREORCHY MALE VOICE CHOIR. 


THE FIRST NOWELL 
CHRISTMAS IS COMING 


QSP 5006: 
CHRIST WAS BORN ON CHRISTMAS DAY 
ADESTE FIDELIS 


LLANDOVERY CHAPEL CHOIR 
W.S.P. 5063 

DAWEL NOS (SILENT NIGHT) 

© DEVED POB CRISTION 


W.S.P. 5064 
THE FIRST NOEL (TRADITIONAL) 
ROEDDYN Y WLAD HONNO 


W.S.P. 5065 
CLYWCH FWN GAN ANGYLION DUW 
O! DEUWCH FFYDDLONIAID 


THEY ARE AT YOUR DEALERS 
NOW! 


QUALITON RECORDS (WALES), PONTARDAWE, TEL: 3179, SWANSEA GLAMORGAN 
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BEFORE 
YOU 
BUY... 


Obviously you'll take a good deal 

of time in reconnoitring the ground. 

Read a lot of leaflets, talk to your 

more knowledgeable friends, ponder over 
advertisements. 

And so you should, after all, 

good high fidelity equipment isn’t cheap; it 
can’t be—any more than can a thorough- 

bred mare. But if the conversation— 

or the search—leads you into the thoroughbred 
class of high fidelity you'll find the name 
‘Expert’ being mentioned fairly often 

—and always with respect. 

You'll still want to make 

sure—then hear it for 

yourself—and take your time 

about it, too. It will be 

time rewardingly spent. And 


| probably the end of the search. 


MAKE A 
POINT OF 


| HEARING 
| 


| EQUIPMENT 


| EXPERT GRAMOPHONES LTD 


39/41 NEW OXFORD STREET, LONDON W.C.! 


Telephone: COVent Garden 2156 
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like otters in a river. All these qualities 
are brilliantly manifest in his Heldenleben 
(through the splendid agency of the Vienna 
Philharmonic) : the headlong drive of the 
opening, the acid bickering of the critics, 
the extravegant capriciousness of the flighty 
solo violin representing the uncertain 
temper of Mrs. Strauss, and the caressing, 
rather than shaping, of the love-music. 
The score is made so vivid as to be almost 
tactile. 

Von Karajan, while neglecting none of 
the humour or sensuality, takes a more 
majestic view of the heroics, and gives a 
generally more measured account of the 
score. As in his magnificent Bruckner 8th 
with the same orchestra, he brings a 
sweeping breadth to the music which 
results, surprisingly enough, not in bombast 
but in true nobility. In this case, one 
might say that he penetrates through the 
superficial vulgarity of the work to its under- 
lying greatness. It is another approach, 
and it seems to m. to be more justified than 
Krauss’s in one particular place—at the 
very end. This bitter-sweet, long-drawn, 
quiet coda has always sounded sentimental 
because it has invariably been played 
passionately, and Krauss’s rendering is no 
exception, but von Karajan, by delivering 
it with restraint, in a hushed undertone, 
reveals it as the lofty summing-up that 
Strauss intended it to be. D.C. 


TCHAIKOVSKY. Swan Lake Ballet, 
Op. 20—Suite. Bolshoi Theatre 
Orchestra conducted by Yuri Fayer. 
Saga Mono X1ID5004 (12 in., 19s. 2d. 
plus 5.. 10d. P.T.). 

The Russians, as readers may know by 
now, dance a different Swan Lake from us, 
musically much enlarged. Fayer’s suite 
gives some examples. The Pos de Trois from 
Act 1 (No. 3 of the Quarterly Catalogue’s 
list) is played much as usual, though the 
tempi are faster; the first variation is 
omitted, as by the Royal Ballet. The famous 
waltz (No. 5) has many more repeated 
sections than British ballet-goers customarily 
hear. After the Swan Theme prelude to 
Act 2, Fayer plays the Dance of the Clowns 
(notin the Quarterly Catalogue; it is No. 16 
in the Russian score, and occurs in Act 3). 
This is a quick, strongly rhythmical piece, 
with a swagger to it—it was danced in the 
Bolshoi production which we saw at Covent 
Garden a few years ago. On the second side 
are the Neapolitan Dance (No. 24) with 
cornet solo dashingly played, the Hungarian 
Dance (No. 25), taken at a lively pace, then 
the first two sections of the Black Swan pas 
de deux (No. 27), which Russian companies 
sometimes restore to its proper place in the 
first act as a dance for two peasants (cf. 
Giselle). The scoring of one passage here is 
not that of the Tchaikovsky edition which I 
have, and the end is that of the Novello- 
Jurgenson score, not the authentic Russian 
ending (which you can hear on Kurtz’s 
record). Next comes the party scene with 
the Betrothal Waltz (No. 21), which is 
longer than at Covent Garden and several 
times interrupted with fanfares; it emerges 
here as a much more balanced musical 
composition and gives worth-while prom- 
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inence to the swooning waltz tune, which 
is hardly heard in the Jurgenson version. (I 
should perhaps say that this last version was 
made, under Petipa’s direction, for a 
successful revival of Swan Lake after the 
composer’s death—the ballet was a flop in 
Tchaikovsky’s lifetime.) After this Fayer 
gives us the scena (No. 22) of Siegfried’s 
dismay, and Rothbart’s arrival with Odile, 
and the Spanish Dance (No. 23), the 
Mazurka (No. 26), and the finale of the 
third act (No. 30), in which Siegfried and 
Odile dance to a reprise of the Betrothal 
Waltz—we do not have this bit in the 
Jurgenson score. 

Fayer’s tempi are generally faster, and 
sometimes slower, than we are used to, but 
they are lively and full of character. His 
orchestra is weak in strings, and not very 
polished in ensemble. The recorded sound 
is extremely shallow and cramped, but 
ballet-goers will see that musically this is an 
interesting disc. 

Do not be misled by the sleeve, which 
could imply that Ulanova is dancing on the 
record. Positively no heeltaps, though the 
surface is not entirely silent! W.S.M 


* TCHAIKOVSKY. Casse-Noisette 
Ballet, Op. 71—Suite. Phil- 
harmonia Orchestra conducted by 
Efrem Kurtz. H.M.V. Stereo 
ASD289 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: ALP1609 (11/58). 

You will find just over half the ballet 
on this disc, including all the Snowflake 
scene (complete with chorus) and almost 
all the Divertissement. The playing has 
so much panache that one is surprised by 
the very occasional faults in ensemble; the 
bassoons for instance are not together on 
the very first note of side 2. The quality 
on the mono version was superb; it is 
equally superb in its stereo dress, unusually 
vivid and realistic. A most attractive 
record. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Paris Con- 
servatoire Orchestra conducted by 
Albert Wolff. Decca Mono LXT5538 : 
% Stereo SXL2166 (12 in., 28s. 9d. plus 


9s. 44d. P.T.). 

Stereo: 
Suisse, Argenta SXL2015 
Philh., Silvestri 0/58) ASD253 


Bamberg S.0., Hollreiser corsa STPL511190 
Ancer i 10/59) SCFL103 


I can’t imagine why Diem should 
choose Wolff for a Tchaikovsky symphony. 
Not the world’s most thrilling conductor 
anyway, he seems to have no special 
qualifications for interpreting this composer. 
And anyway, Decca already have a stereo 
record of this symphony in their list 
(Argenta). This is a dreadfully dull 
performance, with no distinction whatever, 
the sort of thing that wouldn’t impress one 
at a concert and really won’t do for a 
gramophone record. 

Nor is the orchestra first rate. The 
woodwind blend is not ideal nor is the 
brass sound fine. The horns sound well 
enough when they are in full cry but in 
quiet passages they are very saxv. 
Trumpets are coarse and rather shrill. 
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The recording itself, clear enough, lacks 
the brilliance and the sheen on the strings 
this music needs. (I listened to the first 
two movements in stereo, the rest in mono 
through double channels.) 

There is still not a marvellous stereo 
performance of this symphony. There are 
decent ones between the extremes of 
Silvestri, who has too many ideas, and 
Wolff, who has practically none and 
Decca’s own rival, Argenta, is probably 
the most enjoyable. 

The mono list is formidable, of course, 
and the most recent, Beecham on H.M.V. 
ALP1667, has had excellent notices. 


TCHAIKOVSKY. Piano Concerto No. 1 
in B flat minor, Op. 23. 

BALAKIREV. Islamey—Oriental Fan- 
tasy. Gyérgy Cziffra (piano), Phil- 


harmonia Orchestra conducted by ° 


André Vandernoot. H.M.V. Mono 
ALP1718 (12 in., 30s. plus 9s. 9d. 

I wonder if we shall ever hear this hack- 
neyed masterpiece restored to its true glory 
by a great performance? It needs a pianist 
who surely does not exist today—a stunning 
virtuoso, with the grand manner, a masterly 
grasp of form, and a profound sense of 
romantic poetry. Caiffra is a virtuoso all 
right, as he shows in his dazzling perform- 
ance of Jslamey; in the concerto his fingering 
of the rippling passages is mercurial, and 
his octave-technique takes the breath away. 
(All the same, I wish he wouldn’t insist on his 
prowess by accelerating, and often submerge 
the result in a cloud of pedal). But his 
grasp of form is not so strong (witness the 
accelerations), nor has he the true grand 
manner (the opening lacks the titanic 
power it should have, and his way of making 
some of the octave-passages ‘ ‘stagger’ in a 
heavy rubato is a too-obviously calculated 
imitation of the real thing). As for his 
poetry, it does not go very deep: his 
reticent delivery of the melancholy theme 
in the first movement is only welcome as a 
relief from the vulgar mauling it often 
gets; subdued passion is what this lovely 
passage really needs. 

Perhaps it is difficult to judge about the 
grand manner, after all, as the recording 
lacks immediacy and the piano tone is 
rather dead. One thing I am sure Cziffra 
is not guilty of—the fatal obscuring of the 
orchestral themes in the slow movement by 
the accompanying figures on the piano; 
this sounds very much like bad balance. 
A stereo version on ASD315 has been 
announced. D.C. 


A DECCA 
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VILLA-LOBOS. Bachianas Brasileiras 
Nos. 1 and 5. Prelude No. 8 
(Bach arr. Villa-Lobos). Fugue No. 8 
(Bach arr. Villa-Lobos), Marni Nixon 
(soprano), Concert Arts ’Cello En- 
semble conducted by Felix Slatkin. 
Capitol Mono P8484 (12 in., 30s. plus 
9s. 9d. P.T.). 

The three works on this disc represent as 
severe a test of an ensemble of ’cellos as 
could be devised, and this Hollywood team 
puts up a wonderful show, with impeccable 
balance and unanimity and glorious tone. 
So far as the Fifth Bachiana Brasileira—the 
best-known of the series—is concerned, this 

rformance is conspicuously more exact 

(in both the vocal and instrumental parts) 
than that by Victoria de los Angeles and 
the composer on H.M.V.; and though 
Marni Nixon’s Portuguese is rather Anglo- 
Saxon (come to think of it, Victoria’s 
wasn’t all that echt either) and she is too 
near the mike in relation to the ’cellos, 
she has a seductive voice and “places” it 
beautifully, both in the haunting Aria (in 
which the bocca chiusa passage is particularly 
lovely) and in the light, fast-moving 
Dansa. There hasn’t been a recording of 
No. | of the Bachianas (also for eight ’cellos) 
since the 78 r.p.m. version some seven 
years ago—also, strangely enough, on 
Capitol—but it would be difficult to 
imagine a better, more expressive per- 
formance of this fascinating piece of 
exotica than this. The first movement is 
entirely Brazilian in style, but the Modinha 
contains a long Bach-like cantilena, and the 
finale is a lively but none too strict fugue. 


The Bach transcriptions, for an orchestra 
of ‘cellos, are a rum go. Villa-Lobos has 
dealt separately with the E flat minor 
Prelude and Fugue from the “48”, 
arranging the Prelude (fairly freely, and 
demanding of the instruments a phenomen- 
ally extended range) in D minor, and the 
Fugue (quite straight, save for an in- 
explicable change in the counter-subject 
in bar 5) in C minor. Both call for, and 
receive, the highest virtuosity: this is 
especially true of the Prelude, whose 
plushness is increased by being taken very 
slowly and emotionally, and which manages 
to sound quite as characteristically Villa- 
Lobos as his actual compositions in which 
he pays homage to Bach. L.S 


SIR JOHN BARBIROLLI. Beethoven. 
Leonora Overture, No. 3, Op. 72a. 
Mozart. The Magic Flute Overture, 
K.620. Wagner. Tannhauser Over- 
ture. Weber. Oberon Overture. 
Hallé Orchestra conducted by Sir 
John Barbirolli. Pye Mono 
CCL30156 (12 in., 28s. 9d. plus 9s. 4d. 

Pye’s recording of the Hallé has improved 
out of all recognition over the years; the 
sound they give us is still not distinguished 
by richness but, all the same, it now has 
real quality. Leonora No. 3 is a test if 
ever there was one and I thought it very 
well handled. You should play it at 

a fairly high level if the great outbursts 

are to make a real impact but you will 

then still get true fp string playing and 
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recording. Of this overture, I must only 
mention that I could not get it to start 
clean (possibly the raised outer disc rim 
catching the underside of my Decca ffss 
pickup); there was always extraneous noise 
and a hint of the opening G of the piece. 


I enjoyed all four performances. It is - 


a fine account of the Beethoven, the Magic 
Flute overture is as lively as one could 
want, Tannhduser is impressive without 
being boring (but this is the overture that 
wants a bit more richness of recording), 
while Oberon has a most poetic opening 
and an allegro that is indeed played con 
fuoco. Altogether, in fact, a good record. 
T.H. 


% RUDOLF BAUMGARTNER. Handel. 
Concerto Grosso in D major, Op. 6, 
No. 5. Mozart. Divertimento in D 
major, K.136, “Salzburg Symphony 
No. 1”. Barték. Rumanian Folk 
Dances. Hindemith. Five Pieces 
for String Orchestra. Lucerne 
Festival Strings led by Rudolf 


Baumgartner. D.G.G. Stereo 
SLPM138021 (12 in., 30s. plus 9s. 9d. 


The unanimity of style apparent in the 
performances of the Lucerne Festival 
strings is no doubt due in some measure 
to the influence and interest of the Viennese 
violinist Wolfgang Schneiderhan, whose 
master class (held in Lucerne) recruited 
many fine players and polished them to 
the point of reflection. There is a good 
deal to reflect upon in the crisp, vigorous 
reading of Handel’s Concerto Grosso in D, 
for the tempi are well chosen and the 
concertante parts sound lively and alert. 
The stereo does not make as much as it 
might of these opposing forces, concertino 
and concerto grosso, but the sound is full, 
rich, and round, and I am glad to say that 
the harpsichord (although anonymous) 
contributes audibly and effectively to the 
ensemble, and the balance in general is 
excellent. 


Mozart’s Divertimento in D shows the 
elegance and poise of this gifted group, 
and if they run away ever so slightly in the 
final Presto the result is exciting rather than 
breathtaking, musical rather than pyro- 
technical. Bart6ék’s Rumanian Dances wear 
their forty-odd years well, and stimulate 
bright and, in many instances, colourful 
playing that successfully brings home the 
beautiful blend of folk-music and art-music 
enshrined in this score. The pieces by 


Hindemith are not so well known as the 
Barték dances, but they come off extremely 
well and make a good ending to a varied 
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and attractive programme. Apart from 
one or two passages in the Hindemith 
where there are intonation troubles the 
performances are cf excellent standard and 
the recording sounds quite captivating. 
DS. 


HOWARD HANSON. The Composer 
and his Orchestra (narrated by 
Howard Hanson). Part |: Individual 
Instruments and Instrumental Families. 
Part 2 : Interplay of Orchestral Colours. 
Hanson: Merry Mount Suite. East- 
man-RochesterOrchestraconducted 
by Howard Hanson. Mercury Stereo 
AMS16007 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). Mono: MMAI1008 
(3/59). 

There is no other record quite like this 
in the catalogues. In it Hanson discusses 
the various orchestral colours available to 
him as a composer, illustrating his points 
in the first instance with solo, then with 
sectional passages taken from his own 
Merry Mount suite. The next step is to 
build up the sectional passages into com- 
plete ensembles, and as this occurs the cast 
of Hanson’s own scoring declares itself 
more fully : a taste for a warm rich orchestral 
sonority, always rewardingly balanced. 
Finally there is a performance of the 
complete Merry Mount suite, agreeable 
music very much worth recording in its 
own right. 

The mono version of the disc, which has 
a splendid sound to it, will already have 
recommended itself to the listener curious 
in these matters, normally regarded as 
somewhat the province of the specialist. 
The stereo version sacrifices to its particular 
requirements very little of this splendid 
sound; the loss, such as it is, is perhaps 
comparable to that sustained by the 
sleeve-note, which has now sacrificed a 
couple of paragraphs in order to secure a 
slightly larger type for the whole. In 
itself this end is very desirable; but un- 
fortunately it is the most interesting 
paragraphs which have been een ho it. 


ROBERT IRVING. Berlioz. Overture 
“Le Carnaval Romain’. - Saint- 
Saens. Le Cygne from “Le Carnaval 
des animaux’”*. Traditional (arr. 
Banks). Carnival of Venice. Svend- 
sen. Carnival in Paris, Op. 9. 
Stravinsky. Danse Russe from 
“Petrushka”. Schumann. Chopin 
from “Carnaval”, Op. 9, (orch. 
Gordon Jacob). Albéniz. El Corpus 
en Sevilla from “Iberia” (trans. 
Arbés). Chabrier. Féte Polonaise 
from “Le Roi malgré lui”. Willem 
de Mont (’cello), Douglas Gamley 
and Donald Banks (pianos) in Item 
marked * only: Remainder Sinfonia 
of London conducted by Robert 
Irving and Douglas Gamley. 
H.M.V. Mono CLP1297 (12. in., 
25s. 9d. plus 8s. 44d. P.T.). 

“Robert Irving presents ‘Carnival 
Time’ ”’ says the sleeve, and the gimmick 
makes an enjoyable if not very distinguished 
disc. The Chabrier goes well, the Petrushka 
dance less well. Only purists will object to 
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the two small cuts at the end of the 
Svendsen and the touches of re-orchestration 
at the end of the Albéniz, and after all, 
purists will not be wanting this record. 
Not that the music is all that familiar; 
indeed the choice of pieces is pleasantly 
original. That old warhorse beloved of 
cornet players, The Carnival of Venice, turns 
up in a brand-new arrangement of the 
“Ttma”’ type, and great fun is had by all. 
The Svendsen and Albéniz pieces are 
seldom played, and both are well worth 
hearing. The orchestral quality is a bit 
synthetic here and there, and I would 
have liked more percussion in the slow 
introduction of the Berlioz. Nevertheless 
this disc has plenty of the high spirits one 
looks for at Carnival Time and it should 
find many takers. R.F. 


ERICH LEINSDORF. Overtures. Die 
Meistersinger von Niirnberg (Wagner). 
L’Italiana in Algeri (Rossini). Oberon 
(Weber). Le Nozze di Figaro (Mozart). 
Leonora No. 3 (Beethoven). La Forza 
del Destino (Verdi). Philharmonia 
Orchestra conducted by Erich 
Leinsdorf. Capitol Stereo SP8465 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
P8465 (9/59). 

The thickly-scored Meistersinger overture 
seems to me to profit very little from stereo 
treatment; the sound in Wagner usually 
appears to come from the whole mass of the 
orchestra rather than from individual corners 
of it, so that there is not much for mono to 
lose. But the Rossini, and indeed most of 
the other pieces on this disc, have all the 
directionalism you could want, and the 
quality of the sound is most realistic and 
exciting. I still find the performance of 
the Meistersinger overture lacking in breadth 
and dignity, but the rest of the music is 
played with great expertise and just as 
like it. 


ARTUR RODZINSKI. Falla. The 
Three Cornered Hat—Suites Nos. 1 
and 2. Ritual Fire Dance from 
“Love the Magician”. Granados. 
Andaluza from ‘“Danzas Espafiolas” 
(orch. de  Grignon). Albéniz. 
Navarra (completed by de Sévérac, 
orch. Arbés): Triana and El Corpus 
en Sevilla from “Iberia” (orch. Arbés). 
Royal Philharmonic Orchestra 
conducted by Artur Rodzinski. 
H.M.V..Mono ALP1688 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Those who enjoy a good wallow in 
Spanish music will get full measure here. 
and very well it is played, too. It’s good 
to have more than the usual three dances 
from The Three. Cornered Hat (they form 
what is here called the 2nd Suite) and the 
mixed bag on the reverse side all makes 
attractive listening. (Navarra seems to be 
new to our catalogues.) The R.P.O. 
plays brilliantly for Rodzinski, with capti- 
vating rhythms and a fine range of colour. 

Rodzinski undoubtedly had the feel of 
this sort of music. I have a slight quarrel 
with him over the end of the Miller’s Dance 
from the Falla ballet, where it seems to 
me that the composer wants, not a con- 
tinuing accelerando, but faster speeds in 
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three distinct stages. At least, that’s what 
the directions in the score seem to mean 
(though I admit that other conductors do 
the same as Rodzinski). What they don’t 
do, however, is to use castanets before the 
final chord instead of the side-drum 
indicated by Falla for concert performances. 
Castanets at this point from the stage 
sound wonderful when you have all the 
dancers playing them; the odd one or two 
from the orchestra’s percussion sound 
feeble. Falla was certainly right here. 


But these are small points to argue about 
in a colourful and generally successful 
record, T.H. 


LEOPOLD STOKOWSKI. Debussy. 
Ibéria from Ibert. Escales 
(With Jules Goetgheluck, oboe). 
Ravel. Alborada_ del gracioso. 
French National Radio Orchestra 
conducted by Leopold Stokowski. 
Capitol Mono P8463 (12 in., 30s. plus 
9s. Sd. P.T.). 

This colourful music suits Stokowski 
well, of course, and the performances are 
really lovely. As to the music itself, hearing 
these works side by side, one can scarcely 
help reflecting how the Debussy stands 
above the rest. I like the Ravel, too, but 
Ibert’s Escales (Ports of Call) is little more 
than travelogue music in the French 
impressionistic manner. 


I enjoyed all the performances tut I 
am rather less enthusiastic about the 
recording, for all that its sound is round 
and full. But it is not clean enough, not 
really enough like a real orchestra heard 
under ideal conditions (as is the excellent 
sound of Capitol’s Ravel record reviewed 
elsewhere). This music wants a more 
refined texture. Another fault is that it is 
all too consistently on top of you. If the 
woodwind enter as a body they are as 
loud and as near as the strings. Nowhere 
is there a really remote sound—the second 
Ibéria piece, Les parfums de la nuit, totally 
lacks a feeling of distance and mystery. 
What is the use of French composers 
writing lointain, as they so often do, if the 
sound is always bang on top of you? 


It is a pity that Stokowski’s brilliant 
conducting of all this music was not 
handled more sensitively by the recording 
engineers. 


_ CHAMBER MUSIC 


BEETHOVEN. Violin Sonatas. No. 5 
in F major, Op. 24, “Spring”: No. 9 
in A major, Op. 47, “Kreutzer”. 
Yehudi Menuhin (violin), 
Hephzibah Menuhin (piano). 
H.M.V. Mono ALP1739 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Menuhin’s previous recordings of the 
Spring and Kreutzer sonatas were issued in 
July, 1954 and October, 1956 respectively, 
his pianist on both occasions being Louis 
Kentner (ALP1105 and ALP1376). I do 
nct find his new version of the Spring 
Sonata any improvement, Menuhin him- 
self seems to be having one of his tentative 
days, the tone not quite fully under control. 
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He sounds almost self-conscious about 
some of the simpler bits, and is apt to bump 
first beats. His sister is a less assertive 
pianist than Kentner, but she has a poetic 
quality and she is a good ensemble player. 
But on the whole rhythm is not so tight on 
the new disc; for instance in the scherzo 
of the Spring Sonata, which sounds rather 
flaccid in the main section, The slow 
movement just before it is taken at the 
same very slow tempo as on the previous 
version and is fairly successful. But the 
Kreutzer Sonata is altogether more successful 
in every way. One wonders if it was 
recorded at the same occasion. Menuhin 
is in much better form, more assured and 
more controlled. The slow movement is 
especially well done, and it would be hard 
to match the minor-key variation for 
expressive playing, musicianly rubato and 
perfection of ensemble. Hephzibah 
Menuhin tends to ignore Beethoven’s 
sforszandi, notably in the theme (Kentner 
is better here) and I do not think they 
should slow up before the recapitulation in 
the finale. Otherwise the finale goes 
splendidly. There is not enough fire and 
rhythmic tightness in the first movement, 
and here Kentner’s piano playing has 
more authority. 

As to quality, the new disc has some 
tape hum, most noticeable at the start of 
the Kreutzer, and the violin sounds a little 
hard high up, but the balance is less remote 
than in the older disc and on the whole 
more pleasant to listen to and more vivid. 
In short this disc is to be preferred for 
quality and for the playing of the slow 
movement of the Kreutzer; but I would 
sooner listen to the Menuhin-Kentner disc 
of the Spring. R.F. 


BEETHOVEN. Works for ’cello and 
piano. Sonatas: No. | in F major, 
Op. 5, No. 1; No. 2 in G minor, Op. 5, 
No. 2; No. 3 in A major, Op. 69; 
No. 4 in C major, Op. 102, No. 1; 
No. 5 in D major, Op. 102, No. 2. 
Variations: Seven Variations in 
E flat major on “Bei Mannern, welche 
Liebe fiihlen”; Twelve Variations in G 
major on a Theme from “Judas 
Maccabaeus”; Twelve Variations in 
F major on “Ein Madchen oder 
Weibchen”’. Joseph Schuster (’cello), 
Friedrich Wuehrer (piano). Vox 
Mono VBX8 (three 12 in., 50s. plus 
16s. 24d. P.T.). 


Are you anxious to have all Beethoven’s 
works for ’cello and piano together? Are 
you impatient with old recordings with 
imperfect balance? Do you thrill to fine 
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singing tone on the ’cello? Well, O.K.: go 
ahead and get this set. Schuster’s is a rich, 
big tone; his technique is good (the swoop 
into the high register in Variation 2 of Ein 
Madchen oder Weibchen has been troublesome 
to others too); and Wuehrer is an efficient 
pianist. The two work happily together and 
are well recorded, though in a slightly too 
lively acoustic; and if the disc surfaces 
aren’t ideally silent, they’re not enough to 
worry about. 

But stay. Do we detect an undertone of 
reserve, reading between L.S.’s lines? Too 
right you do. It’s not only that he was 
thinking how many more works Beethoven 
might have composed if he hadn’t wasted so 
much time writing dolce, staccato, pianissimo 
and all those other markings with which 
busy recording chaps nowadays can’t be 
bothered; nor that he was wondering if, as 
the players had decided to show off their 
tone and saw away regardless, the recording 
technicians might not have managed to 
make their tone contrasts for them. No, he 
was exercised by two questions: how com- 
petent musicians could be so grossly un- 
perceptive of all Beethoven’s subtleties of 
tempo, rhythm, phrasing and dynamics, 
and could make the works so incredibly 
dull; and how they had managed never to 
hear what could be done, with love and 
insight, by listening to the discs by Casals 
and Serkin. L.S 


BRAHMS. Piano Quartet No. 2 in 
A major, Op. 26. Ornella Puliti 
Santoliquido (piano), Arrigo Pellic- 
cia (violin), Bruno Giuranna (viola), 


Massimo Amfitheatroff (cello). 
D.G.G. Mono LPM18528 (12 in., 
30s. plus 9s. 9d. P.T.). Stereo: 
SLPM138015 (7/59). 

Aller, Hollywood Quartet (2/58) P8378 


There must be many collectors who, 
because of their interest in (or partiality for) 
chamber music, have not yet converted to 
stereo. They will welcome the release of 
the mono version of Brahms’s A major 
Piano Quartet, performed by a gifted group 
of Italian artists in a way that impressed 
L.S. mightily when he reviewed the stereo 
version. ‘The mono disc is also first-rate, 
possessing both clarity and sonority, though 
it cannot of course present the “spread” of 
stereo. With a group of four players, this 
is no great disadvantage, and the per- 
formance is so immediately appealing that 
the ear remains satisfied throughout. 

It must be understood that this Italian 
interpretation is a decidedly southern view 
of an essentially northern composer, and 
consequently some of his rougher aspects 
become softened and mellowed. Brahms 
adored Italy, and visited the country often 
in later life, so in listening to this disc we 
are conscious of a youthful work seen 
through older eyes, gladdened by clear 
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blue skies and golden sunshine. Colours 
apart, the Italian group is good technically 
except for very occasional lapses in 
intonation, especially noticeable in some of 
the unison passages for strings in the first 
movement. An unusually difficult unison 
—the opening of the third movement—is 
played with faultless intonation, however, 
and the tone-quality of all three players is 
evenly matched and consistent. 

In the Hollywood Quartet version I 
found more of the rugged strength that 
one associates with Brahms in heroic, or 
even lyrical mood, but the upper partials 
of the stringed instruments seemed veiled 
and obscure. The ’cello, at certain points, 
suffers so much from this lack that it sounds 
almost like a double-bass. ‘There are also 
differences in tempo which may influence 
listeners to choose the D.G.G. version, 
slightly faster in the first and fourth move- 
ments and successfully so, since the music 
is carried forward with a smooth urgency 
and inevitability that somehow seems apt 
and right. My D.G.G. pressing was flaw- 
less and noiseless; in the Capitol disc there 
is a hum well within the range of audibility. 


%*MOZART. Piano Trio No. 2 in 
B major, K.502. 

*RAVEL. Piano Trio in A minor. 
Trio di Trieste (Dario de Rosa, 
piano; Renato Zanettovich, violin; 
Libero Lana, ’cello). D.G.G. Stereo 
SLPM138054 (12 in., 30s. plus 9s. 9d. 
AN 

Those who know the Trio di Trieste’s 
previous records will certainly want to 
hear this one; and once again the team 
proves its excellence, this time in what is 
generally regarded as Mozart’s greatest 
work in this medium and in one of the 
finest trios of modern times. When in 
addition it can be said that the recording 
of the Mozart is one of the best I have ever 
heard—so lifelike that the players really 
could be in the room—it will be appreciated 
that this disc is well in the running for the 
year’s Top Six chamber music issues. 

Almost my only reservation concerns the 

level of the piano: in the Mozart the piano 

part is almost concertante (the whole work 
indeed resembles a concerto manqué), and 
in the Ravel its role is particularly 
virtuosic; but is there, in the latter work 
especially, just a bit too much of it for true 
chamber music proportions? The Trieste 
players, unlike some Italian groups, do not 
over-emotionalise their Mozart, though 
they have a slight tendency to push forward 
to the ends of phrases so that one momen- 
tarily suspects them of being about to 
hurry—but they never lose control; and 
difficult as comparison is at this high level 
of accomplishment, their Larghetto is more 


sensitive, and their Rondo (an enchanting | 


movement) more alive, than in the rival 
Bolzano team’s mono performance (on Vox 
PL8493). With the Ravel the competition 
is even keener, since the Beaux Arts Trio 
(on Parlophone PMC1035) gave a beautiful 
mono performance—perhaps, on points, 
even slightly superior, since the Trieste 
players do not take the Passacaille quite 
slowly or serenely enough. But chamber 
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music lovers are unlikely to be disappointed 
in this admirable disc, which can be con- 
fidently recommended. L.S. 


SCHUMANN. Fantasiestiicke, Op. 73. 
Romanze, Op. 94, No. 3. Gervase 
de Peyer (clarinet), Hephzibah 
Menuhin (piano). H.M.V. Mono 
7ER5156 (7 in., 11s. plus 3s. 7d. P.T.). 

These pieces make no pretension to 
rankirg among Schumann’s great works, 
but they are certainly capable of being 
ranked among his agreeable ones. This, 
though, is a little difficult to perceive from 
the present disc, in spite of the extremely 
sympathetic performance they are given, 
for there is in the recorded quality something 
of a lack of warmth and depth. ‘The 
deficiency may be only in a small degree, 
but it is quite sufficient in the case of such 

a hazardous combination as clarinet and 

piano to make the resulting sound dis- 

piriting. Less prominence given to the 
clarinet might have helped; but the 
observation is made only on grounds of 
balance, for de Peyer’s performance is 
certainly a most beautiful one. M.M. 


INSTRUMENTAL 


*BACH. “Goldberg”? Variations, 
BWV988. Ralph Kirkpatrick (harp- 
sichord). D.G.G. Archive Mono 
APM14135: Stereo SAPM198020 
(12 in., 30s. plus 9s. 9d. P.T.). 

Except for the attempts—often impressive 
ones, be it conceded—to play on the piano 
(a one-keyboard instrument) a work written 
for, and imperatively demanding, two 
keyboards if the part-writing is to mean 
anything, the only available recording of 
the “‘Goldberg”’ Variations until now has 
been that by Gustav Leonhardt (PVL7010). 
This was not unfairly characterised by 
A.R. as dispassionate and unimaginative; 
but while it is indeed, as a performance, 
cool and careful, it is at the same time 
wonderfully clean-cut throughout, and 
impeccable in detail. Ralph Kirkpatrick 
is no less assured and controlled in his 
playing, but he also has a spontaneity and 
a temperament which make his performance 
more consistently interesting; he adopts less 
dogged speeds than Leonhardt; his orna- 
ments are less self-conscious; and _ his 
instrument (a Neupert) is not recorded so 
close and loud as Leonhardt’s Ammer, so 
that there is less action noise. The two 
particular virtues which strike the listener 
here are the greater variety of speed and 
mood, and the unfailingly vital rhythmic 
sense. In short, one does not need to be an 
insomniac (like Count Kaiserling, who 
commissioned the work as a diversion for 
sleepless nights) to find this arresting. 
Kirkpatr'cx’s registration tends to be light 
(special commendation: for this, when so 
many harpsichordists bash their way 
throvgh everything fully coupled-up), and 
is often most attractive—as in the neat 
small-toned treatment of Variation 5, or 
in Variation 13 (four-foot stop used solo 
an octave down, accompanied by harp), 
or the imaginatively-handled Variation 25 
(which Landowska, as I am sure you are 
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greatest classical music performed by international 
artists and orchestras. The records, previously unissued 
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coloured covers. H.M.V “Concert Classics” are to- 
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lover should miss. 
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tired of hearing, used to call the “black 
pearl”). The only time his registration 
seems to me ill-judged is in Variation 2: 
though a combination of sixteen- and 
four-foot (without an eight) is often 
effective, at this early stage in the work it 
sounds a bit gimmicky, and certainly it is 
not a registration suitable for complex 
contrapuntal texture. As usual with Kirk- 
patrick, one has to get used to his highly 
personal super-legato which (as has been 
noted in his other Bach recordings) often 
just blurs the part-playing—it happens 
here in the unison canon, and in the first 
minor variation (No. 15)—but for the most 
part his playing prompts one’s whole- 
hearted admiration. The disc is available 
both in mono and stereo forms; and to hear 
any difference between them one needs 


pretty keen ears. LS. 
BEETHOVEN. Bagatelles: Op. 33, 
Nos. 1-7; Op. 119, Nos. 8-18f; 


On. 126, Nos. 19-24. Denis Matthews 
(piano). Top Rank Mono XRC6006 
(12 in., 24s. 3d. plus 7s. 11d. P.T.). 
Items mirked ¢ are also available on 
Top Rank Mono 15/003 (7 in,, 
Ils. 3$d. plus 3s. 8$d. P.T.). 

Banhalini (4/59) PL10680 

I suppose the fact that these Bagatelles 
have never become popular in the sense 
that some of the sonatas can be said to be 
popular explains why they have been so 
rarely recorded—and also so well recorded. 
Pianists with one eye on the sales-figures 
are hardly likely to spend their time on 
these fascinating little epigrams, which 
contain so much of the essential Beethoven. 
Quite apart from the classic 78s of Schnabel 
there have been excellent LP recordings 
by Grant Johannesen (unfortunately deleted 
long since) and the young Hungarian 
pianist George Banhalmi. 

Now here comes another devoted Beet- 
hovenian, Denis Matthews, with his version, 
which is also most distinguished. Basically 
his view of the Bagatelles is a gentle one; 
like Mr. Banhalmi he is not tempted to 
turn Beethoven's sforzando markings into 
explosions, nor does he adopt any extreme 
tempi. In several places he is able to 
remind us that Beethoven, a piano virtuoso 


himself, was just as aware of the new - 


instrument’s capacity for exquisite arabesque 
as Chopin was some twenty years later. 
This is all to the goud, for Beethoven has 
suffered a great deal in the past from 
excessively leonine interpreters. Still, I 
must admit that occasionally I found this 
performance not exactly tame, but a little 
under-characterised. The pieces them- 
selves are so short that the psychological 
and musical character of each one has to 
be established with the very first notes. 
At times M utthews seems unwilling to allow 
himself the very slight degree of rhythmic 
or dynamic licence that would help him 
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to do this. In this respect I think Ban- 
halmi’s performance makes a_ slightly 
fresher, more vivid impression, but against 
this must be set the fact that Matthews has 
the benefit of even better recording, with 
excellent bass-definition. The fact that he 
does not include the three extra oddments 
on Banhalmi’s disc is of no particular 
importance, and in fact the merits of these 
two versions are exceptionally evenly 
balanced. One could not go far wrong 
with either. J.N. 


BEETHOVEN. Piano Sonata No. 14 in 
C sharp minor, Op. 27, No. 2, 
“Moonlight” Bela Siki (piano). Pye 
Mono CEC32033 (7 in., Ils. plus 
3s. 7d. P.T.). 

BEETHOVEN. Piano Sonata No. 14 
in C sharp minor, Op. 27, No. 2, 
“Moonlight”. Geza Anda (piano). 
Columbia Mono SEL1623 (7 in., 11s. 
plus 3s. 7d. P.T.). From 33CX1302 


11/55. 

Extended play: 
Iturbi (10/57) SEB3513 
Kempff (10/57) EPL30072 
Backhaus (10/58) CEP561 
Gieseking (11/58) SEL1483 
Serkin (11/58) CFE15008 
Casadesus (4/59) ABE10043 


There are many ways of playing the 
Moonlight sonata; all the above are different, 
even the newest two which are both by 
young Hungarian expatriate men. Both 
take the first movement comparatively fast, 
but whereas Anda treats it as a study in 
piano tone, Siki concentrates on the 
implications of the harmony—rather un- 
successfully, because by doing so he breaks 
the flow of the quaver movement. Anda 
takes the Allegretto too fast for a just 
moulding of the phrases, but by striving 
for exactly that in the finale he loses the 
forward sweeping conception of the move- 
ment. Siki exaggerates the phrasing of the 
Allegretto, and makes a very tame show 
of the finale (rather like Kempff’s per- 
formance). 

Neither of these is as convincing as the 
quite dissimilar readings of Gieseking and 
Serkin, each outstanding in its own way. 
Anda gets a bassy but voluptuous and 
resonant piano tone from Columbia. Siki 
seems to be playing in a small, heavily 
furnished room rather than a concert hall; 
Pye gives him a clear, slightly plummy 
sound. If cheapness matters a lot to you, 
and you aren’t very fussy about niceties of 
execution or interpretation, try listening to 
Iturbi’s version. I find it rather old- 
fashioned in style, but not at all unmusical. 

W.S.M. 


BEETHOVEN. Piano Sonatas. No. 7 
in D mijor, Op. 10, No. 3: No. 8 in 
C minor, Op. 13, ‘“Pathétique’’. 
Wilhelm Kempff (piano). D.G.G. 
Mono LPM18019 (12 in., 30s. plus 
Ga, P.T.). 

I take it that this performance of the 
Pathétique is the same as that on DGM19087 
where it is coupled with the Movmlight and 
the Appassionata. A.P. reported favourably 
on it in April 1958, though he found the 
slow movement of the Pathétique too fast. 
It certainly rattles along and for me the 
music loses all expression at this speed. It 
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is Kempff’s strength as well as his weakness 
that he so often ignores the Sturm und Drang 
element in Beethoven. Many pianists of 
course look at these sonatas through late 
nineteenth-century spectacles and _ invest 
them with the emotional feeling of a later 
age. Kempff is so determined to avoid this 
attitude that he runs the risk of missing 
emotional feeling altogether, as for instance 
in the slow movement of the Pathélique. 
Yet he plays the slow movement of the 
D major on the other side marvellously 
well, and what a wonderful movement it is. 
His approach is precise and restrained, and 
yet there is tension and greatness in the 
playing; only at the climax, just before the 
right-hand sextuplets with the tune in the 
bass, is he too precise and too restrained. 
Here surely the tempo must be hurried 
momentarily so that the music can fall back 
exhausted in preparation for the coda. 
Kempff keeps strict time here and tension 
flags instead of increasing. Yet the end, 
and indeed the whole movement, is most 
movingly done. The other movements 
are played quietly and without fuss, and 
the whole sonata holds the interest and 
provokes thought. The piano quality is 
R.F. 


very good. 

BRAHMS. Piano Works. Rhapsodies, 
Op. 79: No. 2 in G minor. Inter- 
mezzi, Op. 117: No. 2 in B flat 
minor. Piano Pieces, Op. 76: No. 1, 
Capriccio in F sharp minor; No. 3, 


Intermezzo in A flat major. Fantasias, 
Op. 116: No. 1, Capriccio in D minor. 
Piano Pieces, Op. 118: No, 6, Inter- 
mezzo in E flat minor. Piano Pieces, 
Op. 119: No. 1, Intermezzo in B 
minor: No. 2, Intermezzo in E minor; 
No. 3, Intermezzo in C major; No. 4, 
Rhapsody in E flat major. Rudolf 
Firkusny (piano). Capitol Mono 
P8485 (12 in., 30s. plus 9s. 9d. P.T.). 
Brahms’s later short pieces for piano are 
a storehouse of beauty and musical innuendo, 
and mott record libraries ought to contain 
some of them (particularly when there is 
no pianist in the house). Backhaus made 
a celebrated album of H.M.V. 78s long 
ago, and in LP days Gieseking and 
Rubinstein have both provided just what 
is needed—though the former is not 
stylistically faultless, and the latter alas! 
is unavailable at the moment. Backhaus’s 
modern disc was censtired by D.S. on 
account of its poor recorded sound. 


Rudolf Firkusny has seemed an impres- 
sive Brahms pianist in the concert hall, but 
this record doesn’t fill the gap, all the same. 
He can create beautiful sonorities (in 
Op. 76/3), and there are moments when he 
captures the meaning of the music exactly 
(the end of the middle section of Op. 117/2 
and the middle of Op. 119/1; he’s also 
uncommonly successful with the arpeggiated 
theme. like a Victorian pianist, in the E flat 
rhapsody—for once it doesn’t sound silly 
and exaggerated). But these are exceptions 
on the two sides, for most of the time he’s 
either misconstruing the spirit of the music, 
or not rising to the realisation of that 
spirit at all, or clse he’s misjudging his 
pedal effects. The middle section of 


The complete ballet music 
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Op. 118/6 is full of awkward emphases and 
humdrum phrasing that most of us were 
berated for as students, and what does the 
sparkling, tender C major intermezzo, 
Op. 119/3, mean if you can’t hear the left- 
hand figuration? The recorded sound is a 
little restricted in range, and the acoustic 
of the studio makes itself uncomfortably 
felt; on my test pressings the pitch was 
unsteady, but I hardly think it likely that 
this will survive final pressings. W.S.M. 


BRAHMS. Piano Sonata No. 3 in 
F minor, Op. 5. Scherzo in E flat 
minor, Op. 4. Wilhelm Kempff 
(piano). D.G.G. Mono DGM18510 
(12 in., 30s. plus 9s. 9d. P.T.). 
Stereo: SLPM138010 (3/59). 

Kempff gives a most poetic and elegant 
account of the sonata; if occasionally he 
may seem to be playing down its drama, 
particularly in the scherzo, this may, of 
course, be thought only a very small short- 
coming. The separate E flat minor 
Scherzo comes off very well however, in 
every respect. Both pieces are offered in 
a first-class quality of sound; the mono 
lacks, perhaps, something of the brilliance 
of the stereo version, but nothing whatever 
of its depth or strength. 


CHOPIN. Mazurkas. No. 13 in A 
minor, Op. 17, No. 4*: No. 17 in 
B flat minor, Op. 24, No. 4: No. 23 in 
D major, Op. 33, No. 2: No. 27 in 
E minor, Op. 41, No. 2: No. 40 in 
F minor, Op. 63, No. 2 (ABE10113). 
Barcarolle in F sharp major, Op. 60: 
Scherzo No. 3 in C sharp minor, 
Op. 39* (ABEI10114). Nocturnes. 
No. 8 in D flat major, Op. 27, No. 2*: 
No. 13 in C minor, Op. 48, No. 1 
(ABEI0115). Waltzes. No. 2 in 
A flat major, Op. 34, No. 1: No. 4 in 
F major, Op. 34, No. 3: No. 7 in 
C sharp minor, Op. 64, No. 2: No. 8 
in A flat major, Op. 64, No. 3: No. 11 
in G flat major, Op. 70, No. 1 
(ABE10116). Etudes, Op. 10, No. 3 
in E flat major: No. 5 in G flat major : 
No. 7 in C major: No. 8 in F major: 
No. 10 in A flat major: No. 12 in 


C minor (ABEIO117). Alexander 
Uninsky (piano). Philips Mono 
ABE10113-7 (five 7 in., Ils. plus 


3s. 7d. P.T. each). Items marked * 

are also available on GBR6514 (1/59). 

Of these five small discs I enjoyed the 
one of Mazurkas best, perhaps because in 
the endless spate of Chopin recordings 
these enchanting pieces remain under- 
played. Over half are only available in 
Magaloff’s version of the whole lot, and it 
is surprising that Nos. 5 and 10 (which one 
would have thought were constantly being 
done) and, of the wonderful late ones, 
Nos. 29 and 30 can only be found in the 


AOE Callas 


MANON LESCAUT 


‘ Puccini 
with Giuseppe di Stefano as 
Des Grieux and Orchestra and 
Chorus of La Scala, Milan 


Wr conducted by TULLIO SERAFIN 
* [Columbia 33CX1583-4-5 (Mono LPs)§ 


The GRAMOPHONE 


complete set. There are no newcomers 
amongst Uninsky’s five, but he does include 
two of the very best (13 and 17), and he 
converted me to No. 27, which I had 
previously thought a little dull; in fact the 
D sharps in it can be strangely gripping. 

Uninsky is an intelligent pianist with a 
very delicate touch in pionissimo flourishes, 
and often in quiet passages his playing is 
expressive. And yet his rubato is some- 
times artificial, as though he were not 
really feeling the music but playing it that 
way because he thought he ought to. The 
famous E major Etude shows him at his 
least convincing, while in the big tune in 
the Barcarolle he misses heroic stature by 
again resorting to what sounds like synthetic 
expressiveness. In the bigger works he is 
best when he feels the tempo can be left 
alone (or nearly so) as in the C sharp 
minor Scherzo and the Revolutionary study 
which make a fine effect. The Nocturnes 
have some of the necessary grandeur (I wish 
I knew why Chopin called the C minor a 
nocturne), and the Waltzes, except for the 
G flat which is too mannered, go quite 
nicely. The recording quality varies. On 
my copies there is a good deal of surface 
noise on the disc of Etudes, and in the 
Barcarolle; elsewhere the piano tone sounds 


reasonably good. R.F. 


(The complete Etudes, Opp. 10 and 25 
by Uninsky are available as an imported 
Philips 12-inch LP, A00405L.) 


CHOPIN. Nocturnes. No. 2 in E flat 
major, Op. 9, No. 2: No. 5 in F sharp 
major, Op. 15, No. 2. Jan Smeterlin 
(piano). Philips Mono SBF155 (7 in., 
5s. 3d. plus Is. 83d. P.T.). 

Pretty playing of what might be called 
the old-fashioned kind spoiled by excessive 
surface noise and indifferent piano quality. 

RF. 


CHOPIN. Piano Works. Nocturne 
No. 5 in F sharp major, Op. 15, No. 2: 
Ballade No. 3 in A flat major, Op. 47 : 
Mazurka No. 25 in B minor, Op. 33, 
No. 4: Etude No. 5 in G flat major, 
Op. 10, No. 5: Scherzo No. | in B 
minor, Op. 20: Polonaise No. 1 in 
C sharp minor, Op. 26, No. 1. Adam 
Harasiewicz (piano). Fontana Mono 
EFR2025 (10 in., 15s. plus 4s. 104d. 

Harasiewicz sounds rather laboured in 
the Nocturne, but I enjoyed the Ballade, 
and the Scherzo is superb. The piano 
quality is in some ways rather good, though 

I was conscious in some of the quieter 

passages that the microphone was very 

close to the instrument and emphasising 

the treble. As Harasiewicz is in any case a 

pianist who likes his tunes to sing, the 

result is occasionally rather top-heavy. 

And do I detect traces. of wow in the 

Mazurka? This was a piece that I suspect 

sounded louder than the pianist played it; 

he gives it just the right touch of wayward- 
ness. Side 2 seems for some reason better 
recorded, and there is plenty here to enjoy, 
notably the G flat Etude, which has all the 
agility and sparkle you could wish for. 
This pianist’s technique is enviable. R.F. 
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DISTLER. Partita “Nun komm der 
Heiden Hei Arno Schénstedt 
(organ). Cantate Mono T72082K 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 
Recorded on the organ of the Parish 
Church of Borgentreich, Westphalia, 
Germany. 

Hugo Distler died in 1942 at the early 
age of thirty-four. He had been appointed 
organist and cantor at Liibeck when he 
was only thirteen and later taught com- 
position at Stuttgart Conservatoire. His 
Partita on Nun komm der Heiden Heiland is 
in four movements: Toccata, Chorale 
with variations, Chaconne and Toccata. 
The Chaconne was recorded in 1955 by 
the Dutch organist Piet Kee on H.M.V. 
DLP1053. The whole work has now been 
recorded on the excellent baroque organ 
at Borgentreich, and it is the sort of modern 
music that benefits from the baroque 
quality of sound. In other words it is not 
very “modern” in idiom, being written in 
a clean pungent contrapuntal style deriving 
directly from Bach. All the notes fit, and 
Bach himself would have found the work 
comprehensible. Nevertheless it has a 
certain individuality and power, and | 
found my attention held. The performance, 
so far as I could judge without the printed 
score or any previous acquaintance with 
the music, is excellent, and the quality of 
the sound is outstandingly good. R.F 


REJCHA. Fugues for Piano—excerpts. 
Vaclav Jan Sykora (piano). 

VORISEK. Piano Sonata in B flat 
minor, Op. 20. Eva Bernathova 
(piano). Supraphon Mono LPM353 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 

I have much enjoyed getting to know the 
music on this record. The Rejcha fugues 
are astonishing pieces, and it is almost 
incredible that they should have been 
published in 1805 with a dedication to 
Haydn of all people. (What can he have 
made of them?) Just before, Rejcha had 
been having lessons from that old stick-in- 
the-mud Albrechtsberger, who also put 
Beethoven through the fugal hoops, and it 
would not surprise me if the appearance of 
these fugues hastened his end. They would 
have ploughed Rejcha in any examination 
that ever was. The subjects are hopeless, 
the answers are nearly always in the wrong 
key, the modulations are wild, and in many 
of them tonality is thrown to the winds. 
Anyone who enjoys finding evidence of 
twelve-tone inclinations in the classics 
should have a field day here. Even if you 
think fugues are a bit boresome, you can 
hardly fail to find these interesting. 


Originally there were thirty-six of them. 
Ten were recently republished in Prague 
and five of these appear on the present 
record (played by their editor). The one on 
Scarlatti’s ‘‘Cat”? theme has been omitted, 
so has the one on the first theme (not the 
fugue) of Haydn’s F minor Op. 20 quartet. 
The first on the disc has a subject rather 
like the “Cat” theme, starting with nine of 
the twelve possible tones. The second is a 
crazy little piece which you would never 
guess was a fugue at all. It is witty, rather 
acid, starts in A minor (with an answer in F), 
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ends in G, and you would put your shirt on 
its being by a twentieth century composer. 
Forty-eight of its 145 bars are silent. The 
next one is based on a gay tune of the type 
Haydn might have used for a rondo; it 
seems utterly unfit for fugal treatment. 
There are entries in almost every key, and 
it ends in a different key to that in which it 
began. Then a highly original fugue in 
five-eight; the first few entries are in A, 
E flat, G, F sharp, A flat and B; and it 
ends for reasons best known to itself in F. 
Lastly a “Fuga-fantasia” on a very odd 
chromatic fragment by Frescobaldi, and 
whereas some of the other fugues have been 
intriguing in a somewhat intellectual way, 
this one is surely great music by any 
reckoning. 

You may be wondering why a composer 
no one has ever heard of should write such 
music. In fact he is not all that unknown; 
a natural desire by the Czechs to claim him 
as their own has led them to spell his name 
in an unfamiliar way. In his own lifetime 
he was always known as Reicha, and, let it 
be whispered, he took even less interest in 
his homeland than Handel. As a youth he 
was in Bonn with Beethoven, his con- 
temporary. Then, after a few years in 
Vienna, he spent his middle life and old age 
in Paris where he taught Berlioz, Liszt and 
César Franck. Slowly the penny drops. 
That’s where Franck got those sliding 
chromatic harmonies, Liszt his modernisms, 
and Berlioz his uncouth fugues. There’s a 
good deal of praise for Reicha in Berlioz’s 
autobiography. “A thoroughly open-minded 
man, he believed in progress . . . lectures 
wonderfully helpful . . . for praise or blame 
he cared nothing; he lived only to forward 
his pupils”. We are not surprised to learn 
that Cherubini thought him “‘dangerous”’. 


Vorisek was a younger man, born in 1791, 
but he was the first to die, at the early age of 
thirty-four. He, too, spent some years in 
Vienna, where he was known as Worzischek. 
His piano sonata in B flat minor has been 
republished recently in Prague. There are 
three movements, none of them slow, the 
middle one a good, slightly Schubertian 
scherzo in C sharp major. The whole sonata 
has passion and a good deal of individuality 
inside the classical convention. The finale, a 
sort of moto perpetuo, is extremely difficult. 


The recordings are slightly marred by 
rather a lot of surface noise, and in some 
places wow. I thought Mr. Sykora 
exaggerated the uncouthness of some of the 
fugues. He banged rather a lot, or seemed 
to, but this may have resulted from the 
microphone being too near the piano. The 
five-eight fugue could have been played 
more musically with advantage. But this 
pianist was splendid in the fugue on the 
Frescobaldi theme, and interesting in all of 
them. Miss Bernathova on the other side 
seemed to have the measure of the music 
better. Incidentally bar 113 of the finale of 
the Vorfsek has been left out, either in 
editing or because the pianist thought it 
superfluous; its omission is not likely to 
worry anyone. Despite its faults, this disc 
has great curiosity value, and more than 
enough musical value too. R.F. 
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SPOTLIGHT ON BRASS. With Roger 
Voisin, Harold Meek, Joseph 
Orosz. Produced by Ward Botsford, 
booklet by R. D. Darrell. Vox Mono 
DL300 (12 in., 30s. Od. plus 9s. 9d. 
LA 

“*Once upon a time there lived in a barber’s shop of 
Rome a magpie who could wonderfully imitate with 
her voice everything she heard. It happened one day 
that certain trumpeters halted for a considerable time 
before this shop to blow their instruments. After that, 
and all the next day, behold this magpie pensive, dumb 
and melancholy, whereat everybody marvelled. They 
thought she had been stunned and deafened by the blare 
of the trumpets, and that she had lost her hearing and 
voice at the same time. But they discovered at last that 
she was in a deep study and had retired within herself, 
and that in her mind she was exercising and preparing 
her voice to reproduce the sound of the trumpets; and 
the first time she raised her voice she perfectly imitated 
their pitch, their changes and repetitions. After this 
new acquisition she disdained and abandoned all that 
she had been able to say before.” 

Though vouched for by Plutarch the tale 
may not be strictly historical. Yet it is true 
in its essentials: there is a quality, remote 
and impressive, in the sound of brass which 
is capable of exciting reverence in a degree 
seldom achieved by the other instrumental 
families. Little of that quality is apparent 
in the music on this record, however; for, 
save for one illustration of muted trumpets, 
it offers no ensemble brass playing. And 
the brass are so essentially gregarious; 
merely to play a tune, with or without 
accompaniment, shows none of the family 
at its best or most impressive. 

A more strictly didactic purpose is, 
however, served quite well; the three brass 
players between them do serve up a 
succession of solo passages which will help 
in the capture and identification of a 
number of instruments seldom allowed out 
of the museum case—the actual sound of the 
serpent, perhaps, or the old-fashioned 
cornett may well be unfamiliar. The newer 
cornet with a single T is usefully identified, 
too, but an opportunity is missed by not 
allowing us to hear contiguously the same 
passage played by the same player on a 
trumpet. Perhaps to complain of missed 
opportunities, even in this restricted solo 
field, is too easy. Yet there are here so many. 
Surely it would have been useful to have 
heard the ophicleide, even if only to make 
sure that we agreed with Berlioz (who 
eventually knew both) that the tuba was 
incomparably better in every way?—and it 
would certainly have been useful to have 
heard that now defunct F trumpet about 
whose superiority to the B flat the older 
text-books are so curiously unanimous. 
These opportunities we are denied, but one 
track does certainly go far towards making 
amends: Harold Meek plays both a scale 
and the Midsummer Night’s Dream Nocturne 
on a hand-horn, disclosing the change of 
quality from open to stopped notes to be 
much less, and the intonation to be much 
better, than one would have supposed 
possible. 

Elsewhere the players are efficient rather 
than stylish (in the case of Voisin playing 
the Second Brandenburg at its proper pitch 
mightily efficient!). The accompanying 
brochure offers much indispensable informa- 
tion only occasionally clouded, for us, by a 
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difference in usage and nomenclature 
between the United States and ourselves; 
there is still more national diversity in brass 
instruments and practice than in that of any 
other instrumental family. He who would 
try to sort it out has some useful material to 
begin to get to work on here; yet too many 
missed opportunities make it impossible to 
think that the great success of this record’s 
predecessor, Spotlight on Strings (Vox DL320), 
is quite repeated. No Roman magpie is in 
danger of being struck dumb, pensive, and 
melancholy; at least, not for the same 
reasons. M.M. 


SCHUBERT. Four Impromptus, D.899. 
Moments Musicaux, D.780. Jorg 
Demus (piano). D.G.G. Mono 
LPEMI19159 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Stereo: SLPM136007 
(6/59). 

SCHUBERT. Four Impromptus, D.935. 
Three Impromptus, D. 946. Jérg 
Demus (piano). D.G.G. Mono 
LPEM19160 (12 in., 25s. 9d. plus 


8s. 44d. P.T.). Stereo: SLPM136008 
(6/59). 
Im ny (1/59) 38CX1611-2 


I gave my reasons in June for preferring 
Demus’s performances of the Impromptus 
in their stereo version to Gieseking’s. Now 
that Demus's mono discs are out, I can 
only repeat these reasons: better value, 
for the Moments Musicals (Schubert’s own 
title; his French was sketchy) are thrown 
in for the same money; better piano 
quality; a better tempo in the ‘‘Rosamunde” 
variations; nice clean playing all through. 
Listening to these records again, I think 
Gieseking had more sense of greatness in 
the big moments; for instance, the C minor 
impromptu and the middle of the A flat 
(both Op. 90). But I would still prefer 
this beautifully recorded new version by 
Demus, who is technically more certain 
than Gieseking. The mono discs are only 
fractionally less realistic than the stereo. 


%*SMETANA. Piano Works. On the 
Seashore, Op. 17: Polka de Salon, 
Op. 7, No. 1: The Bear: Polka in A 
minor: Furiant: Toccatina: Polka 
Poetique, Op. 8, No. 2: The Little 
Hen: Polka, Op. 13, No. 2: Dupak. 
Mirka Pokorna (piano). D.G.G. 
Stereo SLPEM136023 (12 in., 30s. 
plus 9s. 9d. P.T.). 

This new record offers a wider-ranging 
selection of Smetana’s piano music than 
did the Firkusny Capitol disc of the Czech 
Polkas and Dances (P8372). But the big 
Concert Study, On the Seashore, is not really 
the best or most individual sort of Smetana, 
rather a sparkling piece in the international 
picturesque style. According to the sleeve- 
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note it was composed “in Memory of 
Schweden” (Smetana spent five years in 
Sweden). The Salon Polkas and Poetical 
Polkas are relatively early works, less 
surprising and delightful than the Czech 
Dances which appeared in the late seventies 
(The Bear and The Little Hen come from 
this late collection). ‘Ihis new D.G.G., 
then, does not really displace the Capitol 
as a recommendation for representing 
Smetana’s piano music in a_ private 
collection; yet enthusiasts for the composer 
must be sure to hear it. 

Miss Pokorna plays with temperament 
and feeling, not always with Firkusny’s 
poise, and occasionally smudg s her pedal- 
ling. The recording appears to be a very 
lifelike one of a not very alluring piano. 


whe 


NATHAN MILSTEIN. Tartini. Violin 
Sonata in G minor, “Devil’s Trill’. 
Vivaldi. Sonata in A major, Op. 2, 
No. 2. Corelli. Sonata in D minor, 
Op. 5, 12, Feollia’’. 
Geminiani. Sonata in A major. 
Nathan Milstein (violin), Leon 
Pommers (piano). Capitol Mono 
P8481 (12 in., 30s. plus 9s. 9d. P.T.). 

I know that some readers get a little 
restive with critics who seem to think that 
grace-notes are the only things that matter 
in records of old music, and where eighteenth 
century style is concerned there will always 
be disagreement as to what matters and 
what doesn’t. The record under review is 
an example of the problem at its most acute. 
First of all Milstein’s playing is superlatively 
good, technically a delight, extremely 
musical, and well inside the spirit of the 
music. But much of this music as it appears 
on the record would not be_ recog- 
nised by its alleged composer. In particular 
Corelli’s La Follia variations have been 
extensively rewritten, half of them being 
omitted, one largely invented by the 
editor, and the rest altered as to notes and 
rhythm. All these sonatas date from the 
first quarter of the eighteenth century, and 
were composed for violin and bass, the 
keyboard player extemporising his accom- 
paniment above this bass. Thus one expects 
accompaniments to vary from one perform- 
ance to another and from one published 
edition to another; but they should surely 
never be as dull and uninventive as in this 
version of the Tartini. Not that one can 
blame Milstein or any other violinist for 
being “unauthentic” in this Devil’s Trill 
Sonata, for so far as I know there is no 
published version which gives a clear idea 
of what the composer actually wrote. The 
countless “‘Victorian’’ arrangements even 
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vary as to the amount of double-stopping in 
the solo part, quite apart from the accom- 
paniment. But if only Milstein would get 
hold of better editions of these and similar 
works, what wonderful results he could 
achieve! This is shown by the Vivaldi, 
which is played from a good edition and is 
a joy from start to finish. I would also 
suggest with humility that in music of this 
period all trills (or nearly all) should start 
“‘on the note above”; Milstein plays every 
one wrong by eighteenth century standards. 
Does it matter? To some people but not to 
others, I suppose. Yet I don’t see how 
anyone could fail to draw the line at this 
rehash of the Corelli. 

Incidentally I mentioned some months 
ago a propos of La Follia that I had found 
this famous old tune in a book of Swedish 
folk-songs, where it was called “Sinclair’s 
Lament”. I have now made a little more 
progress along this musical by-way. The 
song is also fairly well known in Norway, 
and it commemorates a certain Scotsman 
who was hired to bring a party of Scottish 
mercenaries to Sweden in the vear 1612. 
They got as far as Otta, some two hundred 
miles north of Oslo, and were there so 
unwise as to ask which was the best way to 
Sweden. The Norwegians, who had no 
liking for their neighbours, directed the 
Scots to a convenient defile and there 
massacred the lot. It seems quite likely that 
the song was known in Scandinavia before 
Corelli used the tune in his sonata. 


(Also available in stereo on SP8481.) 


FLOR PEETERS. In Dulci Jubilo: 
Harmonisation (Bach); Chorale Pre- 
lude (Buxtehude); Chorale Prelude 
(Bach). Nun komm’ der Heiden 
Heiland: Harmonisation (Bach); 
Chorale Prelude (Buxtehude); Chorale 
Prelude (Bach). Flor Peeters (organ). 
H.M.V. Mono 7EP7090 (7 in., 9s. 3d. 
plus 3s. Ojd. P.T.’. Recorded at 
St. Michael’s Church, Zwolle, Holland. 

It will be remembered that in his youth 

Bach walked from Arnstadt to Liibeck 

to hear Buxtehude play the organ, and it 

would have been pleasant if this record 
could have been made on Buxteliude’s 
own organ in the Marienkirche. Alas, it 

did not survive Allied bombirg in the war. 

However, as the sleevewriter truthfully 

says, Zwolle in eastern Hol’and boasts one 

of the most beautiful organs in the world, 

a large Schnitger dating from about 1720. 

This record shows off only its quieter stops, 

but I must report that the beauties of the 

instrument and the del'ghtful plannirg of 
the disc are to a large extent cancelled out 
by the organist’s wayward rhythm together 
with an unaccountable hissirg noise that 
persists throughout the Jn dulci jubilo side. 
I am sure Flor Peeters plays with great 
sincerity and some listeners may be en- 
thralled by his interpretations, but to my 
ears the lingering on notes, the caesuras 
before each trill and the general lack of 
flow are more distractirg than enthralling. 

And he makes Jn dulci jubilo sound s» sad 

in all three versions. I enjoyed must his 

playing of Bach’s Nun komm, the first of 
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the three preludes on this tune in the 
“Eighteen”, though this tco sticks here 
and there. The quality on this side is 
excellent; on the other, besides the hissing, 
there is some wow, most noticeable on the 


final chords. RF. 
*JOHN SEBASTIAN. Veracini. 
Sonata No. | in F major. Telemann, 


Sonata No. | in G minwor. Bach. 
Bourrée from “English Suite No. 2 
in A minor”. Milaaud. Chanson 
du Marin from “Suite pour Harmonica 
et Orchestre”. Hovhaness. Six 
Greek Folk Songs. Ravel. Pavane 
pour une infante défu t~. Sebastian. 
Etude a la flamenca. Sebastiz n 
(harmonica), Renato Josi (harpsi- 
chord and piano). .G.G. Stereo 
SLPM136024 (12 in., 30s. plus 9s. 9d. 

John Sebastian is a 43-ye r-old Phila- 
delphian whose prowess as an exponent of 
the mouth-organ is altogether r markable. 
He has the controlled breathir g of a supe r- 
diva and a technical agility tht would 
amaze many fine flautists and fiddl rs. He 
coaxes from his sonorous set of reeds a great 
variety of timbre and dynamic variation, 
and gets across an abundantly musical 
impression that also makes us wish he had 
taken up a more orthodox instrument so 
that we should hear him more often. The 
point is that in America and Germany the 
mouth-organ occupies a far more exalted 
position than in Ergland; in Germany a 
mouth-organ firm actually finances a well- 
known musicolc gical publication! 

For repertory John Sebastian goes to 
baroque flute or violin sonatas, and the two 
recorded here (by Veracini and Telemann) 
sound very convincirg in their new capari- 
son. Even more effective are the pieces by 
Milhaud and Hovhaness, an American 
composer of Armenian descent whose name 
is wrongly spelt three times on the sleeve 
and disc. After Ravel’s Pavane we are 
treated to one of Sebastian’s own com- 
positions, a colourful Etude a la flamenca 
which successfully exploits the more exotic 
qualities of the instrument. Now and again 
low notes tend to go out of tune, but apart 
from this the performances are brilliant 
and sensitive. D.S. 


JOHN WILLIAMS. Bach. Suite No. | for 
solo ’cello (trans. Duarte). Domenico 
Scarlatti. Sonata in E minor, L.352 
(trans. Segovia). Alessandro Scar- 
latti. Gavotte (trans. Albéniz). Sor. 
Variations on a Theme of Mozart, 
Op. 9. Segovia. Orzcion: Estudio. 
Madriguera. Humorada. Tans- 
man. Barcarolle. Granados. La 
Meja de Goya (trans. Llobet). Lauro. 
Valse Criollo. John Williams 
(guitar). Delysé Mono ECB3151 
(12 in., 30s. plus 9s. 9d. P.T.). 

The same recipe, a highly successful one, 
is followed by Duarte for this Bach ’cello 
suite transcription as for that on the earlier 
John Williams record: the upward trans- 
position of the solo line, newly filled out in 
what are, as a consequence, its thinner 
moments by the occasional addition of a 
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FROM THE ‘GOLDEN GUINEA’ 
TREASURE CHEST 


12” LP’s 


FOR ONLY 
21/- EACH 
STEREOPHONIC 
27/6 EACH 

The Kingsway Strings play z 

IMMORTAL MELODIES 

Ageless melodies which will always be played and loved. 

Including: Ave Maria; Gr | 3H esq 

Monaural only GGL 0019 The Hamburg Staatsoper Orchestra play 101 Strings play 

101 Strings play SLEEPING BEAUTY ; OPERA WITHOUT WORDS 

RUSSIAN FIREWORKS and ageless ballet. hide ond Madome Bute. 

A romantic impression of old Russia. Monaural GGL 0020 Stereophonic GSGL 10020 Monaural GGL 0001 Stereophonic GSGL 1000! 


Monaural GGL 0013 Stereophonic GSGL 10013 


AND A PRIDE OF PYE’S... 


CHARLES MACKERRAS 


conducting the augmented SIR JOHN BARBIROLLI 
eeeaanaene conducting the Hallé Orchestra 
DVORAK 
sunameeniiaeieeeaaes SYMPHONY No. 5 IN E MINOR 
PRELUDES: 


The Makropulos Affair ; Katya Kabanova (FROM THE NEW WORLD) 


The House of the Dead ; Jealousy 
12” LP CCL 30155 38/I4d 


12”°LP CML 33007 34/I4d 


MINDRU KATZ piano 
CHOPIN 


Sonata No. 2 in B flat minor 
Etude No. 4 in C sharp minor 
Etude No. 10 in A flat 

Etude No. 3 in E major 

Etude No. I! in A minor 
Polonaise No. 6 in A flat major 


NEAL ARDEN 


TO TIM AT TWENTY 

WHAT IS A GIRL? 

READINGS FROM THE PROPHET: 
of love, of children, of friendship 


45rpmEP CEM 36021 12/34d 12” LP CCL 30157 


— 


String Trio playing in direct comparison with E.M.I. 
recording in the Colston Hall, Bristol, 94h October 1959. 


The GRAMOPHONE 


At this lecture demonstration given by G. A. 
Briggs the audience was able to compare both 
stereo and mono recordings with live per- 


formances. 
majority preference for stereo. 


SFB/3s were used to reproduce the voice of 
ea a Blackburn, principal bass with Sadler’s 
ells. 


For the string trio, two pairs of multi-speaker 
systems were used, each employing the W15/FS 
mounted ina 9 cu. ft. sandfilled reflex enclosure. 


Richard Hawkins writing in the Bristol Evening 
Post, Saturday. October |0th, says: 


“. . . an excellent reproduction on tape of Mr. 
Harold Blackburn’s fine bass voice . 

“‘What was delightful was the loudspeakers’ hand- 
ling of the extreme wide variety of tone colour 
produced during the evening, and their consistent- 
fy musical tone, particularly kind to strings, 
which have not always recorded so well since 
the LP era.”” 


EQUIPMENT USED 


QUAD amplifiers. CONNOISSEUR 
turntablee ORTOFON C mono & 
DECCA stereo pick-ups. AMPEX 351/2P 
tape recorder. WHARFEDALE 
speakers. 


A show of hands indicated a 


Telephone: 
Idle 1235/6 


Grams: 
“‘Wharfdel’ Idle Bradford 


WIRELESS WORKS 


Wharfedale 


IDLE BRADFORD YORKS 


LTD 


DECEMBER RELEASES 
EP 45 MONAURAL 


JOHANN SEBASTIAN BACH 
6 Little Preludes 


LUDWIG VAN BEETHOVEN 
Variations on ‘Nel cor piu’ 
Helmut Roloff, Piano 
EPL 30508 


GEORGES BIZET 
Jeux d’enfants 
Orchestre Lamoureux, Paris 
Conductor: Igor Markevitch 
EPL 30496 


JULES MASSENET 
Je suis seul! 


Ah fuyez, douce image 
Instant charmant from ‘Manon’ 


AMBROISE THOMAS 
Elle ne croyait pas 
Adieu Mignon from ‘Mignon’ 
Leopold Simoneau, Tenor 
Radio Symphony Orchestra of Berlin 
Conductor: Paul Strauss 
EPL 30450 


FRANZ SCHUBERT 
Der Musensohn - An die Leute 
Der Jiingling an der Quelle 

JOHANNES BRAHMS 
Geheimnis - Stindchen 

In Waldeseinsamkeit 
Ernst Haefliger, Tenor 

Hertha Klust, Piano 

EPL 30316 


RICHARD WAGNER 
‘Tristan und Isolde’ 
Brangaene’s Warning - Tristan’s Death 
Isolde’s Liebestod 
Margarete Klose, Contralto 
Wolfgang Windgassen, Tenor 
Astrid Varnay, Soprano 
EPL 30466 


*Tannhiuser’ 
Entry of the Guests 
Chorus of the Old and Young Pilgrims 
Bayreuth Festival Chorus and Orchestra 
Conductor: Wilhelm Pitz 
EPL 30427 
(Previously released in STEREO-SEPL 121 024) 


62 Advert 
nig December, 1959 Dec 
Deutsche < > 
« > 
Gesellschaft < > 
Vv « > 
« » 
» 
4 « » 
« » 
» 
- >» 
« » 
- — » 
« 
» 
» > 
> < 
< 
> 
» 
> « 
> « 
> « 
>» « » 
« 
» « > 
; < > 
» « ~ 
» > 
> « > 
« >» 
« 
> «: » 
> < > 
> « 
> « > 
> « > 
» 
« » 
« » 
>» « » 
> < > 
> - 
» - 
« 
* 
» « » 
> « 
~ 
«: 
«: » 
> < > 
« 
» < » 
> 
» 
> « » 
« > 
« 


December, 1959 The GRAMOPHONE Advert 63 


444 445 64 4444444444 


“Deulsche 
Grammophon 
Gesellschaft 


DECEMBER RELEASES 


LP 33} MONAURAL 


LUDWIG VAN BEETHOVEN _ JOHANNES BRAHMS 
Symphony No. 7, A major, Op. 92 Vier ernste Gesiinge, Op. 121 
Coriolan Overture, Op. 62 
Berlin Philharmonic Orchestra FRANZ SCHUBERT 
Conductor: Karl Boehm Gesiinge des Harfners, Op. 12 
LPM 18514 HUGO WOLF 
(Previously released in STEREO-SPLM 138 018) 
Michelangelo Lieder 
Piano Concerto No. 5, E? major (Emperor) Kim Borg, pone 
Piano Sonata No. 25, G major, Op. 79 Erik Werba, Piano 
Andor Foldes, Piano LPEM 19163 = 


Berlin Philharmonic Orchestra (Previously released in STEREO-SLPEM 136 015) 


Conductor: Ferdinand Leitner 
LPM 18564 . JOSEPH HAYDN 
Previous! leased in STEREO-SLPM 138 019 
¢ ly released in EO-S 8 ) St. Cecilia Mass 
ta No. 7, D major, Op. 10/3 Maria Stader - Marga Héffgen 
Piano Sona 7, D major, Op. 
Pi Sonata No. 8, C minor (Pathétique) Richard Holm - Josef Greindl 
Wilhelm Kempff, Piano 
LPM 18019 


AA AL 


Bavarian Radio Chorus and Symphony Orchestra 
Conductor: Eugen Jochum 


GEORGE FREDERICK HANDEL 
Organ Concerto, F major, Op. 4, No. 4 
Michael Schneider, Organ 
Bavarian Radio Symphony Orchestra 
Conductor: Eugen Jochum 
LPM 18545/6 
(Previously released in STEREO-SLPM 138 028/9) 


ALE 


RICHARD STRAUSS 
Ein Heldenleben, Op. 40 
Berlin Philharmonic Orchestra 
Conductor: Herbert von Karajan 
LPM 18550 
(Previously released in STEREO-SLPM 138 025) 


JOHANNES BRAHMS 
Piano Quartet, A major, Op. 26 
Santoliquido Trio with 


Bruno Giuranna, Viola Please note that all DEUTSCHE GRAMMOPHON records 
LPM 18528 in the 19000 series have been reduced in price and now 
(Previously released in STEREO-SLPM 138 015) retail at 34/14d. 


For free inclus'on in our mailing lists please write to: 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 
TELEPHONE: LANGHAM 8156/7/8 
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STILL the best selling 12° 
High Fidelity Loudspeaker... 


Vacuum formed 
controlled edge BASS 
DIAPHRAGM with plastic 
termination providing smooth 
low frequency and mid-range 
output from 30c/s. 


Long throw precision 
wound aluminium VOICE 
COIL ; for clear bass and 
extended H.F. performance 


High efficiency 

slug type closed field 
MAGNET SYSTEM. 
Alcomax III Magnet 


HIGH FREQUENCY 
RADIATOR, automatic 
mechanical crossover. Fitted 
with terminators. Controlled 
low distortion output 
up to 16,000 c/s. 


R : 30¢/s.—16,000 c/s. 
AXIOM 300 35 c/s. Handling Capacity: 15 Watts. 


Flux Density : 14,000 gauss. Impedance: 15 ohms. 
Price £11. 5. Q The most advanced twin-cone High Fidelity Loudspeaker yet produced 


1 Post this coupon now for your FREE copy of the i 
§ GOODMANS NEW HIGH FIDELITY |] 


LOUDSPEAKER MANUAL. 

cooomans inoustaies umiren Axiom Works, Wembley, Middx. 
Tel: WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, | 
Our friends in Canada can obtain their High Fidelity Manual direct from : I Gléc t 


A. C. SIMMONDS & SONS LTD., 100 Merton St., Toronto 7, Ont. L nine 
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bass line or of a chord by way of accen- 
tuation. Once or twice it is possible to 
think the added bass note to be the wrong 
one, and once the chosen tempo to be the 
wrong one, when the Sarabande hangs fire 
unduly. But very much more often the 
arrangement seems to be ideally done and 
the performance impeccable; as before, the 
total result emerges as a most satisfactory 
way of listening to the music. 

In any event listening is made easy by 
good programme-building; the Bach, the 
major work of the first side, is succeeded by 
the Scarlattis, two successful smaller classical 
transcriptions. The major work of side two, 
the Sor, is perhaps guitarists’ music rather 
than listeners’, but curiously the same 
could not be said of the restrained and 
almost haunting pieces by Segovia, making 
a rare appearance on disc as a composer. 
The second side’s smaller pieces continue 
with an effective Humorada by Segovia’s 
wife, Paquita Macriguera; with a Barca- 
rolle by Tansman which has in its incidental 
squeaks far more than its fair share of the 
ghostly window-cleaner at work (those 
otherwise innocent-sounding notes must lie 
anywhere but under the guitarist’s fingers) ; 
and finally with two agreeable Spanish- 
style pieces. 

Throughout, the excellence of the pro- 
gramme-building is matched by that of 
the playing and of the recording. These 
two latter qualities are fairly easy to find 
on guitar records, though none the less 
welcome for that; but programme-building 
good enough to make each side of the disc 
easy to sit down comfortably and listen to 
with uninterrupted enjoyment is very hard 
to come by elsewhere. M.M 


CHORAL AND SONG 


*BACH. Motets. Singet dem Herrn ein 
neues Lied, BWV225; Der Geist hilft 
unsrer Schwachheit auf, BWV226; 
Jesu, meine Freude, BWV 227. Leipzig 
Thomanerchor and Gewandhaus 
Orchestra conducted by Kurt 


Thomas. D.G.G. Archive Stereo 
SAPM198019 (12 in., 30s. plus 9s. 9d. 

*BACH. Motets. Fiirchte dich nicht, 
BWV228; Komm, Jesu, komm, 
BWV229; Lobet den Herrn, alle 


Heiden, BWV230. Leipzig Thoman- 
erchor and Gewandhaus Orchestra 
conducted by Kurt Thomas. D.G.G. 
Archive Stereo SAP195002 (10 in., 
22s. 3d. plus 7s. 3d. P.T.). 

Two years ago D.G.G. released a record- 
ing of four of Bach’s motets sung by the 
Thomanerchor; and, frankly, pretty dismal 
it was, as I said at the time and as a re- 
hearing confirms. This new issue does 
something to present the choir of Bach’s old 
church in a better light—quite apart from 
the enormous advantage of stereo recording, 
which makes plain, as mono never can, 
the antiphonal double-choir writing. For 
one thing, Kurt Thomas, with every 
historical justification, discreetly backs the 
voices with a small group of instruments 
strings with Choir 1 and wind with Choir 2 
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for contrast), which holds the intonation 
firm—so that (except for some slight 
sharpening by the boy altos at “‘So aber 
Christus in euch ist” in Jesu meine Freude) 
that particular bogy is laid. For another, 
the new conductor has done his best to 
eradicate the choir’s tiresome practice of 
punching out separately every note in a 
phrase or run and teach it to sing legato; 
but old habits die hard, and as soon as he 
takes his eye off it the choir tends to go back 
to giving an imitation of a novice driver 
juddering ahead with the handbrake on— 
as in the “‘Alleluia” of Lobet den Herrn or in 
“Alles was Odem hat” in Singet dem Herrn. 
Kurt Thomas has also managed to introduce 
some tonal contrasts, so that everyone no 
longer sings at a wearisome unvarying 
forte: the measure of his success in this 
particular can be heard in the chorale of 
Fiirchte dich nicht and in Jesu meine Freude. 
Not that the choir, even yet, really thinks 
of the meaning of the words : how otherwise 
could it, in Komm, Jesu, komm, attack so 
lustily the words “Die Kraft verschwindet”’ 
(‘My strength is gone’”’)? And I am puzzled 
that a body which can sing as beautifully 
as in the fifth verse (“Gute Nacht’’) of Jesu 
meine Freude should so often be content 
with an unlovely tone. The brisk speeds 
adopted throughout suggest that the con- 
ductor is doubtful about the staying-power 
of his forces; but these are detrimental to 
the majesty of Bach’s massive effects and 
for the hurrying which is apparent in 
several of the motets the conductor must 
take responsibility. In the previous record- 
ing, incidentally, the low eighteenth-century 
pitch was employed: in the present set the 
works are performed at modern concert 
pitch—save that three (Fiirchte dich nicht, 
Singet dem Herrn and Der Geist Hilft) are 
actually a semitone above the current norm! 
A little detective work, however, elicits the 
fact that there were two lots of recording 
sessions for the six motets: a pity that they 
didn’t match up on this. L.S. 


*BRAHMS. Lieder. Vergebliches 
Standchen : Von ewiger Liebe. 

* STRAUSS, RICHARD. Lieder. 
Schlechtes Wetter: Wiegenlied. Irm- 
gard Seefried (soprano), Erik Werba 
(piano). D.G.G. Stereo SEPL121001 
(7 in., 12s. plus 3s. 11d. P.T.).. Mono 
EPL30402 (9/59). 

I reviewed the mono of this, none too 
favourably, in September. Stereo makes 
the voice and the piano sound better 
related and more lifelike, but what I felt 
unsatisfactory in the singer’s performance 
is, of course, still present. There are points 
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where the interpretation sounds to me both 
cavalier and sketchy, though I concede 
that a carefree brio is suitable for the end 
of Schlechtes Wetter. You may not at all 
share these views and should make your 
own decision. In theory, it ought to be a 
most attractive little dis- P.H.-W. 


BUXTEHUDE. Christmas Cantatas: 
“Das neugeborne Kindelein”; “In 
dulci jubilo”. Norddeutscher Sing- 
kreis. D.G.G. Archive Mono 
EPA37157 (7 in., 12s. plus 3s. 11d. 

The text of the hymn The new-born Child, 
is much the same as in Bach’s cantata with 
the same title (No. 122) but Buxtehude 
does not use, as Bach does, the hymn 

melody by Melchoir Vulpius (1609) so I 

presume the one heard is of his own 

invention. The treatment of each verse is 
varied, but remains always simple. Buxte- 
hudge gives a charming little spray of notes 
to the final vowel sounds in the four verses 
of the second of these cantatas, In dulci 
jubilo, using the text of the famous macaronic 

German carol (mixed German and Latin 

words) and its fourteenth-century melody. 

This disc, very well performed by choir and 

orchestra and well recorded, will make a 

delightful Christmas card. A.R. 


*HANDEL. Messiah—complete. Elsie 
Morison (soprano), Marjorie 
Thomas (contralto), Richard Lewis 
(tenor), James Milligan (bass), Eric 
Chadwick (organ), Huddersfield 
Choral Society (Chorus Master: 
Herbert Bardzett, O.B.E.), Royal 
Liverpool Philharmonic Orchestra 
conducted by Sir Malcolm Sargent. 
Columbia Mono 33CX1668-70: 
*Stereo SAX2308-10 (three 12 in., 
90s. plus 29s. 3d. P.T.). 

Mono: 
Scherchen (5/54) NLP907 


Boult (5/54) LXT2921-4 
Sargent (5/54) 33CX1146-8 


In all essentials, here once again is Sir 
Malcolm Sargent’s conception of Handel’s 
Messiah as already shown in his 1954 
recording. The new set uses three out of 
the former four soloists and the same choir 
and orchestra—even the same named 
trumpet soloist (playing better, though). 
The tempi are similar, again on the slow 
side. There are the same cuts, not merely 
the omission of certain complete numbers 
but, less pardonably, the excision of the 
middle sections of “He was despised” 
and “The trumpet shall sound”. Again 
the orchestration is not Handel’s, not 
Mozart’s (which dispenses with organ) 
but Handel-Mozart-Sargent; and again 
there is no attempt at a correct eighteenth- 
century style with  appoggiatura,  trills, 
cadenzas, and so forth. 

Thus this is the “traditional”? Messiah as 
known to the thousands who have annually 
carried their familiar Novello vocal scores 
to Sir Malcolm’s concert performances. 
But in the past year Messrs. Novello, 
recognising modern Handelian scholarship, 
have supplanted their old Prout edition by 
a new version edited by Watkins Shaw (at 
8s. 6d., an essential to the music-lover’s 
library); which leaves Sir Malcolm, as it 
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were, holding a baby that isn’t there. In 
particular, Sir Malcolm’s almost total ban 
on cadential trills—for instance on the 
trumpeter’s penultimate note in “The 
trumpet shall sound’”—now seems merely 
perverse. 

My own preference is therefore sti!] for 
Boult’s Decca version, backed by Julian 
Herbage’s scholarship. But those who 
cherish Sargent’s 1954 set need also not 
hurry to discard it. The new set brings out 
vocal and instrumental tone with a greater 
feeling of physical impact, but at the cost of 
a certain congestion in choral climaxes, 
notably in “For He shall purify’. Certain 
defects of 1954 have not been remedied : 
the tenor entry on high A just before the 
end of the ‘“‘Amen”’ chorus, one of Handel’s 
- most exciting strokes, is again unheard 
because Sir Malcolm drowns it with 
trumpets an octave higher. 

The one new soloist is James Milligan, 
who outdoes Norman Walker (1954) in 
better top notes and sheer breath-power. 
He consistently takes longer phrases than 
Mr. Walker, and his unbroken ascent at 
“The Lord shall arise upon thee” is a major 
thrill. But his performance is not particv- 
larly sensitive, and he exaggerates ‘“‘Behold, 
I tell you a mystery”. Elsie Morison I 
always admire, but her 1959 performance 
occasionally seems over-studied and lacking 
the spontaneity of 1954 (especially at “‘the 
first fruits of them that sleep”). Marjorie 
Thomas repeats her competent but hardly 
exciting performance. The ringing delivery 
of Richard Lewis is once more attractive, 
save at two points in “But Thou didst not 
leave” at which I do not know if he is 
supposedly singing a trill or not. The 
Huddersfield Choral Society triumphantly 
manifests its usual strength and accuracy. 
A.P., who jokingly supposed in 1954 that 
the choralists were singing about “the 
Sking of glory” will note that Sir Malcolm 
has now altered Handel’s “This king” to 
“the king”. There remains the stereo 
quality. I respect Sir Malcolm’s evident 
wish to avoid an exaggerated directional 
effect with the soloists, but I should appre- 
ciate greater stereophonic realism with the 
chorus. ‘True, stereo here enhances the 
already obvious effect of imitative choral 
entries, but the massed passages are not 
sufficiently disentangled. The “congestion” 
effect noted earlier is only slightly less 
pronounced on the stereo than the mono 
set. At one point, calling in a friend and 
submitting myself to a blindfold test, I 
wrongly identified as ‘“‘Mono through two 
speakers” what was in fact the stereo disc. 
Indeed, this stereo set seems consistently 
better at “‘locating”’ the various instruments 
of the orchestra than the various sections of 
the choir. 

In sum, and stylistic questions apart, a 
good but not outstanding set, with some 
disappointment on stereo. The records are 
accompanied by a booklet which reprints, 
almost unaltered, the essay written by Sir 
Malcolm for the 1954 issue. There is also 
an expansion of the 1954 historical note by 
the late V. S. Homewood. Somewhere in 
this expansion somebody has wrongly made 
Handel’s librettist, Charles Jennens, into a 
Rev. ARTHUR JACOBs 
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HANDEL. Alexander’s Feast: “War 
he sung”. Samson: “Total eclipse.!” 
Semele: ‘“Where’er you walk’. 
Judas Maccabaeus: “Thanks to my 
brethren” . . . “How vain is man”; 
“My arms!” . . . “Sound an alarm!”’. 
Joshua: “So long the memory”... 
“While Kedron’s brook”. Jeptha: 
“Deeper, and deeper still” . . . ““Waft 
her, angels”t; “For ever blessed”. 
Acis and Galatea: “Would you 
gain”. Richard Lewis (tenor), Lon- 
don Symphony Orchestra conducted 
by Sir Malcolm Sargent. H.M.V. 
Stereo ASD291 (12 in., 30s. plus 
9s. 9d. P.T.). Mono ALP1575 (5/58). 
Items marked f also available on 
H.M.V. Stereo RES4258 (7 in., 
11s. plus 3s. 7d. P.T.). 

I admire Handel's original orchestration 
too much to be entirely happy about this 
record. But the accompaniments, though 
anachronistically lush, are played with 
considerable vigour, and the quality of 
Richard Lewis’s admirable tenor voice 
comes across even more clearly in this 
stereo version than in the mono one I 
reviewed last year. The quality of the 
sound seems to me slightly better on the 
twelve-inch record (ASD291) than on the 
little seven-incher containing excerpts from 
it (RES4258), but these minute differences 
can vary, or even disappear altogether, 
from one set of equipment to another. 

J.N. 


PALESTRINA. Missa Aeterna Christi 
Munera. Music for the Common 
of Apostles: Hymnus, Aeterna 
Christi Munera (Matins for the Com- 
mon of Apostles); Plainsong VII; 
Antiphon, “Vos qui reliquistis omnia” 
and Benedictus with organ verses by 
Jean Titelouze (Lauds for the Common 
of Apostles); Plainsong II. Nicholas 
Danby (organ), The Renaissance 
Singers directed by Michael Howard. 
Argo Mono RGI186: % Stereo ZRG 
5186 (12 in., 30s. plus 9s. 9d. P.T.). 
Recorded in the Church of St. Philip 
Neri, Arundel, Sussex. 

It was an admirable idea to use the 
cathedral-like church of St. Philip Neri at 
Arundel, Sussex, which has fine acoustics 
and a good organ, for recording purposes 
and the result amply justifies Michael 
Howard’s enterprise. He devotes a section 
of his excellent sleeve note to the history 
of the church, the design of which, by J. L. 
Hansom, inventor of the hansom cab, is 
based on late French Gothic. 


It is natural that Mr. Howard should 
wish to make use of the organ in the church 
but, though Titelouze’s organ verses are 
dignified and closely related to the plain- 
song, the practice of the organ “supplying” 
in the alternate verses of a canticle, or 
hymn, still maintained in France, has 
always seemed to me inartistic as well as 
liturgically inadmissible. It is true that 
the Caeremoniale Episcoporum allows it, with 
the stipulation that the missing text “‘is to 
be recited audibly by someone in choir” 
and that “‘it is commendable that a cantor 
should sing it to the organ accompaniment”. 
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I am glad to say that Mr. Howard, if he 
knows of it, does not obey this impracticai 
ruling. 

The antiphon “O vos omnes qui reliquistis 
omnia” (“You, who have left all things and 
followed me, shall receive a hundredfold, 
and possess life everlasting’”’), is that for 
the Benedictus in Lauds of the Common of 
Apostles and Evangelists, and in the 
modern editions of the Roman Antiphonal 
is assigned to the first mode, not the second 
as here. Similarly the melody of ‘‘Aeterna 
Christi Munera” (now sung, in varied form. 
to the hymn at Terce on solemn feasts 
which have no special tune) is in the 
eighth and not the seventh mode. | 
mention this matter as of interest to puzzled 
Gregorianists! 

It was a good plan to have the twelfth- 
century hymn tune on which Palestrina 
based his Mass sung by itself so that the 
listener may have its three themes in mind 
when listening to the Mass and marvel at 
the composer’s endless resource in using 
and transforming them. The actual singing 
of the plainsong is the one indifferent thing 
on the disc. It is too slow and heavy, the 
last note of each line being held for four 
beats: but; of course, at the tempo chosen 
the listener has more of a chance to take in 
the three phrases of the tune—the fourth 
line repeats the first. The Mass itself is 
very well sung with tempi that seem to me 
exactly right, well blended tone, well 
judged entries and a welcome clarity and 
balance in between the four parts. There 
is no bar line accentuation and the music 
flows. 

Mr. Howard employs staccato at times 
with good effect, as in the Gloria, and 
continues his practice, which I much like, 
of making the final consonants of each 
section travel through the large space of 
the church with a diminuendo hum. 

There is one place, and unfortunately 
during the most beautiful page in the work, 
in which the tenor line goes almost unheard. 
It is the tenor entry in the famous passage 
in the second Agnus Dei, in which the voices 
take up in turn the first strain of the melody, 
but this small defect of balance must not 
be held to prejudice the fine quality of the 
performance. There are now on _ the 
catalogues—and counting this disc—only 
three of Palestrina’s some ninety-six Masses. 
This throws a glaring light on the small 
interest shown by the record-buying public 
in the golden age of polyphony and that 
is something for which the companies 
cannot be blamed, nor indeed anyone else. 
One can only hope that improved methods 
of recording choirs and better performances 
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people to the discovery of such a beautiful 
and neglected field of music. I should add 
that the vocal score of the Mass, in Henry 
Washington’s excellent edition, is published 
by J. & W. Chester Ltd. 

The stereo recording of this disc, which I 
have just received, emphasises the welcome 
“Cathedral” atmosphere found in the 
mono, but otherwise adds litile to the 
excellent mono issue. A.R. 


xSCHUBERT. Der Hirt aus dem 
Felsen, Op. 129. Rita Streich 
(soprano), Heinrich Geuser (clarinet), 
Erik Werba (piano). D.G.G. Stereo 
era (7 in., 12s. plus 3s. 11d. 

In May of last year A.P. gave a detailed 
review of Rita Streich’s mono EP of this 
Song (EPL30288) with every word of which 
I agree, except that I would have con- 
demned the optional D flat in alt which 
Miss Streich then took in the last line of 
her part. Now here are the same song, the 
same singer, the same clarinettist, the same 
cover picture, on stereo. But the pianist 
is Erik Werba and not Michael Raucheisen 
as before. 

These are, in fact, two different per- 
formances. Different in tiny detail, but 
different. The stereo pianist doesn’t indulge 
in such precipitous accelerandi and ritardandi 
during the slow section in the stereo form; 
he takes off his held chord, below the 
clarinet trill just before the final section, a 
shade earlier than the mono pianist; and 
Miss Streich has been talked out of her top 
D flat (perhaps by Mr. Werba who is a 
music critic). 

Stereo gives a nice separation, forwards 
and backwards as well as sideways, to the 
three performers. I think that the clarinet- 
tist is sitting down quite close to Miss 
Streich who sometimes sings too near to 
the mike. Otherwise her slightly careful 
delivery of the first section, with ritenuti on 
the yodelled leaps, remains much the same, 
as does her touching delivery of the central 
slow section. A.P. asked for text on the 
back of the sleeve; the stereo format 
includes a biographical note in four 
languages instead of advertisements; but 
no text. W.S.M. 


SCHUTZ. The Psalms of David : 
“Wie lieblich sind deine Wohnungen, 
Herr Zebaoth’; “Ich hebe meine 
Augen auf zu den Bergen”. Herta 
Flebbe (soprano), Frauke Haase- 
mann (contralto), Wilhelm Kaiser 
(tenor), Paul Giimmer (bass), West- 

Singers, Recorder and 
Trombone ets, Arno Schén- 
stedt (harpsichord), Ruth Berge 
(positive organ), Eugen Miiller- 
Dumbois (lute), Heiner Spicker and 
Till Harlan (gambas), Johannes 
Koch (double-bass gamba) led by 
Wilhelm Ehmann. Cantate Mono 
T71676K (10 in., 22s. 3d. plus 7s. 3d. 

This is not a successful record. Although 
the choral singing is very good, and the 
instrumental support competent, the disc 
falls down on its vocal soloists, who are not 
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of sufficiently high standard to carry off 
the performance of these cantatas. The 
long, soaring vocal lines of Schiitz are by 
no means easy, and a high degree of 
personality and technique is needed in 
order to do them justice and bring them 
truly to life. DS. 


KIM BORG. Brahms. Vier ernste 
Gesange, Op. 121. Schubert. 
Gesange des Harfners, Op. 12. Wolf. 
Michelangelo Lieder. Kim Borg 
(bass), Erik Werba (piano). D.G.G. 
Mono LPEMI19163 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). Stereo : 
SLPEM136015 (11/59). 

The mono issue of this disc was very 
good and the stereo merely makes the 
sound a little more mellow and spacious. 

AR. 


OPERATIC 


%*CHERUBINI. Medea—complete. 
Maria Callas (sop.) 
Mirto Picchi (ten. 


Glauce enata Scotto (sop. 
Creon Giuseppe Modesti (bass) 
Netis Miriam Pirazzini (mezzo-sop.) 
First Maidservant Lidia Marimpietri (sop.) 
Second Maidse:vant Elvira Galassi (sop.) 
The Captaiu of the Guard 

Alfredo Giacommotti (bar.) 


With Orchestra and Chorus of La 
Scala, Milan (Chorus. Master : 
Norberto Mola and Anzo Muccetti, 
bassoon), conducted by Tullio Serafin. 
Columbia Stereo SAX2290-92 (three 
12 in., 90s. plus 29s. 3d. P.T.). Mono: 
33CX1618-20 (3/59). Complete in 
Presentation Box with Analytical Notes. 
These records cannot be purchased 
separately. A libretto is available, 
price 6s. 

Stereo changes the dry quality of the 
recording—noticeable mainly in 
tutti orchestral passages—to medium dry 
and makes the big concerted passages sound 
less congested. For the rest Callas’s 
marvellous performance, the best sung that 
she has ever given in a complete opera, 
gains from the more diffused sound. I 
must put in a word for Renata Scotto with 
whose performance as Glauce D.S.-T. 
expressed such disappointment, going so 
far as to suggest that she seemed barely to 
have learnt the notes in her first act aria 
with flute obbligato—the latter, by the way, 
is a little more clearly heard in stereo. I 
cannot believe, all else apart, that any 
artist would dare appear in the same opera 
as Callas with a half-learnt part, nor does 
her singing, though she is not perhaps in 
very good voice, give me that impression. 

A.R. 
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MONIUSZKO. Halka—excerpts. 


Halka Alina Bolechowska (sop. 
ontek dan Paprocki (ten. 
anusz Andrzej Hiolski (bar. 
tolnik Edmund Kossowski (bass 


Berlin Radio Symphony Orchestra 
conducted by Mi w Mierze- 
jewski. D.G.G. Mono DGM19142 
(12 in., 25s. 9d. plus 8s. 43d. P.T.). 
Stereo: SLPEM136003 (12/58). 


Excerpts: Overture; Janusz’s recitative and aria 
(How oft have I thought); Halka’s Song (As a 
bush torn by wirds) and Duet with Janusz; 
Stolnik’s aria (Gentlemen, I’m bappy); Mazurka; 
Halka’s recitative and aria (I wish I were a lark); 
Jontek’s recitative and Dumka (The wind whistles); 
Mountaiveers’ Dance. 


Nothing spectacular to add to what I 
said when reviewing the stereo version. The 
mono recording is good too, and many 
people will be glad to have an opera 
hitherto better known by name than by its 
music thus “highlighted”. There is an 
English sleeve-note on the mono edition, 
but it is quite inadequate and does not 
relate the excerpts to the action. A.P. 


LEHAR. The Land of Smiles—excerpts. 


Prince Sou-Chong Charles Craig (ten. 
Lisa Elizabeth Fretwell (sop. 
Mi June Bronhill (sop. 
Gustl Peter Grant (bar. 


With the Sadler’s Wells Orchestra 
conducted by Vilem Tausky. H.M.V. 
Mono CLP1286 (12 in., 25s. 9d. plus 
8s. 43d. P.T.). 

Excerpts: Overture; This was a Wonderful Day; 
Never take it to heart; Smiling; The Prophet 
the blue pagoda; The a deux; Serenade; Love, 
let me dream again; The Equation; Love, I 
surrender to your mystery; If yearning could carry 
me home again; On the Pai-ho; Finale—Act 2. 


The excerpts from The Land of Smiles with 
Charles Craig, Elizabeth Fretwell, June 
Bronhill and Peter Grant as the major 
principals is a worthy successor to the two 
earlier Sadler’s Wells operetta recordings, 
just as the operetta itself is a worthy 
successor to The Merry Widow which it does 
not in any way imitate. In this story of 
East meeting West there is more sentiment 
and less bubbling gaiety than in the story 
of the matrimonial adventures of Madame 
Glavari and Lehar’s music underlines and 
points this with a delicacy which never 
descends to sentimentality. 

I am glad that no comparison with the 
wonderful complete Columbia recording 
(33CX1114-5) is called for. Both are so 
good in their different wavs. The older 
recording is musically complete, it includes 
some dialogue, is in German and costs 
nearly 2} times as much as the new 
recording of excerpts, with no dialog:*, in 
English. Charm is, I think, the key word 
to apply to the Sadler’s Wells performance. 
Charles Craig, whom I have never heard 
in the flesh, in the role of Sou-Chong, 
exudes it no less than does Elizabeth 
Fretwell. I like his soft singing in particular 
and his diction is a joy to hear but when he 
lets himself go his high notes ring out well, 
although the final high note of “Love let 
me dream again” (in the excellent new 
Christopher Hassall English version, though 
more familiar as the “You are my heart’s 
delight” of the original Harry Graham 
translation) is a bit strained. Peter Grant 
and June Bronhill are both very well cast in 
their roles, Miss Bronhill in particular 
blending most successfully with her charm 
a happy touch of roguishness and, when 
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appropriate, a convincing and affecting air 
of pathos. The recording is good although 
the orchestra, which Tausky conducts so 
affectionately and sympathetically, sounds 
a little backward in places. This may well 
be cured in a stereo version if one is to 
follow. W. A. CHISLETT. 


PUCCINI. La Bohéme—complete. 
Mimi Renata Tebaldi (sop) 


Rodolfo Carlo Bergonzi (ten.) 
Marcello Ettore Bastianini (bar.) 
Colline Cesare Siepi (bass) 
Benoit and Alcindoro Fernando Corena (buss) 
Musetta Gianna d’Angelo (sop.) 
Schaunard Renato Cesari (bass) 
Parpignol Piero de Palma (ten) 
Sergente Attilio d’Orazi (bar.) 
Doganiere Giorgio Onesti (bass) 


With the chorus and orchestra of the 
Santa Cecilia Academy conducted 
by Tullio Serafin (Chorus-Master : 
Bonaventura Somma). Decca Mono 


LXT5542-3:  yeStereo SXL2170-1 
(two 12 in., 57s. 6d. plus 18s. 9d. P.T.). 
Mono: 
Erede (1/52) ACL59-61 
Beecham (1/57) ALP1409-10 
Votto (3/58) 383CX1464-5 


Bohémes galore? I do not complain. 
There has been some talk recently of 
appetites spoiled by the ready availability 
of masterpieces. ‘‘Ah’’, sighed the fogies, 
“for the good old days when a broadcast 
of an opera was an event prepared for by 
the listener and languished over for days. 
Now, disgraceful young people have Mozart, 
Verdi and Puccini on tap—and think no 
more of it than tap water!’’. So runs this 
fallacious argument. If one did tire of 
masterpieces, it might be different. All I 
can say is that I do not. Like love and 
bread and butter and the smell of fresh air 
—they are “immer neu’’, ever new. I’ve 
been reviewing La Bohéme unceasingly for 
years and years and I am not in the least 
weary of it. Nor do I despise it. A welcome 
to this new one. 

First the question of sound reproduction. 
Bohéme lovers should really afford themselves 
the luxury of listening to the second act 
(three-quarters of side two) on good stereo 
equipment. Not that the mono is anything 
but beautiful, but in stereo the street scene 
(one of the great mosaics of opera) comes 
up in such dazzling detail you could swear 
you were in a theatre. As an engineering 
feat this Bohéme must surely be awarded 
very high marks. But the unpleasant fact 
is that one has to add that in this opera 
such considerations are not primary. Indeed 
at one place I find the superlative stereo 
effect intrusive. As everyone knows at the 
end of the first and third Acts of this opera, 
tenor and soprano finish off stage, holding 
high notes. In 1908, Melba and Caruso 
made a record of the love duet at the end 
of Act 1 and without benefit of stereo 
managed to suggest perfectly that lovely 
moment—she with a starlike radiance, he 
with the lower optional note, taken with 
art. What do we get here? Tebaldi and 
Bergonzi, most artistic singers, are made to 
retreat at a fantastic speed. One minute 
they are here, with us, on stage; a second 
later they seem to have bolted to Haywards 
Heath; the last notes, fortissimo and finished 
with an ugly gulp, reach us as it were from 
the end of Brighton Pier. Was that journey 
really necessary? The effect is almost 
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Serafin with Bastianini, Bergonzi and Siepi, 


comic—as if the lovers had been tweaked 
up the chimney or taken a header out of 
the attic window. 

However both singers are in most ways 
delightfully artistic. His “Che gelida” is 
gentlemanly—not hectoring. Her “Si, mi 
chiamano” is dreamy and full toned. But, 
and for me alas it is a big “but”, Maestro 
Serafin favours slow speeds and absolutely 
damps any slancio or launching or surging 
which, it is true, may not be marked in the 
score but without which Bohéme seems to 
me to lack something. I cannot refrain 
from pointing to Beecham’s version (on 
H.M.V. with De Los Angeles and Bjérling). 
Beecham is a law unto himself and puts on 
the pressure stringendo, piling on the agony 
sometimes where there is nothing but 
artistic instinct to warrant it and yet... 
and yet, under Beecham, how the singers 
soar, how the heart strings are tugged! 
Rodolfo warming up, Mimi coming home 
to die, the trio in the snow (“un tosse 
terrible . . .”” Mimi hidden behind that 
tree), again and again Beecham makes a 
lump come into your throat. I found all 
three of these crucial episodes in Serafin’s 
dulcet lyrical version not only a shade too 
slow, but a shade too gentle and “kindly”. 
These tempi do not tug at my heart strings. 
But permit me to speculate on the fact that 
yours may be quite different. The point 
however is that this Bohéme, though taken 
at a very slow speed compared to Toscanini’s 


during the recording of “La Bohéme” in Rome last August. 


has a great deal less pressure and ardour 
behind it than Beecham’s, also a slow speed 
version. Comparison with Votto’s version 
(on Columbia) is often in the favour of 
Decca, but I am not sure that some of the 
acting is not more vivid on the Columbia 
set. Compare Callas in her asides and 
observations around the table of the Café 
Momus; they make Tebaldi’s sound just 
a tiny bit bovine—lovely, to be sure, but a 
shade nerveless. Then Callas Mimi’’, 
said a friend of mine listening, “‘but what 
an actress’) is quite astonishingly moving 
in Act 3 when she begs baritone Panerai 
as Marcello for help, and the whole of that 
duet, one of the cardinal ones, has a kind of 
reckless distress about it which is not for a 
second sounded in this rich-toned exchange 
between Tebaldi as Mimi and the big, 
solid voiced Marcello of Bastianini. 

These are matters of taste which cannot 
be pinned down. But for me it is the 
Beecham Bohéme for volupté, the Columbia 
for acting relish (how the Columbia 
Shaunard and Co. enjoy the Musetta 
scene, much more than these grave 
chappies.) But Decca has it on a recording 
basis, I would say. The Musetta (Gianna 
d’Angelo) sounds a little light voiced in the 
stereo version (less so on mono) and has 
the inconvenient effect of making Tebaldi 
sound contrastingly matronly. All the same 
it is wonderful to hear them together as in 
Act 2—the two qualities absolutely distinct 
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Join the world’s most 
unusual record family! 
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AUDIO FIDELITY present—for record lovers with a 
good ear, good equipment and good taste—a 
connoisseur’s collection of exotic sounds IN THE 
HIGHEST OF HIGH FIDELITY. 


There are so many exciting new issues that we can 
show but a few and proudly solicit you to write for 
our full catalogue of all releases and tune titles 
(Please enclose S.A.E.—we’re poor!) 


% Unusual? Of course we are—we produce the best for 
those who appreciate, and will only accept, the best 
—what’s more unusual than that today? 


AUDIO 


AFLP 1886 AL MELGARD AT THE CHICAGO STADIUM ORGAN. 
The world’s largest pipe organ—America’s finest player—and a 
selection designed to show off this magnificent 

instrument at its best. 

AFLP 1827 HONKY TONK PIANO: Eddie ‘Pianola’ Barnes. 

Eddie Barnes at the smoke-stained ivories of the pub joanna, 

Old favourites in an old style—but recorded in a new way. 
STEREOPHONIC: 

ASFD 5840 VOLUME II of THE PHENOMENAL DUKES OF 
DIXIELAND. Joined now by ‘The Duchess’ (vocalist Betty Ownes) 
the Dukes put their inimitable touch on more classic 

New Orleans numbers. 

AFSD 5836 AMERICAN MILITARY MARCHES: Banda Taurina— 
Conductor Genaro Nunez. America’s great marches by one of the 
world’s outstanding marching band ensembles. 

FIRST COMPONENT SERIES. THE CLASSICS IN STEREO: 

FCS 50009 RUSSIAN COMPOSER MASTERPIECES. Russian 
Easter Overture—(Rimsky-Korsakov), Polonaise from ‘Boris 
Godounov’’—(Moussorgsky), Polovetzian Dances—(Borodin), 
Dance of the Buffoons—(Rimsky-Korsakov), Russian Sailors’ 
Dance—(Gliére). | 
The Virtuoso Symphony of London conducted by Arthur ee t, | 


FCS 50008 MARCHES FROM OPERAS. ‘“‘Aida’’—(Ver 
“Marriage of Figaro’’—(Mozart), Rakoczy March of 
Faust’’—(Berlioz), “Die Meistersinger”’ 


—(Wagner), * ’—(Bizet), ‘‘Coq d’Or’’—(Rimsky-Korsakov), 

Wizard's March ‘“Russlan and Ludmilla”—(Glinka), Polovetsky 
Igor’’—(Borodin), Coronation March ‘‘Le Prophéte” 
—(Me 

The Virtuoso Symphony of London conducted by Arthur Winograd. 


PRICES: 
Monaural 44/- ine. P.T. 
Stereophonic 47/- inc. P. T. 


row Operas 
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AUDIO FIDELITY (ENGLAND) LTD.(Dept. ), 44a Crawford Street, London, W.1, PADdington 2103 
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Records to buy, 
records to give, 
records to enjoy... 


é 
Z 
A dramatisation from Charles Dickens, featuring Siobhan 
McKenna, Anew McMaster, Dominick Roche, Vincent Dowling, 
Cecil Barror, Brenda Doyle, Coralie Carmichael, Milo O’Shea, 
Eve Watkinson, Ronnie Walsh, Children’s Voices and Musical 
Background. 
12” L.P.-35/015. 
‘NIGHTS IGE § 5 ATRE SHOWCASE 
SHOW ‘ 
5 TO 
n No Oth Lc W 
ore &rs—C 0 


WALTZ KINGS 
OF OLD VIENNA 


Waltzes, Galops and of Johann 
Strauss Sr. and Joseph La 

VIENNA STATE OPERA "ORCHESTRA 
Conductor ANTON PAULIK. 

Sperl Polical Die Wal 


Sperl Galop/ Loreley- 
Radetzicy March) Donai pulieder altz/ 
Die Schonbrunner Waltz. 
12° L.P. 35/016. 
ILIPP EMANUEL BAC 
mn: Op 
Do 
ORCHESTRAL MASTERWORKS 
OF J. 8S. BACH 
Pia ed 
THE CHAMBER ORCHESTRA 
VIENNA STATE ‘OPERA 


Brandenburg Concerto, No. 2 in F major. 
an Tomasow , violin; Helmut wobiech. 
Reznicek, flute; Felix 

conductor. 

Violin Concerto, No. 2in E major. 

Jan Tomasow, violin and conductor. 

ite No. 2 in B mi B minor ore” Felix and strings. 
lix Prohasi 


Reznicek, ka, 
eonductor. Air (Suite No. gin D); Felix Prohaska. 
12° L.P. 35/009 


“Us (A 


A Y, 

SEVEN WONDERFUL 

E.P. ALBUMS FROM 
WALT DISNEY 


Each one is the original sound- 
track recording from his film. . . 
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4 
THE ROARING TWENTIES, VOL. 2 
Enoch Light and the Chestesten City All-Stars. A WEEKEND IN P ARIS 


Roll back the carpet and Charleston ...... 


I'm Sitting On Top Of The Worlai I Love no 
Baby Loves Me/ Of ted dance music of Feliz King's piano with 


Blackbird/ S n’ 
Me/ I’m Just Wild About Harry/ 

When The Red, Red Robin/ Baby Face. I Love Paris/ La Mer / 
10” L.P. po Petite Valse/ Paris Isn’t 
. Paris/ Chez Moi/ Autumn 
Zz Leaves/ The Poor People 
Z Of Paris/ Pigalle/ C’est 
2 Ci Bon/ Clopin Clopant/ 
sag awe OTOL WV Z Under Paris Skies/ Song 


OnK Pianc 12” L.P. 35/047 
Aro 
ence M1 n 
pr Barre! 


i 
“KNUCKLES” O’TOOLE  ORCH 
IN PARIS tal 
The Honky-Tonk piano man conquers “‘gay Paree”’ Ce) In Kalamesoo: n Vall 
Under Paris Skies/ Left Bank/ Why Do You Pass Me By?/ 4 nae Re: 
Paris In The Spring/ My Man (Mon Homme). 
7” E.P. JKR 8011 ople Like You And Me/ I Know Wh; So Do Ye 
OF CHR iS 
GREATEST BAND, VOL. 2 
me 35 Another great American orchestra at its best 
| WANT TO BE HAPPY Side Of The Streot/ Wo I 
or 
CHA CHA’S . Muggin’/ I’m In Love With 
Enoch Light and the Light Brigade. 
Fine foot-tapping Cha Cha’s...... Sentimental! Over You. 
Tea For Two/ I Want To Be Happy/ Yes, Sir That's My or UP. eapeer 
Baby/ Lover/ The Sheik. : 


7’ E.P, JKR 8001 
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Choose it your” 


Our New Record Service 


a 

~ The unique comi 
t 
@ All records are treated by the incomparable rs RECORD. SPECIALITIES LIBRARY takin 
PARASTAT process. « A All v 

a ® Each disc is unconditionally guaranteed. No Limit We buy your choice from current 
j © We use both an inner and outer polythene cover a L.P. classical catalogues—and you may have ~~ 
: always. & as many records as you want on loan. | 

| @ We certify that record lied i ed : 

— Economical too . . . stereo records are 
A @ All overseas orders over £5 are despatched post free. a loaned at normal charges—approximately 
‘ ®@ Overseas orders are tax free. 4 1/- per week per record. 
4 
RECORD SPECIALITIES 
I 
I 
A Service for the Collector Diamond 
SPALDING HALL HENDON LONDON NW4 month diss. sure YOU MAGNA.» 
ENGLAND Tel: SPEEDWELL 3784 by ease state details of your pickup Mad Pu 
E Persona! callers are welcome— but please telephone for your appointment e 1893, 
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where Mimi cashes in on Musetta’s waltz. 
Wonderful too the moment when great big 
Bastianini gets hold of the tune a minute 
later and the poop of the trombones after- 
wards, 

I began by saying how often Bohéme has 
come my way. This makes one not merely 
hypercritical, but prejudiced, in some ways, 
inevitably. I beg you not to take my word 
about the vitality of the performance itself 
as necessarily being more than my own 
carefully considered opinion, which I am 
in duty bound to give. For you this may 
be “the Bohéme”’. At all events, try to hear 
a bit of Act 2. A simple way of summing 
up would be to point out that this set comes 
from the same stable as the recent centenary 
Butterfly, with Tebaldi and Bergonzi in very 
much the same form. You could deduce 
from that whether you think this is likely 
to be your choice. P.H.-W. 


* PUCCINI. Gianni Schicchi—complete. 
Gianni Schicchi Tito Gobbi (bar. 
Lauretta Victoria de los Angeles (sop. 
Zita (La Vecchia) Anna Maria Canali (m.-sop. 


Rinuccio Carlo del Monte (ten. 
Gherardo Adelio Zagonara (ten. 
Nella Lidia Marimpietri (sop. 
Gherardino Claudio Cornoldi (ten. 
Betto di Signa Saturno Meletti (bass 
Simone Paolo Montarsolo (bass 
Marco Fernando Valentini (bar. 
La Ciesca Giulina Raymondi (sop. 


Maestro Spinelloccio Alfredo Mariotti (bass 
Ser ae di Nicolao — Mariotti (bass 
Pinellino Virgilio Stoco (bar. 
Guccio Paolo Caroli (ten. 


With the Rome Opera House 
Orchestra conducted by Gabriele 
Santini. H.M.V. Stereo ASD295 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ALP1726 (9/59). 

This delightful performance, reviewed in 
September, is a clear case where stereo 
enhances the excellent mono recording. 
The stage bustling and the mosaic of sound 
is just that much clearer and better in focus 
and the singing sounds more natural (if 
not always actually “‘better’”"—stereo shows 
up weaknesses, I regret to remind singers, 
or rather existent weaknesses are not 
covered up as they so well can be with 
today’s more flattering, added resonances). 
One other point: if, in most versions of 
this opera you are a little put off by the 
comical accents and antics, you will find 
that stereo also puts these into perspective, 
taking the too sharp edge off some of them. 
All very nice indeed. P. H.-W. 


PUCCINI. Manon 


Manon Lescaut ria Callas (sop. 
Lescaut Giulio ‘Fioravanti 
ll a Renato des Grieux 

Giuseppe di Stefano (ten. 
Geronte di Ravoir Franco Calabrese (bass 
Edmondo Dino Formichini (ten. 


L’Oste Carlo Forti (bass 
Il Maestro di Ballo Vito Tatone (ten. 
Un M Fiorenza Cossotto (m.-sop. 


“degli Arcieri Giuseppe Morresi (bass) 
Un Lampionaio Franco Ricciardi (ten.) 
Un Comandante di marina 

Franco Ventriglia (bass) 


With the Chorus (Chorus Master: 
Norberto Mola) and Orchestra of 
La Scala Opera House, Milan, 
conducted by Tullio Serafin. Col- 
umbia Mono 33CX 1583-5 (three 12 in., 

90s. plus 29s. 3d. P.T.). 
Molinari-Pradelli (2/55) LXT2995-7 
Puccini’s fame began, historically, in 
1893, with Manon Lescaut which, together 
with Mascagni’s Cavalleria (1890) and 
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Tebaldi and Bergonzt recording part of Act 2 of 
**La Bohéme’’. 


Leoncavallo’s Pagliacci (1892), showed the 
world quite firmly that Verdi, now at the 
end of his operatic life, was not going to 
retire intestate. Bernard Shaw accurately 
noted, on the strength of Manon Lescaut, that 
Puccini “looks to me more like the heir of 
Verdi than any of his rivals”; the special 
qualities that he particularly noticed (and 
they are worth recalling now, because we 
are inclined to take them for granted) were 
Puccini’s symphonic treatment of themes 
and acts, his free use of tonic discords, and 
the “reckless prodigality of orchestral 
resources”. But he noted too that all these 
innovations were not indulged in to hide 
lack of melodic capacity. The only tune 
he names is Des Grieux’s jocular little 
serenade “Tra voi, belle’ in the first act; 
it may be that, even to a go-ahead operatic 
enthusiast, “Donna non vidi mai’’, and 
“In quelle trine”, and “Guardate, pazzo 
son”, and “Sola, perduta’”’, were not good 
operatic tunes, but symphonic development 
with vocal obbligato. 

You know and I know that Manon 
Lescaut is full of these highlight moments. 
What we’re not so sure of is whether 
Manon Lescaut belongs in the Puccini 
canon. As far as the standard repertory, 
of the theatre and the gramophone as well, 
is concerned it’s still poised on the edge, 
given an airing occasionally for the sake of 
the composer’s name, for the context of 
the purple patches, for completeness of 
experience, to show us where La Bohéme 
came from—for every reason, in fact, 
except the conviction that Manon Lescaut 
is an operatic masterpiece. 

And there’s a good reason why that 
conviction should not have taken hold. 
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Manon Lescaut is not a masterpiece. One 
does not have to read Prevost’s novel 
(though everyone ought to, because it is a 
touching and heart-warming story, avail- 
able in a good paper-back translation if 
you don’t read French), nor to know 
Massenet’s Manon, whose success inspired 
Puccini to try his own hand at the subject 
(““Massenet emphasized the powder and 
minuets”’, he said; “I shall emphasize the 
despairing passion’”’—he did too), to per- 
ceive the sections of mark-time, the factitious 
episodes of superficiality so at odds with the 
best of the music, the heavy but not positive 
orchestration, and the want of dramatic 
follow-through that have held Manon 
Lescaut from the popular admiration accorded 
to Madama Butterfly (which has its own 
weaknesses) or Turandot (which is a masterly 
piece of zombie virtuosity), let alone the 
hall-marked masterpieces. 

But Manon Lescaut is something more than 
a historical curiosity framing a few famous 
solos. It was written con amore and also 
con slancio. The very beginning of the first 
act catches you up in its hand and sweeps 
you forward to the arrival of the coach and 
poor Manon sitting all by herself in a corner 
of the hotel yard waiting to be taken off to 
a convent, where she would have made 
Sister Angelica and even Casanova’s nuns 
look like paragons of virtue. Once Manon 
arrives, amore, not to say passione disperata, 
takes over; and, given a Manon who can 
present the gay, fatal ingénue, you can be 
kept on tenterhooks for the rest of the 
evening. The difference between this and 
La Bohéme is that three years later he was 
able to convey the slancio in more memor- 
able, flexible themes, and observe the 
amore with amusement as well as passion. 

Serafin, in the new recording, manages 
the slancio all right, the impetus, the bright 
lights, the charm, the gathering of students 
whose name is youth and whose god is 
hope. The opening scene is more neatly, 
but much less irresistibly, handled in the 
Decca set. Di Stefano does not make a 
strong impression at his entrance; too close 
to the mike to give a suggestion of stage 
effect, he is vocally awkward too, 
with his shifts of vocal placing in 
mid-phrase. He leaves the impress of 
“Tra voi, belle” to Serafin whose accom- 
paniment is rhythmically superb. In the 
Decca set Del Monaco sings the piece more 
engagingly (once you can persuade your 
gramophone to get over the raw, wiry noise 
that his microphone placing emphasizes 
—when will tenors understand that their 
voices sound less faulty when slightly 
removed from the mike?) but is poorly 
supported by the orchestra. There is time 
to observe that the Lescaut and Geronte 
are vocally well differentiated and charac- 
terized in the new set (and here, by the way, 
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may I correct a misapprehension recently 
committed to print? Geronte is, as his 
name implies, an old man, not a coeval 
rival for Des Grieux); and then Manon is 
upon us, and a promising set becomes a 
really stimulating one. 

It is the old story again. Maria Callas’s 
high notes, not so much in the first act as 
later, are acid in quality and develop what 
is a beat if not a wobble. But her singing 
of Manon’s more vivacious passages (I am 
chiefly thinking of “L’ora, o Tirsi”) is 
beautifully poised and dazzling; she charac- 
terizes Manon in every mood—the gentle, 
rather preoccupied girl in her first meeting 
with Des Grieux (“Manon Lescaut mi 
chiamo!”’, and a caressing portamento on 
that last word so as to bring home the 
thematic importance of the phrase), the 
spoiled darling at the beginning of the 
second act, the woman knowing herself in 
the wrong but still promising to do better 
next time though everybody else knows she 
won’t, the kept woman throwing scorn at 
her protector (“this is the love you offer 
me”’, as she plants a looking glass in front 
of his face, and Callas’s inflexions make 
both it and him as visible as the ring and 
fine clothes with which the old Croesus 
has adorned her). And so her performance 
continues, through the slightly comic quick 
trio in which she tries to collect all her 
treasures before decamping, through the 
forlorn degraded convict of the third act, to 
the death in the American desert which 
Puccini had the creative audacity to make 
an act for two characters alone, a symbol 
of solitude which makes its point on the 
gramophone more impressively than any 
proscenium-bounded stage can ever do. 
Comparison with Tebaldi is here unkind, 
because Tebaldi is always herself, warm 
and opulent and slightly fuller toned (if 
only because “L’ora, o Tirsi” is beyond 
her reach, Manon is not her part). She 
makes a really lovely noise in all Manon’s 
expansive cantabile music, and that in turn 
is beyond Callas’s reach; but opera is more 
than vocal euphony, and the much more is 
where Callas displays herself at every 
moment of this opera a great artist of the 
gramophone, an interpretor who removes 
veils from our eyes, and a singing actress 
who, like all great singers of this century, 
transforms a gramophone from a wooden 
box into an experience. 

I must mention that Di Stefano makes a 
most enjoyable impression in the second 
and third acts, singing his A minor solo 
“Ah, Manon, mi tradisce il tuo folle 
pensier”’ with genuine ardour, and sustain- 
ing with the tension of the third act which 
explodes in“‘Guardate, pazzoson”’. Fiorenzar 
Cossotto, at present the young singer for 
whom I can envisage the brightest future 
among her contemporaries, makes a show- 
stopping moment of the Madrigal in act 
two. Serafin gives a disappointing account 
of the third act intermezzo, strangely 
exaggerated and heavy. There is a short 
cut in the last act, from figures 20 to 21. 
The recorded atmosphere is dull, much 
less vivid and theatrical than that of the 
Decca set. I am in no doubt that the new 
records (which will not appear in stereo 
form) are musically and dramatically more 
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desirable, though; and for that we have to 
thank Callas and the conductor who has 
done so much to make her the artist she 
is. I am fairly sure that Puccini would 
thank them too. W.S.M. 


SULLIVAN. Iolanthe—complete. 
The Lord Chancellor Geo 
Earl of Mountararat 
Earl Tololler 


Private Willis Owen Brannigan ( 

Strephon Cameron (bar. 
— of the Fairies Monica Sinclair (cont 
olanthe rjorie Thomas (cont. 
Celia April Cantelo (sop. 
Leila Heather Harper (sop. 


Phyllis Elsie Morison (sop. 
With the Pro Arte Orchestra and 
Glyndebourne Festival Chorus 
(Chorus-Master : Peter Gellhorn) con- 
ducted by Sir Malcolm Sargent. 
H.M.V. Mono ALP1757-8: Stereo 


ASD323-4 (two 12 in., 60s. plus 
19s. 6d. P.T.). 
Mono: 

D'Oyly Carte Opera Co. (3/52) LK4044-5 


Let me start by saying that I think this is 
the most musical performance of what is 
perhaps the most musical of all the Savoy 
operas that I have ever heard. And for 
me the musical quality is the prime con- 
sideration in any performance of Sullivan’s 
settings of Gilbert’s words. At the risk of 
raising a horde of hornets around my head 
I find that the cider I grow, and I am old 
enough to have seen on the stage, as well as 
heard on records, Sir Henry Lytton, Bertha 
Lewis and their contemporary colleagues, 
the more do I feel that there is a good deal 
of shibboleth in “traditional” performances. 

There is, it seems to me, no reason why 
Savoy operas should be differentiated from 
others, of whatever nationality. Many of 
those who rebel at the very thought of 
presenting Gilbert and Sullivan in a form 
that varies in the minutest degree from 
that which is deemed to have been the 
original one raise no objection at all to 
other operas being given the advantages of 
improvements in production and being 
freed from the minutiae of the presentations 
of bygone days which now mean little or 
nothing. It is, surely, the spirit rather than 
the letter that counts and although were it 
possible I would dearly love the experiense 
of seeing, say, The Marriage of Figaro as 
Mozart himself saw it I have no doubt at 
all in my own mind that I should not enjoy 
it as much as I did the last performance 
that I attended at Glyndebourne. And 
even more should I prefer Glyndebourne to 
a 1959 copy of a 1786 performance of 
Figaro. 

If I am to be hung, drawn and quartered 
for expressing this opinion I shall at any 
rate die with the comforting memory that 
when discussing opera recently with Pro- 
fessor J. A. Westrup he said, “One of the 
things that I am really looking forward to 
is a first-class performance of a Gilbert and 
Sullivan opera after the copyright has 
expired”. Well, here is a first-class per- 
formance of Jolanthe, in recorded form. 

My words must not be taken to mean that 
I want tradition to be ignored or that it is 
ignored in these records. The mere fact 
that so experienced a Savoyard as Sir 
Malcolm Sargent is in charge and that the 
cast includes George Baker is enough to 
ensure this. But this is not a slavish copy. 
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The cast is much the same as in othe: 
recent recordings of Savoy operas from 
H.M.V. and due to this experience together 
they are now more of an integrated team— 
a team that I would like to see on the stage. 
For this reason and because the team work 
is so good I refrain from discussing 
individuals except to say that in Heather 
Harper and April Cantelo two charming 
recruits have been found and that the 
veteran George Baker is perfectly astonish- 
ing in life, vigour and tone alike. When 
one remembers that he recorded the same 
role thirty years ago a1.d was not a youngster 
then, his singing of the Lord Chancellor’s 
nightmare song is quite amazing, so good 
that had we stereoscopy as well as stereo- 
phony I should have expected to see him 
perform the Chancellor’s dance in the 
second act without batting an eyelid. What 
a superb accompaniment Sullivan wrote 
for this song, by the way, and how beauti- 
fully it is played here. Indeed Sir Malcolm 
Sargent’s affectionate handling of a score 
that is a delight from beginning to end 
contributes more than any other single 
factor to the great success of this issue. 

By comparison the D’Oyly Carte per- 
formance recorded by Decca eight years 
ago is untidy and unpolished. Doubtless 
Decca will do it again, and in stereo, but 
they will be hard put to it to beat this. 
There is less difference between the mono 
and stereo versions than in some recently 
recorded operas in that although the 
feeling of positioning and presence in the 
latter is excellent and the tone is fatter 
and fuller than in the mono version there 
is little or no suggestion of movement. [ 
merely state this as fact and with no 
suggestion of criticism for I have every 


“reason to believe that no attempt was made 


when recording to suggest movement. 


W.A. CHIsLETT 
* VERDI. La Traviata.—excerpts. 
Violetta Maria Stader (sop. 
Annina Dorothea Forster-Georgi ~4 
Flora Ursula Zollenkopf (m.-sop.) 
red Ernst Haefliger (ten. ) 
‘Gaston Robert Blais (ten. 


Schmidt-Isserstedt. D.G.G. Stereo- 
phonic SLPEM136005 (12 in., 30s. 
plus 9s. 9d. P.T.). 

I love the sound of sung German but 
not in Verdi. This translation too is banal 
and makes for unidiomatic and even down- 
right clumsy phrasing as you can easily 
hear by testing Violetta’s last cantilena; 
the lovely long melody has to ride on the 
words “O Weiht dir eine Jungfrau rein. . .’’. 
What is more, this being a kurzoper (potted 
opera version), the heroine is only allowed 
to sing that melody once. Verdi’s original 
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plan is much better (twice, with interven- 
tions from the men midway). Kurzoper is 
not quite the same as excerpts. It is more 
like telescoping. Everything is huddled 
together, without scrolls save between 
acts: and the second act starts in, straight 
away, with the elder Germont’s entry (so 
no “Amami, Alfredo”). In this duet, sung 
I do not deny by artistic singers, the 
translation “throws” me again. In the 
original where old Germont is warning the 
Frail One that the day of reckoning must 
come, etc., Verdi wonderfully makes her 
give audible assent with the words “E vero, 
E vero” (“True, true”). ‘“O Gott s’ ist 
wahr” doesn’t make the same effect. 

The recording is good, so you can enjoy 
the introduction to the last act. But the 
solo singing is stodgy, much of the time. 
Fraiilein Stader is a pleasing artist in many 
ways but her big solo scene in Act | strikes 
me as cautious and unconvincing. Her 
“Sempre libera” or rather “Von der 
Freude Blumenkranzen . . .” sounds flat 
footed. In spite of fine stereo recording I 
would myself go for almost any of the other 
available Traviata sets or highlightings. 

P.H.-W. 


VERDI. Aida—complete. 
Aida Renata Tebaldi (sop. 


Radames Carlo Bergonzi (ten 
Amneris Giulietta Simionato (m.-sop. 
Ramphis Arnold van Mill ( 

Amonasro Cornell MacNeil (bar. 
King Fernando Corena (bass 


Piero de Palma (ten. 
Eugenia Ratti (sop. 


Priestess 

With the Singverein der 
schaft der Musikfreunde and 
Vienna Philharmonic Orchestra 
conducted by Herbert von Karajan. 
Decca Mono LXT5539-41: Stereo 
SXL2167-9 (three 12 in., 86s. 3d. 
plus 28s. 14d. P.T.). 


Erede (12/52) LXT2786-7 
Serafin (1/56) X1318-20 
Toscanini (6/57) RB16021-3 

(12/58) LPC1262 


uesta 

Aida is without doubt one of the trickiest 
operas to bring off. For an evidently great 
work, it is a strange one. The libretto seems 
a frigid contrivance to bring together 
favourite operatic characters—the soprano 
torn between love and patriotism, the 
angry, jealous mezzo—in situations allowing 
for plenty of extended spectacle, huge 
choruses, immense processions, and noisy 
stage bands. Fifteen years earlier, one feels, 
Verdi would never have accepted such an 
episode as the Consecration Scene in the 
Temple of Vulcan, which has no dramatic 
movement in it: yet we know that in fact 
he took an active hand in the shaping of 
this very scene, and that the Dance of the 
Moorish Slaves, which cuts across Amneris’s 
scene, was also his idea. And he created a 
Grand Opera in which words, music and 
form were fused in a way none of his pre- 
decessors had achieved—an opera, stranger, 
freer, bolder, and more audaciously and 
delicately scored than anything that had 
gone before. 

The Decca teams—the people who pro- 
duced Das Rheingold, La Fanciulla del West, 
and Peter Grimes—have become experts at 
capturing the “feel” of a particular opera 
on stereo discs. It is an elusive something 
beyond the actual performance of the cast 


or the fidelity of the recording : a compound 
of musical understanding, dramatic flair, 
and technical skill which achieves balances 
and tone-qualities to make the final result 
a more vivid and compelling musico- 
dramatic experience than would be achieved 
by, for example, a microphone system slung 
up in the Vienna State Opera during an 
actual performance. Mr. John Culshaw 
has written about some of the means 
employed in the making of this Decca Aida 
in the brochure which accompanies the set : 
these included simultaneous recordings 
in various parts of the same building 
effected by means of closed-circuit tele- 
vision. Something of the sort was plainly 
necessary for a score in each act of which 
Verdi experimented with choruses in 
perspective. The important thing for the 
listener is that the result is not a collection 
of trick sound-effects, but a convincing 
recreation of the opera. Though I have 
some reservations about the individual 
performers, I feel sure that as a whole this 
Aida recording will come to be regarded as 
a landmark in the art of capturing grand 
opera on disc. It is a very daring kind of 
recording. The dynamic range is extremely 


“Aida” Act 2—Triumphal Scene in progress. 
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wide. In the Prelude the muted strings 
really play pianissimo; while at the climax 


of the Triumphal Scene there is no holding 
back on three big choirs, all the soloists, 
stage-band, orchestra, and twenty Egyptian 
trumpeters in the bargain. Both extremes 
are very well recorded, though sometimes 
one has to listen hard for very soft passages, 
and may find the pppp timpani (“Il Mes- 
sagier s’avanzi”, scene 1), or the ppp roll for 
the start of “Pur ti riveggo” somewhat 
inaudible. Other effects are beautiful: 
such as the off-stage temple chorus at the 
opening of the Nile Scene, stealing in, 
almost “overheard” rather than distinctly 
heard. Slightly less than ideal, perhaps, is 
the sound of Ramphis’s voice as he cites the 
charges against Radamés in the Judgment 
Scene; there is a sharp sibilance to the 
sound which smacks of the echo chamber. 
But the trumpets and the bass drum dal 
sotteraneo are splendidly brought off, as is 
the “perspective” of Amneris’s frenzied 
outbursts in this scene. 

Before any of the singers, the Vienna 
Philharmonic must be praised, and in 
particular their string playing, which is of 
a beauty that must be heard to be believed. 


The GRAMOPHONE = 

D.) 
; 
a.) 
r.) | 
ss) 
r.) 
ine 
is 
it 
al 
1- 
4 
ly 
d 
d 
4 


From the divided strings of the Prelude, 
through the smooth three-part ’cello writing 
of the opening dialogue, the solo violins 
accompanying “Celeste Aida”—right 
through to the “‘vaporous’”’ accompaniment 
to the final duet (a mixture of arco and 
pizzicato, then tremolando harmonics, and 
muted solos)—throughout, Verdi’s string 
writing is amazing. Under Karajan it is 
wonderfully played, and superlatively well 
recorded. The brass is also splendid in tone, 
with a suitably fiery brilliance, yet sub- 
stantial with body as well as blaze, and the 
woodwind soloists—especially in the Nile 
Scene, when each in turn becomes so 
important—play with fine expressive tone 
and much artistry. 

Tebaldi is a justly celebrated Aida. Her 
voice has grown firmer, but also harder in 
substance, since she made the 1952 record- 
ing. She may not be so appealing an Aida 
as Leontyne Prince, nor can she manage 
the difficult music of “O patria mia” 
nearly so well. There are graceless things 
in the Nile Duet with Radamés. But though 
she may be a somewhat conventional inter- 
preter, her artistic intentions, if limited, are 
apt. Her singing of much of the part, 
especially when the voice is not under 
pressure, is simply beautiful; and much of it 
is splendid too. Simionato has not got the 
sheer vocal splendour of Rita Gorr, but 
otherwise she is possibly the best Amneris 
of our day. Her tendency to exaggerate is 
not too much in evidence. There is majesty 
in her performance, and she rises well to the 
last act. Ratti sings the Priestess purely and 
well. 

Amorg the men, the two basses are 
outstandirg; and it was clever to use 
contrastirg kinds of voice. Corena’s, as 
King, is sumptuous; Van Mill’s, as Priest, 
is no less beautiful, but suaver, less frank in 
effect. By Martinelli standards, Bergonzi’s 
Radamés is hardly thrilling; but as modern 
tenors go he is one of the best. He never 
offends, and occasionally excites. He does 
not sirg “Celeste Aida” as a reverie; but 
he does achieve tenderness in the final 
duet. It is a reliable, pleasure-giving 
performance. Cornell MacNeil (the Rance 
of the Decca Fanciulla) has an effective 
baritone, heard to most advantege when he 
gets goirg in lorg sweeping phrases. But 
he does not make much of the words: a 
phrase like “e patria, e trono, e amor, tutto 
avrai”’ could carry a lot more meaning than 
it does here. The chorus—the choruses, I 
should say, for the vocal resources of the 
Triumphal Scene seem endless—are superb, 
and superbly recorded. In the opera house 
there so often has to be stinting, to eke out 
the available sirgers between populace, 
priests and prisoners. It is particularly 
enjoyable to hear the priests’ music (“Inni 
leviamo ad Iside’”’) so grandly and sub- 
stantially sung. 

Karajan’s reading is broadly planned, 
and is finely conceived in an “objective” 
rather than a “personal” way. He is alert 
to all the wonderful orchestral detail and 
experiment. For example, even in the 
Toscanini set the accompaniment to 
“Celeste Aida” does not sound so fascinating. 
In fact I had to go back and play the aria 
again to concentrate then on what the 


December, 1959 


Toscanini, and the new one (Milanov/Bjérl- 
ing has been deleted). Each has much to 
offer—differing virtues. Over the years, 
my choice has settled on the Columbia, and 
I think it would still be my first choice for a 
“mono” set. But a strong liking for Tebaldi 
would tip preference in favour of the new 
version, which in its “mono” form is also 
very well recorded. A.P. 


Recording Manager, John Culshaw, listening to a 
playback of the ‘‘Aida’’ recording with Cornell 
MacNeil and Herbert von Karajan. 


tenor was doing. A fault, you may say, but 
not really, since the point of such a set as 
this is that it is not a performance slipping 
by in the theatre, but one which can 
guaranteed to reveal new points of interest 
and delight each time it is played. To list 
all the enthralling sounds here revealed 
would take too long: but I must specially 
mention the extraordinary way in which 
the start of the ballet sequence seems to 
conjure up a vision of hundreds of dancers 
sweeping on to the scene. 

By contrast with the very theatrical set 
issued by Columbia (Callas, Tucker, Gobbi, 
conductor Serafin) this new one does not 
grip us so instantly in the human predica- 
ments explored in the series of great 
dialogue/duets. When Tebaldi sings ‘‘Ah! 
ben rammento quegl’ infausti giorni! 
rammento i lutti che il mio cor soffri’’ she 
does not really seem to be remembering 
anything quite so vivid, and is not really 
appassionato; but later the duet does begin 
to stir us. So, too, the interview between 
Amneris and Radamés takes some time 
before it becomes really urgent. 

I would sum up with the rather imprecise 
suggestion that this is not s*» much a theatre 
performance of Aida captured on records 
(and admittedly it does lose something 
through not being it), as a sound-realization 
of the score which transcends any short- 
comings inherent in physical staging, and 
brings us a step closer to that idealized 
performance experienced by the expert 
reader of the miniature score. In so far as 
Aida is a singers’ opera, in a way that Das 
Rheingold is not, there can be some degree 
of disappointment with the individual per- 
formances, and connoisseurly comparison 
with the other interpreters. But in so far as 
Aida is a work of art largely independent of 
individual performances, then this set seems 
to me a finer realization of it than anything 
we have had before. 

I refer, of course, to the stereophonic 
version. The “mono” collector must find 
his way between Callas/Gobbi/Serafin and 


* WAGNER. Der Fli Hollander : 
“Wie aus der Ferne”’ (Act 2, Scene 3). 
Die Walkiire: “War es so schmah- 
lich? ‘“‘Deinen leichten Sinn”; 
“*Leb’wohl, du kiihnes, herrliches Kind! 
(Act 3, Scene 3). Hams Hotter 
(baritone), Birgit Nilsson (soprano), 
Philharmonia Orchestra conducted 
by Leopold Ludwig. Columbia Stereo 
SAX2296 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono 33CX1542 (11/58). 
Stereo brings gain to the orchestral part, 
is kinder to Hotter and less kind to Nilsson, 
whose tone sounds a little coarsened: but 
there is not enough in the gains to make 
anyone dissatisfied with the mono disc of 
these fine performances. A.R. 


ORALIA DOMINGUEZ, Carmen 
(Bizet): “L’amour est un oiseau 
rebelle”; ‘‘Prés des remparts de 
Seville”; “En vain pour eviter”. With 
the Bavarian State Opera Chorus 
and Orchestra conducted by Janos 
Kulka. La Favorita (Donizetti) : 
“Fia dunque vero. . . . Oh mio 
Fernando”.  L’Italiana in Algeri 
(Rossini): “Pensa alla patria”. 
Barbiere di Siviglia (Rossini) : “Una 
voce poco fa.” La Cenerentola 
(Rossini): ‘“‘Nacqui all’affano e al 
pianto.” Don Carlos (Verdi): “O 
don fatale.” Il Trovatore (Verdi) : 
“Condotta ell’era in ceppi.” Adriana 
Lecouvreur (Cilea): ‘“Acerba vol- 
uta.” With the Berlin Radio 
Symphony Orchestra and Chamber 
Choir conducted by Richard Kraus. 
Oralia ez (mezzo-soprano). 
D.G.G. Mono LPEM19179 (12 in., 
30s. plus 9s. 9d. P.T.). Stereo: 
SLPM136025 (11/59). 

Comparing mono and stereo versions of 
the same material brings to mind the recent 
elections—no change, or, mono or stereo 
gain: a gain often with a very small 
majority. Stereo here gives a better balance 
between voice and orchestra—this is par- 
ticularly noticeable in the Card excerpt 
from Carmen—and orchestral detail is better 


defined: but there is not much in it. 
A.R. 
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sound. Months of meticulous planni 
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with stage depth and perspective angi 
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of the excitement of recording angm 
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night air in Act III; the voices 
crypt in Act IV must have a quite di 
acoustic again. An elaborate mult 
technique enabled Decca to re 
different acoustics, and one of these 
shows how Karajan’s masterly di 
was conveyed to the various s udi 
closed-circuit TV. 


= 
L 
: 
 RADAMES ~ —_ 
: A 
AMNERIS' Jf WN 
3 


A wuque honour was bestowed on the 
Decca recording crew in Vienna when, 
at the end of the Aida sessions, the 
orchestra presented them with the 


Nicolat medal—hitherto only awarded 
to outstanding practising musiclans—in 
recognition of their services to The 
Vienna Philharmonic Orchestra during 


the preceding series of recordings. 
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The Israel Philharmonic Orchestra 
conducted by Jean Martinon 
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BERNARD LADYSZ. Don Carlos 
(Verdi): “Ella giammai m’amo!.. . 
Dormiré sol nel manto mio regal’’. 
I Vespri Siciliani (Verdi): “O 
Patria ... O tu, Palermo”. Simone 

(Verdi): ‘‘A te l’estremo 
addio . .. Il lacerato spirito”. Nabucco 
(Verdi): Vieni, O Levita! ... Tu sul 
labbro”. Prince Igor (Borodin) : 
*‘No sleep, no rest”; “I hate a dreary 
life’. Eugene Onegin (Tchaikovsky) : 
“Everyone knows love on earth”. 
Iolanthe (Tchaikovsky) : “What is in 
store for me . . . When I, Lord, rouse 
your wrath”. Bernard Ladysz (bass), 
Philharmonia Orchestra conducted 
by Anatole Fistoulari. Columbia 
Mono 33CX1678 (12 in., 30s. plus 
9s. 9d. P.T.). 

I suppose it is the Italian side that will 
sell this record, but in point of style Bernard 
Ladysz, who is one of the Warsaw Opera’s 
bright lights, is a much less successful 
interpreter of Verdi than of Russian opera. 
His strong, pungent basso cantante, with its 
overtones of slate and saturninity comes off 
particularly well in Galitzky’s riotous aria, 
and is appealingly used in Prince Gremin’s 
lecture on the virtues of marriage. The 
aria from Jolanthe was new to me: this was 
Tchaikovsky’s last opera, a one acter first 
performed in a double bill with The 
Nutcracker, and has nothing to do with the 
Fairy Queen or the House of Commons, 
being concerned with the blind daughter of 
Le roi Réné (known to denizens of the Aix 
festival and admirers of Milhaud). I take 
it that the aria chosen is that sung by King 
Réné and listed in WERM as “Who can 
compare”; it has a fine, expressive tune 
extremely characteristic of Tchaikovsky, 
though in no way suggestive of Provence! 
Prince Igor’s monolcgue finds room for 
Ladysz’s impressive mezza voce which is 
beautifully even and of a_ compelling 
silver-grey colour. The Verdi arias find 
him heavy in phrasing, weak on legato, and 
given to a vocal scowl which grates uncom- 
fortably and not very effectively; his 
pronunciation of Italian is distorted here 
and there. The Carlos and Nabucco excerpts 
are distinguished by beautiful orchestral 
playing, and the balance and recession are 
good. If it were not for the sparkle of 
Galitsky’s aria, this anthology of bass solos, 
heavy fathers and sad-faced Russians would 
be glum entertainment. W.S.M. 


BIRGIT NILSSON. Fidelio (Beethoven) : 
‘“‘Abscheulicher! ... Komm Hoffnung”’. 
Ah Perfido!, Op. 65 (Beethoven). 
Oberon (Weber): ‘“‘Ozean, du Unge- 
heuer”. Der Freischiitz (Weber) : 
“Wie nahte mir der Schlummer”’.. . 
“Leise, leise, fromme Weisse!”. Don 
Giovanni (Mozart): “Or sai, chi 
l’onore”. Birgit Nilsson (soprano), 
onia Orchestra conducted 
by Heinz Wallberg. Columbia Mono 
33CX1629 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SAX2284 (5/59). 
The slight edge on the tone on the final 
high notes of the Oberon and Don Giovanni 
arias which I mentioned in my review of 
the stereo disc is not present in the mono 
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version, and this, in all other respects, is 
excellent. Elisabeth Schwarzkopf’s singing 
of the Freischiitz aria, reviewed  else- 


where in this number, shows what Birgit 
Nilsson at present lacks, a fully imaginative 
treatment of words and moods—but these 
are vocally thrilling performances. A.R. 


MARK REIZEN. (a) Aleko (Rach- 
maninov): “The camp sleeps”; “In 
the mist of memory”. (5) Russlan 
and Ludmilla (Glinka): “I am 
tremblirg with fear” (with Elena 
Korneyeva, soprano); “Oh, joy!’’. 
(c) Russalka (Dargomizhky): “‘Now 
look here’; ““What does this mean” 
(with George Nelepp, tenor and 
Chorus). All with the Bolshoi 
Theatre, Orchestra (a and c) con- 
ducted by Vasili Nebolsin and ()) 
by Alexander Melik-Pashaev. Parlo- 
phone Mono PMA1056 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Mark Reizen, one of the great singers of 
our day, sings Chaliapin’s repertory, but in 
a very different way from Chaliapin. In 
the recently issued set of Boris excerpts we 
could compare Reizen with his great 
predecessor, as represented on COLH100. 
This new disc overlaps in part with the 
other side of GOLHI100, including the 
Miller’s Aria and the Miller’s Mad Scene 
from Russalka, and Farlaf’s Rondo. Before 
you ask how it manages to contain so much 
less, proportionately, than the other record, 
I should explain that the versions used are 
fuller: the Mad Scene from Russalka con- 
tinues for some pages more, and the Rondo 
from Russlan has the introductory conversa- 
tion with Naina. 


Reizen does not have the gusto and 
emphasis of Chaliapin. His method is to 
invest every syllable with the utmost beauty 
of tone, and with just as much expression 
as is compatible with complete lyricism of 
phrasing. His Boris is less theatrical than 
Chaliapin’s, less majestic, but not, I feel, 
any less moving. The two great successes 
on this record are the Russalka pieces. The 
Miller’s Aria is ripely characterized, with 
wonderfully rich, genial tones and in- 
flexions, in stark contrast to the tragic Mad 
Scene which follows. Again I find this 
slightly less vivid and arresting, but no less 
moving, than Chaliapin’s. In Farlaf’s 
blustering Rondo Reizen has certainly less 
sheer “go” than his predecessor. 


Aleko, first produced at the Bolshoi in 
1893, and later revived for Chaliapin, was 
one of Rachmaninov’s graduation pieces at 
the Moscow Conservatory. One of these 
excerpts seems to be here recorded for the 
first time. They are beautiful pieces, and 
sung with a grave beauty of tone and very 
noble phrasing. A.P. 


Masterly Performances of World- 
Famous Melodies 


'Rhapsody LEONARD 
a under 


the Stars’ PENNARIO 


HOLLYWOOD BOWL SYMPHONY ORCHESTRA 
Capitol P8494 


ELISABETH SCHWARZKOPF. Der 
Opernball (Heuberger) : “Im 
chambre separée”. Der Vogel- 
hindler (Zeller): “Ich bin die 
Christl von der Post”; “Schenkt man 
sich Rosen in Tirol”t. Der Zare- 
witch  (Lehar): “Einer wird 
kommen”. Der Graf von Luxem- : 
bourg (Lehar): “Hoch Evoe, Angele 
Didier”; ‘“Heut, noch werd ich 
Ehefreu”. Casanova (Johann Strauss 
II): Nuns’ Chorusf. Griafin 
Dubarry (Millécker): “Ich schenk 
mein Herz’t; “Was ich im Leben 
beginne”’t+. Boccaccio (von Suppé) : 
Fiametta’s Song. Der Obersteiger 
(Zeller): “Sei nicht bés”. Giuditta 
(Lehar): ‘‘Meine lippen sie kiissen 
so heiss’. Wien du Stadt meiner 
Traume (Sieczynsky). Elisabeth 
Schwarzkopf (soprano), Philhar- 
monia Orchestra and Chorus con- 
ducted by Otto Ackermann. Colum- 
bia Stereo SAX2283 (12 in., 30s. plus 
9s. 9d. P.T.). Complete with booklet 
containing English and German texts. 
Mono 33CX1570 (2/59). Items 
marked f+ are also available on Mono 
SEL1642: Stereo ESL6263 (7 in., 
Ils. plus 3s. 7d. P.T.). 

Stereo makes this almost too much of a 
good thing. “A box of chocolates” has 
been my view up to now. But this packag- 
ing is like those chocolates which dispense 
an overwhelming aroma of attar of roses 
and Parma violets. Such details as the 
organ in the Nuns’ Chorus come up more 
vividly. The wonderful whoopsy, arch 
singing is something enhanced; but once 
at least a high note that sounds less like a 
gramophone high note than in the mono 
version reminds us that the angelic singer 
is after all human and has a job sometimes 
to plant the difficult ones. Generally, 
however, stereo is all to the good. This is 
not elevated art or immortal music: of 
their kind however music and performance 
are extraordinarily seductive. P.H.-W. 


ELISABETH SCHWARZKOPF. (a) 
Tannhauser (Wagner): “Dich, teure 
Halle”; ‘‘All’macht’ge Jungfrau’’. (6) 
Der Freischiitz (Weber): 
nahte mir der Schlummer .. . Leise, 
leise, fromme Weise’; “Und ob die 
Wolke”. (c) Lohengrin (Wagner) : 
“Einsam in triiben Tagen”; ‘“Euch. 
Luften, die mein Klagen” (both with 
Christa Ludwig, mezzo-soprano). 
Elisabeth Schwarzkopf (soprano),. 
Philharmonia Orchestra conducted 
by (a and 6) Walter Susskind and 
(c) Heinz Wallberg. Columbia 
Mono 33CX1658: Stereo SAX2300: 
(12 in., 30s. plus 9s. 9d. P.T.). 

Vocally and orchestrally these are superb- 
performances. Schwarzkopf is in splendid 
voice and the distinguished features of her 
art at its best, finely controlled tone and 
moulded phrasing, imaginative character-- 
ization and feeling for words, are here- 
deployed without any of the sophistication 
that one has sometimes had to regret. 

She makes us see Elisabeth joyously- 


entering and radiantly greeting the empty~ 
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Hall of Song—which sounds as spacious 
as it should—and in the same way we 
picture her kneeling in prayer in the last 
act aria. One has rarely heard the aria 
sung with such truly devotional feeling and 
fervour. She captures perfectly the changing 
emotions of Agathe’s aria, her wonderment 
at the beauty of the starlit night, the quiet 
restraint of her prayer—and what lovely 
legato phrasing here—and the gradual 
passage from anxiety to excitement as her 
lover approaches. My only criticism is of a 
slight blurring of the rapid phrases to the 
words “All’meine Pulse schlagen”’ (“How 
every pulse is beating’’). 

As for Und ob die Wolke (“‘Altho’ a cloud 
o’erspreads the heavens’’) I have not heard 
it so beautifully sung since the famous Tiana 
Lemnitz pre-war Decca-Polydor disc. 
Artistically and technically—for to sustain 
the quiet rapture at this slow tempo needs 
perfect control—this is perfect, and there 
must be a word for praise for the finely 
played ’cello obbligato. 

There is a wonderful sense of dedication 
in Schwarzkopf’s singing of Elsa’s Dream, 
summed up in the phrase “He is my true 
champion” and, at the end, in the words 
with which she pledges her hand to the 
knight of her dream. In the duet, com- 
prising the long scene between Elsa and 
Ortrud in Act 2, Schwarzkopf’s soft singing 
is again of exquisite quality, and nowhere 
more moving than when she trustfully leads 
Ortrud into her house, telling her of the 
joy true love brings, “Es giebt ein Gliick das 
ohne Reu” (“It is a joy that brings no 
remorse”). Christa Ludwig is excellent 
as Ortrud, all simulated humility till, left 
alone, she bursts out with an appeal to the 
dark gods for vengeance, a passage which 
is very trying for a mezzo-soprano; a high, 
A sharp, and then three A naturals in rapid 
succession. 

The orchestral parts are magnificently 
played—though the string stringendo in the 
introduction to Elisabeth's Greeting seems, 
as usual, excessive—and both conductors 
get the best out of the orchestra. 

The final high notes in the first Tann- 
hduser and the Freischiitz arias sound a little 
coarse on mono, but ring out splendidly on 
stereo, the latter giving the best acoustic 
and perspective—but the mono is very good. 
I have only two small complaints. the silly 
title of Romantic Heroines and the unflattering 
coloured photcgraph of the artist on the 
cover. That done, I most enthusiastically 


welcome Schwarzkopf’s finest solo disc and 
a ALR. 
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WEBERN. The complete Works of 
Anton Webern. 


Passacaglia for Op.1 Entflieht 
auf leichten Kaehnen, Op. 2 (M ny! Chorus). Five 
songs from Der Siebente Ring, Op. 3 (a2, n). eit 
Songs, Op. 4 (a2, n). Cantata No. 2, Op. 31 +. ¢ 
Mixed Chorus, Orchestra). Orchestration of 
Bach's “Ricercar” (Orchestra). Quintet for 
Quartet and Piano (e4, el, f2, g,n). (L09414L). 


Five Movements for String Quartet, Op. 5 (e4, el, 
f2, g). Six pieces for Large Orchestra, Op. 6 (Orch- 
estra). Four pieces for Violin and — Op. 7 (e2, 
n). Two Songs, Op. 8 (b, s, u, v1, e2, fl, g). 
String Quartet, Op. 28 (e4, e3, fl, ~ eau No. 1, 
Op. 29 (a2, Ingolf Dahl, celesta, Mixed Chorus, 
Orchestra). Variations for Orchestra, Op. 30 
(L 09415 L). 


Op. 12 (a2, n). Four Songs, Op. 13 (al, 0, q2, s, u, 
vl, w, l, x, k2, e2, f, g, h). Six Songs, Op. 14 (al, q2, 
r,s, e2, g). Concerto, Op. 24 (0, p2, q2, u, v2, w, e2, 
1, Songs, Op. 25 (a2, n). Das "Augenlicht, 

(Sol Babitz, mandolin, Mixed Chorus, 
Orchestra). Variations for Piano, Op. 27 (n). 
(L 09416 L). 


Five Sacred Songs, Op. 15 (al, 0, ql, s, v1, k1, e2, 
fl). Five Canons on Latin Texts, Op. 16 (al, ql, s). 
Three Traditional Rhymes, Op. 17 (al, ql, s, e2, fl 
Three Songs, Op. 18 (al, r, i). Two ngs from 
Chineisch- Deutsche Jahres und Tageszeiten, Op. 19 
(a2, b, c, d, q2, s, 1, i, e2). String Trio, Op. 20 (e4, 
fl, g). Sympheny, Op. 21 (Orchestra). Quartet, 
Op. 22 (ql, t, e2, n). Three Songs from Viae inviae, 
Op. 23 (a2, n). (L 09417 L). 


Artists 
Grace-L Martin, Marni Nixon (sopranos, 
al, a2), Grace-Lynne Martin (alto, b), R 


Robinson (tenor, c), Charles Scharbach (bass, d), 
Ward Fenley, Ralph Schaeffer, Robert Sushel, 
Dorothy Wade (violins, el, e2, e3, e4), Cecil 
Figelski, Milton Thomas (violas, fl, f2), Emmet 
Sargeant (‘cello, g), Magdalena Rivera (bass, h), 
Jack Marshall (guitar, i), Max Gralnick (mand- 
oline, j), Dorothy Remsen, Barbara Shik (harps, 
kl, k2), Leonard Stein (celesta, |), Wesley Kuhnie 
(harmonium, m), Leonard Stein (piano, n), 
Arthur Gleghorn (piccolo and flute, 0), Arnold 
Koblentz, Gordon Pope (oboes, pl, p2), Mitchell 
Lurie, Hugo Raimondi (cla inets, q), Hugo 
Raimondi (E-flat clarinet, r), William Ulyate 
(bass clarinet, s, tenor saxophone, t), James 
Decker (horn, u), Morris Boltuch, Lester 
Remsen (trumpets, v1, v2), Lloyd Ulyate (trom- 
bone, w), Ann Dragonette (percussion, x). Re- 
corded under the direction of Robert a 
Philips Mono L 09414-7L (four 12 in., £9 3s. 
including Purchase Tax). e records ‘are 
in a Presentation Box with Illustrated Booklet and 
cannot be purchased separately. Sole agents for 
U.K., Messrs. Alfred A. Kalmus Ltd., 24 Great 
Pulteney Street, London, W. 

In the three years or so since they were 
issued in America these records have 
attained an almost legendary status among 
people with any interest in contemporary 
music. The returning traveller was liable 
to be asked “did you get the complete 
Webern? ” for all the world as if it were My 
Fair Lady or a Tom Lehrer disc. But while 
the course of time and nature have brought 
the British public those joys through the 
normal commercial channels, the complete 
Webern, together with a host of other fine 
recordings of the contemporary repertoire 
made by American Columbia, have never 
been released here. Even now it has had 
to be specially imported by the publishers 
of Webern’s music, which explains why each 
disc is a little more expensive than the usual 
twelve-inch. 

Still, I cannot believe that anyone who 
wants to buy the set will begrudge an extra 
pound or so for the pleasure of getting to 
know music of which we in this country are 
for the most part so lamentably ignorant. 
Webern’s music is the acknowledged 
starting-point of more or less the entire 
avant-garde in Europe (including Great 
Britain) and America. Composers of the 
post-war generation, however great their 


December, 1959 


respect for Schoenberg, would be the first 
to admit that their own music stems far 
more immediately from Webern. Yet 
leaving on one side the reasons for this— 
and they are not all complimentary to 
Webern, I think—it is safe to say that he is 
little more than a name in this country, 
except to a tiny minority; indeed I am 
quite sure that a vast number of English 
music-lovers have never even heard of him, 
or else confuse him (as printers always seem 
to) with Weber. 

Why is Webern still so little known in 
this country, even though he was born 
seventy-six years ago and has been dead 
fourteen? Apart from a general lack of 
enterprise in high places (both academic 
and commercial) there seem to me to be 
two reasons. First there is the extreme 
difficulty of performance. Webern himself 
was not exactly an unpractical man, but he 
was meticulous to an almost fanatical 
degree. There is a story of his going to 
Barcelona to conduct the first performance 
of Berg’s Violin Concerto. After two 
rehearsals he had succeeded in getting the 
orchestra to play the first eight bars to his 
satisfaction, so someone else was called in 
to conduct the work on the one scheduled 
rehearsal that remained. We can smile if 
we choose, but Webern had every right to 
demand for his own music the same care in 
preparation that he was ready to lavish 
on that of other men. Quite apart from 
the fact that there are not too many 
conductors around who are either willing or 
able to give that kind of attention to the 
music, a vast number of rehearsals with a 
few players can be just as expensive as the 
use of a vast orchestra. We do not hear 
Mahler’s Eighth very often; nor do we 
hear Webern’s String Trio, Op. 20. 

The second reason why Webern remains 
practically unknown to the larger musical 
world is the extreme attenuation of his 
musical language. Even people who have 
listened to and come to enjoy a good deal 
of Stravinsky, Bart6ék, Schoenberg, can be 
startled and confused by the sheer trans- 
parency of Webern’s mature music, while 
for the uninstructed listener to whom 
modern music means Fireb -d it will almost 
inevitably seem a series of unrelated plinks 
and plonks. Therefore over and above the 
fact that we now have a large number of 
very fine works made available for the 
first time, this set is valuable in that it 
enables us to study Webern’s development 
as a whole and to see for ourselves how 
consistent and, in the musical sense, 
inevitable it is. 

I should like to make it quite clear that I 
do not subscribe to the fashionable doctrine 
(fashionable in musical circles long after it 
has been discredited among historians and 
even politicians) of historical necessity. The 
musical perceptions of such apologists as 
René Leibowitz often seem to me to be 
confused by their attempts to prove that 
Webern’s way of writing was in some 
way necessary not merely to himself but to 
everyone. After living with these records 
for a mere three months I have no doubts 
at all about the validity of Webern’s style 
for his own needs, but remain extremely 
suspicious of some of his followers. 
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After all, Webern was a very special 
personality in a very special historical 
situation. One must never forget that his 
roots, even more than Schoenberg’s, are 
deeply imbedded in Wagner, in a way which 
no English composer’s, either of that 
generation or any other, can possibly be. 
Now the very immenseness of Wagner’s 
achievement entailed a correspondingly 
immense rejection in anyone for whom he 
had been a musical father-figure, and I 
think this goes some way to explaining 
the exteme attenuation of Webern’s own 
style, though this is not the place to sub- 
stantiate the suggestion in detail. 

It is often pointed out by his apologists 
that Webern, who was a pupil and com- 
panion of Schoenberg for many years, is a 
purer serialist than the Master himself. 
This is quite true, but I think that it is less of 
a compliment than is usually intended. 
Though Webern’s music never in fact 
abandons expression as an ideal, in favour 
of construction, he was temperamentally 
driven to such a rarefied form of expression 
that some of his works tend to be accessible 
only to those who can climb the heights 
where the air is thin and then stay there. I 
frankly doubt whether there will ever come 
a time when Webern will make as broad an 
appeal as Stravinsky or Schoenberg. 

And as long as we do not believe that all 
composers must, if they are to be in tune 
with their times, write like Webern or 
“carry on from where he left off’, then 
this need not worry us unduly. In the 
sixteenth century there was a term “‘musica 
reservata’’, about which scholars have had 
many an argument; it meant, essentially, 
music for the connoisseur. Some composers 
devoted most of their attention to it; others 
(and these the greatest) accepted some of its 
features but transcended its limitations. It 
seems to me that whether we like it or not 
there is a musica reservata of the twentieth 
century, and we should do better to admit 
this than to allow our own or other people’s 
incapacity to enjoy it, to disturb us. But 
however we, and _ posterity, evaluate 
Webern’s music, nothing can detract from 
the single-minded, lonely achievement 
represented on these records. For anyone 
who has the intelligence, sensitivity and 
patience to tackle it a study of Webern’s 
complete music (and this means getting the 
scores too) is immensely rewarding, for it 
epitomises the crises and the development of 
a whole generation of composers. To get to 
know it is to deepen one’s appreciation of all 
the music of his and our time. 


A note on the performance 

It would clearly be impossible to review 
this set in the same detail as one normally 
gives to a single work, nor would it be very 
helpful to the potential buyer, since there 
are scarcely any alternative versions avail- 
able to him. Robert Craft, under whose 
direction the whole set was made, gives 
chapter and verse for four tiny mistakes, and 
my ear and eye have not yet proved quick 
enough to detect any more. On the other 
hand I do feel able to make one over-riding 
criticism, and that is of a certain dryness’ 
and lack of sensuousness, partly in the 
recording and partly in the performances 
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themselves. Of course this music calls for 
only the most exquisitely refined sensuousness 
in any case, and some of the instrumental 
items could hardly be bettered in this 
respect. On the other hand the three late 
cantatas involving the use of a chorus 
(real masterpieces, these) hardly succeed in 
transcending the search for accurate pitch 
and rhythm and taking on musical life. 

But though time will certainly bring us 
finer performances of some of these works, 
as Webern’s music becomes familiar to 
performers, the achievement of Craft and 
his singers and players in recording these 
performances in the space of little more than 
two years remains remarkable. It is also a 
monument to the enterprise of the American 
Columbia company; it is a little sad to 
think that if any recording company had 
shown sufficient foresight twenty years ago 
we could have had a complete Webern 
made under the composer’s own direction. 


POETRY AND DICTION ETC. 


LEWIS CARROLL. Alice through the 


Looking Glass. 
Alice Jane Asher 
Rose and Gnat Vivienne Chatterton 


Red King, Frog and Humpty-Dumpty 


Guard, Horse, Tweedle-Dum and Pudding 
Deryck Guyler 
Gentleman and Tweedle-Dee Carleton Hobbs 
White Queen Mary O'Farrell 
Tiger Lily, Daisy Two and Creature 


Janette Richer 
Unicorn and Red Knight Toby Robertson 
White Knight Norman Shell 


White King, Goat and Lion Charles Stidw: 
Daisy One, Red Queen and Shrill Singer 
Marjorie Westbury 


Story adapted and produced by 
Douglas Cleverdon and told by 
Margaretta Scott. Mono 
RG180-1 (two 12 in., 60s. plus 19s. 6d. 

—_ Glass House; The Garden of Live Flowers; 
Looking Glass Insects; Tweedledum and Tweedle- 
dee; Wool and Water; Humpty Dumpty; The Lion 
and the Unicorn; It’s my own Invention; Shaking 
and Waking; Which dreamed it? 

When we listened to Argo’s stereo Alice in 
Wonderland last Christmas, we knew it 
wouldn’t be long before Through the Looking 
Glass became a record as well. Douglas 
Cleverdon has adapted it cleverly on the 
whole (pun not intended), including a good 
bit of every chapter; and we thought the 
different characters mostly had suitable 
voices. Some of them we imagined 
differently; Tweedledum and Tweedledee 
ought both to sound like pompous learned 
old dons (one daughter thought their 
voices were too high); we were divided 
about whether the Tiger Lily ought to be 
male or female, and once or twice a voice 
used a dialect that we didn’t think suitable. 
But the Red and White Queens, and the 
White Knight are all very successful, and 
we still approve of Alice, though the eldest 
girl thought she could have said her lines 
“with more expression’”—I suppose this 
means that she is matter-of-fact in the face 
of non-plussing adventures, but one can 
argue two ways about that. 

We found several tiny alterations to the 
text, and these will plainly annoy people 
who know the book by heart: “Imperial 
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fiddlesticks” should be singular; ‘“‘neck-tie” 
should be “‘cravat”’; one speech is addressed, 
for no obviously practical reason, to 
Haigha instead of Hatta, and so on—many 
people wouldn’t worry about them. Some 
famous bits of the White Knight’s chapter 
have had to be cut—lots of his inventions, : 
and six verses of “The Aged, aged Man” —' 
and Alice has lost many of her most typical 
and charming remarks. On the other hand 
some of the narration could have been left: 
out without much loss, except the pleasure’ 
of Margaretta Scott’s voice (the 8-year-old 
declared that her voice sounded too hoarse 
at first, but got used to it later). Some of 
the narration has been turned into dialogue, 
not always convincingly—would the White 
King have said “‘That’s revived me a good 
deal”? The most daunting objection was 
one that any cut was a mistake (particularly | 
in the poems), and that Argo should have 
included the whole book, even if it meant 
another record; fathers will probably not 
subscribe to this theory (though what about 
16% r.p.m. discs?). 

This father finds the records well 
engineered, though sometimes the studio 
seems excessively wooden. Further criticism 
has mostly been left to the young, as detailed 
above. It kept three girls as quiet as., 
microgroove surfaces for two whole after- 
noons; and they have asked for Alice next 
week-end again. Other parents may be- 
glad of the tip. W.S.M. 


LEWIS CARROLL. Alice in Wonder-- 
land: Down the Rabbit Hole; The- 
Pool of Tears; Advice from a Cater-- 
pillar; Pig and Pepper; The Cheshire-- 
Cat; A Mad Tea Party; The Queen’s.- 
Croquet-Ground; The Mock Turtle’s: 
Story; Who Stole the Tarts?; Alice’s. 
Evidence (TC1097). Alice through: 
the Looking Glass: Looking Glass-' 
House; The Garden of Live Flowers;- 
Tweedledum and Tweedledee; The 
White Queen; Humpty Dumpty; The- 
White Knight; Queen Alice; Shaking;-: 
Waking (TC1098). Joan Greenwood, . 
Stanley Holloway and Cast.. Philips. 
Caedmon Mono TC1097-8 (two 12 in., . 
30s. plus 9s. 9d. P.T. each). 

Young people, as observed in an adjoin-- 
ing review, are intolerant of cuts in Alice, . 
and these two discs are even more heavily~ 
cut than the Argo versions. But I think it: 
handy to have a one-disc Alice; highlights, 
as it were. 

All the same, these two discs are dis-- 
appointing, not so much for what they omit: 
as for the way what’s done is done. Alice, . 
we felt, should sound like a little girl, not: 
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'“an old lady with a sore throat’. The 
characters are all too sophisticated for 

| young tastes, though we liked the Cheshire 

} Cat and the Irish Gryphon, and the sound 
effects, and on the whole we liked Stanley 


| Holloway’s kindly, avuncular narration. 


In Looking Glass the White Knight is good 


} (though not so sharply characterised as the 


one in the Argo set), and the Shrill Voice is 
an effective quasi-Irish folk singer. But the 
Queens are feeble and Tweedledum and 


| Tweedledee are much too plebeian. And 


again there’s this very grown-up and un- 
sympathetic Alice. And in both discs a lot 
of the words are altered. We like the Argo 
versions much better, even though they 
aren’t exactly ideal; I am told to stress 
this by the family. W.S.M. 


A Christ Carol. Read 


CHARLES DICKENS. mas 
Argo Mono RG155 (12 in., 


by Frank 

30s. plus 9s. 9d. P.T.) 
Surprisingly this is the first Christmas 
Carol on LP, although Bransby Williams is 
billed as Scrooge in a Dickens miscellany. 
Frank Pettingell has been a stalwart of the 
English stage for the best part of half a 
century, and ever a Dickensian. This is 
indeed a rather maudlin tale, but it is saved 
from going over the edge by the author’s 
genius for local colour and by certain 
opportunities which any competent narrator 
(Dickens included) could seize. Mr. 
Pettingell will not disappoint either his or 
the story’s admirers, and it only remains to 
say that the cuts are well arranged and the 
tale moves forward naturally to its touching 


close. 


MICHAEL MacLIAMMOIR. Revolutionary 
Speeches of Ireland. Robert Emmet’s Speech 
before his Execution (September 19, 1803): Patrick 
H. Pearse’s Oration over the grave of O’Donovan 
Rossa: Proclamation of the Irish Republic “I am 
Ireland” (Patrick H. Pearse): Revolutionary 
Poems of Ireland. The Fool: The Rebel: Renun- 
ciation (Patrick H. Pearse). Red Hanrahan’s Song 
about Ireland: Easter 1916: The Rose Tree (William 
Butler Yeats). Read by Michael MacLiammoir. 
Argo Mono RG193 (12 in., 30s. plus 9s. 9d. P.T.). 

This is tremendous stuff, as well as a 
slice of history. When Robert Emmet 
spoke from the dock in 1803 prior to being 
hanged, beheaded, drawn and quartered, 
he asked that no epitaph should be written 
until his country took her rightful place 


among the nations. Now in 1959 he is 


commemorated on a gramophone record, 
and his speech is superbly declaimed by the 


leading Irish voice of our generation. Can 
the Irish ever be confounded? Only, 
perhaps, at Twickenham. Mr. MacLiam- 
moir goes on to read not only Patrick 
Pearse’s funeral oration over the body of 
O’Donovan Rossa in 1915 (he was to be 
executed after the 1916 rising) but three of 
his poems. Pearse was also the author of 
the Proclamation of the Republic which 
was posted up in 1916 and which decorates 
the record sleeve. All these occasions are 
wonderfully re-created by Mr. MacLiam- 
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moir, who then reminds us that the gentle 
Yeats was not unaware of what was going 
on by reading three poems inspired by the 
rising. Many readers of THz GRAMOPHONE 
will have lived through these events and 
will realise anew the documentary value of 
the gramophone. Obviously the main 
appeal here is to Irishmen, but even the 
English, the Scots and the Welsh will 
find here a salutary reminder that it was 
not only Pericles who found inspiration 
from the grave. R.W. 


SIOBHAN McKENNA. W. B. Yeats. The Song of 
the Happy Shepherd: The Stolen Child: The Ballad 
of Moll Magee: The Song of the wandering Aengus: 
He reproves the Curlew: The Cap and Bells: He 
wishes for the cloths of Heaven: Do not love too 
long: A Drinking Song: Brown Penny: The wild 
swans at Coole: The Mermaid: Girl’s Song: Three 
Songs: Before the World was made: The Four Ages 
of Man. Irish Ballads and Folksongs. The 
Women of Three Cows: I know my Love: Brian 
O’Linn: I want to be married: A White Rose. 
English. I am Raftery: The County of Mayo 
(translations by Stephens and Gaelic James 
Stephens. Righteous Anger. Sh le Aroon. 
Walk with me, My Beloved (translation by Stephens). 
James Joyce. I hear an Army: She weeps over 
Rahoon: On the Beach at Fontana. Padraic 
Colum. A Cradle Song. Read by Siobhan 
yg x Argo Mono RG158 (12 in., 30s. plus 
9s. 9d. P.T.). 

This is a beautiful record in that a con- 
sistently beautiful voice is reciting a 
collection of beautiful poems, for whatever 
strange paths Yeats’ mind might pursue 
doctrinally he was a true lyric poet, who, 
as he himself said, took infinite pains to 
write poetry and not prose. Siobhan 
McKenna is here as far removed from 
Stage Irish as was Macready. We in 
England remember her Svint Joan, and she 
is, of course, in the front of her profession. 
Three of the poems are duplicated in the 
readings by Michael MacLiammoir in the 
Yeats record, but each of these records has 
its own special merits and I do not think 
this small duplication should deter buyers 
of both. In the ballads and folk poems on 
the reverse she properly allows herself a 
native style. Remembering Yeats’ work 
for the Irish theatre it is worth recalling in 
this jubilee year of the English repertory 
movement that before she began operations 
in Manchester, Annie Horniman had in 
1904 financed the Abbey Theatre in Dublin 
which was to mean so much to Yeats, 
Synge and the whole school of Irish 
dramatists. The record includes three 
short poems by Joyce and ends with a 
poem by Padraic Colum, who contributes 
a generous tribute to Siobhan McKenna 


on the sleeve. R.W. 


O'CONNOR, FRANK. My Ocdipus Complex, 
The Drunkard. Read a Frank O'Connor. 
a Caedmon TC1036 (12 in., 30s. plus 9s. 9d. 


From time to time our contemporary, 
The Listener, in addition to reminding us of 
the geography of far off lands and of the 
consequences of economic inflation, prints 
a work of art. Such was the case this summer 
when Frank O’Connor contributed a piece 
on the writing of short stories. It was as ifa 
great magician had explained every trick in 
the bag, and it is of course only the truly 
great artists who are happy to show us the 
works, which only they can operate. This 
record introduces one of the masters of the 
short story to the gramophone. I am not 
going to say that the stories are masterpieces, 
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but you can hardly help relishing them, 
and in its way My Oepidus Complex is a gem. 
Here indeed is a “family” story! R.W. 


(OMAS. (a) Ceremon 


YLAN TH y after a Fire Raid: 
{b) I was tickled by the Rub Love: : 


P.T.). (a) from TC1002 (11/58), '(b), (c) and (d) 


from TChO18 (11/58). 
THOMAS. (a) Poem on his Birthday: ) 
A Refusal to mourn the death, by J omer, of a Child in 
London: (c) And Death shall have no Dominion 
(Dylan Thomas): (d) As I walked out one evening 
W. H. Auden). Philips Caedmon a EP TCE107 
(7 in., 11s. plus $s. 7d. P.T.). (a), (b) and (c) 
from TC1018 | (11/58), (d) from TC1061 (1/59). 
DYLAN THOMAS. (a) Fern Hill: (b) Do not go 
Gentle into that Good Night: (ec) In the White Giant's 
Thigh: (ad) Should Lanterns Shine (Dylan Thomas). 
on EP TCE105 Gin., lls. plus 
(b) ae) (c) from TC1002 
Three more EPs taken ed the Caedmon 
series of LPs previously reviewed. Fern Hill 
(TCE105) is perhaps the most beautiful of 
these poems, and it is also one of the most 
beautifully read. It will be noted that 
TCE107 includes Auden’s As I Walked Out 
One Evening. The value of these re-issues is 
that admirers can now choose the poems 
economically, and build up a library 


gradually. R.W. 


WILLIAM BUTLER YEATS. Extract from Talk on 
Rhythm and his Poetry, with ings from “The 
Lake of Innisfree” and “The Fiddler of Dooney” 
(recorded October 4, 1932). The Song of the Old 
Mother (recorded March 17, 1934). The Lake of 
Innisfree from “Coole Park and Ballylee” (recorded 
October 28, 1937). Modern Poetry (recorded 
October 11, 1936). Read by William Butler Yeats. 
The Mask: A Coat: Her Anxiety: After Long Silence. 
Read by Siobhan McKenna. Under Ben Bulben: 
To the Rose upon the Rood of Time: The Rose of 
the World: To Ireland in the Coming Times: The 
Song of ——_— Aengus: The Lover mourns for 
the Loss of Love: He reproves the Curlew: He wishes 
for the cloths of Heaven: He thinks of his Past 
Greatness when a Part of the Constellations of 
Heaven: The People: A Thought from Propertius: 
Broken Dreams: I am of Ireland: The ‘qratues. 
Read by Michael MacLiammoir. Argo Mono 
RG182 (12 in., 30s. plus 9s. 9d. P.T.). thigh 

Argo have put out three LPs containing 
poems by Yeats, of which this one is not only 
wholly devoted to him, but is of historical 
interest in that it includes four recorded 
examples of his voice, recorded between 

1932 and 1937, two years before his death. 

Yeats often re-wrote his poems and these 

recordings include two versions of what is 

probably his most popular poem—The 

Lake Isle of Innisfree. He also talks about 

the inter-war poets and has some pungent 

comments to make about them, referring 
particularly to Dame Edith Sitwell and 

Mr. T. S. Eliot. Yeats looked to the past 

and found it difficult to come to terms with 

his world, and yet his Ireland was the 

Ireland of the Revolution, which he 

acclaimed; 1916 was real enough—as real 

as the advertisement in the Strand that was 
to be the inspiration of Innisfree. This 
record is good value, for after listening to 
the man himself through a great deal of 
surface noise(more than one would expect 
from the date), the lovely voice of Siobhan 

McKenna is heard in a series of short poems 

before Michael MacLiammoir ends the 

side with the poem called Under Ben 

Bulben, which can be considered Yeats’ 

final testament. Michael MacLiammoir 

takes over the rest of the record with 
fourteen poems. His voice, so brilliant in 
affirmation, may strike you as “‘hammy” in 
the earlier lyrics, but how right it is for 
The Statues. R.W. 
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Luxurious 


The ultimate choice of the enthusiastic 


CANTERBURY 
Slightly larger than the Chats- 
worth II, this bass _ reflex 


enclosure employs the Tannoy 
dual-throated port principle, 
making a notable advance on 
the orthodox reflex cabinet. 
These enclosures have been 
adopted as quality standards 


by leading 


broadcasting concerns. 


WEST NORWOOD, LONDON, S.E.27 


music lover, these famous enclosures 
employ the outstanding Tannoy 
Monitor Dual Concentric loudspeaker. 
They are hand built of selected 
veneers and hardwoods, hand 
polished. 


CHATSWORTH II 


Compact and elegant, this new 
aperiodic enclosure has _ the 
renowned performance of the 
original Chatsworth. Its modified 
overall dimensions will extend 
still further its popularity. Ideal 
when used in pairs for stereo- 
phonic reproduction. 


recording and 


YORK 


A larger bass reflex 
dual-throated port 
enclosure, employ- 
ing the Monitor 15” 
loudspeaker. Ideal 
for the larger room 
which can accept a 
higher listening 
level. 

Send for leaflet 
“Luxurious Listening’ 


Founder Chairman: Guy R. Fountain 


TANNOY PRODUCTS LIMITED 


Tel.: GIPsy Hilt 1131 


One of the Tannoy Group of 
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CANTATS 


Second release 
December 1959 


HANDEL Dixit Dominus (Psalm 109) 
T 72 452 LP Soloists with the Chor der 
39/9 Kirchenmusikschule Halle and 

the Berliner Bach-Orchester 

SCHUTZ Psalms 84 and 121 (1619) 

T 71 676K Westfalische Kantorei 
29/6 

ECCARD Three Motets 
T 71 695 F Windsbacher Knabenchor 
15/11 

CAROLS Six European Carols 
T 72 067 F Chor der Kirchenmusikschule 
15/11 Halle 

CAROLS Seven European Carols 
T 72 080 F Dietrich Lorenz (tenor), Helmut 
15/11 Barbe (piano) 

EVENSONG Christmas Evensong in Bethel 
T 72 047 F Readings (in German) with 
carols 

BACH Christmas Hymns 
T 72 073 F Westfalische Kantorei 


Christmas Preludes from 
‘Orgelubchlein’ 
Robert Kobler (organ) 


Partita: ‘Nun komm, der 


T 72 082 Heiden Heiland’ 
29/6 Arno Schénstedt (organ) 
CHORALES Two Christmas Chorales 
BRASS _ Hessen-Sextett 


‘In dulci jubilo’ and ‘Josef, 
lieber Josef mein’ 
Westfalischer Kantorei 


‘Lobe den Herren’ and ‘Sei 
Lob und Ehr dem hochsten 
Gut’ 

Hessische Kantorei 


Obtainable from Record Dealers 
and our own Record Showroom 


NOVELLO & COMPANY LTD. 


160 WARDOUR STREET, LONDON, 
Telephone: GERrard 1222 


a 
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Yet another milestone in the Philips more value for money policy! The faneee 
Classical Favourites series now includes 12” L.P.'s at only 22/6d. each. 


ee these discs are—especially as several are completely new recordings. Look at 
the world-renowned star names of the soloists. Look at the great orchestras and 
conductors. Look at the magnificent covers—each a superb photograph in full colour. 
- Look at all this . . . and then listen to the outstandingly good sound quality of these 
Philips Classical Favourites at your usual dealer's. Meanwhile, let your mind happily 
register the wonderful fact that not one 12” records costs more than 
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The first release of 
Philips 12” Classical Favourites 


CHOPIN 
24 PRELUDES, Op. 28 Claudio Arrau (Piano) 


OFFENBACH GBL 550: 
GAITE PARISIENNE (Complete Ballet) 

The Philadelphia Orchestra 

conducted by Eugene Ormandy GBL 550! 


BEETHOVEN 

SYMPHONY No. 3 IN E FLAT, Op. 55 (Eroica) 

The Berlin Philharmonic Orchestra 
conducted by Paul van Kempen 
| OVERTURE: CORIOLAN, Op. 62 
PRELUDES Op: 28 The Hague Philharmonic Orchestra 

eee conducted by Willem van Otterloo GBL 5514 

BACH 
BRANDENBURG CONCERTOS—Nos. 1, 2 & 3 
The Netherlands Chamber Orchestra 
conducted by Szymon Goldberg GBL 5511 


BACH 

BRANDENBURG CONCERTOS—Nos. 4, 5 & 6 
The Netherlands Chamber Orchestra 

conducted by Szymon Goldberg GBL 5512 


RAVEL 

BOLERO, LA VALSE, RAPSODIE ESPAGNOLE 
New York Philharmonic 

conducted by Leonard Bernstein GBL 5513 


BIZET 
CARMEN SUITE No. 1 
L'ARLESIENNE SUITES Nos. 1 and 2 


CHABRIER: ESPANA 
The Lamoureux Orchestra (Paris) 


PHILIPS. FAVOURITES 


conducted by Jean Fournet GBL 5500 
BEETHOVEN 


OVERTURE: EGMONT, Op. 84 
The Hague Philharmonic Orchestra 
conducted by Willem van Otterloo GBL 5515 


MOZART 

SYMPHONY No. 41 IN C (Jupiter) 

The Concertgebouw Orchestra (Amsterdam) 
conducted by Karl Bohm 

SCHUBERT 

SYMPHONY No. 8 IN B MINOR (Unfinished) 

The Concertgebouw Orchestra (Amsterdam) 
conducted by Eugen Jochum GBL 5501 
BACH 

TOCCATA AND FUGUE IN D MINOR, BWV 565 
TOCCATA AND FUGUE IN D MINOR, BWV 538 


CHORALE PRELUDE: (Dorian) 
O Mensch, bewein’ dein’ Siinde gros, BWV 622 
FANTASIA AND FUGUE IN G MINOR, BWV 542 
CHORALE PRELUDE: (Great) 
Wenn wir in héchsten Noten sein, BWV 668 
Albert Schweitzer (Organ) GBL 5509 


PHILIPS CLASSICAL FAVOURITES. 
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Whats so good about Mastertape? 


Mastertape- Magnetic Recording Tape sounds better—hear it for yourself 


Mastertape— is extra strong and unfailingly reliable 


is backed by the largest pioneer research organisation in the market, ensuring the most 
Mastertape— advanced techniques in manufacture 


Mastertape— obtainable from your local dealer or post free from the address below 


MASTERTAPE FOR 
CHRISTMAS 

58° spools of Standard 
(27/6d. 850’) or Long- 
play (35/-, 1,200’) 
Mastertape in a gay, 


WELCOME 
GIFTS FOR THE 
TAPE RECORDIST 


MASTERTAPE 
VOICE LETTER 
Records upto8 minutes 
Mails like a letter 
Weighs under 2 oz., 
5/6d. with envelope personal gift wrapper 
Obtainable from leading stores ready to post 
or post free from the address below 


Mastertape 


M.S.S. RECORDING CO. LTD., COLNBROOK, BUCKS. TEL.: COLNBROOK 243! 
M.S.S. SHOWROOM AND STUDIO, 21 BLOOMSBURY STREET, LONDON, W.C.I 
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‘THE JUPITER BOOK OF BALLADS. The Wife of 
Usher’s Well (d): Lord Randall (a): St. Stephen 
and King Herod (f): Alison Gross (d): The Dowie 
Dens of Yarrow (a): Mary Hamilton (d and a): 
Barbara Allen (e): The Unquiet Grave (f and c): 
She’s like a swallow (e): Blackwaterside (a): Helen 
of Kirconnell (d): High Barbareet (a): Shameful 
Death (f): The Watercresses (e): A Trampwoman’s 
Tragedy (b): The Tay Bridge Disaster (d): The 
House of the Rising Sunt (a). (a) Isa Cameron 
(voice, and tguitar); (6) Jill Balcon; (c) Pauline 

; (d) John Laurie; (¢) Ossian Ellis (voice 
and harp); (f) V. C. Clinton-Baddeley. Jupiter 
Mono JUROOAS (12 in., 29s. 5d. plus 9s. 7d. P.T.). 


I have had great pleasure from this 
record which is well made, artistically 
chosen and presented with steady vividness. 
It is, as you see, a mixture of old and 
traditional; and more recent, signed and 
certified. Some are spoken, some are 
spoken duets, some are sung unaccompanied 
or to a guitar or harp. All in diverse 
ways give off something worth having. 

The ballad is a marvellous thing; from 
Der Erlkénig to Kathleen Mavoureen, or the 
ditties of Yvette Guilbert or Delia Murphy, 
the gramophone has not failed to honour 
it. But there is obviously room also for 
many of the pieces above. I found that 
Mary Hamilton as done by John Laurie and 
Ilsa Cameron made my hair rise. At the 
other end of the scale John Laurie’s reading 
of The Tay Bridge Disaster seems to me a 
little gem of calculated art—the naiveté is 
not condescended to and how one manages 
that in such a quaintly, comically earnest 
account of a famous railway accident I 
hardly can imagine. 

Ilsa Cameron is interesting with her . . . 
what is the word—chanting? a sing-song 
version of Lord Randall, all the eerier for 
being strangely dispassionate; and the 
Irish street ballad which starts the second 
side with a tune apparently inherited from 
a tinker which is a curio. Osian Ellis is 
charming. A point you have to settle for 
yourself incidentally is how often you 
can “take” a spoken as opposed to a sung 
ballad. I declare my prejudice in the 
matter and say that whereas I could hear 
McCormack till the cows come home, 
spoken ballads seem to me something one 
only puts on occasionally. So Mr. Ellis’s 
singing adds a nice flavour. I like his 
prettily launched voice and melodious 
harp. His Barbara Allen and The Water- 
cresses (common to Suffolk and America) 
are delightful. Two of the more literary 
ones—or so one feels inclined to classify 
them, as being by known authors—are 
William Morris’s The Shameful Death (a 
very successful essay in the ballad style 
though “historical” in a nineteenth-century 
way, admirably put across by V. C. 
Clinton-Baddeley) and Hardy’s Tramp- 
woman’s Tragedy. (Jill Balcon makes a 
fine thing of this, one of the longest con- 
tributions.) For sampling, try the last 
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two on side one: Pauline Letts and 
Clinton-Baddeley in The Unquiet Grave 
followed by the harpist’s little song. 


I like to think of such a collection 
penetrating into homes where there is no 
reading aloud, or poetry known: that 
would give a wonderful start in life. 

P.H.-W. 


POETS’ READING. Edith Sitwell. Lullaby: Dirge 
for the New Sunrise: Heart and Mind: Scotch 
Rhapsody. C. Day Lewis. Sheep Dog Trials: 
View from an Upper Window: The Gate. Read by 
the Authors. Jupiter Mono JEPOOC1 (7 in. 12s. 
plus 3s. 11d. P.T.). 


Like W. H. Auden, C. Day Lewis has been 
Professor of Poetry at Oxford, and his work 
is well known at the B.B.C. He translates 
from the Latin and as Nicholas Blake writes 
detective fiction, which suggests the right 
didactic mind for arranging words. In the 
Jupiter anthology reviewed this month he 
recites Browning’s How they brought the 
good news from Ghent to Aix giving to that 
breathless account of a ride an open-air 
excitement. These three poems are new and 
not yet published here. They are descriptive 
and clever in an interesting way, and they 
are spoken simply and without any affecta- 
tion. This is the way a sensitive imagination 
observes the world. Dame Edith Sitwell is 
both more apocalyptic and more mundane. 
To find the amusing Scotch Rhapsody, which 
was not printed with the Fagade verses, but 
appeared in the Walton settings, on the 
same side as Dirge for the New Sunrise, 
inspired by Hiroshima, is a reminder that 
Dame Edith has moved a long way from 
being photographed “lying in state”. We 
are so used to regarding her as a “clever” 
manipulator that it is as well to remember 
that she has brought her art to bear on the 
great issues of our time. As an exponent of 
her own work she is as inimitable as Dylan 
Thomas. R.W. 


POETRY READINGS. W. H. Auden. Night 
Mail (f). Lewis Carroll. You are old, Father 
William (c). Robert Herrick. To Daffodils (b). 
William Wordsworth. The Solitary Reape: (e). 
Sir Walter Scott. Jock of Hazeldean (f). Walter 
de la Mare. Sam (c). rd Tennyson. The 
Splendour falls on Castle Walls (e). Percy Bysshe 
Shelley. Ozymandias (c). Robert Browning. 
How they brought the good news from Ghent to 
Aix (g). Hilaire Belloc. Matilda, Who Told Lies 
and was Burned to Death (a). Edmund Blunden. 
Forefathers (d). Robert Graves. The General 


Elliott (c). John Fletcher. Orpheus with his 
Lute (b). Amon. All's well that ends well (f) 
Lord T ead 


ennyson. The Lady of Shalott 4 
by (a) Lally Bowers, (b) Pauline Letts, (c) V. C. 


Michael eoiek (f) John Laurie, (g) C. 
Lewis. Jupiter Mono JUROOB3S (10 in., 21s. 103d. 
plus 7s. 1}d. P.T.) 

This is the first Jupiter record that has 
come my way for review, though I have for 
long admired their titles. A word, too, in 
praise of the sleeve, beautifully designed by 
Osbert Lancaster and giving recording 
data as well as notes on the poems. Behind 
this enterprise is Mr. V. C. Clinton- 
Baddeley, whose rich voice makes its 
contribution here, and who it is worth 
recalling is the librettist of the most stylish 
English comic opera since The Gondoliers, 
as well as a whole series of pantomimes from 
the pre-war Hammersmith Aladdin to the 
post-war series for the Bristol Old Vic. 
If he can persuade Jupiter to record at least 
some of Walter Leigh’s theatre music (e.g. 
the independent Overture to Jolly Roger 
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could occasionally replace Portsmouth Point), 
he would fill another gap in the LP cata- 
logue. Here, meanwhile, are fifteen poems 
read by seven people on a 10-inch LP— 
the right length and the right variety some 
may think. It was a pleasant gesture to 
engage Lally Bowers, who played in the 
old Bristol shows, but she is surely miscast 
in her solitary appearance. Belloc’s 
Cautionary Tales (of which there existed a 
musical setting on records, anonymously 
sung and presumably long deleted) are, 
like Lewis Carroll, funny when spoken 
flatly. Mr. Clinton-Baddeley could probably 
do the set to perfection on an EP. The most 
beautiful performances here are by Michael 
Hordern, and the most interesting addition 
to the recorded repertory is Auden’s Night 
Mail, with which the record begins. The 
story behind this poem is worth recalling. 
Just before the war the Travelling Post 
Office celebrated its centenary, and there 
was much ado at Euston, from which 
station the Night Mail leaves for Aberdeen. 
The public were allowed to see how letters 
are sorted en route and the thrilling operation 
of the giant nets that let down to discharge 
the outgoing mail and catch the incoming 
bags at speed. Basil Wright made a film 
called Night Mail, which became almost as 
famous as Drifters. It certainly took its 
place in the history of the English docu- 
mentary film, and to this day whenever it 1s 
shown it usually evokes applause—a very 
rare tribute in the cinema. At the end of 
this film when the train is seen in breath- 
takingly lovely pictures crossing the Scottish 
frontier, this poem is spoken, and its 
rhythm serves as music as well as com- 
mentary. This may not be a great poem 
but it was an integral part of a famous film. 
It so happens that I possess one of the few 
printed copies (in a G.P.O. brochure), and 
I am delighted to think that Jupiter have 
remembered it. This record is a well- 
balanced anthology both in mood — a 


RAILROAD: A FAREWELL TO STEAM. Steam 
Locomotive Railway Sounds. Vogue Mono 
VA160143 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

The Atchison, Topeka and Santa Fé has 
been extolled in song all the years of this 
magazine. Here is the real thing. This is 
an astonishing record. It does not contain a 
single word. Railway fans are an odd 
bunch: I often join them on curious 
journeys and last month travelled over track 
unused by passengers for 124 years! Mere 
voices presumably would be a blasphemy 
egainst the sheer magic of the sound of 
steam. This disc is simply an aural record 
of the last steam train, operated by members 
of the Railway Club of Southern California, 
running from Los Angeles Union Passenger 
Terminal through Pasadena and San 
Bernadino to Barstow and drawn by 4-8-4 
No. 3759, now happily preserved and on 
public show. The sleeve is first rate and 
makes sense of the record. It also contains a 
technical description of the locomotive, as 
if we were dealing with a baroque organ on 
the Archive label! After the journey, we 
are allowed to listen to the sound of passing 
trains (including the usurper Diesel) at 
Santa Barbara. R.W. 
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PROFESSOR C. NORTHCOTE PARKINSON. 
Some Negative Aspects of the Administrative 
Process. Professor C. Northcote Parkinson 
with demonstrations by John Glen, Carleton 
Hobbs and others. Mono JEPOC10 (7 in. 
12s., plus 3s. 11d. P.T.). 

Parkinson’s Law, most readers probably 
know, deals with personal redundancy, and 
states (if I have understood it correctly) 
that work expands to fill the time available. 
Professor Parkinson has expounded it in an 
admirable book with illuminating pictures 
by Osbert Lancaster. : 

On this record Prof. Parkinson deals 
with a side-issue of the subject; civil 
servants, the relation of yes-men to no-men, 
and the possibility of obtaining a firm 
decision from any of them. He rejects the 
traditional conception of two hierarchies, 
one favourable to deal with outgoing 
decisions, one unfavourable to deal with 
incoming proposals: there is only one 
hierarchy, represented in a_ series of 
dramatic illustrations by Mr. Jolly D. 
Goodfellow, Mr. Ivor Snagge, Mr. O. H. 
Gladly, and Mr. Longstop—in order of 
ascending seniority. ‘This sequence, so 
heart-breaking in its realism, concludes the 
first side. Thereafter Prof. Parkinson 
establishes a formula for the determination 
of decision time (D = FC @ W—N), and 
shows how D may be accelerated. 

The characterisation is skilful, and Prof. 
Parkinson is a lucid expositor—though I 
suspect that tape-editing has been applied 
to his delivery. This is a good party record, 
and a clever present to a friend in the 
Civil Service—not to mention a present for 
anyone who has ever had to confront a 
bureaucrat. W.S.M. 


PADDY ROBERTS. Love isn’t what it used to be*: 
Follow me*: Don't up set the Little Kiddie-Winks: 
The Architect: The Big Dee Jay: L’Anglais avec son 
sang froid®: The Ballad of Bethnal Green*: Love in 
a Mist: A Short Song: Growing Old: I’ve got the 
Blues: Lavender Cowboy: Poor Little Country Girl. 
Paddy Roberts (vocal and piano) with accombani- 
ment directed by Dennis Wilson. Decca Mono 
LF1322 (10 in., 17s. 3d. plus 5s. 4 P.T./. Items 
marked * are also available on DFE65384 (7 in., 
8s. 3d. plus 2s. 8$d. P.T.). 


TOM LEHRER. Poisoning Pigeons in the Path: 
Bright College Days: A Christmas Carol: The 
Elements: Oedipus Rex: In Old Mexico: Clementine: 
It makes a Fellow proud to be a Soldier: She’s my 
Girl: The Masochism Tango: We will all go together 
when we go. Tom rer (vocal and piano). 
Decca Mono LF1323 (10 in., 17s. 3d. plus 5s. 74d. 
P.T.). A 12 in. Mono LP, LK4332 (25s. 9d. plus 
8s. 44d. P.T.), offers the same titles together with 
ne remarks but recorded in live per- 
formance. The 10 inch disc is a Studio recording. 


THE BEST OF THE GOON SHOWS. Tales of Old 
Dartmoor: Dishonoured. Spike Milligan, Peter 
Sellers and Harry Secombe. Parlophone Mono 
PMC1108 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 


SHELLEY BERMAN. Inside Shelley Berman. 
oy Mono CLP1300 (12 in. , 25s. 9d. plus 8s. 4}d. 
AY 


A PARTY. The Theatre Guild presents A Party. 
With Betty Comden and Adolph Green. Capitol 
Mono LCT6186 (12 in., 28s. 6d. plus 9s. 3$d. P.T.). 

It is a rash man who chooses among 
humorous records, but I must do so and 
frankly I would rate this little bunch in the 
reverse order to the above listing. The 

Theatre Guild party is rather like a Green 

Room Rag, except that it is confined to two 

people. Betty Comden and Adolph Green 

reveal delightful personalities and most of 
the material is new to this country, even 
though some of it may be old hat in the 

States. The early Bernstein numbers are 
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interesting, and the little song about New 
York has an astonishing rhythm—try 
conducting it! You can catch our act at the Met. 
is a hilarious operatic joke, the operetta 
burlesque goes well, The Readers’ Digest song 
should make you smile and at one point Mr. 
Green outdoes Mr. Harry James by 
SINGING the Flight of the Bumble Bee, which 
I hope will make you laugh aloud. Strongly 
recommended to all men of the theatre. 

Shelly Berman is an American lecture- 
type comedian, a non-musical male Anna 
Russell. I laughed aloud during the first 
side and found the second tedious and 
tasteless, but a man who calls himself “a 
devout coward” certainly deserves a mark. 
The Goons are—well, just the Goons. A 
high-spirited, quick witted show, and the 
legitimate successor to ITMA. Note: 
Peter Sellers’ Balham—Gateway to the South, 
Auntie Rotter and Party Political Speech are 
now reissued on Parlo. GEP8770 from 
PMD1069 (4/59). 

Tom Lehrer made something of a hit 
with his first record—LF1311 (10/58)—and 
here repeats the dose. This is university 
end-of-term stuff with a keen and, to me, 
very nasty edge on it. Although Mr. 
Lehrer has filled provincial halls in England, 
I find him acutely embarrassing though 
undeniably “‘clever’’. In contrast, Paddy 
Roberts is a South African with a dulcet 
voice, a neat accompaniment, and a 
concert-party approach. A little too anxious 
to shock, but again a man who can rhyme 
“blues” with “I.0.U.s”’ is worth watching. 

In the end we return to the Theatre 
Guild and realise again that the living 
theatre not only breeds a keen observation, 
but does not forget its manners. R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


ERNEST ANSERMET. Ei amor brujo (Falla). 
de Gabarain (m.-sop.). Suisse Romande 
Ansermet. Decca Mono BR3009 (10 in., 15s. plus 
4s. 10$d. P.T.). From LX3151 (7/56). 

ERNEST ANSERMET. (a) Bolero: (b) La Valse 
(Ravel). Paris Cons. Decca Mono BR3002 
(10 in., 15s. plus 4s. 10$d. P.T.). (a) from LXT6004 
(3/55), (b) from LXT2896 (4/54). 


SIR THOMAS BEECHAM. Pelleas and Melisande 
(Sibelius): At the Castle Gate; Pastorale; A Spring 
in the Park; The Death of Melisande. R.P.O. 
H.M.V. Mono 7ER5194: Stereo RES4261 (7 in., 
11s. plus 3s. 7d. P.T.). Mono from ALP1490 (9/57): 
Stereo appears for the first time. 


Ansermet’s recording of El Amor Brujo 
made a rather brief appearance in the 
catalogues in its previous form, but for 
those who were afraid they had missed it, 
here it is again—still in the same 10-inch 
format, but considerably cheaper. The 
cheaper price is simply due to Decca’s 
decision to abolish their more expensive 
10-inch series, I hasten to add, and does not 
indicate any failing in the record itself; 
in fact this is now both the best and the 
cheapest version of Falla’s score available— 
and it’s not often one can say that, alas! 
I wouldn’t be prepared to say the same for 
Ansermet’s versions of the two Ravel 
pieces, if only because I should hate to have 
to decide which was the best available 
version of the Bolero. This reading of La 
Valse, which has appeared in _ several 
different couplings, is a fine one though 
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perhaps a little lacking in sheer rhythmic 
energy. The first time I heard it I remember 
being disappointed but since then it has 
grown on me more. 

If the Ravel pieces are war-horses of 
Ansermet’s, the same could certainly be 
said of Beecham and Sibelius’s music for 
Pelleas and Melisande. We might never 
have heard this music at all if it had not 
been for Sir Thomas’s advocacy. And how 
persuasive it is! Could another conductor 
get so much out of so little? Good as the 
mono recording is, the stereo one is for 
once noticeably better. J.N. 


SIR ARTHUR BLISS. Pomp and Circumstance 
Marches, “9 39: Nos. 1 & 4 (Elgar). L.S.O R.C.A. 
Mono RCX148 (7 in., 9s. 3d. plus 3s. 0$d. P.T.) 
Stereo: SRC7017 (6/59). This record appears in Mono 
for the first time. ; 

Little need be said about these lively and 
well-recorded performances, for they were 
highly praised when they first appeared on 
a 12-inch LP and latterly on a stereo EP. 
Sir Arthur conducts them with evident 
enthusiasm for the music and the L.S.O. 
plays very well indeed. The two Marches 
here issued are the most popular ones 
(“Land of Hope and Glory” and “All men 
must be free”’). 


ANTHONY COLLINS. (a) Finlandia: (b) Romance 
in C major (Sibelius). R.P.O. H.M.V. Mono 
7ER5160 (7 in., 11s. plus 3s. 7d. P.T.). (a) From 
ALP1649 (12/58), (b) from ALP1578 (8/58). 

GUIDO CANTEL Pavane pour une infante défunte 
(Ravel). Philh. H.M.V. Mono 7P223 (7 in., 
5s. 3d. plus Is. 8$d. P.T.). From DB21553 (1/53) 


These are not the most inspired per- 
formances of the Sibelius pieces and 
Collins has done far better elsewhere with 
this composer. The Romance, in particular, 
wants more imaginative treatment if it is 
not to sound dull. The Ravel Pavane is 
charmingly done by Cantelli and is 
recommended if you don’t mind a half-way 
break. It comes not too disturbingly. 


ANTAL DORATI. Symphonies. No. 100, “Military”: 
No. 101, “Clock” (Haydn). L.S.O. Mercury Mono 
MMA11055 S. 28s. 9d. plus 9s. 4$d. P.T.). 


chinger. Decca Mono CEP610 (7 in., 11s. plus 
8s. 7d. P.T.). From LW5196 (1/56). 

Dorati’s account of the two Haydn 
symphonies impresses me as favourably as 
ever, though I still feel it to be a little 
lacking in geniality. For that quality one 
might well turn to the seven-inch transfer 
of Fournier playing a Vivaldi “concerto” 
—it goes in quotes because the piece is 
actually an arrangement of a sonata. This 
is warm, eloquent playing, and all the 
more attractive for being available on its 
own. J.N. 


ANTAL DORATI. Nutcracker Ballet, Op. 71 (Tchai- 
kovsky): Dance of the Sugar Plum Fairy; Chinese 
Dance; Dance of the Mirlitons; Waltz of the Flowers. 
Minneapolis S.O. Mercury Mono XEP9010 (7 in., 
lls. plus 3s. 7d. P.T.). From Mercury MRL2508-9 
(3/57). 

I am not wholly enthusiastic about either 
of these reissues of ballet music, disliking 
some of Dorati’s fast speeds in the Tchai- 
kovsky and finding the Delibes extracts 
really rather undistinguished (in sound as 
well as in performance). On the Dorati 
record the Chinese Dance and the Dance of the 

Flutes are especially quick, while the Valse 
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des Fleurs has little feeling of expansiveness 
to it. But if you like the music played like 
this, you will be happy enough, for the 
recording is good. 

T.H. 


hes le, 


HOWARD HANSON. 4d 
(Carpenter). Selections from MeGutfes’s Readers 
(Phillips). Eastman-Rochester Orch. Mercury 
Mono MMA11048 (12 in., 28s. 9d. plus 9s. 4$d. P.T.). 
From MRL2542 (10/57). 

is an interesting disc, if not the 
most impressive of the American works so 
well recorded by Hanson and his orchestra. 

John Alden Carpenter’s rather coy adven- 

tures in his perambulator doubtless have 

their importance in the story of American 
music but they are in themselves rather 
feeble stuff. Burrill Phillips’ pieces are fun, 
though. McGuffey’s Readers were a series 
of books issued in the early half of the last 
century which became textbooks in many 
schools. Phillips bases his music on three 
poems that might have appeared in them. 

Of these, One Horse Shay (after O. W. 

Holmes) is real American, while the 

Midnight Ride of Paul Revere is dramatic and 

exciting. 

No doubt, the relative interest of the 
music of these composers depends largely 
on their dates. The Carpenter work 
belongs to 1914, when American composers 
were only just beginning to find a style of 
their own (the remarkable Ives always 
excepted), while Phillips wrote his suite in 
the 1930’s. T.H. 


* HERBERT von KARAJAN. Swan Lake Ballet: 
Suite; Sleeping Beauty Ballet: Suite (Tchaikovsky). 
Philh. 2 Stereo SAX2306 (12 in., 30s. plus 
9s. 9d. P.T.). This record appears for the ‘first time. 

ERNEST. ANSERMET. Swan Lake Ballet (Tchai- 
kovsky): Act 2, Scene; Danses des Cygnes; Act 1, 
Valse; Act 3, Allegro Giusto; Scene et Valse; Danse 
Espagnole; Danse Napolitaine; Danse Hongroise; 
Mazurka; Act 4, Scene finale. Suisse 
Romande Orch. Decca Stereo SXL2153 A in., 
28s. 9d. plus 9s. 44d. P.T.). From SXL2107-8 (4/59). 

* JOSEPH LEVINE. Swan Lake Ballet (Tchaikovsky): 
Introduction to Act II; Waltz from Act I; Dance of 
the Little Swans from Act 4; Scene (Pas de deux) 
from Act IT; Finale ultimo. ne Bewuty (Tchaikoe 
vsky): Introduction and March; Pas de Quatre, Act 
II]; Puss in Boots; Pas de Quatre (Bluebird); Waltz, 

Ballet Theatre Orchestra conducted by 
Joseph Levine. Capitol Stereo SP8471 (12 in., 
30s. plus 9s. 9d. P.T.). Mono P8471 (10/59). 

WOLFGANG SAWALLISCH. = Nutcracker Suite 
(Tchaikovsky): Waltz of the Flowers. Swan Lake 
(Tchaikovsky): No. 10, Scene; No. 13, Dance of the 
Little Swans. Philh. Columbia SEL1628 (7 in., 
11s. plus 3s. 7d. P.T.). From 33CX1623 (4/59). 

The only one of these that isn’t a reissue 
is Karajan’s stereo remake of the standard 

Lake and Beauty suites, and these have the 

same characteristics as his mono _per- 

formances on 33CX1065—very much the 
grand manner, marvellous orchestral play- 
ing, and an even rounder, more voluptuous 
recorded sound. In Puss-in-Boots the 
first oboe now produces one superb feline 
wail that wasn’t in the mono disc, and in 
the Lake waltz Karajan now observes all 
the repeats, so that the movement has its 
pristine shape and balance. The first half 
of the Czardas is unusually slow in both 


versions. 


Ansermet’s “complete” Swan Lake 
(complete in the Novello edition not the 
Dorati set sense) yields an enjoyable 
selection including the whole of the Swan 
divertissement in Act Two (no, not quite all, 
but five items, the corps-de-ballet waltz, the 
little cygnets’ pas de quatr., Odette’s two 
solos, and the coda), and the national 


Act 1. 
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dances in Act Three. Sleeve and label 
promise two extracts from the final act, 
but evidently there was no room for 
Odette’s return, and all we hear is the 
finale from Rothbart’s entry as a menacing 
owl. I have written at length on the two- 
disc set, and need only report that the 
stereo selection has the same faults and 
virtues: some poor playing, a lumbering 
tempo or two, a lot of character and style, 
and an excellent sound apart from wiry 
strings which can be corrected. 


T.H. dealt with the Levime doublet 
(taken from larger selections), which does 
not make standard selections but contains 
winning numbers from both ballets; Levine 
plays the beginning of the Lake finale 
(Siegfried’s entry at the height of a thunder- 
storm), and the corps de ballet’s beautiful 
dance in B flat minor, and in his Beauty suite 
finds room for all of the Bluebird pas de 
deux, and the entry of Florestan and his 
sisters. The interpretations are sometimes 
too fast and sometimes too heavy to 
capture the character of the music, but 
stereo has greatly improved the actual 
sound of the orchestra. Sawallisch’s 
EP commends itself by its contents; the 
performances are rather unidiomatic and 
inelegant, but the sound is_ pleasing. 

W.S.M. 


ES MACKERRAS. (a) Daughter of the 
Regiment Overture (Donizetti). © The Bartered 
Bride Overture (Smetana). Pro Arte Orch. Pye 
Stereo CSEM75007 (7 in., 9s. 3d. plus 3s. P.T.) 
Mono (a) CEM36016 (7/59), (b) CEM36014 (4/59). 

The mono issues of these overtures were 
differently coupled and you may prefer to 
have Donizetti’s Don Pasquale overture with 
the Donizetti above or Weinberger’s 
Schwanda Polka and Fugue with the 
Smetana. If not, you will find the present 
disc one of bright performances in bright 
stereo, though I think the sound a trifle 
hard and the quality of the full orchestra 
rather thin compared with the stereo that 
has most impressed me. But there is no 
doubt about the liveliness of the perform- 
ances and the Pro Arte Orchestra shows off 
its technique in playing the Smetana 
overture brilliantly at Mackerras’s very 
quick speed. 

Incidentally, in his review of the mono 
issue of the Bartered Bride M.M. remarked on 
a missing bar, which he attributed to tape 
editing. I see that in my score I have 
pencilled that this bar is spurious, appearing 
neither in Smetana’s autograph nor in 
Czech editions: it has presumably been 
put in by an editor who thought (reason- 
ably) that it ought to be there. And for 
that matter, perhaps it ought. (According 
to M.M. it is bar 189.) Anyway, it could 
hardly matter less and I give this informa- 
tion merely for anyone who may be 
interested. 


Fiery Performances of Spanish Music 


‘TEMPO ESPANOL 
Carmen n Dragon 


CAPITOL SYMPHONY “ORCHESTRA 
CAPITOL P8487 


311 


IGOR MARKEVITCH. Jeux denfants (Bizet). 
G.G. Mono EP 96 


oureux Orch. 
12s. plus 3s. 1ld. P.T.). From DGM18469 
ERNEST ANSERMET. L’Arlésienne Suite (Bizet). 
Suisse Romande. Decca Mono BR3005 (10 in., 
15s. plus 4s. 10$d. P.T.). From LXT5461 (1/59). 
SIR THOMAS BEECHAM. (a) Espana (Chabrier). 
(b) Hebrides Overture, “‘ Fingal’s Cave’’ (Mendelssohn). 
(c) The Fair Maid ‘of R.P.O. 
Fontana Mono EFR2029 (10 104d. 
P.T.). (a) from Columbia t (b) from 
ao FL1021 (2/59), (c) from Fontana CFL1033 


o1vin'rS FJELDSTAD. Peer Gynt Suite (Grieg). L.S.O. 
Decca Mono BR3006 (10 in., 15s. plus 4s. 10$d. 
P.T.). From. LXT5441 (11/58). 

Bizet is enjoying a a festival this 
month. And what engaging music he 
wrote! Markevitch gets some middling 
playing in Jeux d’enfants, almost too brittle 
in the opening march. There is a horrible 
chord in the Lullaby with the flutes 
excruciatingly flat, while in “Little 
Husband, Little Wife”’, the violins (who rep- 
resent the wife) are so far out with the 
*cellos (who represent the husband) that 
one can only suspect divorce is imminent. 

et’s account of the L’Arlésienne 

suites, or rather one and a half of them 
(two pieces in Suite II are omitted), is a 
good deal better, nice and tight rhythmically 
and very well recorded. The final Farandole 
is most exciting. I raised one eyebrow 
very slightly at Ansermet cutting some of 
the real L’Arlésienne music and keeping the 
minuet from Suite II, charming though it 
is, for this was dragged in from the opera 
La jolie fille de Perth after Bizet’s death. 
The best Bizet playing to be reissued this 
month comes from Sir Thomas in a suite 
from this same La jolie fille de Perth, always 
a favourite of his. The orchestration is a 
model of delicacy any student might take 
to heart. I found the flutes too near my 
eardrums in the prelude, as also in the last 
movement, but the sound is otherwise 
lovely and the night march, a wonderfully 
evocative piece, is worth the money alone. 
This recording goes right back to 1951 
but sounds none the worse for it. Espafia 
on the other side is 1953 vintage, and here 
I wished the big horn tune had come 
through more rousingly. However, Sir 
Thomas enjoys h‘mself and so will the 
listeners. He starts the Hebrides overture 
nice and slowly, and though he perhaps 
over does the acceleration later on, this 
seems to me a fascinating approach to the 
music. The disc is splendid value. 

Oivin Fjeldstad conducts the Peer Gynt 
music with loving care and the understand- 
ing one would expect from a Norwegian, 
and the sound is very well recorded. He 
takes the storm music (“‘Peer’s Home- 
coming”) nearly twice as fast as Beecham 
without making it twice as exciting, but 
even so this and all the more familiar 
pieces too will strike your ears with an 
unexpected freshness. R.F. 


GEORG SOLTI. 
ssohn). Israel P. 


Symphony No. 4, “Italian” (Mendel- 
O. Decca Mono BR3004 (10 in., 
15s. plus 4s. 104d. P.T.). From LXT5477 5/59). 

THOMAS BEECHAM. Symphony No. 4 
(Mendelssoh) R.P.O. Fontana Mono EFR2021 
(10 in., 15s. plus 45 104d .P.T.}. From Columbia 
33C1006 (3/53) then Fontana CFL1008 (7/58). 

SIR THOMAS BEECHAM. Symphony No. 8 

(Beethoven). R.P.O. Fontana Mono EFR2020 

(10 in., 15s. plus 4s. 104d P.T.). From Columbia 
33CX1039 (6/53) then Foutaua CFL1004 (2/58). 

Solti’s account of the Jtalian is high- 

powered and brilliant but not in the last 


resort very amiable; I’m afraid he seems 
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to want to dazzle, not to charm us. With 
Beecham’s wonderful reading of this 
symphony available at the same price, I 
should be in no doubt which to choose. 
Incidentally it may be noted that Beecham’s 
Italian and his Beethoven Eighth come up as 
fresh as paint in these latest transfers. The 
recorded sound is just as acceptable as in 
the majority of present-day recordings, 
apart from a slight lack of definition in the 
bass. I very much hope that these ten-inch 
reissues catch on with the record-buying 
public, since they now offer us half the 
music we get on a twelve-inch at almost 
half the price. The American public’s 
unwillingness to buy ten-inch discs dis- 
couraged our makers as well as theirs from 
manufacturing them, but this new trend 
is a welcome change. J.N. 


MOGENS WOLDIKE. Symphony No. 14 (Mozart). 

. plus 3s. 7d. P.T.). From LXT5135 (1/56). 
WOLFGANG SAWALLISCH. ubel Geeta: Pre- 
ctosa Overture (Weber). Philh. Columbia Mono 
SEL1640 (7 in., 11s. plus 3s. 7d. P.T.). From 


33CX1652 (9/59). 

The Mozart symphony, a charmer, 
written when he was only 15, gets a careful 
performance by Wéldike but one greatly 
lacking in that very charm it should have. 
It is cleanly played, correct and clear—but 
prosy. There is more delight in the first 
movement, more sheer beauty in the second 
than ever appears here. At present there 
is no other recording of it. Let us hope 
one soon comes along under the direction 
of a conductor of more imagination. 

The Weber overtures by Sawallisch are 
a good pair, excellently played and well 
recorded, and Columbia are to be praised 
and thanked for coupling two such 
unfamiliar titles. Neither is of the class of 
the popular ones but both contain some 
charming music and all Weberians should 
add this little disc to their collection. 
(Jubel, perhaps I should add, is the one 
that ends with God Save the King). T.H. 


NICANOR ZABALETA. Concerto for harp, Op. 4, 
No. 6 (Handel). Zabaleta (harp), Berlin Radio 
S.O./Fricsay. D.G.G. Archive Mono EPA37188 
fast 12s. plus 3s. 11d. P.T.). From DG17115 

The last of Handel’s first set of “organ” 
concertos was in fact written for a harpist 
called Powell to play during a performance 
of Alexander's Feast. Zabaleta is too 
prominently balanced, but this apart he 
makes the prettiest sounds you could wish 
for; he is surely the outstanding harpist 
of our time. I was glad to note that the 
overlong and unstylish cadenza that dis- 
figured the slow movement on the original 

1958 disc has been cut. R.F. 


INSTRUMENTAL 


SHURA CHERKASSKY. Ballade No. 2, Op. 38; 
Nocturne No. 8, Op. 27, No. 2 (Chopin). Cherkassky 
(piano). H.M.V. Stereo RES4256 (7 in., 11s. plus 
3s. 7d. P.T.). Mono: 7ER5088 (3/58). Mono from 
ALP1489 (9/57); Stereo appears for the first time. 


Cherkassky’s poetic performances of 
these works now appear for the first time 
in stereophonic form, without any great 
advantage that I can see. The very soft 
playing at the start of the Ballade seems a 
hundred yards away, the piano appearing 
to come nearer whenever the music gets 


louder. R.F. 
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FERNANDO GERMANI. Fantasia and Fugue, 
in C minor BW V542 (Bach). H.M.V. Mono 7EP7091 
9s. 3d. plus 3s. O}d. P.T.). From CLP1145 

FRITZ HEITMANN. Organ Recital. Choral Preludes 
(Bach): Vom Himmel hoch, da komm’ ich her, 
BWV606; In dulci jubilo, BWV608; Lobt Gott, ihr 
Christen, allzugleich; BWV609. Pastorale, BWV590; 
Canonic Variations on “Vom Himmel hoch da 
komm’ ich her’, BWV769; Fantasia, BWV572 
(Bach). Variations on “Gelobet seist du, Jesu 
Christ” (Bohm). Variations on “Lobt Gott, ihr 
Christen, allzugleich” (Walther). Fantasia on “Wie 
schon leuchtet der Morgenstern” (Buxtehude). 
Heitmann (organ). Telefunken Mono GMAS5 (12 ia., 
19s. 94d. plus 6s. 5d. P.T.). Recorded on the organ 
of the Ernst Moritz Church, Berlin-Zehlendorf. 
From Telefunken LGX66009 (2/54). 

HELMUT WALCHA. Choral Preludes (Bach): An 
Wasserfliissen Babylon, BWV653b; Herzlich tut 
mich verlangen, BWV727; Valet will ich dir geben, 
BWV736. Walcha (organ). D.G.G. Archive Mono 
EPA37086 (7 in., 12s. plus 3s. 11d. P.T.). Recorded 
wy the Schnitger organ at Cappel. From APM14049 
(1/56). 

Faced with one of Bach’s very greatest 
organ works, Germani rises to his very 
best form, and Alkmaar’s magnificent 
Schnitger organ and some first-rate work 
by the recording engineers make this a quite 


outstanding disc. 


Telefunken have delved back nearly six 
years for the Fritz Heitmann record which 
they then called “Christmas Organ Music”’; 
perhaps they still do—I have not seen the 
sleeve. They don’t seem to have changed 
anything except the price; it is now more 
than ten shillings cheaper. The organ, of 
which I know nothing, sounds splendid and 
is played in the baroque way, and played 
with skill and style. The two most con- 
siderable items are the Bach canonic 
variations on Vom Himmel hoch, one of his most 
ingenious works with everything fitting 
with itself upside down and in canon ‘you 
really need to see the music to appreciate it 
to the full), and the Buxtehude Fantasia 
which is a long work in several sections. 
Heitmann makes long gaps between some 
of these, presumably to change stops, and 
as there are no bands it would be quite 
impossible for anyone without the music to 
tell what piece he was listening to or where 
each piece begins. The microphone is too 
near the organ for my taste; nevertheless 
this is musically a most interesting disc. 


On the little Schnitger organ at Capel, 
near the German-Danish border, Walcha 
plays three of Bach’s “miscellaneous” 
choral preludes with his usual skill. An 
Wasserfliissen Babylon is Bach at his most 
celestial; there is another version of this 
piece among the “Eighteen” which is 
slightly more decorated and differently 
set out, but no more attractive. Herzlich tut 
mich verlangen is a simple arrangement of 
one of the most sublime and familiar 
Passion chorales. The remaining piece 
attempts no such heights, but serves to 
show off Walcha’s excellent technique. 


All three of these organ discs seem to me 
of especial interest in their own field. 


KLEMPERER 


and the Philharmonia Orchestra 
HANDEL: Concerto Grosso 
Mozart: Eine kleine 
Nachtmusik 


COLUMBIA 8B02751 (Stereo LP) 
3301053 (Mono LP) 


December, 1959 


OISTRAKH/YAMPOLSKY. Violin Sonata No. 3 
(Leclair). David Oistrakh (violin), Yamy 
(piano). R.C.A. Mono RCX1041 (7 in., 11s. plus 
3s. 7d. P.T.). From H.M.V. ALP1411 (2/57). 


OISTRAKH/YAMPOLSKY. Suite Bergamasque 
(Debussy): No. 3, Clair de lune. Canciones Populares 
Espanolas (Falla): No. 4, Jota. Valse-Scherzo 
(Tchaikovsky). David Oistrakh (violin), Yam- 
— (piano). Columbia Stereo ESL6252 (7 in.‘ 

ls. plus 3s. 7d. P.T.). Mono: SEL1577 (5/58). 
From SAX2253 (10/58). 
Leclair would have been mildly surprised 
at the piano accompaniment to this sonata 
and positively paralysed with amazement at 
the violin playing. I don’t believe anyone 
at the beginning of the eighteenth century 
could play with one-tenth of Oistrakh’s 

expertise. The piano is given rather a 

backward balance, which is only right and 

proper considering the rather Victorian 
realisation by Moffat of Leclair’s bass. The 
last movement is a real charmer. 


“Encores No. 1”, as the sleeve calls it, 
finds Oistrakh with the advantages 
(rather slight in this case) of stereophony. 
More exquisite playing, a little wasted I 
feel in the misbegotten Debussy arrange- 
ment, but a delight in the Falla dance. 
Neville Marriner’s very well-written sleeve 
note seems to imply that the Tchaikovsky 
is an arrangement of an early piano piece, 
and there is in fact a Valse-Scherzo Op. 7 
for the piano. But Oistrakh is playing 
Op. 34 (the sleeve incorrectly calls it Op. 24) 
which was originally for violin and orches- 
tra. It would be nice one day to have him 
record both this and the other short 
Tchaikovsky piece for the same medium, the 
Sérénade mélancolique, in their orchestral 
form. Not that the accompaniment loses 
much played on the piano. It’s Tea-shop 
music of the most delightful kind, and the 
playing is really ravishing; Oistrakh’s 
rubato is perfection itself. A collector’s 
piece (I’d never heard it before) and well 
worth your consideration. R.F. 


CHORAL AND SONG 


IGOR MARKEVITCH. The Creation (Haydn)— 
complete. Seefried (sop.), Holm (ten.), Bo 
(bass), Berlin P.O. D.G.G. Mono LPM18489- 
(two 12 in., 60s. plus 19s. 6d. P.T.). Available only 
in Presentation Box complete with Booklet, price 
8s. 6d. From DGM18254-6 (2/56). 

Grief at the disappearance of D.G.G.’s 
recording of a grand performance of 
Haydn’s glorious The Creation is turned into 
joy with this reissue on two instead of three 
discs with no loss of quality, and with the 
addition of a handsome pamphlet contain- 
ing the text of the oratorio (in English, 
French and German), an essay on the work 
by Rudolf Bauer, some reproductions of 
Michelangelo’s frescoes in the Sistine 
Chapel, together with portraits of the com- 
poser and the three solo singers, and a very 
interesting painting of Haydn’s last appear- 
ance in public at the Vienna University 
hall, when Salieri conducted a performance 
of The Creation. I cannot too highly recom- 
mend this splendid issue. A.R. 
GUNTHER RAMIN. Motet: Fiirchte dich nicht (Bach). 

Thomanerchor, - D.G.G. Archive Mono 
EPA37036 (7 in., 12s. plus 3s. 11d. P.T.). From 
APM14060 (7/57). 

Even isolated from the other poorly-sung 
Bach motets on APM14060, this remains an 
unimpressive performance. The choir just 
sings away regardless of any tonal contrasts 
or phrase shadings, hurries badly towards 
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Straight from the Radio Show 


SAGATONE 


high fidelity equipment— es 
in established top | 
quality Saga sound 


Here is the equipment you’ve been waiting for. Thanks to the new and 
revolutionary Saga Sound System, all Sagatone equipment combines 
high fidelity reproduction, luxurious styling and moderate prices. Hear 
Sagatone—see Sagatone—and you'll appreciate the Saga value plus! 


3819 

Gives perfect reproduction. You simply plug the ‘Tapelet’ into the two 

sockets at the back of your radio and the recorder plays back tapes at 37 I. 
using the radio's own amplifier circuit and speakers, Size: 13” tie 

Weight 13 lbs. Price 19 Gns. 


3$29 

With full record, over-record and replay facilities, this Recorder has a built-in 

> eo wre and provision for an extension speaker. It operates at 3? 
, and is attractively finished in Rexine with a choice of two-tone colour 

po anny The case is equipped with a carrying handle and oF Wei ore e for 

spare reels of tape and a microphone. Size: 13”x15§"x19}". Weight: lbs. 

29 Gns. complete with microphone and demonstration tape. 


3849 

Fitted with Garrard T.A. Mark II, 4-speed player with stereo cartridge, the 
Stereogram has two matching speakers with Bass seges ——- for wide 
frequency response; Size: Record Player: 183” x 93” x8}”. Speakers: 10” x6”. For 
A.C. Mains operation, 110-250 volts. 49 Gns. complete with two speakers. 


3838 

Playing at 13, 3? and 7} I.P.S., this recorder produces 3 watts undistorted 
output and the instrument is Specially aligned to amplify the full richness 
of all tapes. The newly styled Collaro Studio Tape Deck makes operation 
extremely easy and the all-wood-casework “pees the elegance of a recorder 
you'll be proud to own. Size: 153”x16"x 19". Weight: 254lbs. 38 Gns. complete 
with microphone and demonstration tape. 


3875 

A ~—_ quality stereo replay and monaural record machine, providing 2 hours 
playing time at 1j1.P.S., ) hour at 3? I.P.S., and 30 minutes at 7} L.P.S., for 
standard 1,200 ca reels of tape. With ‘Wow and flutter better than 0.4 per cent 
R.M.S. and output of 4 watts at high quality, this magnificent model ensures 
the finest reproduction you have ever heard on stereo or monaural tape. 
75 Gns. complete with twin speakers, microphone and demonstration tape. 


RECORDS, LONDON, N.7 


ASK FOR OUR CATALOGUE TODAY 


SAGA SOUND IS HI-FI PLUS... 
YOU'LL LIKE THE SOUND OF SAGA 


| 
| 
SAGATONE | Di 
TAPE | =| Fy 
% 
i 
| 
i x 
| 


74 Advert The GRAMOPHONE December, 1959 


for the man who wants the best... of stereo... 


and monophonic listening (including V.H.F.) 


If your choice is a radiogram it can now 
be magnificently satisfied: everything you could want, 
every listening experience you could ask for is yours 
with the Grundig Gainsborough. Here in the one elegant cabinet are 
more refinements, better performance, finer quality 


than in any Grundig radiogram hitherto. 
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‘(FREE 


| 
Illustrated 
Brochure 


STAR SELECTION 
* Four specially designed stereophonically mounted speakers. 


%* A choice of stereo or mono disc reproduction. 
Four speed autochanger (78, 45, 33} and 16 rpm). 
* Very high fidelity response. 

* Four special tone controls. 

* All-wave radio reception (L, M, S and VHF/FM). 
* Two built-in aerials. 


#* Wired space and facilities for inclusion of the Grundig TM 60 
(Stereo Tape Deck). 


Space doesn’t permit 
us to do justice to all 
the refinements that 
the Gainsborough 
offers to its owner. 
Please fill in and post 
this coupon for the 
free illustrated bro- 
chure which tells you 
how you can have the 
world of sound at 
your fingertips. 


Ask your Grundig Approved Dealer for a 
demonstration of this magnificent instrument. 


G.S.G.203 


STEREOPHONIC RADIOGRAM 


Price 1§§ Guineas 


GRUNDIG (GT. BRITAIN) LTD. 

Advertising Showrooms: 39/41 New Oxford Street, London, W.C.1 
Trade enquiries to: Newlands Park, Sydenham, London, S.E.26 
(Electronics Division, Gas Purification & Chemical Company Limited) 


Please send me the illustrated literature on the Grundig Gainsborough. 


Name 
Address 
Nearest Town 
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a stereo version 
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of the BTH HI-FI amplifier 


20 WATTS OUTPUT 


LIST PRICE 


rAQgnhs. 


TWO TEN-WATT CHANNELS 


‘With this compact new stereo unit, the brilliant repro- 
duction is equal to that of the famous BTH single-channel 
amplifier, but with the added thrill of three-dimensional 
sound. 

Progressive balance control on stereo 

Stereo or mono pick-ups selected by switching 
Switched rumble filter 

Pre-amplifier suitable for high or low output pick-up, 
or can be fed direct from tape-head or tape pre- 
amplifier. 

Further details will gladly be supplied and stereo demon- 
Strations afranged on request. 


LOUDSPEAKERS 


Reproduction is only as good as the weakest 
link and high quality loudspeakers in correctly 
designed enclosures are essential for the finest 
results. 

A_ suitable 

of dual-channel 
or direct-radiator 
speakers, 18 inch 
and 12 inch, are 
available — please 
write for i 


DUAL-CONCENTRIC 
LOUDSPEAKER 
TYPE D.C. 12 


CROWN HOUSE, ALDWYCH, LONDON, W.C.2. 


BT SOUND EQUIPMENT LTD 


AS39B 
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ends of phrases (the rhythm is distractingly 
unsteady), and gives a thrust to every 
semiquaver in runs, which is obviously as 
tiring to the voiccs as it is to our ears. Since 
D.G.G. have now put out a new and better 
performance in stereo by the same forces 
under another conductor, and since in any 
case mono recording is unable to give the 
antiphonal effect of Bach’s two choirs, it is 
difficult to see quite why this reissue was 
made. L.S. 


KARL RICHTER. St. Matthew Passion (Bach): 
Du lieber Heiland du . . . Buss und Reu’; Erbarme 
di-h, mein Gott. Topper (cont.), Munich Bach 
Orch. D.G.G. Archive Mono,» EPA37136 (7 in., 
12s. plus 3s. 11d. P.T.). From APM14125-8 (5/59). 

Both arias are very well sung with 
beautiful tone. The string bass continuo 

(viola da gamba) is rather too prominent 

in “Buss und Reu’” (“Grief for sin”) and, 

on the other hand, the pizzicato bass in 

“Ebarme dich, mein Gott” (“Have mercy 

on me, O Lord”’) is occasionally too faint, 

but these are small defects in otherwise well 

recorded performances. A.R. 


* ELISABETH SCHWARZKOPF. Drink te me only 
(Jonson-Trad arr. Quilter): Plaisir d'amour (Martini): 
Auf llugeln des Gesanges (Mendelssohn): Songs my 


Mother taught me (Dvorak): Si mes vers avaient des: 


ailes (Hahn). With Moore es. Columbia 


(7 in., 11s. plus 3s. 7d. P.T. 
Fro) 265 (3/59). Mono: SEL1489 (1/59). 
ERNST. HAEFLICER. Lieder. Der Musensohn: 
An die Laute: Der Jungling an der Quelle (Schubert). 
Geheinnis: In Waldeseinsamkeit: Standchen 
(Brahms). Haefliger (ten.), Klust (piano). 
D.G.G. Mono EPL30316 (7 in., 12s. plus 3s. 11d. 

P.T.). From DGM19096(4/58). 


All is well with the Schwarzkopf stereo 
recording, as W.S.M. noted in his review 
of it. The gem of the little collection is her 
exquisite singing of Auf Fliigeln des Gesanges 
(On wings of Song), but I wish one of the 
Grieg songs on the original disc could have 
been chosen in preference to the Hahn, over 
which Miss Schwarzkopf swoons too much 
—with detriment to the vocal line and the 
rhythm. Perhaps another EP will fellow, 
and if so it must not omit Strauss’s Wiegen- 
lied, which was perfectly sung and accom- 
panied. The Haeflizer disc contains a 
delightful choice of songs from his most 
enjoyable Schubert-Brahms recital, in par- 
ticular Der Jiingling an der Quelle and In 
Waldeseinsamkeit. The recording is excellent. 


RENATA TEBALDI. Songs (Bellini). (a) Vaga Luna, 
che inargeuti: (b) Vanne, rosa fortunata: (c) 
Dolente immagine di fille mia: (d) Per pieta, bell’idol 


mio. Tebaldi (sop.), Favaretto (piano). Decca 
Mono CF P608: ¥Stereo SEC5027 (7 iu., 11s. plus 
3s. 7d. P.T.). Mono fa and d) from LXT5410 (5/58), 


(b and c) from LXT5272 (5/57): Stereo appears for 


the first time. 
KIRSTEN FLAGSTAD. Songs (Sibelius). Héstkv4ll: 


Om kvallent Svarta Rosor: Saf, sdf, susa: Varen 

flyktar hustiet. Flagstad (sop.), L.S.O. /Ejeldstad. 

Decea Mono CEP605: Stereo SECH024 (7 in., 11s. 
us 3s. 7d4.P.T.). Mono from LXT5444 (1/59): 
tereo appears for the first time. 


These slight but charming songs are, in 
the main, well sung by Tebaldi to un- 
imaginative accompanying by Giorgio 
Favaretto. The mono disc is superior to the 
stereo, which gives an edge to Tebaldi’s 
voice in the second song and makes it 
sound curiously distant in the last song. 
The piano tone remains as shallow in tone 
as before. 

The Flagstad EP includes some of the 
finest of the songs in the lovely LP recital 
which I have listed in my Critics’ Choice for 
this year. Here, as in the last Bellini song 
mentioned above, there is the same sort of 
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veil over the stereo recording: and it 
persists throughout. Flagstad’s beautiful 
singing is heard to greater advantage on 
the mono disc. A.R. 


OPERA 


ANITA CERQUETTI. Norma (Bellini): Casta Diva. 
Nabucco (Verdi): Anch’io dischius o un giorno. 
= (sop.), Florence May Festival Chorus 
and Orch. Gavazzeni. Decca %Stereo SEC5029 
(7in., 11s. plus 3s. 7d. P.T.). Mono: CEP521 (5/58) 
from LXT5289 (6/57): Stereo appears for the first 
time. 


HERBERT VON KARAJAN. Madama Butterfly 
(Puccini): Viene la sera... Bimba dagli occhi 
pieni di malia; Vogliatemi bene. (ten.), 
Callas (sop.), Danieli (m.-sop.), Orchestra of 

Milan. Wiig Mono SEL1625 

From 33CX1296-8 


HERBERT VON KARAJAN. II Trovatore (Verdi): 
Tacea la notte placida; Di tale amor che dirsi; 
Siam giunti; D’an or sull’ali rosee. Callas (sop.), 
Villa (in.-sop.), Ercolani (ten.), La Scala Opera 
House Orch. Columbia Mono SEL1641 (7 in., 
11s. plus 3s. 7d. P.T.). From 33CXS1483-5 (11/57). 

RENATA SCOTTO. La Traviata (Verdi): Estrano... 
Ah! fors’e Ini. Jl Barbiere di Siviglia (Rossini): 
Una voce poco fa... Io sono docile. Scotto 
(sop.), Philh./Wolf-Ferrari. Columbia Mono 
SEL1627 (7 in., lls. plus 8s. 7d. P.T. From 
33CX1638 (5/59) 

JUSSI BJOERLING. Arlesiana (Cilea): Lamerto di 
Federico. Fedora (Giordano): Amor ti vieta. Ballo 
in Maschera (Verdi): Di tu se fedele. Fanciulla del 
West (Puccini): Ch’ella mi creda. Florence May 
Festival Orch./Erede. R.C.A. Mono RCX155: 
¥Stereo SRC7U31 (7 in., 11s. plus 3s. 7d. P.T.). 
‘asne) from RB16081 (4/59): Stereo from SB2021 

Cerguetti’s EP consists of two Callas 
warhorses. She doesn’t negotiate Norma’s 
florid runs as accurately as her colleague, 
but the vocal quality is exciting and 
sensuously attractive, and she has a real 
understanding of the dramatic and expres- 
sive possibility of verbal colouring. The 
stereo recording sets her well back from the 
mike and some way above ground, in fact 
as if on stage, which is intelligent. The 
chorus and the orchestral strings sound 
particularly well; but the flute at the start 
of Casta Diva makes an uncharacteristic 
noise almost like a clarinet. 

I’ve complained of some of Karajan’s 
Butterfly excerpts that they start and finish 
in mid-air. The Love Duet is at least a 
whole, with a not impossible side-change on 
the chord before the violin solo and 
““Vogliatemi bene’. Callas makes a good 
deal of the fragility of the title character, 
and she sighs “‘e felice” most affectionately; 
but on the whole she misses the sensuous 
feminine warmth that the music implies. I 
find Gedda’s impersonation of Pinkerton 
altogether lacking in manly ardour, but was 
voted down by the opposite sex, who think 
he sounds most alluring. Readers will 
perhaps get an idea from this of how, 
according to their sex, they will enjoy this 
EP. 

EPs taken from complete sets remind me 
rather of Happy Families. Cclumbia, 
having apparently published their EPs of 
Butterfly, now start collecting, or rather 
disseminating, their Trovatore, again under 
Karajan, and here are two of Leonora’s 
great arias from that set. Callas’s command 
of legato is finely employed in “Tacea la 
notte”, and her pathetic capacity in 
”—D’amor sull’ ali”; but her technical 
idiosyncrasies are also markedly in evidence, 
and unless you are a total pushover for her 
art the beating tenuti and acid top notes, 
and the gallon-jug stop that she now seems 
to avoid, may put you off. Karajan accom- 
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panies with gusto, though the Prelude to the 
last act seems to elude him. 

Renata Scotto’s operatic recital disc was 
slightly disappointing after the impact of her 
stage performances. In this extract from it 
she proves a dull Violetta, a more entertain- 
ing and vivacious Rosina. Her runs are 
pretty, her top notes often ugly. Try as I 
might, I could not annihilate pre-echo on 
both these sides, and I can only suppose that 
the grooves are too close together; but 
another pickup may not have this difficulty. 
No words on the cover. 

The Bjérling excerpts come, of course, 
from the modern recital reviewed by A.P., 
not from H.M.V.’s attractive resurrection 
pie which I noticed last month. This is the 
mature Bjé-ling, whom you find either 
stunning or dull, according to taste. In the 
Puccini and Ciléa numbers he moves me 
not at all; this is the vocal equivalent of 
aseptic surgery. But there’s some life and 
emotional response in the other two items; 
I particularly liked his natural delivery of 
the big leap in “‘Di tu se fedele”’. His voice 
is too close to the mike to derive benefit 
from the stereo recording, which is a trifle 
hard anyhow. W.S.M. 


GEORG SOLTI. Arabella (Richard Strauss): Er ist der 
Richtige nicht fur mich .. Aber der Richtige; Das war 
sehr gut, Mandryka. Della Casa (sop.), Gueden 
{sep} ), London (bass-bar.), V-P.O., Decca Mono 

P612: ¥& Stereo SEC5N31 (7 in., 1s. plus 3s. 7d. 
P. 4 ). Mono from LXT5403-6 (3/58); Stereo appears 
for the first time. 


MOLINARI-PRADELLI. _—__L’Elisir d’ Amore (Doni- 


zetti): Cantiamo, cantiame; Poiche cantar vi 
alletta . . . lo son ricco e tu sei bella ; Venti 
scudi di Stefano (ten.), Gueden (sop.), Capecchi 


(bar.), Corena (bass), Mandelli (:m.-sop.), Florence 
May Festival Chorus and Orch. Decca Mono 
CEP607: #Stereo SEC5026 (7 in., 11s. plus 3s. 7d. 
P.T.). Mono from LXT5155-7 (3/56), Stereo appears 
for the first time. 


GIANANDREA GAVAZZENI. 
(Giordano): Cittadino, men duol. 
di di maggio; Benedico il destino . . . Vicino a te 
s’acqueta. Caselli (bass), Maionica (buss), 
Monaco (ten.), Bastianini (bar.), Tebaldi (sop.), 
Santa Cecilia Academy Orch. Decca Mono 
SEC5030 (7 in., 11s. plus 3s. 7d. 
P.T.). Mono from LXI5411- 2’ (1/58): Stereo 
appears for the first time. 
JOSEF KRIPS. Don Giovanni (Mozart): La ci darem la 
mano: Ah! Fuggi il traditor!; Or sai chi l’onore; 
Dalla sua pace. Siepi (buss), Gueden (sop.), Della 


Andrea Chenier 
. . Come un bel 


Casa (sop.), Danco (sop.), Der.nota (ten.), V.P.O. 
Decca Mono CEP613: %&5tereo SEC5N32 (7 in., 
lus 3s. 7d. P.T.). Mono frou LXT5L03-6 (10/55): 


stereo frou: SXL2117-20 (6/59). 


OSCAR DANON.§ Eugene Onegin (Tchaikovsky): 
Tatiana’s Letter Scene. 
National Opera rch. 
EP615 (7 in., lls. plus 3s. 7d. P.T.). 
LXT5159-61 (3/56). 


ALBERTO EREDE. Rigoletto (Verdi): Cortigiani, vil 
razza dannata; La donna e mobile; Un di, se ben 
rammentoimni. . . Bella figlia dell’amnore. Protti 
(bar.), Monaco (ten.), Gueden (sop.), Simionato 
(m.-sop.), Santa Cecilia Academy Orch. Decca 
Mono CEP616 (7 in., 11s. plus 3s. 7d. P.T.). From 
LXT5006-8 (1/55). 

These are all issued in a Decca series 
blandly called “Opera Highlights”, and 
distinguished by a cover picture showing 
half a pair of opera glasses in one lens of 
which is reflected an appropriate picture— 
a glass of water for Arabella, a hand dipping 
pen into inkpot for Onegin, and so on. 

The selections are old friends, though 
some have new clothes. The famous 
Arabella duets under Solti forecast a stereo 
issue of the whole set, but the stereo pro- 
duction is not immediately striking; the 
most noticeable event is Mandryka’s walk 
from stage left to stage centre just before 
the end of the fina] duet. The performances, 
of course, are the new ones, not those 
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published some years ago on MP; the 
original “Aber der richtige’”’ is no longer 
available, but the newest version begins at 
the same place (on the 12-inch highlights 
the excerpt begins at Arabella’s entrance). 
Both duets are enchantingly done, but the 
mono versions has a more luminous quality 
of sound and, curiously, is more vividly 
recessed. The final duet is not, alas, 
preceded by the staircase music of which it 
is, so to speak, the fulfilment. 

The Molinari-Pradelli Elisir excerpts 
(No. 2 says the cover; the earlier EP, 
reviewed 12/58, contained Nemorino’s two 
solos and the comic duet with Adina) are 
not the best known numbers, but they are 
well worth having if you don’t want the 
whole opera. The titles suggest several 
numbers, but basically there are only two: 
the hilarious duet in which Nemorino enlists 
in the army in order to acquire the money 
(20 scudi) for a bottle of love potion; and 
the opening chorus of the second act with 
its built-in duet for Adina and Dr. Dul- 
camara. Musically delightful, full of life, 
and attractively performed. Di Stefano is 
in good voice, Capecchi rather stifled in 
timbre; the stereo benefits the choral music 
a good deal. 

Act 4 of Chénier, with Gianandrea 
Gavazzeni, is complete on one EP disc, 
and since it is one long purple passage this 
is an excellent introduction to an opera that 
contains every ingredient for popular 
enjoyment. The Tebaldi-Monaco-Bastianini 
axis has done nothing better than this set, 
in which all three singers are, for once, 
ideally cast. In the single disc of stereo 
highlights the prelude to the fourth act, the 
four lines of dialogue preceding ‘Come un 
bel di”, and the entry of Maddalena and 
Gerard were omitted. They are included 
here for the first time on stereo. In the main 
portion of the act some frequency boosting 
will probably be required in order to make 
Del Monaco’s voice sound real, but with 
care a successful sound can be obtained. 

Having recently enjoyed playing Krips’ 
complete Don Giovanni in stereo form, I was 
disappointed by the booming of Siepi, the 
cramped sound of Gueden’s voice, and the 
airless acoustic given to Della Casa (Gueden 
sounds as if she had been put in a cupboard, 
Della Casa simply into a vacuum) on this 
EP. I think that one’s attention is more 
sharply drawn to these distinctions when 
only an excerpt is being performed. 
Danco’s “Or sai” and Dermota’s “Dalla 
sua pace” sound more natural; but they 
are less enjoyably sung. 

It will be seen that the Onegin and Rigoletto 
excerpts are only available mono-wise. 
Danon’s orchestra sounds extremely well 
in the Letter Scene, but Miss Heybalova is 
a dull and sometimes clumsy Tatiana; I 
wish that Philips would reissue Welitsch’s 
marvellous performance of this. The best 
of the Erede Rigoletto excerpts is Del 
Monaco’s debonair, not to say bumptious, 
rendering of “La donna @ mobile”. 
Rigoletto’s tirade is dull, though fast, and 
aridly sung; and the quartet is a brash and 
unmusical free-for-all. 

The series is nicely presented, though one 
might have hoped for texts and not just 
pera synopses on the covers. W.S.M. 
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WILHELM PITZ. Der Fliegende Hollander (Wagner): 
Mit Gewitter und Sturm; Summ und brumm; 
Steuermann, lass die Wacht. Lohengrin (Wagner): 
Treulich gefiihrt. Die Meistersinger von Ntrnberg 
(Wagner): Wach auf! Ehrt Eure deutschen Meister. 
Bayreuth Festival Chorus and Orch. D.G.G. 
Stereo SEPL121023 (7 in., 12s. plus 3s. 11d. P.T.). 
From SLPM136006 (5/59). 

*%PAUL STRAUSS. Operatic Intermezzi. L’Amico 
Fritz (Mascagni). Il Campiello (Wolf-Ferrari). 
I Quattro Rusteghi (Wolf-Ferrari). Suor Angelica 
(Puccini). Berlin Radio S.O. D.G.G. Stereo 
SEPL121010 (7 in., 12s. plus 3s. 11d. P.T.). From 
SLPE133002_ (3/59). 

*PAUL STRAUSS. Madama Butterfly (Puccini): 
Prelude to Act 3. Manon Lescaut (Puccini): Inter- 
mezzo. Adriana Lecouvreur (Cilea): Intermezzo. 
Gunther-Arndt Choir, Berlin Radio S.O. 
D.G.G. Stereo SEPL121012 (7 in., 12s. plus 3s. 11d. 
P.T.). From SLPE133002 (3/59). 

The two uniquely admirable features of 
Bayreuth Wagner festivals since the war 
have been Wicland Wagner’s scenic reali- 
zation of Parsifal and Wilhelm Pitz’s train- 
ing of the chorus. You cannot undergo the 
first without going to Bayreuth (I doubt if 
this experience would be itself in any 
other theatre); but here is an example of 
the second. The complete disc also 
contained choruses from Tannhduser, Gétter- 
dammerung, and Parsifal, as well as two 
more items from Lohengrin. The girls in 
“Here comes the Bride” and the Spinning 
Chorus are rather white and wobbly in 
sound; “Steersman, leave the watch” and 
the telescoped choruses from the last scene 
of Meistersinger show precisely where the 
Bayreuth chorus scores over every other 
theatre chorus in the world (except possibly 
at Aachen where Pitz is also chorus- 
master, and where I once heard him 
conduct an enjoyable Dutchman). It’s a 
virtuoso musical instrument in every sense 
of those three words, and Pitz knows how 
to make the most of its qualities. Inter- 
pretatively he flags a bit in Meistersinger 
which can sound more emotionally com- 
mitted than this. But the little disc is a 
first-class advertisement for Wagner, the 
Bayreuth theatre, the choir, and stereo. 
Then there are two break-ups from a 
ten-incher by Paul Strauss which A.P. 
thought highly (and briefly!) of. The only 
one missing from the list above is the Inter- 
mezzo from Giordano’s Fedora, but it’s 
cheaper to buy the whole than the two 
less-than-halves (like the eggs in the looking- 
glass shop). The Campiel/lo intermezzo is 
slightly dull, and the School for Fathers one, 
a charmer, is deficient in that quality. The 
other two on the first EP are most attractively 
played, though the string tone seemed 
rather gritty to me. The second EP is more 
enjoyable; perhaps the Manon Lescaut 
description of Prison and the Journey to 
Le Havre could sound more impassioned 
(Serafin’s reading in the new Columbia set 
falls over in that direction), and the off-stage 
sailors in the Butterfly prelude are too close 
and sound too refined. But otherwise the 
Puccini-Ciléa doublet is pleasant. 

W.S.M. 


LEOPOLD SIMONEAU. Manon (Massenet): Ah 
fuyez, douce image; Instant charmant. Mignon 
(Thomas): Elle ne croyait pas; Adieu, Mignon. 
Simoneau (ten.), Berlin Radio S.O./Paul Strauss. 
D.G.G. Mono EPL30450 (7 in., 12s. plus 3s. 11d. 
P.T.). From DGM19101 (4/58). 

Delightful tenoring. The farewell to 

Mignon is the best now available and most 

beautifully spun out. It was the gem also 


of DGMI9101. You may like a rather 


more powerful voice for “Ah fuyez’’, though 
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this is really the calibre Massenet had in 
mind (before Caruso got to work on the 
aria). The second Manon excerpt is 
better known as “The Dream” or “En 
fermant les yeux”. I wish we could 
standardize titles, but am glad that these 
excerpts are in French, not in German as 
the label seemed to suggest. Mr. Simoneau’s 
reputation is enhariced by this elegant and 
musicianly singing. This little 7-inch EP 

would make a nice present. P.H.-W. 

HANS KNAPPERTSBUSCH. Die Meistersinger von 
Niirnberg (Wagner): Prelude; Am _ stillen Herd; 
Fanget an!; Was duftet doch der Flieder; Wahn! 
Wahn! Uberall Wahn!; Die “Selige Morgentraum— 
Deutweise” . Selig wie die Sonne; Morgenlich 
leuchtend. ‘Verachtet mir die Meister nicht. 
Treptow (ten.), Schoeffler (bass-bar.), Donch 
(bar.), Poell (bar.), Meyer-Welfing  (ten.), 
Gueden (sop.), Dermota (ten.), Schurhoff (cont. ), 
Wergnick (ten.), Majkut (ten.), Gallos (ten.), 
Proghlof (bass), Felden (bass), Pantscheff (bass), 
Bierbach (bass), V.P.O. Decca Mono LXT5544 
(12_in., 28s. 9d. plus 9s. 4$d. P.T.). From 
LXT2659-64 (2/52). 

RUDOLF KEMPE. Die Meistersinger von Nirnberg 
(Wagner): Morgenlich leuchtend; Verachtet mir die 
Meister nicht. Frantz (bass), Schock (ten.). 
Berlin P.O. H.M.V. Mono 7ER5157 (7 in., Ls. 
plus 3s. 7d. P.T.). From ALP1506-10 (2/58). 

Decca’s seven-and-a-half-year-old set here 
takes on a new lease of life—it has already 
been split up into MPs. H.M.V. simul- 
taneously comes to the end of its EP 
extractions since this is the end of the opera. 
It is No. 7 of the series, and gives the lie to 
those of us who were expecting a complete 
EP Meistersinger. 

The best things in the Decca disc are 
Schéffler’s contributions in the role of 
Sachs; his singing of the Monologues is 
renowned, and he is no less convincing in 
the patriotic speech at the end. Gueden 
doesn’t appear until the Quintet, and then 
shows the least attractive side of her 
performance. Treptow is an .ungraceful, 
elderly-sounding Walther. The orchestra 
sounds rather raw and wiry, but it did even 
when it was new. The excerpts are faded 
out in an unsatisfactory fashion. 

No, I wouldn’t recommend this as an 
anthology of Meistersinger. H.M.V.’s is in 
general the most effective of the complete 
recordings, and if you aren’t willing to buy 
it one disc at a time, which is the sensible 
procedure, then you have to fall back on 
these seven-inch apéritifs. This last one 
goes from the Prize Song to the end of the 
opera, and is enjoyable if you don’t mind 
a side-change. Schock is an unusually 
successful Walther; Griimmer, Frick, and 
Frantz all sound well, and the chorus at 
the end is exhilarating. The recorded 
sound is rather close and unspacious 
compared with Decca’s, but it sounds more 
sumptuous. W.S.M. 


HISTORICAL 


JOHN McCORMACK. (a) Adeste Fideles (Trad.): 
(b) The Holv Child (Martin): (c) Ave Maria 
(Schubert): (d) Panis Angelicus (Franck). John 

cCormack (tenor) with Trinity Choir in 
Item (a) and Fritz Kreisler (violin) in Item f)- 
R.C.A. RCX1042 (7 in., 9s. 3d. plus 3s. 0}d. P. 
Item (a) from H.M.V. ‘DR984 (issued Nov. 1087}. 
Item (b) from H.M.V. 02543 (recorded 25th March, 
1914): Item (c) from H.M.V. DA929 fissued Dec. 
1928): Item (d) from Victor 6708 (not previously 
available in this country). 

Here are chiming bells, harps, and a 
celestial choir and, of course, John 
McCormack. Those who like him in this 
religioso style will be well pleased with this 
disc, in which the reproduction is remark- 


ably good. A.R. 
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GIOVANNI MARTINELLI. Andrea Chénier (Gior- 
dano): Un di all’azzurro spazio (12/3/26); Come un 
bel di di maggio (17/3/27). Cavalleria Rusticana 
(Mascagni): Prelude and Siciliana (15/11/27); Addio 
alla madre (14/4/27). I Pagliacci (Leoncavallo): 
Vesti la a (15/11/27); No Pagliacci non son 
(17/11/27)t. La Bohéme (Puccini): Che gelida 
(10/3 26). Il Trovatore (Verdi): Diquella pira 

7/11/27)t. Fedora (Giordano): Amor ti vieta 
TiA12b) Mia madre, !a mia vecchia madre (11/3/26). 
La Forza del Destino (Verdi): O tu che in seno agli 
angeli (17/3/27). Samson et Dalila (Saint-Saéns): 
Arretez, O mes freres (7 /2/29)+. Giovanni Martinelli 
(tenor), New York Metropolitan Opera Chorus 
and Orchestra conducted by Giulio Setti in items 
marked ¢, remainder with Orchestral accompaniment. 
Camden Mono CDN1016 (12 in., 19s. 9$d. plus 


6s. 5d. P.T.). 

There is little that need be said about this 
superb reissue. The name of Martinelli is 
so well known to collectors generally that I 
am sure they will lose no time in acquiring 
this record. The selections were all recorded 
in the early electric period when Martinelli 
was in his prime vocally. They are sung 
with tremendous authority, and _ the 
dramatic intensity of the artist and the 
superb sweep of the phrasing are today 
something to marvel at. I have compared 
the transfers with my own American 
Camden, and if anything the surfaces are 
even better, and the transfers come out 
amazingly well. 

As far as I am aware the “‘Siciliana” and 
the “Di quella pira” have never previously 
been generally available over here, but the 
Samson arias were issued on Archive, and 
the other records were in the general 
H.M.V. catalogue. 

This record is a tremendous bargain, 
and should find its way into the collections 
of all lovers of truly great tenor singing. I 
note that this is Volume 1, and hope that 
Volume 2 will soon be made available in 
Great Britain. J.F 


ALFRED PICCAVER. (a) Madama Butterfly (Puccini): 
Non ve l’avevo detto . . . Addio fiorito asil. With 
Scheidl (bar.). (b) La Fanciulla del West (Puccini): 
Ch’ella mi creda libero. (c) Tosca (Puccini): Ah! 
quegli occhi. With Anmgerer (sop.). (d) Turandot 
(Puccini): Non piangere!. Piccaver (ten.). D.G.G. 
Mono EPL30174 (7 in., 12s. Dy 3s. 11d. P.T.). 
Items (a) and (b) from Polydor 66768, (c) from 
niyo). 95462 (1/32), (d) from Polydor 95352 

I 


Alfred Piccaver was born in England in 
1884, but was taken by his parents to 
America, where he stayed until his late 
teens. He was sent to Europe to study 
singing with Rosario in Italy, and was then 
engaged with the Prague Opera from 1906 
until 1910. In 1910 he joined the Vienna 
State Opera, and soon became the idol of 
musical Vienna. His last operatic appear- 
ance there was in Andrea Chénier in June 
1937, and he then left for England early in 
1938. He died on September 23rd last 
year. He sang at Covent Garden in 1924, 
but was dissatisfied with the fee he com- 
manded and did not return. 

His voice in its prime was a lyric tenor of 
fine quality and considerable power, and 
he sang with dramatic intensity and a fine 
sense of style, but with a timbre which was 
inclined to be a little nasal. 

The recordings reissued on this disc were 
all made just before 1930, and are fine 
examples of his style. The high notes ring 
out superbly, and in the duets he is well 
matched by his partners. 

This little record is beautifully engineered, 
and it is difficult to believe that the original 
recordings are about 30 years old. It is 
worthy of inclusion in any collection of 


great singers. j.F. 


The GRAMOPHONE 


TWENTY GREAT BARITONES. Giuseppe de 
Luca. Pique Dame: Se all’egual di vaghi (c. 1948). 
Victor Falstaff: Quand’ero paggio (1905). 
Eugenio Giraldoni. Hamlet: Brindisi (c. 1905-6). 
Mattia Battistini. J Puritani: Bel sogno, bel 
raggio (1911). Richard Bonelli. Fedora: La donna 
Russa (?). Giuseppe Kaschmann. Ernani: O deh 
verd’anni miei (1904). Antonio Scotti. Aida: Sua 
padre (1906-cylinder). Anton van Rooy. Der 
Fliegende Hollander: Wie oft in meeres tiefen 
schlund (1906-cylinder). Giuseppe Campanari. 
Le Nozze di Figaro: Se vuol ballare (1909). Maurice 
Renaud. William Tell: Sois immobile (1908). 

uale Amato. L’Africana: All’erta Marinar 
(c. 1908-12). Mario Sammarco. L’ Africana: 
Adamastor, Re dell’acqua (? 1910). Mario Ancona. 
Les Huguenots: Nobil (1906-cylinder). 
Francesco D’Andrade. Don Giovanni: Brindisi 
(c. 1906-7). Cesare Formichi. Andrea Chenier: 
Nemico della patria (c. 1928). Antonio Magini- 
Coletti. La Favorita: A tanto amor (1907). 
Ruffo. Ji Trovatore: 1 balen (? 1906). Jean 
Lassalle. Le Roi de Lahore: Promesse de mon 
avenir (c. 1901-3—cylinder). Riccardo Stracciari. 
I Vespri Siciliani: In braccie alle — (c. 1907- 


This conned will appeal to aad 
collectors, as well as to lovers of fine singing, 
because it appears to contain at least four 
very rare cylinder recordings, by Scotti, 
Van Rooy, Ancona, and Lassalle (the 
latter name is consistently misspelt in the 
notes). In addition the atrociously cut 
“Il balen” sung by Ruffo would appear to 
be from the Pathé recording of about 1905. 

There are so many fine things in this 
record that it is difficult to mention them 
all, but the very late recording of De Luca, 
Maurel’s amusing “Quand’ero paggio”—a 
creator’s record this—Giraldoni’s fine Ham- 
let “Brindisi”, Battistini’s elegant “Bel 
sogno beato” with its superb cadenza, and 
Renaud’s “Sois immobile” are outstanding. 

The D’Andrade is the one issued in 1939 
by Parlophone in their Historical reissues, 
and is a souvenir of a very famous artist, 
but musically it has little to commend it. 
The examples by Bonelli and Campanari 
might have been dispensed with but, all in 
all, this is a very fine collection. 

The notes give no indication of the origin 
of these re-recordings and the unfortunate 
reviewer is left in the dark in some cases, 
where artists made several recordings of the 
same aria. Also the suggestion that all 
baritone notes above top F are “‘produced 
by sheer physical strength” is inaccurate 
and misleading. 

The transfers are well carried out, and 
the record, despite the notes, is excellent 
value for money and can be recommended. 


JF. 


TWENTY GREAT SOPRANOS. Frieda Hempel. 
Die Zauberflote: Der Holle Rache (1911). Mary 
Garden. /Jongleur de Notre Dame: Liberte 
(c. 1911-13). Claudia Muzio. La Wally: Ebben, 
ne andro lontana (? 1916). Adelina Patti. Don 
Giovanni: Batti batti (1905). Lilli Lehmann. 
Norma: Casta Diva (1907). Sigrid Arnoldson. 
Manon: Helas! L’Oiseau qui fuit (1910). Selma 
Kurz. Ji Ballo in Maschera: Saper vorreste 
(1911). Rosa Raisa. I Vespri Siciliani: Bolero 
(c. 1920-24). Maria Jeritza. Ariadne auf Naxos: 
Es gibt ein Reich (? 1920). 
Dalibor: Cavatina (1914). » 
Aida: O patria mia (1924). Lotte Lehmann. Manon: 
Gavotte (c. 1920-24). Celestina Bon " 

orma: Ah, bello, a me ritorna (1906). 
Tetrazzini. Semiramide: Bel raggio (1910). Olive 
Fremstad. Carmen: Seguidilla (c. 1911-14). 
Nellie Melba. Lucia di Lammermoor: Mad Scene 
1904). Lillian Nordica. Hunyadi Laszlo: Ah, rebe 

1907). Emma Calve. Carmen: En vain pour eviter 
(1916). Elisabeth Schumann. Don Giovanni: 
Vedrai carino (c. 1920-24). Maria Barrientos. 
La Sonnambula: Ah non giunge (c. 1916- -20). 
T.A.P. T306 (12 in., 30s. plus 9s. 9d. P.T.). 

One could hardly quarrel with the 
choice of artistes included in this generous 


selection, but the transfers are generally 
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noisy, and the dynamic level of the record- 
ing is low. This may be necessary to allow 
for approximately 30 minutes playing time 
on each side of the disc. The copy under 
review would not play through the Lotte 
Lehmann Manon items, but this may be a 
fault in an individual copy. 

Items which call for special mention are 
the Schumann and Lehmann. transfers 
which appear to be from _pre-electric 
Polydors, and the Calvé “En vain pour 
éviter”, which is probably the Pathé 
recording of 1916. 

Mary Garden’s Jongleur air is disa ppoint 
ing as the transfer is very woolly and gives 
little idea of the artist, and Fremstad’s 
‘*Seguidilla” is much less satisfactory than 
the same aartist’s ‘‘Ho-jo-to-ho” on the 
T.A.P. Wagner disc. Generally speaking 
the speeds appear reasonably accurate, 
although I have not had time to check 
more than a few examples. 

Once again the notes call for comment. 
The writer refers to the “pure coloratura or 
soprano leggiero” as though these were 
alternative terms. This is most misleading, 
for “coloratura” does not apply to any 
particular type of voice, and is a style of 
singing and nothing more. One can have 
a coloratura soprano or a coloratura con- 
tralto, such as Fabbri, or Supervia for 
instance. Again the statement that Bonin- 
segna was “undisputed queen of song in 
Italy for over 40 years” is sheer nonsense. 
She sang very little at La Scala, and 
Roberto Bauer writes, “Here in Italy she 
had not a great reputation and was always 
regarded as a second rate singer’’. Possibly 
there is a tendency now to underestimate 
her status, but her career was not a long one 
and certainly far short of the 40 years 
suggested. Storchio, Russ and Kruszelnicka, 
to mention three artists at random, were at 
least equally esteemed in Italy. 

Of the three T.A.P. records under review, 
this is the disc which is least to be recom- 
mended, owing to the low level of sound, 
and the often unnecessarily high surface 
noise. J-F. 


TWENTY GREAT wagren SINGERS OF 
Die von Niirnburg: 
Preishied (c. 1930). Emmy Destinn. Tannhauser: 
Dich teure Halle (1906). Nellie Melba. Lohengrin: 
Sola me’ miei prim’ anni (March, 1910). ili 
Lehmann. Die Walkure: Du bist der Lenz (1907). 
Leo Slezak. Tannhaiiser: Lied an die Venus 
c. 1910). Karin Branzell. Lohengrin: Entwiehte 
oetter (c. 1920). Edoardo Ferrari-Fontana. 
Tristan und Isolde: Noto Regina (1915). 
Friedrich Schorr. Die  Meistersin, = 
Niirnburg: Schusterlied (c. 1922-24). 
Urlus. Rienzi: Erstehe, hole Roma (?). 
Leisner. Tristan und Isolde: Wachtlied (c. Emmy 
Siegfried: Final 
Duet (1922). Tannhaiiser: 
Allor che tu coll’estro (1911). Olive Fremstad. 
Die Walkure: Ho-Jo-To-Ho (c. 1911-14). Richard 
Mayr. Der Fliegende Hollander: Mogst du mein 
kind (? 1908). Lauritz Melchior. Die Walkure: 
Wintersturme (1925). Elisabeth Rethbe 
Lohengrin: Euch Luften (c. 1926-29). E 
Schmedes. Mime heiss (? 1908). 
Anton van Roo Der Fliegende Hollander 
Nur eine Hoffiiung Ti906-cy: 1). Johannes Sembach. 
Siegfried: Schmiedlied - Lillian 
Nordica. Tristan und Isolde: Liebestod (Feb. 2, 
191))- T.A.P. Mono T3822 (12 in., 30s. plus 9s. 9d. 


Despite the rather odd choice of artists, 
this record is a definite bargain. Among the 
finest things are examples by Tauber, Lilli 
Lehmann, Schorr, Urlus, Leider and Soot, 
and Melchior. These alone would be 
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worth the money, and original copies would 
cost many times the price of this disc. 

The inclusion of Melba and Battistini 
in “Great Wagnerian Signers”’ is ludicrous, 
and would have amazed the artists them- 
selves, I am sure. Ferrari-Fontana sang at 
the Metropolitan for a season or two during 
the First World War with some distinction, 
but was not known primarily as a Wag- 
nerian singer. The Slezak example is not 
well recorded and suggests the possibility 
that it may be a transfer from one of his 
hill and dale discs. The Sembach is 
interesting and reveals a fine lyrical quality 
voice used with skill. 

For the specialist collector the inclusion 
of one of the very rare Edison cylinders of 
Van Rooy will be of prime interest, although 
the selection is given again in “Twenty 
great baritones”. The quality of repro- 
duction leaves a good deal to be desired, 
but since Van Rooy did not repeat this 
selection on discs, it forms a _ valuable 
addition to his recorded output. 

The notes are inaccurate and misleading. 
Van Rooy and Schorr were of course 
baritones, not basses, and Richard Mayr 
was usually known as a bass, although he 
sang baritone parts such as Don José. A 
curious misprint gives Schmedes’ G@tter- 
démmeiung title as “Mimi heiss”, instead of 
“Mime heiss ein miirrischer Zwerg’’, no 
doubt “Mi chiamano Mime” will turn up 
one day! 

The standard of transcription is on the 
whole adequate, the least satisfactory being 
Branzell, Slezak, Van Rooy, and Nordica. 


STEREO TAPES 


A new batch of stereo tapes includes two 
Beethoven symphonies in performances by 
the Philharmonia playing under Klem- 
perer. Polished performances, it goes 
without saying, and on the Isisurely side, 
offering a broad view of the music rather 
than an exciting one. To this treatment 
the Beethoven Sixth Symphony, the Pastoral, 
reacts well; and it is well recorded, too, 
on Columbia BTAI31. Not quite so 
successful is the Eighth Symphony on 
Columbia BTB308; for there are moments 
when the music would respond gratefully 
to a rather greater impulse, and the recorded 
sound is not quite so full as in the case of 
the Pastoral. 

Silvestri takes over the Philharmonia 
for H.M.V. SAT1023, the Tchaikovsky 
Fifth Symphony. The reading is a dramatic 
one, extracting, with the help of very good 
orchestral playing, every shred of emotion 
from the music. On the desirability of the 
result opinions differ; scarcely though, on 
the degree of skill with which the result is 
achieved. The recording is not everywhere 
quite the fullest: but this quality is certainly 
offered to the Philharmonia by Columbia 
BTA132, on which Karajan directs first- 
class performances of the Respighi Pines of 
Rome, the Berlioz Carnaval Romain overture, 
and Liszt’s Les Préludes—in exactly that 
most curious listenirg order. Order apart, 
all the colour of Respighi’s score, and the 
brilliance of Berlioz’s, are presented most 
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beautifully. H.M.V. SAT1021 offers a 
similar quality of sound; and on it 
Beecham persuades the Royal Phil- 
harmonic into a performance of Rimsky- 
Korsakov’s Scheherazade which is little less 
than magical. Seldom can this glittering 
score have given off quite such a shower of 
sparks. 

Columbia BTB307 is also entirely first- 
class: Karajan and the Philharmonia 
giving a near-complete performance of the 
Offenbach-Rosenthal Gaité Parisienne ballet 
score. Music, arrangement, and playing 
glitter alike; among the tapes, in this list, 
of lighter music this is undoubtedly the 
most effervescent. Sedater pleasure—not at 
all necessarily less intense—is to be had 
from H.M.V. SAT1022: an excellent tape 
under the title of Nights in Vienna. Appro- 
priately, it is of the Vienna Philharmonic 
under Rudolf Kempe giving caressing 
performances of other Viennese classics: 
the Fledermaus, Opera Ball, Donna Diano, and 
Morning Noon and Night overtures, the Gold 
and Silver and Music of the Spheres waltzes, 
and the Radetzky March. “Philharmonic 
Pops”, H.M.V. SCT1525, is, however, 
altogether less successful. Under Robert 
Irving and Douglas Gamley th: Sin- 
fonia of London play adequately rather 
than brilliantly, yet it is what they play that 
may cause the more disappointment: 
skilful but not always tasteful arrangements 
of a very mixed bag indeed of pop classics 
including the Air on the G string, Tambourin 
Chinois, the Skaters waltz, and the Flight of 
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the Bumble Bee with a harpsichord assisting 
not very convincingly in the buzzing. 

Two new Saga stereo tapes are of good 
quality, both musically and_ technically; 
though at a price of 84s. each they can 
scarcely be said to share the economic 
advantage of their corresponding discs, 
which sell for 25s. STF4001 offers Harry 
Newstone and the Hamburg Pro Musica 
in stylish performances of eight Mozart 
overtures. This is the extent of the informa- 
tion on the box (the tape itself is even less 
informative, declaring only its manufacture 
—in a pile of Sagas no help whatever in 
identifying a tape separated from its box). 
However, further investigation discloses the 
Mozart overtures to be Tito, Cosi, Giovanni, 
Idomeneo, Impresario, Figaro, Zauberfliéte, and 
Entfiihrung. The music of the other Saga, 
STF4003, is much less familiar but at times 
hardly less delightful: Thomas Arne’s 
The Cooper, one of those light, unpretentious 
eighteenth-century pieces ideally suited to 
The Intimate Opera Company. Antony 
Hopkins directs them in a winning per- 
formance, with Ann Dowdall, Duncan 
Robertson and Eric Shilling playing out the 
comedy with the help of flute, string quartet, 
harpsichord, and a good many stereo effects 
in their stage placing. Either as music, or 
as home entertainment, this is most enjoy- 
able. M.M. 


(The prices of the E.M.I. stereo tapes are: 
BTA and SAT—63s., SCT—55s., BTB— 
47s. 6d.). 


PASSING NOTES 


By ARTHUR JACOBS 


Linguistically, J Solisti di Zagreb is as much 
an oddity as would be L’ Orchestre symphonique de 
Liverpool. Naturally enough T asked Antonio 
Janigro, the director of the Zagreb musicians, 
why it was that this distinguished Yugoslav 
ensemble had entered the English record 
catalogue under an Italian name. The 
answer, I found, lav in a characteristic piece of 
impressario’s hocus-pocus. The management 
which first brought the ensemble to the United 
States, four years ago, wanted to appeal to 
audiences who already knew such Italian 
ensembles as I Musici and the Virtuosi di 
Roma. So these Yugoslavs were forthwith 
given an italian label; and since their records 
have been made under American auspices 
(whether in Vienna, London, Rome, or 
Chicago) the label has stuck. But in France, 
Germany, Russia, or for that matter in London 
recently at the Festival Hall, the name is 
Zagreb Soloists’ Ensemble in whatever the 
language of the country happens to be. 

The twelve string-plavers of the eusemble are 
all members of the Zagreb Radio Orchestra, 
and Mr. Janigro is sure that the experience of 
his team in the fine detail of chamber music has 
a marked influence on the playing of the 


Zagreb Radio Orchestra in general. Though | 


the record companies have not allowed him to 
show it, Mr. Janigro is an enthusiast for m»dern 
music— ‘*You can’t have just Vivaldi, Vivaldi, 
Vivaldi!’ he exclaimed to me. He is grateful 
to Benjamin Britten for having helped his 
ensemble by permanently cancelling the hiring 
charges for the music of the Simple Symphony— 


“and in return”, he told me, “I think we must 
have played it a hundred times’’. 
Though all his players are Yugoslavs, Mr. 


Janigro was born in Milan and still carries an 


Italian passport. He is devoted to his dual role 
as “cellist and conductor, both with the 
Ensemble and outside it. In Salzburg a few 
months ago he opened a programme with the 
Mozarteum Orchestra by playing Haydn’s 
*cello concerto and continued with symphonies 
by Mozart and Mendelssohn. He will be con- 
ducting the Yugoslav Radio Orchestra (that is, 
the Zagreb orchestra plus picked players from 
Belgrade and Ljublana) on tour shortly, with 
Menuhin as soloist. 

Possessors of Sir Thomas Beecham’s 
earlier and now deleted LP recording of 
Messtah will remember his spoken introduction 
with its rounded rhetorical periods. The tone 
of delivery carried the beguiling suspicion that 
Sir Thomas was not above making fun of his 
own literary style. The same suspicion arises 
when in his new book, Frederick Delius (Hutchin- 
son, 30s.), Sir Thomas talks about vicinage and 
acclivity and Aphrodite Pandemos. Put this 
is incidental to a book written with both style 
and authority: as biography, it becomes the 
standard work on its subject. Purely musical 
matters are dealt with only in passing, and it 
is rather tantalizing that Sir Thomas mentions 
his textual revisions of Delius without enlighten- 
us as to how extensive these textual revisions 
are. 

It might be thought that Sir Thomas is too 
close to his subject for a reasonably critical 
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An explosive new 
performance of Walton's 
dramatic Oratorio conducted 
by the composer 


THE PHILHARMONIA ORCHESTRA 


AND CHORUS Chorus Master: WILHELM PITZ 
Soloist: DONALD BELL 


with Partita f or Orchestra— Walton sscx:670 mono 
COLUMBIA 
33} R.P.M. LONG PLAYING RECORD 
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Tchaikovsky: Sonata ing 
PARLOPHONE LP PMA1044 (Mono) 


conducted by NICOLA RESCIGNO 
‘Callas Portrays Verdi’s 
Lady Macbe th’: 
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Sleepwalking Scene 
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ESL6260 (Stereo) 
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FREDERICK 
FENNELL 
conducting the 
EASTMAN-ROCHESTER 


yc’ 
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‘Hi-Fi a la Espafiola’—incl, ne at 
Lecuona: Malaguefia; Benjamin: = 


Jamaican Rumba; Granados: 
Intermezzo from ‘Goyescas’ 
MERCURY LP MMA11045 ( Mono) 


~ VICTOR SILVESTER 
and his Ballroom Orchestra 
‘DANCING TO vicTOR SILVESTER’ 
No. 14, incl, Quicksteps, 
Slow Foxtrots, Waltzes, 
fF Cha-Cha-Chas and Tangos 
COLUMBIA LP 3381143 (Mono) 


MINNEAPOLIS SYMPHONY ORCHESTRA f ‘ 

Offenbach: 


Gaité Parisienne Ballet; 
J. Strauss: 


Graduation Ball Ballet 
M Y LP MMA11038 (Mono) 
AMS16005 (Stereo) 
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MICHAEL FLANDERS 
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Spike Milligan, Peter Sellers, Harry Secombe 


‘THE BEST OF THE GOON SHOWS’ 
Tales of old Dartmoor (from the BBC recording 

of February 7th 1956) ; Dishonoured (from the BBC recording 
of January 28th 1959) PMC1108 (LP) 


Peter Sellers 

‘SONGS FOR SWINGIN’ SELLERS 

You keep me swingin’ ; So little time; The Contemporary Scene— 
Radio Today: Lord Badminton’s Memoirs; The Critics; 

T.V. Today: Face to face; In a Free State; 

My old Dutch; Puttin’ on the smile; Common entrance; 

I haven’t told her, she hasn’t told me (But we know it just the same); 
Shadows on the grass; Wouldn’t it be loverly; We’ll let you know; 
Peter Sellers sings George Gershwin PMC1111 (LP) 

Available from December 4th 


‘THE BEST OF SELLERS’ 

The Trumpet Volunteer; Auntie Rotter* ; 

All the things you are; We need the money; I’m so ashamed; 
Party Political Speech* ; Balham— gateway to the South*; 
Suddenly it’s folk song PMD1069 (LP) 


* Also available on GEP8770 (EP) 
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DONALD SWANN 


Michael Flanders and Donald Swann 


‘AT THE DROP OF A HAT’ 

Excerpts recorded during an actual performance at the 
Fortune Theatre 

A transport of delight* ; Song of reproduction* ; 

The Gnu Song*; Design for living** ; Je suis le Ténébreux; 
Songs for our time (Philological Waltz; Satellite Moon; 

A happy song); A Song of the Weather** ; 

The Reluctant Cannibal; Greensleeves; Misalliance; 
Kokoraki (A Greek Folk Song)**; Madeira, m’Dear ? ** ; 
The Hippopotamus* PMC1033 (LP) 


* Also available on GEP8725 (EP) ** Also available on GEP8769 (EP) 


‘MORE OUT OF THE HAT’ 
Vanessa; The Youth of the Heart; Tried by the Centre Court; 
Too many Cookers GEP8636 (EP) 


PARLOPHONE RECORDS 
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view. But he certainly discriminates in 
judging Delius’s works, and only once does he 
seem to be relying on fancy—in writing that the 
piano concerto “‘is to be found in the repertoire 
of most pianists, orchestras continue to include 
it annually in their programmes, and the 
Public likes to listen to it”. (To write Public 
with a capital P is Sir Thomas’s whim.) The 
lack of a definitive list of Delius’s works is a 
deficiency in the book but its stimulating 
observations are many. Who else would have 
described Brigg Fair as evoking ‘‘both the 
atmosphere and form of a Virgilian Pastoral, 
more notable the eighth Eclogue with its 
recurring refrain introduced by a flute’’? 
Characteristically Sir Thomas adds the appro- 
priate quotation in Latin as a footnote. 

For eleven years, until last Easter, Fernando 
Germani was the principal organist of 
St. Peter’s, Rome. When 1 asked him why he 
had never recorded at that church (I was 
careful not to make the common English 
mistake of calling it a cathedral!) he told me 
that St. Peter’s has five organs but they are all 
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too small: four have only two manuals, the 
other only one. “In the Catholic Church”, 
he reminded me, “‘the organ is only—excuse the 
rather rude word—a ‘tolerated’ instrument, and 
the main thing is the voice; in the Anglican 
church the organ seems sometimes to be the 
main thing’’. 

I was talking to Mr. Germani in the Royal 
Festival Hall. He was about to record there— 
his first recordings in the hall and his first 
stereo recordings anywhere. He had only 
recently heard any stereo discs, and had 
never heard any organ music on_ stereo 
except test play-backs of his own. (“‘But’’, 
he said, ‘‘you can’t judge the quality of your 
own playbacks right away, because your 
nerves are still tense”.) He is an enthusiast for, 
among other composers, Reger and Hinde- 
mith, but told me that today’s Italian com- 
posers seem little interested in writing for the 
organ. He is currently engaged in playing the 
complete organ works of Bach at Oxford 
(fourteen recitals of two or two and a half 
hours each) and is impressed with the enthu- 
siasm of English audiences. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


Pride of place this month should be given to 
the first of the new H.M.V. ‘“‘Concert Classics” 
series to reach me and about which there is 
nothing cheap except the price. The recording 
is first class, bright and clean with keen but not 
over-fierce strings and a good firm bass, the 
surface is perfect, the sleeve, in full colour, is 
attractive and as the performance by the Pro 
Arte Orchestra under Sir Malcolm Sargent 
is affectionately shaped there is no reason now 
why anyone, whatever the length of his pocket, 
who wants a coupling of the six Gilbert and 
Sullivan overtures, Mikado, Gondoliers, Yeomen 
of the Guard, Pirates cf Penzance, H.M.S. Pinafore 
and Jolanthe, should pay more than 22s. 6d. 
for it (H.M.V. XLP20003). 

Coming to orchestral stereo LPs, I start with 
records that are released simultaneously in the 
two forms and of which I have been able to 
hear both. Cluytens and the Vienna Phil- 
harmonic Orchestra give sensitively felt and 
very shapely performances of ‘‘Popular Move- 
ments from the Classics’ (H.M.V. stereo 
ASD304; mono ALP1736). The movements 
chosen are the first from Beethoven’s No. 5, 
Mozart’s No. 40 and Eine kleine Nachtmusik, the 
second from Dvordk’s New World and Beet- 
hoven’s No.8, the third from Tchaikovsky’s No. 4 
and No. 6 and the finale from Mendelssohn’s 
Italian. The recording is of excellent quality in 
both forms. The stereo is a little more lifelike, 
as it should be, even in the higher strings where 
it tends to fall down sometimes. This is a disc 
that should be welcomed even by those who for 
themselves only want complete works, for it 
should be remembered that many of us came to 
symphonic music via isolated movements. 

**Music for Frustrated Conductors’’ is the 
title of R.C.A. mono RBI16169 and stereo 
$B2050 and it is dedicated to “‘all who have 
ever stood before a gramophone and, with 
wide gestures and rolled up newspaper, put 
the orchestra through its paces’’. With the 
record are supplied a baton and a do-it- 
yourself leaflet. On the record are three 
conductors, Morton Gould, Arthur Fiedler 
and Robert Russell Bennett, in nine titles. 
It would be too much to expect all frustrated 
amateur conductors to agree with all the 
interpretations, or for that matter with all my 
views upon them. My own feelings of frus- 


tration would be caused by the fact that 
however hard I worked } should not be able to 
get more rhythmic impulse from the orchestra 
in the Vaughan Williams Greensleeves Fantasia 
and less exaggerated points of interpretation in 
the and Du” waltzes from Strauss’s Die 
Fledermaus than does Arthur Fiedler. On the 
other hand I should be delighted to follow the 
same conductor in Kkachaturian’s Sabre Dance 
which is a tour-de-force. The other titles are: 
Chabrier’s Espafia, Kreisler’s Liebesfreud and the 
Mexican Hat Dance (Gould) and “Allies on the 
March” from Rodgers’s Victory at Sea, the 
Act IV Intermezzo from Carmen and _ the 
Scherzo from Tchaikovsky’s Symphony No. 4 
(Bennett). As is inevitable in such a mélange 
the recording varies somewhat in quality but 
it is never less than pretty good. 

Three new Pye “Golden Guineas” are all 
released in both mono and stereo, though in 
the latter, of course, they cost 27s. 6d. and not 
a guinea. I have only heard the stereo versions, 
and after the enthusiasm which I expressed last 
month for the first in this series played by the 
101 Strings (on mono) my first stereo by the 
same orchestra is a disappointment. It is called 
“Opera without Words’ and contains seven 
bands of music by Verdi, Wagner, Puccini and 
Bizet. I do not much care for the arrangements, 
but my major disappointment is the hardness 
and “paper and comb”’ effect of the strings 
(GSGL10001). It is possible that the mono 
version (GGL0001) may well be better. 

The strings of the same orchestra sound con- 
siderably more natural in ‘‘Russian Fireworks” 
on GSGL10013 (mono GGLO0013) and the 
other departments are excellent. This is, how- 
ever, not a record that can be recommended 
without hearing first because the matter of 
arrangements is largely one of taste. That I 
personally do not find many of these very 
attractive does not mean that others will not. 
The titles are Volga Boatmen’s Song, Procession of 
the Sardar (Ippolitov-Ivanov), Sabre Dance, 
Meadowland, Kamenoi Ostrow and 1812 Overture. 
The Tchaikovsky overture with which the 
selection ends, however, is not complete, as the 
label suggests, but only the ending. It is intro- 
duced by what I now take to be gunfire, but 
which I confess I first thought to be a faulty 
record and jumped up post haste to save my 
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Decca pickup from being damaged. A chorus 
joins the orchestra in some of the items. 

My third stereo ‘‘Golden Guinea” is excellent. 
It is a perfectly straightforward version of a 
selection from Tchaikovsky’s Sleeping Beauty 
ballet played by the Hamburg Staatsoper 
Orchestra under Wilhelm Brukner Rugger- 
berg on GSGL10020 (mono GGL0020). 
There is nice stereo spread, good tone and a 
good sound performance. For a 12-inch LP 
the measure is rather short. There are double- 
sided selections from this ballet that contain 
rather more both in mono and stereo form, but 
this is still cheap at the price. 

Next come some stereo issues of monos which 
I have previously reviewed and I give the dates 
of the reviews for reference. First is “‘Gypsy 
Campfires” by the 101 Strings (GSGL10009), 
the mono version of which excited me last 
month. Here we get much the best stereo string 
tone from this orchestra, substantially better 
than in two of the discs dealt with earlier. I have 
unfortunately been unable to compare the two 
versions side by side, but judging from memory 
there is not a great deal in it. Both are very 
good and I think that the stereo wins by a short 
head. 

I liked greatly Felix Slatkin and the Holly- 
wood Bowl Orchestra in “Starlight Waltzes”’ 
in mono form last April, and I like its stereo 
counterpart even better (Capitol SP8456). The 
sound is lush, spacious and well spread and 
there is no difficulty at all in getting plenty of 
“‘middle’’, whereas some stereos tend to be 
mostly left and right. 

The same orchestra under Carmen Dragon 
is also first class in a stereo version of “‘L’ Italia” 
(SP8351), the mono issue of which I wrote 
about in July 1957. Perhaps the greatest 
benefit conferred by stereo here is the clarity of 
the very involved and complicated arrangement 
of the ever-popular Funiculi-Funicula and the 
exciting massed string playing in Paganini’s 
Moto Perpetuo. 

Carmen Dragon also conducts ‘Invitation 
to the Dance”’ on stereo SP8466 (mono P8466— 
reviewed September 1959) but the orchestra this 
time is the Capitol Symphony. Here are some 
of Mr. Dragon’s happiest arrangements and 
stereo allows more of the inner details to be 
heard than can mono. It is indeed in the 
separation of involved passages that stereo scores 
most frequently in orchestral recordings. 
Selections of this kind tend to be very repetitive, 
but there is a large proportion of comparatively 
unfamiliar material here. 

I reviewed the mono version of ‘‘Viennese 
Dances” consisting of two suites by Otmar 
Nussio and Max Schonherr respectively, played 
by the Philharmonia Promenade Orchestra 
under Henry Krips enthusiastically and at 
some length last July and a renewal of acquaint- 
ance with this music makes me like it all the 
more. Moreover the piquancy of the orchestra- 
tion, particularly that of Nussio, comes through 
even more effectively in stereo (Col. SCX3269). 

For my last orchestral LP I return to mono. 
The late Victor Hely-Hutchi:son’s Carol 
Symphony, based on ‘‘Adeste Fideles’’, ‘‘God 
rest you merry, Gentlemen”’, “‘Lullay”, ‘““The 
First Nowell’, and ‘‘Here we come a Wassail- 
ing”, is delightful in its modest simplicity and 
the clarity of the writing despite the employment 
of a large orchestra. It is a long time since I 
heard it and it will probably be equally long 
since most of my readers did. Do not miss the 
chance of a rehearing in an admirable perform- 
ance by the Metropole Symohony Orchestra 
conducted by Dolf van der Linden on Paxton 
LPT1002. The times are just short of ten 
minutes for the first side and just short of 
thirteen and a half minutes for the second. This 
may seem shortish measure for a 10-inch LP, 
but with commendable honesty the Paxton 
Company print the exact times of each move- 
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ment on the labels, a practice they have always 
adopted in their 78 r.p.m. band records and 
one which could with advantage be copied by 
other companies. ‘The recording is perfectly 
acceptable, though not quite up to the finest 
stancards of 1959. 

Five band records, three military and two 
brass, are all recommendable in their different 
ways. I recently expressed the wish that we 
might have some of K. J. Alford’s own recordings 
of his marches dubbed from the original 78s on 
to LP. H.M.V. now gives us the next best thing 
in the way of performance in a selection of 
thirteen of them played by The Band of the 
Royal Marines (Royal Marines School of 
Music) conducted by Lieutenant-Colonel F. 
Vivian Dunn, and, of course, the recording is 
of far superior quality. Was ever a march betier 
timed than Colonel Bogey? It was written in 
1914. Alford’s real name was of course Ricketts 
and he was a Director of Music of the Royal 
Marines for many years. No one other than 
Sousa himself has ever written more really good 
marches and here they are played, as they 
should be, in steady march tempo and not 
hurried for effect. The recording is excellent 
(mono CLP1312, and also scheduled in stereo on 
CSD1282). 

Sousa, too, has a complete LP to himself this 
month, and in stereo too. It is a Pye ““Golden 
Guinea” and is also available in mono, but I 
have not heard it in this form. The band is 
called The Pride of the °48, which conveys 
nothing to me and the conductor is not named. 
It sounds to be a pretty big band and is efficient 
and well recorded, and stereo helps considerably 
in suggesting realism. The playing is full of élan 
and my only quibbles are that some of the 
famous bits for which we listen, e.g. the piccolo 
obbligato in Stars and Stripes, do not quite stand 
out as they might and the persistent accelerandi 
at the ends grow a little tiresome. These are 
permissible, but greater effect would have been 
achieved if this device had been used more 
sparingly (stereo GSGL10002, mono GGL0002). 

My third military band record contains full 
length selections from Sullivan’s Yeomen of the 
Guard and Gondoliers in excellent arrangements 
by Young played by the Band of the Royal 
Military School of Music, Kneller Hall, con- 
ducted by Lieutenant-Colonel David McBain 
(Col. 338X1190, mono). This, of course, is a 
very fine band indeed and as the recording is of 
first rate quality no more need be said. 

The first of the brass bands is the C.W.S. 
(Manchester) Band conducted by Alex 
Mortimer and the recording is mono. Brass 
bands vary as much as orchestras. Here we 
have one that is very bright toned. The pro- 
gramme is typical of a brass band concert. It 
includes two contest test pieces of previous years, 
Cyril Jenkins’s Coriolanus and Life Divine, The 
Magic Flute Overture (which it may surprise other 
than brass banders to learn is a great favourite 
among bandsmen), Eric Ball’s A Sunset Rhapsody 
and a number of lighter pieces chosen to show 
the band’s virtuosity both in rapid articulation 
and sustained legato tone. This band will, by 
the way, celebrate its sixtieth birthday next year. 
An excellent record in every way (Fontana 
TFL5066). 

Munn and Felton’s Band conducted on 
one side by Harry Mortimer (brother of 
Alex, who conducts the C.W.S. Band and 
both sons of the late Fred Mortimer, long 
famous as conductor of Foden’s Band) and on 
the other by S. H. Boddington, also play a 
typical brass band programme on Col. 
33SX1184 (mono). Among the major items are 
Zampa and Orpheus in the Underworld Overtures 
and there are a number of skilfully and taste- 
fully played solos. The band is in great form, 
as bright as could be wished at the top, with a 
flugel, tenors and baritones that play their full 
parts and the firmest of bass lines. 
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Two new records of Spanish music for guitar 
are of quite unusual interest. José Motos 
Rodrigo, best known in England by his 
appearances with the Carmen Amaya company, 
plays a solo suite of seguidillas, soleares, 
bulerias, tarantas, etc., with a technique that is 
breathtaking and fascinating in itself and a 
sense of rhythm that is impeccable on Top 
Rank 35/040. “The Fantastic Guitars of 
Sabicas and Escudero” is the title of the 
second disc and it is offered both in stereo 
(Brunswick STA3019) and mono (LAT8309). 
With them is Anita Ramos, dancer. After 
hearing the mono version the stereo might be 
thought to be unnecessary; but wait until the 
dancer enters! Record titles not infrequently 
exaggerate, but fantastic is the right word for 
this pair of duettists, as, indeed, it is for the 
playing of José Motos Rodrigo. I hope that 
some of the best of both these records will be 
issued later in EP form, a thought that I think 
many will echo, for in large doses this is rather 
music for the specialist. 

Recorded at the §.S.A.F.A. Searchlight 
Tattoo 1959 in the White City Stadium, com- 
plete with crowd noises and all, H.M.V. 
DLP1207 (mono) will recall happy memories 
to those who saw it in the flesh, but it cannot 
hope to be of much interest to anyone else for 
the circumstances under which it was recorded 
make it impossible to achieve any real balance. 
As with similar records in previous years, the 
royalties on the sales of this disc will be devoted 
to the Soldiers’, Sailors’ and Airmen’s Families 
Association. 

“A Night with Sigmund Romberg” by the 
Percy Faith Orchestra with Earl Wrightson 
(baritone) and Lois Hunt (contralto) revives 
memories of the between-wars years when 
Romberg poured out a stream of romantic 
melodies in a succession of musicals, including 
The Desert Song, The New Moon and The Student 
Prince. Incidentally it seems odd today that in 
the preliminary try-out of Desert Song it was 
called ‘‘My Fair Lady”. Earl Wrightson is well 
known in America for his appearances on radio 
and TV and Miss Hunt has sung with the 
Metropolitan Opera, New York, as well as with 
most of the leading orchestras of America. An 
attractive record (Philips mono BBL7329). 

A new Camden release is called ‘Richard 
Crooks Souvenir” (mono CDN1019). On it is 
more of Richard Crooks, the singer of popular 
songs than of the star of the Metropolitan Opera. 
How well he sings these trifles, however. It is 
good, by the way, to hear The Song of India 
from Rimsky-Korsakov’s ‘‘Sadko”’ sung by a 
tenor as the composer intended instead of a 
soprano as we usually hear. The dates of the 
original recordings vary a good deal I imagine, 
but the dubbing is uniformly well done. 

In January 1958 I welcomed an extremely 
interesting EP of music of the head-hunting 
Jivaros sung by Yma Sumac who, as I said, 
has a fabulous voice, and I have been dis- 
appointed not to have had any successor to this. 


Now, after two years, Capitol gives us another ~ 


selection of South American music in which this 
remarkable singer is featured along with the 
Moises Vivanco Orchestra Tipica, which 
includes voices as well as instruments, largely 
percussion (mono T1169). How to describe this 
music I just do not know, but it could well 
appeal equally to the conventional musician in 
search of light relief, the jazz fan and the folk 
song enthusiast (although there is only one 
traditional song in the collection of twelve). It 
has affinities with a good deal, but is quite 
unlike anything else that I know. It is so 
exhilarating and exciting that I have already 
played some of the songs half a dozen times. 

The Vogue Company starts its new “Emerald” 
series of records with a most attractive selection 
of twenty Irish songs, about half sung in 
English and the others in Irish, by 
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O’Callaghan, a young singer who has in the 
last two years or so established herself as one of 
the best current singers of her native folk music 
(MLD1). She accompanies herself on the harp. 
The songs range from lullabies to love songs and 
although varying moods are represented most 
of them express happiness of one kind or 
another and humour is never absent for long 
Miss O’Callaghan’s fresh, sweet and small voice 
and intimate natural style suit these songs to 
—— Judging by the photograph on the 
ront cover she is as easy on the eye as on the 
ear. This and my next record, ““The Kerry 
Dances”, which comprises a_ selection of 
jigs, reels and hornpipes, played in lively style 
by the excellent Killarney Ceili Band of 
Frank Gilligan (MLD2), are a first class 
beginning for Vogue’s latest enterprise. 

Ireland has a half share with Scotland in my 
next LP, “‘Songs of Scotland and Ireland” 
(Beltona mono LBA30), but this is a very 
different kettle of fish. Calum K ly is the 
singer and his style is just about everything it 
should not be, in the traditional songs at any- 
rate. In particular he over-emphasises badly, 
in a manner rather reminiscent of a child’s 
early efforts at reciting verse, and the rhythm 
is at times a travesty of what it should be. His 
first song is the lovely Skye Boat Song and it must 
be heard to be believed. It reminds me of the 
way sentimental songs used to be sung some- 
times in the cheaper music halls of years ago. 

Scotland also has a disc to herself, and a very 
good one, in ‘““The Road to the Isles” on Parlo. 
mono PMC1106, on which the lovely song from 
which the record takes its title is followed by 
thirteen others of many types, mostly well 
known and all typical of one or other aspects of 
the Scottish folk song and ballad. The Glasgow 
Phoenix Choir is conducted by Peter 
Mooney. The name makes me wonder 
whether it is a reborn Glasgow Orpheus Choir, 
which disbanded when Sir Hugh Roberton felt 
compelled to retire. If so, it is a thoroughly 
worthy successor. 

Pye’s second release of “Golden Guineas” 
includes a lively record for children of nursery 
rhymes, counting songs and singing games sung 
by the Kiddieland Choir (adults, not children) 
conducted by Lee Gotch. It is released in 
mono form only (GGL0021). Choral records 
are not usually notable for the clarity of the 
words, but this is an exception. An excellent 
record, although I should like even better the 
same material in EP form. Dividing bands are 
not easy to find and an LP is overlong for young 
children. 

The “Golden Guinea” series also offers my 
only specifically Christmas LP. This, too, is only 
available in mono (GGL0023). Called ‘‘Hark! 
the Herald Angels sing’’, it includes eleven 
other well-known hymns, carols and Christmas 
songs, as well as that from which it takes its 
title. These are excellently sung by the Ham- 
burg Students’ Choir, in English, with organ 
and chimes. The record was made on Christmas 
Eve 1955 during a service in Hamburg 
Cathedral, at which many members of the 
British Forces attended. This deserves to be 
one of the best selling of Christmas records. 

I end my LPs and start on EPs with a group 
of records by the Don Cossack Choir directed 
by Serge Jaroff and issued by D.G.G. in 
“Stereo compatible”’ form, an expression which 
was explained by the Technical Editor in his 
“Technical Talk” last month. Let me get my 
only grumble off my chest at the outset. Here 
are a large number of songs sung in a foreign 
language on two LPs, many, nay most of them, 
unfamiliar to the majority of people and 
nowhere is there any attempt to say what they 
are about. To describe such of the songs as I 
myself know, and I only know a little more than 
fifty per cent of them, would take far too long, 
so I have to content myself by saying that they 
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cover all moods and emotions and that the choir 
is as wonderful as ever, both in “‘straight” 
singing and in the more “gimmicky”’ effects 
which they sometimes use. There are eleven 
tracks on the 12-inch SLPEM136037 and eight 
on the 10-inch SLP133011. Some of these, with 
others, are also included in five EPs, SEPL 
121018-121022. In four of the EPs the German 
words are printed on the sleeves, but even this, 
while better than nothing, is not of much help 
to many potential buyers. Two of the songs on 
SEPL121022 and one on each of SEPL121018 
and 9 are from an LP, the mono version of which 
I reviewed in November 1957 and one each on 
121019 and 121021 are from an LP which I 
reviewed in mono form in September 1956. 
There, alas, I must leave it, much as I would 
have liked to devote a whole page to them. 

Admirable choral singing, although of quite 
a different kind, also comes from the St. 

Royal Air Force Church 
on Decca mono DFE6605 and stereo ST0124. 
Four universally popular hymns are accom- 
panied by Martindale Sidwell, the organist. 
The stereo effect, by the way, is unexpectedly 
good. All profits from the sale of this disc are 
to the St. Clement Danes Church 

und. 

The rest of my new vocal EPs are from 
musicals. H.M.V. 7EG8488 (mono) is a 
selection taken from the White Horse Inn LP by 
Andy Cole, Rita Williams, etc., which I 
reviewed in December 1958. Both the original 
LP and this EP are also available on stereo 
(CSD1255 and GES5759 respectively), but I 
have not heard them. A similar and excellent 
selection from The Vagabond King, but with Toni 
Dalli and Barbara Leigh as soloists, is also 
released on both mono (Col. SEG7930) and 
stereo (ESG7772), but I have only heard the 
former. 

The latest R.C.A. “Gold Standard’ EP 
features the inimitable Nelson Eddy and 
Jeanette MacDonald in four songs from the 
many films they made together. It is an 
excellent dubbing (RCX1044). 

Two orchestral EPs, which so far as I know 
have never been released previously in any 
other form, are now issued simultaneously in 
mono and stereo. Arthur Fiedler and the 
Boston Pops Orchestra play a scintillating 
Espaia by Chabrier, backed by Waldteufel’s 
Skaters Waltz on R.C.A. SRC7290 (stereo) and 
RCX153 (mono); and the Philharmonia 
Orchestra under Mackerras play sensuously 
and with beautiful tone the waltzes from Tchai- 
kovsky’s Symphony No. 5 and the Casse Noisette 
Suite (Col. mono SED5564 and stereo ESD7252). 
In both cases the stereo versions have the added 
quality we have now come to expect. 

The arrangements of several of the items in 
the original LPs called “Philharmonic Pops” 
which I reviewed in December 1958 (mono) 
and July 1959 (stereo) seemed to me to be 
unsuitable and undesirable, but in the Merry 
Widow Waltzes, the Can-Can from Offenbach’s 
Gatté Parisienne and the Brahms Hungarian Dance 
No. 1 three of the best items have been chosen 
to transfer to EP (H.M.V. mono 7EP7089 and 
stereo PES5253). 

The overtures If I were King (Adam) and 
Crown Diamonds (Auber) played by the New 
Symphony Orchestra of London under 
Raymond Agoult on R.C.A. RCX154 sound 
as brilliant as they did on the original LP 
which I reviewed in March 1958 and in stereo 
on SRC7030 they sound even better. The same 
can be said of Suppé’s Light Cavalry and Pique 
Dame overtures by the Philharmonia Prom- 
enade Orchestra under Kaips which 
are now offered in stereo on Col. ESD7253. 
The LP from which this comes was reviewed in 
May last and the mono versions in LP and EP 
— in October 1957 and September 
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A potted version of the three movements of a 
piano concerto is something new to me on 
records, but that is what Pye offer on CEM36018. 
The concerto is that by Grieg and the extracts 
come from the recording by Farrell 
and the Hallé Orchestra under George 
Weldon, of which R.F. said when reviewing it 
in July 1957 that, although the playing of the 
soloist is movingly contemplative and poetic, 
the orchestral playing is little better than 
routine and the balance between them is poor. 

Outstanding singles, all previously available 
in some other form, are: E.M.I. ‘“‘Your Kind 
of Music” series—Elisabeth Schwarzkopf 
and Erich Kunz in two songs from The Merry 
Widow, a bargain surely (Col. SCD2083) and 
the Kubelik conducted Bartered Bride Overture 
(H.M.V. 7P224). Philips ‘‘Musical Gems” 
series—The Merry Widow and Gold and Silver 
waltzes played by the Philadelphia Orchestra 
and Ormandy (SBF171), the Weber-Berlioz 
Invitation to the Dance played by the Hague 
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Orchestra under Otterloo (SBF157) and 
Handel’s Largo and Schubert’s Ave Maria sung 
by Aafje Heynis, who has a supremely 
beautiful contralto voice (SBF166). 

By way of postscript I end as I started, with 
my first record in a new cheap series. It is the 
GBL series of Philips which, like the new H.M.V. 
“Concert Classics”, is to be sold at 22s. 6d. 
including tax for a 12-inch LP. The first record 
to reach me is a well finished product and put 
up in an attractive coloured sleeve. It is a mono 
recording of the complete Offenbach-Rosenthal 
Gatié Parisienne played by the Philadetphia 
Orchestra under Eugene Ormandy, a 
recording not hitherto released in England 
(GBL5505). As might be expected, here is a 
brilliant performance and the recording is of 
good quality, a shade keen perhaps in the upper 
strings, but this can easily be rolled off with a 
trifle of top cut. For those who want and have 
not already got a record of this lively music 
this is to be strongly recommended. 


Records of Christmas music abound, and 
there should in theory be something for every- 
y, from genuinely devout musicians to 
atheists. What is true in theory turns out to be 
true in practice, but this round-up of old stagers 
and Nativity novelties will restrict itself to the 
best and most attractively presented records in 
the category of genuine Christmas carols and 
liturgical music. Among the 12-inch records, 
the new release of A Festival of Lessons and Carols 
as sung in King’s College Chapel takes pride of 
place. This is a re-make of the disc which first 
appeared in November, 1954, the Director of 
Music being Dr. Boris Ord, and although the 
old version (Argo RG39) will not be withdrawn 
from the catalogue, this new release will win 
many new admirers, for it appears in mono and 
stereo (Argo RG190 and ZRG5190, respectively) 
and the selection of carols is almost entirely new. 
The choir is under the eminently capable 
direction of David Willcocks (who has 
arranged three of the carols), and the organist 
is Simon Preston. The lessons are read by the 
Provost, Dean, and three Fellows of King’s, also 
by a Choral Scholar and a Chorister. The 
improvement in quality of sound is remarkable, 
and the stereo version in particular is a feather 
in Argo’s rapidly expanding cap. Argo are also 
responsible for the excellent recital Music for the 
Feast of Christmas by the Renaissance Singers 
and the Choristers of Ely Cathedral under 
Michael Howard (mono, RG148;_ stereo, 
ZRG5148). This is a sensibly planned pro- 
gramme, embracing music from the fourth 
Sunday in Advent to the Feast of the Holy 
Innocents, and the performances are lively and 
musical, though sometimes marred by exagger- 
ated phonetic foibles. Good and imaginative 
use is made of stereo, which seems to bring into 
our midst the remarkable and resonant cathedral 
acoustic. 

Christmas, according to Joy to the World, is 
the time when “‘some department store blows 
the dust out of its P.A. system and stridently 
pipes the strains of Hark, The Herald Angels Sing 
into the busy avenue”. The singing of the 
Roger Wagner Chorale has no dust in it, and 
the selection of carols includes traditional tunes 
(Capitol mono P8353, stereo SP8353). There is 
an understandable preponderance of German 
carols in More Songs You Love, with Elisabeth 
Schwarzkopf and an orchestra directed by 
Charles Mackerras (Columbia 33CX1482), 
but many of the performances are of excellent 
quality and the arrangements (all except one by 
Charles Mackerras) combine good taste and 
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ingenuity. Shades of the Royal Albert Hall 
loom large in Christmas Carols sung by the 
Royal Choral Society conducted by Sir 
Malcolm Sargent, who has chosen a number 
of perennial favourites. Although the record 
dates from 1954, it still has acceptable recorded 
sound and contains no less than fifteen items 
(H.M.V. ALP1159). A particularly successful 
re-transfer is the Decca Christmas Carols on 
LK4085, with the Westminster Abbey Choir 
under Sir William McKie and the Bach 
Choir (on side 2) under Dr. R 
Jacques. The Abbey Choir rightly con- 
centrates on the type of carol within its range 
and style, and achieves good performances in 
which clarity of diction is always apparent. 
Dr. Jacques chooses some of the more popular 
carols, and brings to them a pleasant fireside 
warmth of tone. 

There is a 10-inch version of some of the 
Westminster Abbey Choir’s carols on Decca 
LF 1030, and an even more diminutive selection 
on an EP, DFE6534. Of the other 10-inch discs, 
perhaps the best is Carols at Christ’s Hospital sung 
by the choir under the direction of Cecil 
Cochrane (H.M.V. DLP1133). Only eight 
carols are sung, but they have been carefully 
chosen and rehearsed and the performances are 
excellent. On a rather different plane the 
Obernkirchen Children’s Choir presents an 
International Carol Concert on Parlophone 
CPMDI11, and the carols range widely over the 
German, English, French, Spanish, Italian, 
and American repertory. A pocket version of 
this concert can be had on an EP, GEP8706. 

EPs are plentiful this year, their popularity 
having been proved for several seasons. An 
unusual and charming disc is Christmas Night in 
Bavaria sung by the Eschwegge Singers con- 
ducted by Kristine Biechtler on D.G.G. 
EPL30220. Four carols nicely fill up a disc of 
Christmas Carols from St. Paul’s, in which the 
choir performs under Dr. John Dykes Bower 
(Columbia SED5533). From the north of London 
come two records of The Hampstead Church 
Choir under Martindale Sidwell, with 
Sebastian Forbes, Gerald English, and James 
Atkins as the excellent soloists. Four carols 
appear on each disc, and both are issued by Pye 
(CEM36001 and 36002). Decca has two very 
pleasant discs, one with Kirsten Flagstad 
accompanied by Sir Adrian Boult and the 
London Philharmonic Orchestra, Songs for 
Christmas (CEP517), and the other with Hilde 
Gueden and the Vienna State Opera 

Richard 


Orchestra and Chorus under 


he 
of 
sic 
ic 
nd 
ost 
or 
ng. j 
ice 
to 
the 
the 
ry 
of | 
yle 
of 
my 
he 
it 
Ly- 
st 
he 
1€- 
Ty 
lo. 
by 
ell 
of 
op 
er 
ler : 
ir, 
elt 
aly 
ry 
in 
rds 
the : 
ent 
the 
are 
my 
nly 
rk! 
yen 
nas | 
its 
nas 
urg 
the 
yup 
ted 
in 
ich 
his 3 
my is 
ere 
ign 
hey 
is I 
ng, 


320 


Rossmayer. The four carols on this latter disc, 
Christmas Songs, are all old favourites in Germany 
and elsewhere (C®.P520). 

Cantate records have also issued a small batch 
of Christmas EPs, and though some are not so 
successful because of amateur participation 
there are two or three discs that are really well 
worth acquiring. One is devoted to Bach 
chorales plaved on the organ of Herford 
Cathedral by Robert Ké%ler (T71879F). 
Another verv deliehtful disc is one featuring two 
melodies, /n dulci jtbilo and Jos-f, lieber Josef mein 
set by Praetorius, Bodenschatz and Johann 
Walter (T71885F). The performances are very 
fine indeed. and the recording verv acceptable. 
A purely choral record (T72067F) is contri- 
buted by the Choir of the Church Music 
School of Halle under their conductor, 
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Eberhard Wenzel, and its choice of carols 
ranges over Russia, Poland, England, Italy, 
and France 

Welsh collectors will welcome two Qualiton 
discs, one made bv the Aberystwyth Madrigal 
Singers (QMP2021) and the other bv the 
Treorchy Male Voice Choir (QMP2022). 
This is Welsh singing at its best, and though a 
baritone solo in the Male Voice Choir is not 
quite up to standard, the choral singing in both 
discs and the popular selection of carols will give 
much pleasure, especially as both English and 
Welsh are used. Finally, a breezy light touch 
can be had from Owen Branniean on an 
H.M.V. EP record: mono on 7F.G8521 and 
stereo on GES5870—these traditional carols 
will make many new friends and comfort 
numerous old ones. Denis STEVENS. 


NG EPs FOR 


My experience of playing to children records 
which have been specially designed for them is 
that the combination of factors that go to the 
making of those that they really take to their 
hearts is almost unpredictable. There must, of 
course, not be the faintest suspicion of talking or 
plaving down to them, a point on which many 
well-intended efforts have foundered. If the 
record tells a story it must be neither too long 
nor too involved and if there be in it an element 
of conflict right must prevail in the end, though 
that it will do so must not be made obvious too 
soon. 

If the record be of music the tune must be 
strongly rhythmical, particularly if it is un- 
familiar, and easily memorised. In all cases the 
words must be crystal clear. With young 
children in particular it should be remembered 
that familiarity does not breed contempt. On 
the contrary a child will often ask to hear the 
same song again and again. This does not mean, 
of course, that new ones should not be intro- 
duced, but it does mean that parents should not 
be disappointed if they are not taken to at once. 
Sometimes records received with indifference at 
the first hearing not infrequently become prime 
favourites eventually. All of which proves 
nothing except perhaps that children are very 
like their parents so, to my muttons, which is to 
give a resumé of some children’s records of the 
last three or four years. 

Two H.M.V. records by Ann Stephens are 
in a category of their own in that they were 
made when Ann was only seven years of age. 
Obviously precocious, but not in the offensive 
sense at all, she appeals to most youngsters at 
once. They seem to recognise a contemporary 
without being told, perhaps more in her four 
songs (two with words from ‘‘When we were 
very young’’) on 7EG8187 than in the two fairy 
tales on 7EG8193 which are a_ little 
over-elaborately dressed by the supporting cast 
and orchestra. Beverley Bunt was also seven 
years old when she sang her four songs on 
H.M.V. 7E.G8483, but for some reason which I 
cannot altogether explain she is not accepted 
so immediately by her contemporaries; is it 
possibly that they feel that her “‘party pieces” 
are too good to be true? 

Coming to records designed for children, but 
presented by adults, the ‘‘Noddy Stories” are 
always among the prime favourites. Enid 
Blyton sces into the minds of the children of 
today as Beatrix Potter saw into those of the 
children of half a century or so ago. She 
appreciates the importance and value to 
children of the smallest of circumstances and 
situations and makes the most of them. Her 
stories may be patterned, as were those of 
Beatrix Potter, but it is a pattern that appeals to 
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youngsters who, recognising that it is a good 
pattern, never tire of it. In my experience the 
four stories on H.M.V. 7EG8260 are usually 
preferred, although not by a large margin, to 
those on 7EG8282. 

Roberta Leigh’s ‘‘Twizzle” songs and 
stories (H.M.V. 7EG8339 and 8417) have a 
more limited appeal in that they are lapped up 
eagerly by those who know them on TV, but 
make less impact on those who do not. 

Uncle Mac has more records to his credit 
than most and the material is very good for the 
most part. Children will often join spontaneously 
in the choruses which he always features. Of 
the presentation I am not so sure. They are 
perhaps best confined to the under-sevens. 
From eight upwards there is an ever-increasing 
tendency to suggest that he sounds a bit “‘pi’’. 
His best two discs are perhaps H.M.V. 7EG8401 
in which the soloists are Gwen Catley and 
Stanley Riley and 7£G8373 in which they are 
Stuart Robertson and Dorothy Helmrich. 

Two men who rely on their own personalities 
and dispense with elaborate presentation are 
William Clauson and Elton Hayes. The 
simple guitar accompaniments to their tradi- 
tional songs helps children to concentrate on 
melody and words. Both are good vocal actors 
and make much effect by varying the tempo 
without, however, for a moment relaxing their 
impeccable rhvthm. Mr. Clauson’s new records 
(H.M.V. 7F.G3496 and 8506) are already 
popular with my ‘“‘panel’’ of judges, despite 
the fact that they include some unfamiliar songs 
from other lands (sung in English of course) 
along with old favourites. I only know of one 
Elton Hayes children’s record (Parlo. GEP8551), 
but it is an out and out winner, being settings of 
half a dozen of Edward Lear’s ‘‘Nonsense 
Songs”’ to lively tunes. 

The only disc by Deris Gould, that I know, 
is excellent. She adopts the method of playing 
the tune through on the piano before starting 
on the words (H.M.V. 7EG8926). This is very 
effective and as the keys are chosen to suit the 
most comfortable range of a child’s voice they 
readily join in, having picked up the tune; 
much more readily I have found than in Vera 
Lynn’s more elaborate arrangements of similar 
songs on Decca DFE6603. 

Recommended records for parties are 
“Children’s Party’? by Benny Lee on Parlo. 
GEP8561 and “Singing Games and Party Songs” 
by John Langstaff on H.M.V. 7EG8414. 

I have left until last two groups of records 
from Philips. The first comprises four discs 
released between 1956 and 1958 on which a 
number of stories and poems are beautifully 
read by Norman Shelley. For less boisterous 
moments his “‘Story of Noah’’ (CRB1001) and a 
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couple of Hans Andersen’s Fairy Tales (CRI 
1000) are well established favourites among 
many of my young friends. The other two, 
readings by Norman Shelley and Mary 
O'Farrell of carefully chosen poems by Walter 
de la Mare (CRBI1002) and Robert Louis 
Stevenson (CRB1003) respectively are not quite 
so universally popular. They have enthusiastic 
adherents, however, particularly among girls 
of 8-10. 

The second group from Philips is a break-up 
into EP form of some of their Caedmon LPs. 
This move is to be welcomed enthusiastically. 
for LPs are too long to hold a child’s attention 
throughout and however well they may be 
scrolled for picking out individual items the 
temptation to play a side right through is 
sometimes almost irresistible. These Caedmon 
EPs have only reached me at the last minute, 
so here I must give my own opinions as there 
has not been time to consult the children who 
normally act as my very cheerful guinea-pigs. 

Two of the Caedmons inevitably invite com- 
parison with records already mentioned. They 
are ‘‘Nonsense Verse of Edward Lear” read by 
Beatrice Lillie, Cyril Ritchard and Stanley 
Holloway on TCE104 and two Hans Andersen 
stories told by Michael Redgrave on TCE100. 
Here they are magnificently read and will be 
preferred I think by older children, but for the 
younger end I think that the corresponding (but 
not identical) records by Elton Hayes and 
Norman Shelley are to be preferred. Beatrice 
Lillie, Cyril Ritchard and Stanley Holloway 
also give us some of the ‘‘Nonsense Verse by 
Lewis Carroll’? on TCE103 and this is quite 
superb for all ages. 

One of the best Caedmon LPs for children 
(except for its length) is ‘‘Mother Goose’’ with 
Cyril Ritchard, Celeste Holm and Boris 
Karloff. As R.W. pointed out when reviewing 
it in January 1959, the name ‘‘Mother Goose” 
is used in America to designate collections of 
nursery rhymes and has nothing to do with the 
story of Mother Goose. This is now transferred 
to three EPs called, respectively, after the first 
song on each disc, ‘‘Mother Goose’, ‘‘Little 
Bo-Peep”’ and “I Love Little Pussy” (TCE119- 
121). These are sheer delight for younger 
children. 

Two records of poems from Robert Louis 
Stevenson’s ‘‘Child’s Garden of Verses” read by 
Judith Anderson on TCEI13 and 118 are 
better suited to older than younger children, 
and a couple of “‘Grimm’s Fairy Tales” on 
TCEL1I16 is the least successful, in presentation 
if not material, of the new Caedmon EPs. 

W. A. 


Stop press. Two other EPs have just come 
to hand. Caedmon TCE122 offers further 
extracts from the original “‘Mother Goose” 
LP and includes “Ride a Cock Horse”, “Ding 
Dong Bell”, ““Who Killed Cock Robin?” and 
“Three Blind Mice”. The artists are as stated 


above. 

On H.M.V. 7EG8520 Alan Mills, together 
with guitar and accordion accompaniment by 
Pat Shuldham-Shaw, sings six children’s 
favourites in French and English. The titles 
include “Alouette”, “Sur le Pont d’Avignon” 
and “La Poulette Grise”. The sleeve gives the 
words in both English and French. 
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COPIES OF THE ANNUAL INDEX TO 
THIS VOLUME ARE OBTAINABLE 
PRICE 3s. POST FREE FROM THE 
PUBLISHERS : 


49 Ebrington Road, Kenton, Harrow, 
Middlesex. 
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£40 


(Less case. suitable for 
cabinet mounting £37.10.0) 


The Model HG88 Stereo Amplifier provides ina single, compact, 
superbly styled unit every facility necessary for the average 
Home Stereo System. No less than ten inputs provide for every 
possible programme source, including low output stereo pickups 
and direct replay from tape heads. Seven panel controls ensure 
optimum results, whatever the programme material or listening 
conditions; additional pre-set controls facilitate the matching 
of associated equipment. Styling represents an entirely new 
approach to this important aspect of design and blends well 
with any furnishing scheme, traditional or contemporary. We 
invite you to hear this new amplifier, compare the specification, 
examine the workmanship, in every respect you will find it an 
outstanding example of high-fidelity design. 


Guaranteed for Two Years 
ACCESSORY CASE: to complete your 


Stereo System a matching case is available, 
finished in Figured Teak, suitable for housing 
the majority of Transcription Motor Units 


NO OTHER AMPLIFIER HAS 
ALL THESE FEATURES 


ME High sensitivity PICKUP INPUTS, suitable for any mon- 
aural or stereo pickup currently available. 


ME High sensitivity CCIR Pp d TAPE INPUTS. 

mm Dual inputs for RADIO, MICROPHONE and AUXILIARY. 
Four-position FUNCTION SELECTOR. 

MI Five-position INPUT SELECTOR. 


Mi Wide-range continuously variable ganged BASS, TREBLE 
and LOW-PASS FILTER Controls. 


Built-in HIGH-PASS FILTER. 
MI Precision ganged VOLUME CONTROL. 
MI Separate BALANCE CONTROL. 


Mm Dual outputs rated.at 8 WATTS per channel. Push-pull 
‘UL’ Mullard ECL82s. 


Mi Output transformers with grain ori 


al 


Mm Dual contact-cooled rectifiers. Mains transformer with 
copper screen. 


mi DUAL TAPE RECORD OUTPUTS (Low impedance 10K). 


and Stereo Pickups. £ 9 : 0 ’ 0 x a aa in Figured Teak Case with Brushed Brass or Ivory 
The Ulla Wilh Will Wit Wilt Ulla With 
ROGERS | 
Vv A R rf A B L E Please send me, without obligation, a copy of the Illustrated Leaflet describing 
the new “Integrated Line” 
RECEIVER 
ADDRESS j 
€£24.4.6 (Purchase Tax £8.5.6) 
Electrically identical to the extremely successful RD ons g 
JUNIOR FM Unit; features include continuously variable J am also interested in; ( ROGERS UNIT HI-FI EQUIPMENT 
frequency coverage: 87-107.5 mcys., built-in power BLOCK CAPITALS PLEASE 0 ROGERS LOUDSPEAKER SYSTEMS 


supply, automatic frequency control, Foster-Seeley 
discriminator, low impedance cathode follower output. 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS €ectronics) LTD 


*“RODEVCO WORKS’ . 4-14 BARMESTON ROAD 


. CATFORD . LONDON . S.E.6. HiTher Green 7424/4340 


Independent Specialist Manufacturers of High Fidelity Sound Equipment 
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YOU'RE 
NEARER 


THAN 
EVER 


The TRIXETTE Leofric High Fidelity Reproducer provides 
luxury listening, and superb sound for even the crustiest of 
armchair critics. 


The satin polished cabinet contains a Garrard record-changer 
unit, or transcription motor (at extra cost) and the matching 
column type loudspeakers give balanced reproduction of music 


and speech. 
JUST LOOK AT THE LEOFRIC 
TRIXETTE HIGH FIDELITY —and fall in love! 
STEREO/MONO AMPLIFIER 
Model XT202 %* better still send for our new brochure and study the Leofric at your leisure 
Designed for both Stereo and normal HI-FI, PRICE @6 GNS complete with two speakers 


the XT 202 as used in the Leofric gives you 
a new experience in sound reality. 


% Send in this coupon—without obligation, for leaflets on the Leofric 


It is available separately at 22 GNS and Model XT 202 Amplifier 
THE TRIX ELECTRICAL CO. LTD. NAME 
MAPLE PLACE, LONDON, W.! ADDRESS 


Telephone : MUSeum 5817 (6 lines) 
"Grams: Trixadio, Wesdo, London 
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MISCELLANEOUS 


POP SINGLES 


It would seem that the Top Rank label is 
specialising in choral records, for not only have 
we now the Harry Simeone Chorale again 
in the Little Drummer Boy opus that launched 
the label earlier this year, backed by a very 
similar number, The Toy Drum (JAR222), but 
also there are the Knightsbridge Chorale 
(JAR220) swinging through In A Shanty In Old 
Shanty Town and a rock version of the Eton 
Boating Song that ill-fits the idiom so remorse- 
lessly thrust upon it, and simply the Junior 
Chorale (JAR212) in yet another Christmas 
pair, The Little Donkey and The Christmas Star. 
These youngsters exhibit clearer diction than do 
the Beverley Sisters in the donkey ditty on 
Decca F11172, backed by their new arrange- 
ment of a traditional carol, And Kings Came 
A-Calling. Another seasonable single is Wally 
Stott’s Christmas Waltz on Nixa N15218. This 
is pleasant enough, mostly vocal; the reverse 
shows what liberties can be taken with Proko- 
fiev’s dashing music from Lieutenant Kije under 
the new name Christmas Sleigh Bells. 

Nor is Prokofiev the only twentieth-century 
Russian compuser to be so treated; Geoff Love 
and his Orchestra (Col. DB4352) do almost 
Ellingtonian things to Khachaturian’s Sabre 
Dance with growling brass and searing saxes. 
The reverse plunges us back to the days of 
Mambo Jambo just on ten years ago. It seems 
as if there is already a nostalgia for the early 
part of the present decade! They can’t leave 
the jangle-box piano alone, for one thing. Now 
that goes back to 1949 or thereabouts . . . 
and still its practitioners come. Decca F11168 
offers Sam Tacit in a tune called Happy Little 
Caterpillar (reminiscent of Scatterbrain, remember 
it early in the war?) and a thing with some 
bullfrog noises called Skippy. 

It would be about ten years ago that H.M.V. 
issued a record by Phil Harris called Deck Of 
Cards. It is a monologue that tells of an 
American soldier, up on a charge for playing 
cards in church, and how he made the cards 
symbolise some of the principal events in the 
Old and New Testaments, and it now appears 
again on London HLD8962 by Wink Martin- 
dale, who is less convincing than Phil Harris, 
and who is heard in a typically lugubrious rock 
number on the other side. It is a neat thing, 
though, and bears a few repeated playings. 

Morgen still holds firm as one of the biggest 
hits of 1959, and no doubt will feature in years 
to come when they do nostalgic LPs of the 
flaming ’fifties. I have just heard the soprano 
saxophone solo Ken Mackintosh has made of 
it on H.M.V. POP656, a terrifyingly intense 
affair, no less so than the rather neurotic Sleep 
Walk on the reverse, which also gives promin- 
ence to a wobbly electric guitar. Mr. Blue, 
though also soaked in self-pity, is quite a nice 
number, better by David Macbeth on Nixa 
N15231 than by Mike Preston on Decca 
F11167, being more gentle and not unlike a 
male counterpart of Julie London. 

One of the most delightful vocal records for 
some time is San Miguel by the on Trio 
on Cap. CL15073. Not only is the lyric sweetly 
sad, but it is beautifully sung by the soloist, and 
accompanied by a delicious guitar trio. The 
reverse has banjo, and is Worried Man, popular- 
ised by Burl Ives and beloved by the legion of 
the lost who a short two years ago were calling 
themselves skifflers, and riding the crest of 
popularity that spent itself so abruptly. A faint 
echo of some of the skifflers can be heard in 
Kazoo, by Reg Owen’s Orchestra on Pye 


AND DANCE 


N25040. The kazoo is a sort of mechanised 
paper-and-comb, in case you didn’t know, and 
as the Barnstormers Spasm Band have shown 
us on B.B.C. T.V. recently, it is capable of some 
truly lifelike cornet and trombone effects; but 
here, the kazoos sound like bees trapped in a 
small bottle. The reverse is Ginchy, which has 
no meaning that I am aware of, and has a nice 
big sound with lots of trombones and rhythm. 

From the films come Ray Anthony’s 
Passport To Shame (Cap. CL15080) and Des 
Lane, the Penny Whistle Man, offers the theme 
from ‘“‘The Night We Dropped A Clanger”’ 
(Top Rank JAR203). The former is weird, 
brassy and has low growling trombones; the 
latter is jaunty and as ridiculous as the film. 
Backing it is Moonbird, a quasi-Latin number, 
and backing the Ray Anthony is a delightful 
thing called Stockholm Blues, with muted brass 
over a gentle, almost wistful, boogie pattern. 
This is quite one of the most attractive instru- 
mentals for some time. 


THE MONTH’S CHOICE 


Kingston Trio Cap. CL15073 
Ray Anthony Cap. CL15080 
Mitch Miller Philips BBL7345 
Lecuona Cuban Boys H.M.V. DLP1205 
Kaye Ballard M.G.M. EP700 
Four Preps Cap. T1216 

rmen Macrae London HAR2185 
Paul Weston Cap. T1192 


EPs and LPs 


Of course, there are plenty of glossy-covered 
Christmas albums already on sale. Among 
them are two orchestral sets—on Camden 
CDNI35 by Domenico Savino and his 
Orchestra, which has the pops on one side and 
the carols, some of them refreshingly out of the 
ordinary, on the other; and on London 
HAD2195, Billy Vaughn and his Orchestra 
offer a similar assortment with a big dressy 
sound that is more inclined to be treacly, and I 
prefer Mr. Savino’s record. The unseasonable 
Hawaiian selection is more Billy Vaughn’s 
métier, on London HAD2201, even if there is 
not much Hawaiian atmosphere. The finest 
vocal set is one rather incongruously labelled as 
by Mitch Miller and the Gang, which is a 
truly musicianly album of all the good old 
Christmas carols and songs, with six sets of 
words so you can all sing with the record if you 
like (Philips BBL7345). 

Of course, you may prefer the lush sentiment 
of Perry Como in things like White Christmas 
(R.C.A. RCX164) and semi-religious songs of 
no special season, such as J Believe, Bless This 
House and The Rosary (R.C.A. RCX161), or the 
over-emphasised tenor voice of the late Mario 
Lanza in four well-tried carols on R.C.A. 
RCX162. I feel much happier when these 
purely popular artists keep within the field of 
romantic hit songs. Frankie (Fontana 
TFE17182) is an example of this by Frank 
Sinatra, who is hel out on one side by 


Pearl Bailey in A Little Learnin’ Is A Dangerous. 


Thing, and who chats away rather like Bing 
Crosby. (Sinatra’s latest LP, Come Dance With 
Me, is now issued on three EPs, Cap. EAP1-, 2- 
and 3-1069.) 

Referring to Bing, though, who hasn’t had 
much lately, we find four EPs devoted to his 
earlier works and latest efforts alike, and an LP 
(Bruns. LAT8306) which revives all the tracks 
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made with other stars, such as Al Jolson, Louis 
Armstrong and Johnny Mercer. We’ve had 
them all many times before, and though they 
are excellent listening, I do feel that most people 
will already possess them in one or other of the 
previous forms. The EPs include Bruns. 
OE9466, 9467, and 9469, the latter giving four 
1935 recordings of abominable technical 
quality, the others much more recent—and 
enjoyable—singing, and a Fontana (TFE17178) 
of four 1932-1933 recordings which from every 
viewpoint offer much better entertainment. 
Bing also has one track from 1932 on Fontana 
TFE17186, which also offers a track by Al 
Jolson, one by Walter Huston and one by 
Fred Astaire, the whole making a very 
pleasant fifteen minutes’ entertainment. All 
these, of course, date from the ’thirties; from 
the same era in England comes another EP 
(Col. SEG7936) of George Formby in four of 
his typically saucy but not terribly well-known 
numbers. He must be regarded as one of the 
last of the great music-hall comedians, and 
there is no denying the gusty rawness of his 
humour. 

Most of the other EPs this month are 
American; but there is a nice extract from 
Decca LK4272 on DFE6515 by Lydia Mac- 
donald, singing four good auld Scotch sangs 
with impeccable accompaniment by Ted 
Heath’s Music; four dreamy waltzes, with a 
sweet anonymous girl singer, by Norrie 
Paramor (Col. SEG7931); four richly satisfy- 
ing morsels of Academy Award songs by Geoff 
Love (Col. SEG7932); a whiff of ould Ireland 
from Eileen Donaghy, whose pure voice recalls 
Gracie Fields (Fontana TFE17145); and a 
breath of Wales from Harry Secombe, whose 
ringing tenor is much more appealing to my 
ear than Lanza’s, but whose songs here are not 
Welsh (Philips BBE12237). H.M.V. 7EG8500 
is neither British nor American; it purports to 
evoke Italian holiday memories, but some of it 
is very Americanised, even to being sung in 
American. 

The transatlantic EPs range from the smooth 
high-pitched trombone of Murray McEachern 
in four easy-on-the-ear performances on Cap. 
EAP1-899, reminiscent of Tommy Dorsey and 
including his sentimental theme tune, to the 
rough but exhilarating banjo and supporting 
instruments led by Paul Martin on Cap. 
EAP1-1024. This is good party stuff. 
between comes a foursome of songs, two Italian, 
one Mexican and one Cuban, under the 
title Anthony Italiano, played by Ray Anthony 
and his Orchestra (Cap. EAPI-1149); the 
marimbas and the sweetness of the music 
generally make these much more interesting 
than the brazen affair on Cap. T1200, an LP of 
mainly Scottish and American folk-songs 
squeezed and blasted out of banks of brass 
under the misleading title Sound Spectacular, by 
the same band. 

Glenn Miller, for whom Ray Anthony used 
to play, is still being represented on R.C.A. 
reissues. There is an EP on RCX1040 that 
includes Missouri Waltz, a beautiful reading of 
this lovely tune, and an LP on RD27135 of the 
Army Air Force Dance Band under Major 
Miller’s direction. Some of this is dated now, 
and will, I feel, be mainly of interest to Miller 
collectors who must have everything he ever did. 

From the same era—the ’forties—comes a 
welcome reissue of songs such as Mule Train, 
Riders In The Sky and There, I’ve Said It Again by 
Vaughan Monroe, who sang as if he meant it, 
on R.C.A. RCX1043. 

Two Janes—Powell (M.G.M. EP701) and 
Russell (M.G.M. make entirely 
different approaches to us, Miss Powell being 
sweet and quite unaffected (and appearing in a 
tomboyish pose on the cover), and Miss Russell 
being slickly enticing, and fairly pouring it on 
thickly on the cover and all over the grooves. 
We can counteract this by a spell with Doris 
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Day, who breezes along on Philips BBE12298 
as only she can, and I think many of us will 
enjoy the serio-comedy of Kaye Ballard in 
four songs associated with Fanny Brice on 
M.G.M. EP700. The second chorus of Rose Of 
Washington Square is even funnier coming on top 
of the sugary first chorus. 

There is just one more EP, and it’s British— 
four clamorous non-vocal advertising jingles 
from ITV, played with gusto by Eric Delaney 
and his Band on Nixa NEP24115. If you’re not 
thoroughly sick of the tunes from seeing them 
plugged from the TV screen, you may be 
intrigued—not to say deafened—by _ this 
ebullient record. 

But it isn’t only in England that a lot of noise 
is made on record. lt seems that in Havana, at 
3 a.m., Perez Prado holds forth as shown on 
R.C.A. RD27137, embodying all that I don’t 
like in Latin music. It surely isn’t necessary 
to be so terrifyingly blatant! Of course not— 
and H.M.V. DLP1205, by the Lecuona Cuban 
Boys, proves it. The melodies here have charm 
and taste. 

I fear that neither of these qualities is evident 
on Lawrence Welk’s LP (Coral LVA9I11) 
of The World’s Finest Music, a syrupy collection 
of Tin Pan Alley’s ideas of Tchaikovsky, 
Dvorak and Chopin, amongst others, but both 
qualities are well to the fore in Paul Weston’s 
Music For The Fireside (Cap. T1192), though I 
admit to surprise at seeing and hearing 
Dardanella included. 

These are not too ‘‘far out’’ for the average 
listener, who may find the Knightsbridge 
Strings (and brass) on Top Rank 35-031 a 
little too dressy in selections from Cherokee to 
Tin Roof Blues. Ray Conniff has a fine set of 
film tunes, old and some new, played and sung 
with zest and yet relaxed, on Philips BBL7310, 
which is a much better example of how 
ingenious modern American orchestration can 
be than, say, Henri René (London HAP2198), 
in White Heat, which features screaming brasses, 
and consequently isn’t hot at all, musically. 
David Rose, with lots of strings, is acceptable 
in selections of his own and a few others’ music 
(M.G.M. C788), but we can do as well over 
here, as the Kingsway Strings demonstrate 
in well-loved things such as Greensleeves, and 
Dvorak’s Humoresque (Pye Golden - Guinea 
GGL0019). The same label offers a fine 
extension of the old-time ‘‘selection from . . .”’ 
idea in nearly half-an-hour each of the scores 
of ‘‘South Pacific’? and ‘‘Oklahoma!”’ played 
by the New World Theatre Orchestra 
(GGLOO11). 

We can also match the Americans with big 
bands, of course, as Cyril Stapleton and his 
Orchestra prove on Ace of Clubs ACL1008 in a 
collection of numbers associated with the big 
swing bands of yesterday. These are good for 
dancing in a large ballroom; for more intimate 
dancing, the same label offers a comprehensive 
symposium of music of the past decade by Eric 
Rogers at the piano, with rhythm, on ACL1009. 

Balancing the Ray Conniff record of Holly- 
wood themes is a Philips (BBL7333) by the 
Norman Luboff Choir, who sing musical- 
comedy chorus numbers of the last fifteen years 
or so with richness and a fine sense of musical 
taste. They may seem a trifle “‘square”’ to some 
young moderns, in which case there is enough 
advanced-harmony singing on Cap. T1189 by 
the Four Freshmen to keep them very happy; 
personally, I much prefer the more unassuming 
voices and harmonies of the Four Preps 
Dancing And Dreaming (Cap. T1216). There is a 
grand selection of folky fun, some of it tongue- 
in-cheek, on Cap. T1199, by the Kingston 
Trio. 

Four coloured artists between them provide 
some excellent cabaret fare for more sophisti- 
cated listencrs—Nat “King” Cole (Cap. 
LCT6182) in some pleasant off-the-beaten-track 
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songs that are not hackneyed; Lena Horne, 
who wrings every drop of meaning from Joe 
Burke’s songs on R.C.A. RD27141; Ethel 

Ss, smooth and winsomely nostalgic on 
Cap. T1078, a little like Carmen Macrae, 
whom I slightly prefer for her tender tones and 
fine vowels on London HAR2185. 

A good collection of exotic songs is provided 
by Eve Boswell on Parlo. PMC1105, in many 
languages apart from her own; this girl has real 
vivacity. Her American opposite number, 
broadly speaking, might be Judy Garland, 
who takes part in an unusual love-story with 
music and songs by Gordon Jenkins, with John 
Ireland, on Cap. T1188. It is called The Letter, 
which is attached to the cover for all to read. 
There is wit and simple charm here, worth 
playing over again. 

Three male artists close the list this month. 
Ronnie Hilton is the English Sinatra, though 
lacking some of the latter’s polish, but on 
H.M.V. CLP1295 he sings Porter, Kern and 
Gershwin show-tunes quite acceptably, though 
the songs themselves are rather threadbare by 
now. Frank Sinatra the indefatigable sings 
Jimmy van Heusen songs that are not hackneyed 
on Cap. LCT6181 under the title Look To Your 
Heart, and proves his merit; and on Nixa 
NPL18037, Michael O’Duffy sings a good 
collection of Irish songs and others with the 
right flavour—and among them Granny’s Old 
Arm-Chair. JoHN OAKLAND 


STEREO POPS 


These records are reviewed in their stereo form. 
The equivalent mono numbers, where available, are 
included for convenience. 

“Christmas is coming’’, runs the rhyme we 
learnt in childhood, “‘the geese are getting fat’’. 
And so, I can assure you, are the record supple- 
ments. As usual, too, there seem to be a number 
of discs intended specifically for Yuletide, 
and these obviously make the most appropriate 
opening to my review this month. 

Although I’m slightly allergic to the cooing, 
rather too sugary voice of Harry Belafonte, I 
must admit that I succumbed to his interpreta- 
tion of Silent Night—very simple and moving— 
on R.C.A. SRC7033 (mono RCX163), “‘Bela- 
fonte at Christmastide’’, an EP which also 
contains I Heard The Bells On Christmas Dav and 
a medley of less-familiar carols. Another singer, 
equally popular, and one I’ve always liked 
because of his quiet amiability, is Perry Como, 
whose gently diffident personality must be 
familiar to every owner of a TV set. “‘Perry 
Como Sings The Songs Of Christmas”’, R.C.A. 
SF5045 (mono RD 271339), splits-up neatly down 
the middle. On the first side Como performs such 
ditties as Rudolph The Red-Nosed Reindeer and 
Santa Claus Is Comin’? To Town, as well as White 
Christmas and Winter Wonderland. The other side 
is devoted to sacred songs, among them O Holy 
Night, The First Noél, We Three Kings Of Orient 
Are (a magnificent line, that one) and O Little 
Town Of Bethlehem. Some of these are linked 
together by a aarration, spoken by Perry Como, 
telling the story of “‘The First Christmas’. 
Stereo adds a pleasant spaciousness to the 
recording, and Como sings the more non- 
sensical songs with that irresistible mixture of 
casualness and extreme professionalism that one 
also associates with Bing Crosby. Perhaps his 
voice is a wee bit shallow, his range a little 
restricted, for the religious songs; nevertheless 
they still sound delightful. 

I’ve never quite known how one runs through 
a gamut (it always suggests one of those merry 
country pastimes, like wassailing or firing shot- 
guns at apple-trees on Allhallow Eve). Any- 
way, George Melachrino obviously knows, 
for on “Christmas Joy”, R.C.A. SF5043 (mono 
RD27136), he and his orchestra move from the 
dainty to the solemn, the jocund to the sonorous, 
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all within the space of a double-sided 12-inch 
LP. This excellently recorded disc contains, 
among other things, Adeste Fideles, The Fairy On 
The Christmas Tree, Joy To The World, Good King 
Wenceslas, Leroy Anderson’s Sleigh Ride and J 
Saw Mommy Kissing Santa Claus. What might be 
called a catholic selection. Almost as eclectic 
is ‘‘Music For Christmas”, Decca SKL4069 
(mono LK4319), whereon Frank Chacksfield 
and his orchestra (with plenty of strings aboard) 
swirl and sweep their way through White 
Christmas, Alpine Sleighride, Once In Royal David's 
City, Silent Night, Good Christian Men Rejrice, The 
Skaters Waltz and half-a-dozen other seasonable 
melodies. Another record by Frank Chacksfield 
—not especially seasonable this time—is Decca 
SKL4072 (mono LK4322), ‘The Million 
Sellers’’, a collection of tunes that have obviously 
done well for themselves, songs like Laura, 
Young At Heart, Stardust, Some Enchanted Evening 
and My Prayer. Um still not clear about 
whether the title of the LP refers to disc sales, 
sheet-music sales, or is just an expansive way of 
describing how popular these numbers are. 
Once again the emphasis is upon strings, 
although Chacksfield makes cunning variations 
of texture and is continually using his brass and 
woodwinds to punctuate the swaying of the 
violins. On the whole this is a pleasant but 
.nimpressive record, and I still think that I’m 
Gonna Sit Right Down And Write Myself A Letter 
gets treated a bit too seriously. 


Sentimental though it may seem, I’m nearly 
always moved by the music of Stephen Foster. 
Perhaps my reaction has something to do with 
knowing about the songwriter’s tragic career 
(I was tempted to use the words “‘wasted life’’, 
then I remembered his songs); at any rate, 
there. is an elusive wistfulness, almost an 
innocence, about many of the melodies which 
Foster wrote that never fails to affect me. I’m 
glad, therefore, to find that six of Stephen 
Foster’s songs—My Old Kentucky Home, Camp- 
town Races, I Dream Of Jeannie, Old Folks At 
Home, Ring De Banjo and Beautiful Dreamer— 
have inspired Mantovani and his orchestra to 
some of their best performances. The scoring is 
nicely balanced, rather more theatrical than 
Stephen Foster might have expected, but 
undeniably gracious and without too much 
glitter. The record is ‘‘America Sings’, on 
Decca SKL4073 (mono LK4323), and its other 
half consists of six more American songs— 
traditional ballads as well as formal com- 
positions. The level here is much more uneven; 
some of the arrangements are even sentimental, 
a trait that is absent from the scores of the 
Foster songs. Home On The Range and Grand- 
father’s Clock (not especially good songs, anyway) 
are both over-orchestrated; The Yellow Rose Of 
Texas, however, gets more restrained yet suitably 
martial treatment. Rather less adventurous 
and certainly much less evocative than this 
Mantovani LP is Pye GSGI.10007 (mono 
GGL0007), a “‘Golden Guinea” LP on which 
101 Strings play the World’s Great Stan- 
dards’’. This orchestra varies, it seems, between 
being 128 and 141 strong (brass, woodwind and 

rcussion make up the difference), but size 
really has little to do with quality. The violins 
tumble rhapsodically, while underneath a 
rhythm section chugs along like the engine of a 
cargo-boat; the entire ensemble thrusts its way 
through a set of over-elaborate yet essentially 
monotonous arrangements of There’s A Small 
Hotel, The Way You Look Tonight, Two Sleepy 
People, You Go To My Head and six other songs of 
equally high status. But the texture of this music 
scarcely changes at all, and the result—-for me, 
at any rate—was boredom. 

“Congress Dances’? always brings back 
memories of sitting in the tupenay crush, 
sucking a gob-stopper and watching Lilian 
Harvey sing Just Once For All Time. Actually I 
saw the film again only a couple of years ago, 
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JUPITER 


give below a selection from their new catalogue 


TR EDITH SITWELL and 7” EP | 
POETRY C. DAY LEWIS jep 00C1 
ROBERT GRAVES and 
ELIZABETH JENNINGS jep 00C2 
reading their own poetry. 
POETRY THE JUPITER BOOK OF 12” 


BALLADS jur 00A3 
& SONG (Seventeen ballads sung by Osian Ellis and | 
Isla Cameron, and spoken by John Laurie, | 


Jill Balcon and V. C. Clinton-Baddeley.) 


: YOUN jep 
For children (Sung by Osian Ellis and Olive Dewhurst; 
spoken by Pauline Letts, John Glen, 
Caroline Southam—a child herself—and, in 
the case of “Who Killed Cock Robin?”, 
thirteen others.) 


BALLET BERYL GREY talks on ballet EP 


This is the first disc of a series which will 
include Rambert, Karsavina and Genée. 


UR “SOME NEGATIVE ASPECTS 7 EP 
HUMO = THE ADMINISTRATIVE jep 0C10 


(discoverer of Parkinson’s Law), with 
demonstrations by John Glen, Carleton 
Hobbs and others. 


MU Antony Hopkins will shortly begin a series 
SIC of illustrated talks on standard works on 
7in. EP discs. The first of these discs should 
be on sale late December, or early January. 


ROCESS,” 
A talk by Professor C. Northcote Parkinson 


COLLECTORS RECORDS PRESENT 
TAMAGNO 


SINGS VERDI 
JECSOI. DESERTO SULLA TERRA— DI QUELLA PIRA — 
ESULTATE — ORA E SEMPRE ADDIO SANTA 
MEMORIE — NIUN MI TEMA. 


OLIMPIA BORONAT 


JECS502. O RENDETEM! LA SEME— QUI LA VOCE SUA 
SOAVE — SICCOME UN DI— QUI SOLA VERGIN 
ROSA — THE NIGHTINGALE. 


VIALTSEVA and TAMARA 


GYPSY SINGERS OF OLD RUSSIA 

JECS03. DOST THOU LOVE—THE NIGHT WAS CLEAR 
AND BRIGHT — AND | WILL CARESS THEE — 
MY FINE FELLOW MY HANDSOME LORD. 


ALL EPs PRICE 13/- RETAIL. EXPORT AND DEALER EN- 
QUIRIES WELCOME. CATALOGUE AVAILABLE JAZZ AND 
FOLK MUSIC. 


SELECTION RECORDS LTD. 


100 CHARING CROSS RD., LONDON, W.C.2. (Tem 8619) 


A magnificent new 
record on 


ACE OF CLUBS 


The thrilling sound of the full 
symphony orchestra playing 
twelve lilting waltzes 


from hit Broadway shows 


THE BROADWAY 
WALTZES 


Allez-vous-en, go away; When I’m not near 
the girl I love; Out of my dreams; The Carousel waltz: 
I still see Elisa; A wonderful guy; Wunderbar; 
Hello, young lovers; I feel pretty; 
The girl that I marry; Oh! what a beautiful 
mornin’; This nearly was mine 


THE KINGSWAY SYMPHONY 
directed by 


JOHNNY DOUGLAS 


ACL 1013 


ONLY 21/- 


Available from your dealer 


ACE OF CLUBS RECORDS 
DECCA HOUSE ALBERT EMBANKMENT LONDON SEll 
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Tannoy Vari-twin Cartridge 


These pictures illustrate 
but one of many complete 
stereo systems (less cabinets) 


IMHOFS 


— 


Tannoy Chatsworth 


The GRAMOPHONE 


Acoustical Quad AM Tuner 


Acoustical Quad QC22 Stereo Control Unit | 
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Gift Tokens to any value from 6/- 


é 
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Simon Cadenza Microphone 


stereo -hi fi-records -tapes 


It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shoppers or through the post from the furthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastes. And however you buy you are guaranteed expert advice and the same personal 


attention. 


STEREO AND Hi Fi 

A complete floor of Imhof House is entirely devoted to stereo 
and single-channel hi fi instruments. Here you can really relax 
in comfort under ideal listening conditions. You can listen to 
your favourite recordings, whether on tape or disc, played on 
any system of your choice. Through the Comparator—an 
exclusive Imhof device—you can hear over 400 combinations 
of different loudspeakers, amplifiers, tuners, players and tape- 
decks at the flick of a switch. Whether you are interested in 
stereophonic or single-channel hi fi reproduction comparison 
is easy at Imhofs—and you enjoy yourself more ! 


RECORDS 

Imhofs carry one of the largest stocks of records with 
unrivalled facilities for choosing and listening. Each 
department, Classical, Export and Imhofs famous Melody 
Bar, has its own expert staff. You can rely upon them for 
the best advice if you are uncertain in your choice. Any type 
of record currently available in Britain can be readily supplied, 
including a wonderful selection of Continental recordings. 
Close liaison with manufacturers enables us to place orders 


in advance and many of them give us priority in allocating 
records in short supply. 

SWIFT WORLD WIDE DELIVERY 

Your order, whether for instruments, records or spares, 
receives the immediate individual attention of the most experi- 
enced staff in the business. Every order is carefully packed into 
special sturdy boxes made to our own requirements. We carry 
out all paperwork on Customs and Shipping and every item is 
fully insured to guarantee safe delivery. 

MONTHLY ACCOUNTS (HOME & ABROAD) 
This popular credit service permits you to buy your records as 
and when you wish and make one payment for them later. 
This is not an ‘instalment plan’ and there is no extra charge for 
this facility. 

RADIO AND TV 

All the latest models are here. All of them are on permanent 
demonstration for easy comparison. You'll find 1960 
transistorised radios giving longer life, lower power con- 
sumption and cleaner reception. You can hear all the new 
portables, mains sets and mains-portables, from miniature 
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Garrard 301 Transcription Turntable 


Acoustical Quad II Main Amplifiers 


radio -tv-service 


pocket radios no bigger than your hand to sets of all shapes 
and sizes in clean modern designs. 

Have you seen the new ultra-elegant line in TV sets ? All the 
best makes are on permanent side-by-side demonstration— 
portables, table models and consoles in all screen sizes. New 
elegance in cabinet design and the shallower tube with improved 
picture definition indicate the considerable advance in tele- 
vision production methods during the last year. And there’s a 
very wide range of models from which to choose. Call in 
and see the 1960 range at Imhofs and enjoy them in comfort. 


PRE-RECORDED TAPES 
For musical reproduction at its very best choose from a big 
selection of pre-recorded tapes and stereo tapes in the Ground 


Floor Record Department. 


SERVICE 

At our Service Shop on the Second Floor you can have new 
diamond or sapphire styli fitted while you wait, and choose 
from an extensive range of accessories. Small repairs are 
quickly dealt with or, for larger jobs, book an appointment for 
an engineer to visit your home on same-day service. 


GIFT TOKENS 

Imhofs own Gift Tokens are available at values from 6/- 
upwards for any make of record or equipment. They are valid 
indefinitely and we will gladly send the records chosen to any 
address in the world. No charge for the greeting card. Call in 
or send for some today for your friends this Christmas. 
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Ferrograph 808 Tape Recorder 
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Tannoy Chatsworth 


RECORDS POSTAL SERVICE 

Of special value to overseas music lovers, this famous postal 
service guarantees you swift, safe delivery of the records you 
want. All records are meticulously examined before despatch. 
All are exported free of purchase tax. All parcels over £10 in 
value are sent post and packing free with free insurance. 
Whatever their value, all orders from H.M. Forces overseas 
for L.P.’s and 45s are sent post and packing free. Our record 
postal service was begun in 1897, and the experience we have 
gained since then is always at your service. 


TO: Alfred Imhof Ltd. Dept 112e, 112-116 New Oxford St., W.C.1 
MUSEUM 7878 


Please send me details of your Guaranteed Records 
Postal Service and details of Monthly Accounts 


NAME 


ADDRESS. 


a — 
: 
ing 
res, 
nto 
ry 
D) 
ter. 
for 
any 
on- 
ew 


86 Advert 


OUR 
PROBLEM 


PROBLEM ! 


Performance, maintenance, space and appearance 
problems ingeniously solved for you by TANSLEY- 
HOWARD with their new range of ARCHON 
amplifiers and matching pre-amplifiers. These 
beautifully made and compact units offer the con- 
noisseur superlative stereophonic and monophonic 
listening, maximum versatility and reliability. 


Some Vital Statistics of The New Power Amplifier 
Inputs ‘te mV tor 10 watts output 
Signal to noise ratio Better than 80 db 
Frequency response + I db 3c/s — 50 kc/s - 
Stability margin 14 db 
Total harmonic distortion at watts 
Size 12” x 6” x 5}” high 


and The Matching Pre-Amplifier 

Inputs Magnetic P/U! 7 mV. fixed 
~ Magnetic P/U2 7 mV. variable 
Crystal P/U 70 mV. variable 
Radio 60 mV. variable 
Tape 60 mV. variable 
P/U better than 54 db 
Radio & Tape better than 61 db 
200 mV. 
100 mV. 
At 50 c/s + 17 db 
At IS ke/s + IS db 


Signal to noise ratio 


Output to amplifier 
Output to tape recorder 
Tone control 


Balance control Infinite 
Filters Rumble Filter at 35 c/s 
(tending to 18 db/octave) 
Top-cut Filter at 5 kc/s & 7 kc/s 

(tending to 18 db/octave) 

Total harmonic distortion Less than 05% 
Frequency response + 2db 40 c/s —30 kc/s 

Size tar 


What does it all add up to? No more problems of 
choice either! 

To you who like problem-free listening further 
information about the ARCHON equipment will 
gladly be sent if you write to— 
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VOLUME 


New Power Amplifier: 28 Guineas corplete 
ARCHON Pre-Amp.ifier: 19} Guineas comp'ete 


AUDIO-ELECTRONIC EQUIPMENT 


Tansley-Howard Limited 95 Kensal Road W10 + LADbroke 7195 
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and—just to upset the odds—it seemed even 
better. Nevertheless, the only reason I can 
think of for calling Decca SKL4071 (mono 
LK4321) “Congress Dances” is because Cyril 
Stapleton and his orchestra not only play Just 
Once For All Time but also Live, Laugh and Love 
and When The Music Is Playing, two other gems 
from the film, Otherwise the LP is devoted to five 
pieces by Johann Strauss, plus a few things like 
When The Lilacs Bloom Again and Sigmund 
Romberg’s You Will Rememer Vienna. It’s a 
pleasant record, though, even lively at times 
(Radetsky March and Thunder Lightning 
Polka are splendid). the arrangements lilting 
yet rather conventional. I was _ intrigued, 
incidentally, by the odd bits of dance-band 
orchestration which crept in here and there: 
the schmaltzy trumpet on Jn Grinzing, the brass 
in When The Music Is Playing, the saxophone 
on Thunder and Lightning Polka. After which we 
move on to Les Baxter, his music and his 
orchestra, all of which are involved in ‘‘Love 
Is A Fabulous Thing’ on Capitol ST1088. 
Anyone who can compose enough music to fill 
up both sides of a 12-inch LP is always worth 
taking seriously, so I listened with care to Mr. 
Baxter’s opus (well, twelve separate little 
sketches really). The scoring is neat and 
flexible, the performance as competent as one 
would expect, but the actual music—the flesh of 
the record, as it were—does lack originality. 
Rush Hour Romance, for example, is conceived 
in what one might call the ‘‘ Manhattan style”’, 
full of echoes of A Tenement Symphony and 
Slaughter On Tenth Avenue. Early Morning Blues 
is pleasingly “‘triste”’, My Love And The Sea kept 
reminding me of Jt Can Happen To You, while 
All Night Long—a synthetic jazz interlude— 
contains a passably good tenor solo. But for all 
his technique, Les Baxter can’t get away from 
sounding like a city-bred version of Ferdé Grofé. 

The next five LPs all have some connection 
with the cinema, starting off with two recordings 
of the music from Porgy and Bess, both of 
them recordings, as it happens, which I'd 
already reviewed in their mono versions. There 
seems little point in repeating what I said on 
that occasion, so I'll simply refer readers to 
page 202 in the October issue of THe GRramo- 
PHONE and content myself here with passing on 
the news that a stereo version of the original 
sound-track is now available on Philips 
SABLI19, while the Pye “Golden Guinea” 
recording by 101 Strings can be bought 
on GSGL10008. The Philips LP, incidentally, 
has also been broken up into four mono EPs 
(BBE12293/6). It was in the September issue 
of THe GRAMOPHONE, incidentally, that I 
commented on the excellence of Victor 
Young’s own recording of his score for Mike 
Todd’s *‘Around The World In Eighty Days’’. 
I can’t honestly say that the Cinema Sound 
Stage orchestra’s version on Pye GSGL10015 
‘mono GGL0015)—another in the ‘‘Golden 
Guinea” series—quite equals the scintillating 
brilliance of Young’s performance, but I do 
think it a remarkably good one. And, of course, 
it costs much less. Last of all come two records 
featuring pianists. On ‘Dancing Cheek To 
Cheek”, Pye NSPL83006 (mono NPL18031), 
Joe “Mr. Piano” Henderson, accompanied 
by the Bill Shepherd Orchestra, plays straight- 
fcrward versions of a dozen hit-songs from films 
which starred Fred Astaire and Ginger Rogers. 
The tunes include Let’s Face The Music, Top Hat 
and A Fine Romance. In complete contrast is 
Liberace’s grandiloquent approach to the 
“Piano Song Book Of Movie Themes’’, Coral 
$VL3007 (mono LVA9I14), in which the 
pianist ripples his way through Moonglow, Gigi, 
Love Is A Many Splendoured Thing, Summertime 
and a few other pretty good tunes. 

Singers with a light, intimate, lip-to-ear style 
are among the artists who profit most from 
stereo recording. Take Debbie Reynolds, for 
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instance. On “Debbie”, London SAH-D6051 
(mono HA2200), she establishes a very personal 
relationship with the listener, almost sounding 
on our side of the speakers with the orchestra 
behind her in the next room. Perhaps she 
overdoes the deliberate hesitations (her version 
of I Like The Likes Of You becomes a little 
infuriating after a time), sometimes her pitching 
sounds a bit suspect, her voice a little faded, but 
for the most part these are amiable performances 
of good songs, including versions of Hooray For 
Love, You Won’t Be Satisfied, Time After Time 
and Mean To Me. On London SAH-D6053 
(mono HA2204)—‘*Tenderly’—Pat Boone 
turns in a set of harmless, rather negative 
interpretations of such romantic melodies as 
Secret Love, Fascination, Because Of You and The 
Nearness Of You, accompanied by a chorus and 
orchestra conducted by Billy Vaughn. I must 
admit that I can never summon up much 
enthusiasm for Pat Boone’s singing, but mine is 
undoubtedly a minority opinion. To turn from 
Debbie Reynolds and Pat Boone to Lee 
Gotch’s Ivy Barflies is rather like walking out 
of a valley fanned by zephyr breezes on to a 
cliff top battered by Atlantic gales. The Barflies 
certainly make a nice spread in stereo as they 
weave their boisterous way through The 
Wiffenpoof Song, Alouette, Cuddle Up A Little 
Closer, Sweetheart Of Sigma Chi and a bevy of 
similar ballads. The record, another in the 
“Golden Guinea” series, is ““To The Tables 
Down At Mory’s, a collection of songs for 
singing and drinking’, on Pye GSGL10022 
(mono GGL0022). Although sounding equally 
splendid in stereo, the Norman Luboff Choir 
attempt something rather different. ‘“‘Broad- 
way”, their LP on Philips SBBL512 (mono 
BBL7333), consists of chorus numbers from 
Broadway shows, plus a few that—as the sleeve- 
note suggests—could easily have become chorus 
numbers. The disc gets away to a good start 
with Another Op'nin’, Another Show, one of Cole 
Porter’s more rousing compositions, and from 
there on the standard stays very high. How Are 
Things In Glocca Morra?, The Girl That I Marry, 
There Is Nothin’ Like A Dame, This Is The Army 
Mr. Jones, Give Me Your Tired, Your Poor—these 
are among the songs that get first-class treatment 
on this LP. 

If imitation really is the sincerest form of 
flattery (and sometimes I doubt it), then Jonah 
Jones’s ears must be tingling most of the day and 
night. Ever since his discreetly muted trumpet- 
playing won him some share of fame and 
fortune, first at The Embers, then on records 
and TV, there have been plenty of other 
trumpeters eager to copy him. The latest is 
Jack Melrose, whose “Trumpet Moods’’, 
Felsted SPD3003 (mono PDL35059), range from 
April Love to Buona Sera, from But Not For Me 
and My Funny Valentine to Volare. Apart from 
the pianist (unnamed on label and sleeve), who 
sounds more than capable, this is a pretty dull 
record. Dullness, however, is scarcely the word 
to apply to “Especially For You”’, twelve tracks 
on London SAH-W6045 (mono HA2191) by 
Duane Eddy, he of the “‘twangy guitar’. The 
record gets off to a frenzied start with Peter Gunn, 
the instrumental texture as horrifying as the 
last act of a Jacobean tragedy, when the corpses 
start piling up in the wings. But things soon 
subside a little, and three tracks on the second 
side—Quiniela, Trouble In Mind and Tuxedo 
Junction—are just the twelve-bar blues, per- 
formed intelligibly if without much inspiration, 
while Only Child has a strong gospel flavour to it. 
The main drawback is the tenor-player, who 
wields his instrument like a blow-torch, and the 
heavy, relentless beat of the rhythm section. 
Mugh more lethal, though, is the deployment 
of four electric guitars, an ordinary guitar, two 
drums, bass and organ in ‘Supersonics In 
Flight”, R.C.A. SRC7032 (mono RCX158), 
an EP by Billy Mure’s Supersonic Guitars. 
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The aim, says the sleeve-note, was “to capture 
in sound and rhythm the speed and excitement 
of the fleet-flying aircraft’’. Not all the tracks 
are aeronautical, however; also included are 
churned-up versions of The Poor People Of Paris, 
Blue Skies, Choo Choo Ch’ Boogie, Haggis Baggis and 
Lonely Guitar. 

The propriety of “‘jazzing the classics” will 
always revolve, I suppose, upon how well it is 
done. This point is raised by a new Decca LP, 
SKL4066 (mono LK4315), “Pop Hits From 
The Classics’, on which Ted Heath and his 
Music perform twelve pop-songs that have been 
based upon themes from Chopin, Bizet, Tchai- 
kovsky (of course). Borodin, Chabrier and 
Offenbach. The Heath band plays as smoothly 
and efficiently as ever, but on the whole I found 
this one of its less satisfying records. The most 
intriguing moment for me, in fact, came with 
the few bars of Monk-ish piano that Stan Tracey 
slipped into the middle of The Story Of A Starry 
Night. And just as Ted Heath tends to throw 
most of the spotlight on to his brass section, so 
Jackie Gleason, in ‘Velvet Brass’’, Capitol 
SLCT6153 (mono LCT6153), draws a rich 
assortment of textures out of his orchestra of 
trumpets, trombones and French horns. To 
provide a contrast to this brazen sound, Toots 
Mondello is featured on the alto saxophone. 
The first side of the LP contains the swingier 
performances—Cherokee, Take The ‘‘A’’ Train, 
Skyliner, etc.; the second side is much more 
dreamy and romantic. 

Only a couple of months ago (in October, to 
be exact) I praised the ingenuity with which 
Ray Conniff had scored human voices alongside 
normal instruments. Stereo, I suggested, was 
especially suited to this kind of thing. Another 
of Conniff’s LPs, this time entitled “’S Awful 
Nice”’ (the other was called ‘’S Marvellous’’) 
has now appeared on Philips SBBL503 (mono 
BBL7281). It lacks, I think, the fascination of 
the earlier one, but that is probably because the 
gimmick has grown familiar. And for me there 
were two positive flaws—the chunky rhythm 
section and the gross, rather liverish tenor- 
playing in Paradise. On the other hand the 
scoring for trumpets and girls’ voices near the 
start of Smoke Gets In Your Ey?s is really brilliant. 
Ray Conniff, of course, was a trombonist with 
several of the pre-war swing bands. Two other 
musicians from those years are Eddie Sauter 
and Bill Finegan, the titular heads of the 
Sauter-Fin Orchestra. “Straight Down 
The Middle’, R.C.A. SF5042 (mono RD27030), 
demonstrates that the experience they got 
arranging for Red Norvo, Benny Goodman and 
Glenn Miller (Sauter worked for the first two, 
Finegan for Miller) has given them the knack 
of scoring economically, but very vividly. Here, 
in fact, is some of the most intelligent arranging 
I’ve come across this month. At the start of 
Have You Met Miss Jones? occurs a particularly 
delicious sequence, where the melody is shaped 
by the harmonies, so that it unfolds slowly but 
inevitably. The band roars away excitingly on 
a couple of the tracks—Alright, Already and 
Straight Down The Middle, the latter a very 
ambitious performance. As they’ve already 
done on previous records, Sauter and Finegan 
make use of glockenspiel, tuba, flute, etc. But 
perhaps their most audacious gesture is also 
their simplest; throughout most of Sunshine Girl 
the entire band, except for the rhythm section, 
blow upon kazoos. And your reviewer, as a 
one-time comb-and-paper virtuoso of the West 
Country, certainly knows what’s what about 
that humble branch of the musical art. 

CHARLES Tox. 
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NEGRO GOSPEL MUSIC 


Ray Charles is all very well for people who 
do not pay much attention to the words of 
songs. If you listen only to his piano playing 
then you become immediately aware of power 
and a strong sense of tradition. His vocal 
technique is, at a first hearing, fairly exciting 
and certainly uninhibited, although it can lose 
its appeal quite rapidly. It is his lyrics which 
shock. ‘The mixture of passion and emotion 
must, I feel, be unsuccessful, and in this context 
almost blasphemous. Ray Charles, once 
leader of The Five Blind Boys, uses a pure 
gospel style of singing and well-known gospel 
melodies, but he alters the words. For instance, 
This Little Light Of Mine becomes This Little 
Girl Of Mine, without any noticeable change of 
melody or musical treatment. Employing 
most of the known techniques of gospel singing, 
also the basic 3/4 metre, Ray Charles fits 
second-rate words of a purely secular nature to 
religious songs and the result is vaguely 
horrifying. Where there is poetry (not merely 
rhyme) in the songs of good current blues 
singers (Muddy Waters is an excellent example), 
Ray Charles’ lyrics very rarely rise above the 
commonplace. His showmanship is never in 
question, neither is the personal pleasure in 
what he does; there just seems to be a lack of 
taste. Every American with whom I have 
discussed this subject has violently disagreed 
with me, and the explanation given has 
invariably been the one which I find impossible 
to accept. I am told that the words do not 
matter, it is the sound which counts. Hardly 
any of these same Americans—perhaps wisely 
—venture to praise Ray Charles’ alto playing, 
and for an account of his ability—or lack of it 
—on that instrument I refer you to Charles 
Fox’s review of Charles At Newport” 
(London LP stereo SAH6008, mono 
LTZ-K15149) in the August issue of THE 
Gramopuone. Indeed!” is another 
collection, available on London HA-E2168, 
and there is also a 45 r.p.m. single, What'd I Say 
(Parts 1 and 2) on London 45-HLE8917, 
which in some ways is the least objectionable 
performance of all. However, since I love 
blues and gospel singing as individual forms, 
with individual functions and techniques, may 
I complete the circle and refer you to my 
opening sentence. 


When the Clara Ward Singers were in 
Britain last Spring I was disappointed by what 
I heard. Their singing did not carry much 
conviction and tended to occasional raggedness. 
I may have been unlucky, of course, and 
caught them on a bad night, but “Gospel 
Concert’”” (London LTZ-D15168) has done 
nothing to restore my confidence in this group. 
A group of a rather different kind is the Golden 
Gate Quartet, which first recorded as long 
ago as 1936. The Quartet’s polished per- 
formances of both spirituals and gospel songs 
have helped considerably to popularise Negro 
church music, and for their work in this field 
one is grateful; all the same, gratitude should 
not hide the fact that their performances are 
intended for the stage, not the church. The 
Quartet is polished, melodious and _ tasteful; 
they choose attractive songs, and these they 
perform without passion. On “Spiritual 
Voices’ (Columbia EP SEG7924) and an 
LP (Columbia 33SX1172) there are 18 tracks, 
presenting a reasonably broad section of the 
Quartet’s work. These include neatly sung 
work-songs, sea shanties, spirituals and gospel 
songs (I like best of all a version of John The 
Revelator on the EP), giving a calm introduction 
to the entire field and perhaps helping to 
stimulate interest in the more passionate 
performances of more authentic Negro 


gospellers. 
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Several of the original American Decca 
recordings by Sister Rosetta Tharpe (some 
of which were issued in this country on 78s) 
have now appeared in LP form (Brunswick 
LAT8290), and present a reminder of this 
singer in her great days. Throughout the 
entire record Rosetta Tharpe sings with an 
intensity that is quite startling. In those days, 
she played non-electric guitar, and it may 
justly be claimed that she and Memphis 
Minnie were the two finest female guitar 
players in the field of blues and gospel. Men 
have almost always played better than women 
in these idioms, but I defy anyone to tell the 
difference in quality between the guitar solos 
on When I Move To The Sky or Didn’t It Rain 
and those of the leading male performers. 
Didn’t It Rain, incidentally, one of three duets 
with Marie Knight (the others are My Journey 
To The Sky and Up Above My Head), is an 
incredibly powerful performance. The agile 
vocal interplay of the two women makes the 
version by the Ward Singers sound fearfully 
cumbersome. The Sammy Price Trio plays 
the accompaniments on most of the tracks, 
adding a great deal to the drive of these fine 
recordings. ia Jackson goes one step 
further than Rosetta Tharpe; to passion she 
adds a supreme dignity. For that, among 
other reasons, she remains the greatest living 
gospel singer. It is becoming increasingly 
difficult to say anything new about Mahalia 
Jackson. Even when she makes a less satis- 
factory record, such as Tell The World About 
This] Trouble Of The World (Philips 45 PB933), 
it is the accompaniment rather than the lead 
voice which one must fault. A Top Rank EP 
(JKR8006) presents three superb performances 
—Wait Till My Change Comes, I Have A Friend 
and Get Away Jordan, recorded in 1946, 1947 
and 1949 respectively—and one doubtful 
version of Consider Me, recorded during the 
last half-dozen years, in which Miss Jackson is 
backed up by a group that sounds very like 
The Mills Brothers; in any case, this melody 
is more pop than gospel. As a whole, though, 
the EP is good, and it is delightful to hear 
Mahalia Jackson’s earlier performances—a 
little less majestic, a little more fervent. 

ALEXIS KORNER 


CONTINENTAL RECORDS 


We have had quite a number of long-players 
from Paraguay, Bolivia, Mexico, the Argentine 
and Brazil, but “‘Santiago’”’ (Parlo. PMC1104) 
is the first I have come across from Chile. 
This extended State has produced several 
celebrated musicians—Pedro d’Andurain, the 
violinist, and the pianists Claudio Arrau and 
Carlos Oxley among them. (Incidentally, this 
mixture of Spanish and English or Irish names, 
perpetuated in the Avenida O’Higgins, is one 
of the charms of Chile.) Two groups and two 
soloists take part in the new collection, and I 
find them all attractive. Los Cuatro Herm- 
anos Silva—three brothers and a sister— 
sing El Palarero (‘The Bird-catcher’’), which 
has much of the charm of the Bellbird song 
from Paraguay. Silvia Infantas and Los 
Baqueanos, who first made their name in 
radio ten years ago, contribute the gay Viva la 
Cueca! in praise of the national dance, together 
with La Batelera and La Blanca Azucena, both 
very lively and tuneful. Vieleta Parra, one 
of the soloists, sings a sentimental ballad, 
Que Pena Siente el Alma, most appealingly; 
Raul Cardy, voted the best interpreter of 
Chilean music in 1949, has two numbers, 
El Motero and El Rodeo, which I found less 
attractive. 

Two Italian extended-players cover the 
Naples festival of 1959. Each includes the 


three prize-winning songs, plus another for 
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good measure. 
(R.C.A. RCXI167) they are sung by th: 
winning artists—Teddy Reno (Sard chi sa). 
Nilla Pizzi (Cerasella) and Elio Maurce 
(Padrone d’’o mare). None of them seem to m: 
exciting, but I agree with the judges i: 
preferring Sarré chi sa and Cerasella. Th 

dramatics of Elio Mauro’s Padrone d’ ’o ma: 
are less appealing. On the whole I prefe 
the renderings of the same songs in “Th: 
Winners—Naples 1959”? (Durium U20056 

Roberto Murolo is charming in Sarra chi sa. 
and Aurelio Fierro gets more out of Padron 
d’ ’o Mare than Elio Mauro. On the othe: 
hand the Radar Quartet don’t make as good 
a shot at Cerasella as Nilla Pizzi. Which 
collection you choose depends on how you 
react to the artists and how keen you are on 
being up to date. 

“‘Weekend in Rome” (Durium TLU97022) 
is an LP with fourteen numbers sung by 
established favourites—Fier -o, Murolo, Rino 
Salviati, Flo Sandon’s and Nella Colombo. 
Less familiar names over here are those of 

Caroli and Gianni Marzocchi. 
Some of the material—Ciai Ciao bambina and 
Per un bacie d’amor, for example—is perhaps a 
little threadbare. On the other hand, the 
whole record would be worth having for 
Ninna nanna piccoletta, written by Rascel (who 
gave us Arrivederci Roma), and sung most 
agreeably by Rino Salviati. I should have 
enjoyed Roberto Murolo’s Sempre con te. 
written by himself, if he had not forsaken his 
guitar for a too insistent piano beat. 

“French Holiday Memories” (H.M.V. 7EG 
8501) offers four numbers, two of which are 
vocal. La Marche de Babette, written and sung 
by Gilbert Becaud, is the spirited march out 
of Brigitte Bardot’s new film, “Babette Goes to 
War’. Manha de Carnaval, sung by Gloria 
Lasso, is from the much talked of “Orfeu 
Negro”. Je te tendrai les bras, winner of the 
first prize in the Coq de la Chanson Francaise, 
1959, is given a nice rhythmical rendering by 
Frank Pourcel and his Orchestra, and Sophie 
will be relished by admirers of Georges 
Jouvin and his trumpet. Lian Durr. 


STAGE AND SCREEN 


On the Town (Bernstein, Edens; Comden, Green). 
Soloists and chorus with Geoff and his Orchestra. 
(Columbia 12 in. Mono LP 33SX1177: Stereo 
SCX$281, 25s. 9d. plus 8s. P.T.). 

Great Moments of the Movies. Soundtrack excerpts. 
ce. 12 in., Mono LP C789,25s. 9d. plus 8s. 44d. 


On the Town has its roots in the Robbins- 
Bernstein ballet, Fancy Free, which suggested to 
Betty Comden and Adolph Green a musical 
about three sailors on leave in New York. 
They not only wrote the book and lyrics but 
also appeared in it aad Leonard Bernstein 
wrote the music. But On the Town is better 
remembered as an M.G.M. musical with 
Gene Kelly and Frank Sinatra—songs by 
Comden, Green and Edens. Of Bernstein’s 
score, M.G.M. retained only the superb opening 
and closing which became the most memorable 
sequences in the film. ‘“‘New York, New 
York”’ i: a great number and if the Roger Edens 
material never quite reaches that level of 
originality, it is certainly never dull. You will 
probably remember best the title number, 
‘Prehistoric Man” and “You’re Awful”. It is 
a pleasure to say how well these and the other 
numbers are performed and that Norman 
Newell has produced the recording brilliantly, 
preserving the spirit and often the letter of the 
original soundtrack. The cast is headed by 
Dennis Lotis and Stella Tanner with Lionel 
Blair dancing as well as singing. In addition 
to providing the chorus, Rita Williams gives a 
lovely comedy performance in “‘Count on Me’’ 
and the orchestra gives excellent backing 


In “‘Naples Song Festival, ’59”° 
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FOR THE DANCER 


PHIL TATE & ORCH. 
“PERFECT FOR DANCING In Strict Tempo (10” LP MG.10024) 
TOMMY KINSMAN & ORCH. 
“PERFECT FOR DANCING ” 
(10° LPs MG.10007, 10015, 10017, 10020, 10021) 
NINO RICO & ORCH. 
The Best in Cha-Cha (10° LP MG.10016) 


FOR THE COLLECTOR 


SOUNDS OF TIME 
The history of our times in sound (1934-1949.) Produced in 
collaboration with the B.B.C. (12” LP MG.20021) 
MEMORIES OF ITMA featuring Tommy Handley 
Glimpses of the greatest laughter maker of our time. Produced 
in collaboration with the B.B.C. (12” LP MG.20032) 
HAIL VARIETY 
The Story of Variety, with extracts from original recordings of 
the greatest of old time artists. (The Variety Club of Great 
Britain will benefit from sales) (12” LP MG.20033) 


FOR THE ROMANTIC —IN SONG 


JOHN HANSON 
“ FRIDAY NIGHT IS MUSIC NIGHT ” A selection of favourite 
ballads (7” EP-7022) 
SOLANGE BERRY 
“ $OUS LES TOITS DE PARIS " And other favourite French 
songs EP-7023) 


JOSE MELIS, his piano and strings 
MELIS AT MIDNIGHT America’s favourite pianist 
(12” LPMG. 20034) 


FOR THE JAZZ LOVER 


DJANGO REINHARDT 
The greatest of all jazz guitarists in standard favourites of all 
time (10° LP MG.10019) 
JOHN LEWIS & SACHA DISTEL 
“AFTERNOON IN PARIS” (12” LP MG.20036) 


FOR THE VISITOR TO BRITAIN 


“THIS IS LONDON "’—In melody and song. A musical tour of 
our great city (12” LP MG.20015) 
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Christmas Gift 
suggestions 


FOR THE INTERNATIONALLY MINDED 


STANLEY LAUDAN 
“CONTINENTAL COCKTAIL” Songs and melodies from Europe 
(12” LP MG.20020) 
ELSA MAXWELL 
America’s famous party giver (12” LP MG.20025) 
LOLA FLORES 
“TOAST OF SPAIN ” A treasured souvenir from Spain 
(12” LP MG.20029) 
CELIA CRUZ 
Cuba’s foremost singer of Latin-American songs (12” LP MG.20024) 
DOMENICO MODUGNO 


A collection of favourite compositions sung by the composer and 
including Volare (10” LP MG.10023) 


FOR THE THEATREGOER 
SALAD DAYS by Julian Slade & Dorothy Reynolds 
Original cast recording. A record of great charm (12” LP MG.20004) 


FREE AS AIR 
Original cast recording by the same composers (12” LP MG.20016) 


FOR THE VERY YOUNG 


MARGARET EAVES & RICHARD AUBREY 

NURSERY RHYMES Eighteen of the best known Nursery 
Rhymes, recorded in good taste and with beautiful diction 
(7" EP-7025) 


FOR THE CONTINENTAL TRAVELLER 


LIGHTNING LANGUAGE COURSES 
FRENCH * GERMAN ° SPANISH * ITALIAN 
Complete set includes: Wallet, together with two 7” EP 45-rpm 
records and booklet. Only 33/6 incl. 


FOR YOUR XMAS PARTY 


ARTHUR ASKEY 
“HELLO PLAYMATES ” (12” LP MG.20017) Containing 12 of 
Arthur Askey’s favourite songs, including ‘‘The Bee” 
(12” LP MG.20017) 


FOR CHRISTMASTIDE 


FATHER AIME DUVAL France’s famous singing preacher 
Lourdes Centenary Festival 1958. Songs sung in English:— 
Tap Your Sabots, Bernadette; London Airport; My Lord and 
My Friend; By the Hand (7” EP-7011) 


FROM ALL GOOD DEALERS 
12” LP 37/94 inc. tax. - 10” LP 26/6 inc. tax. - 7” EP 12/34 inc. tax. 


The record of distinction 


Write for lists: ORIOLE RECORDS LIMITED: 315-317 OXFORD STREET: W.1 
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it’s stereo or mono. 


originality and develop- 


ment leads 


the 


way with 


gramophones that are as good to 
look at as they are to hear... 
at prices to suit every pocket! 


E-A-R 


1965-S (STEREO) 


@ Twin Amplifiers 


@ Volume, Tone and 
Balance Controls 


@ 10° x 6” speakers in 
main and extension units 
@ Se,arate speaker unit 


easily attached for 
portable use 


@ Pilot light 


| E-A-R 
Library 
Reproducer 


Luxury Stereo for 
58 cus. complete 


32 ons. 


A complete stereophonic reproducer 
system designed to fit neatly into your 
home. Twin E-A-R Amplifiers, Gar- 
rard Changer housed in cabinet of 
graceful design. The ERP8 loaded 
speaker cabinet is fitted with separate 
bass and treble units, Matching cabinets 
in’ medium walnut and _ natural 
mahogany. 


LIBRARY STEREO 34 GNS. 
Legs (optional) 30/- 


Send for literature on these exciting new models and/or the 
New E-A*R Tape Recorders 


. .. Whatever your choice, 
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will bring the music to life. 


= 


B= 
=> 
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1965-M (MONO) 


@ 6-watt push-pull 
amplifier 

@ Bass and Treble Boost 

@ 10” x 6” speaker 

@ Pilot light 


26 cus. 


De Luxe Model, with Garrard Changer, 
10” x 6” speaker and Push-pull amplifier, 


A notable advance in portable design . . . 


The New 
E-A-R 


MusicMaker 


Tone and volume far 
in advance of anything 
previously offered in 
this price range. E-A-R 
laminated wood case 
covered in a choice of 
attractive colour com- 
binations, Volume and 
Tone Controls. B.S.R. 
Changer. Giant size, 
10,000 line elliptical 
speaker. 


19 ons. 


22 GNS. 


E-A-R Four Seasons 


TRANSISTOR PORTABLE 


Powered by U.2 Torch Batteries. 
Four speeds. 14” x 10” x 5”. Weight 
less than 10 Ib. with Batteries. Low 
consumption motor, 
elliptical speaker. 


15 ons. 


Mains model GNS. 


ELECTRIC AUDIO 


sensitive 


REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 


Tel: ISLeworth 6256-8 


Cables: Eargram, Isleworth, Hounslow 
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throughout. Until now 1 have regretted the 
lack of a soundtrack recording from this film 
—a version as good as this makes up for that 
completely. 

Great Moments of the Movies consists of twelve 
tracks from M.G.M. musicals and it is in- 
evitable that some make better choices than 
others. Judy Garland is not at her best in 
“Get Happy” and the original soundtrack of 
Over the Rainbow is not as attractive as the old 
Brunswick 78 ; even “‘A Couple of Swells’’ is 
non-vintage Garland/Astaire but a good choice 
for a collection like this. It is a pity that it’s 
the only Astaire number included because with 
two solos and a duet, Gene Kelly gets a much 
better showing. Howard Keel’s ‘‘Bless Your 
Beautiful Hide”? is worth its place but I 
expected to find ‘‘Where is the Life that Late 
I Led?” instead of ‘‘So in Love”’ to represent 
Keel singing Cole Porter. All the top com- 
posers seem to be in: Loesser, Gershwin, 
Rodgers (and Hart), Kern as well as Arlen and 
Berlin. It’s a great “do you remember?” 
record, technically shocking but nostalgically 
very successful. 

Michael Collins’ orchestral EP of music 
from The Love Doctor (Columbia 45-DB4356) 
makes it sound as dull as a twelve day run 
would suggest. Rita Williams turns up again 
on an H.M.V. EP of songs from Lock Up Your 
Daughters (7EG8499), but even she succumbs to 
Tony Osborne’s lacklustre arrangements and 
performance. The best thing about the Top 
Rank EP of music from the film Upstairs and 
Downstairs (JKR8053) is the stylish cover 
design which is not only attractive but witty 
enough to describe the parent company as 
“the hilarious Rank Organisation’’. 

Cox. 


The Five Pennies. Original film soundtrack. (London 
12 in. Mono HA2189: %Stereo SAH-U6044, 27s. 
plus 8s. P.T.). 

Adorers of Danny Kaye will have enjoyed 
this film a good deal more than the jazz addicts. 
The ways the facts of jazz history get mauled 
about, the emphasis upon sentimentality, the 
omission of some important musicians (Miff 
Mole, for instance), the over-boosting of others 
-—these will certainly have set the informed 
aficionado squirming in his seat. In any case, 
Red Nichols, although his records were about 
the first to make a real impact upon British 
collectors, was never the giant this film depicts 
him to have been. Those records of the late 
1920s were the work of an efficient, Bix- 
influenced trumpet-player with a gift for 
organization, who collected together some of 
the best white musicians to be found in New 
York. 

But perhaps these quibbles are irrelevant. A 
sentence in the lavishly produced album 
admits, after all, that the central character is 
part Nichols, part Kaye. And anyway, I’m 
not competent to know whether Nichols, guilt- 
stricken when his daughter contracts polio, 
really did drop his trumpet over the Golden 
Gate Bridge. This section of the film,leading 
up to the ee climax, was,I felt, frankly 
embarrassing. In fact, once the satirical bits 
in the first half-hour are over (and they include 
a delicious vignette—not on the LP, alas—by 
Bob Crosby, as a two-faced sweet society band- 
leader) things go rather swiftly downhill. 

Louis Armstrong’s inclusion in the cast 
certainly strengthened the film, just as it gives 
firmness to the LP of the soundtrack. Some 
fine trumpet playing can be found in Just The 
Blues, while the duet Louis sings with Danny 
Kaye of When The Saints Go Marching In (the 
lyrics re-written to push in some jokes about 
Brahms, Shostakovich and other composers) 
actually provoked the hard-bitten audience 
at the press show into applause. But Danny 
Kaye never really settled down easily into 
acting the part of a jazz musician; the timing 
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of his interruptions during Armstrong’s Bill 
Bailey =re really distinctly square. He’s at his 
best when he lets fancy run freely, as in the 
Indiana Radio Montage, a parody of novelty 
dance-bands of the 1920s. The‘‘plug songs’”’— 
Lullabye In Ragtime and The Five Pennies (‘“This 
little penny is to wish on’’)—I found much 
too whimsical for my stomach. But the LP is, 
after all, a pretty faithful counterpart to the 
film, and people who liked one should enjoy 
the other. 

Dove-tailing with this LP are two other 
microgroove releases : ‘‘Parade of The Pennies’’ 
(Capitol 12-inch LP T1051) and an EP 
coupling Battle Hymn Of The Republic with 
When The Saints Go Marching In (Capitol 
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EAP 1-1206), both by Red Nichols and his 
Five Pennies (actually a ten-piece band). The 
LP contains numbers which Nichols groups 
recorded in the past—Buddy’s Habits, Davenport 
Blues, Washboard Blues, etc.—all more or less 
suggesting the originals without actually copying 
them. Pleasant, cleanly-played music, it rather 
lacks the impetus which made the 1920s versions 
worth-while. Incidentally, sticklers for accuracy 
may like to know that twelve of the old Five 
Pennies recording, including Jda, That’s No 
Bargain, Boneyard Shuffle and Feelin’ No Pain, have 
just been reissued on Brunswick LAT8307. There 
you can hear what the Five Pennies really 


sounded like. 
CHARLES Fox. 


JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Pepper Adams Quintet 
“The Cool Sound Of Pepper Adams” 

Bloos Blooze Blues: Seein’ Red/Like . . . 

This?: Skippy. 

(Pye 12 in. LP NPL28007—25s. 9d. plus 8s. 44d. P.T.) 


Judged from his previous album (Vogue 
LAE12134), baritone saxist Pepper Adams has 
anything but a cool sound; yet at the slow and 
medium tempos used here his tone is better, 
the overall effect less feverish. His front-line 
partner is Bernard McKinney who, like Adams, 
hails from Detroit. (McKinney is making his 
second appearance on a British release, for he 
was featured with Donald Byrd’s group on 
Esquire 32-019.) The euphonium is McKinney’s 
instrument and he succeeds in producing an 
effect akin to both french horn and valve 
trombone. Pairing him with Adams means that 
both front-liners make use of the lower register, 
and I would have welcomed the addition of a 
trumpet or alto sax to offset this deep-voiced 
effect. Nevertheless both men are fluent 
soloists, even if their jazz ideas seldom amount 
to much. The outstanding: music comes from 
the rhythm section, comprising that seaso ied 
accompanist Hank Jones with brother Elvin on 
drums and the great George Duvivier playing 
bass. Duvivier, as usual is particularly g 
and makes an unfailingly apt choice of notes, 
always with perfect intonation. The material is 
routine by today’s standards, with Like . 
What Is This using the chords of What Is This 
Thing Called Love: Barrie Harris, a Detroit 
pianist, wrote the twelve bar theme, Seein’ Red, 
employing the altered chord changes in bars one 
to four which have become so popular with 
today’s new jazzmen. A.M. 


Cannonball Adderley 

“Cannonball’s Sharpshooters” 
Our Delight: What’s New?: Fuller Bop Man 
Jubilation/Stay On It: If I Love ‘Again : Straight, 
No Chaser. 
pemcury 12 in. LP MMB12008—25s. 9d. plus 8s. 43d. 


What Is 


Adderley’ s Sharpshooters comprise Cannon- 
ball himself on alto sax, brother Nat on trumpet, 
pianist Julian Mance, drummer Jimmy Cobb 
and bassist Sam Jones; the LP was recorded in 
March of last year. Since his first appearances 
on record, during the summer of 1955, Adderley’s 
improvement has been slow but sure. He is not 
a particular favourite of mine, for I dislike his 
slithering, neo-Parkerisms, but I readily admit 
that this present LP is his best British issue to 
date. He uses his big tone and purposeful 
attack to advantage and is in no way a shy, 


retiring soloist. On What’s New, for example, he 
plunges head-first into the task of improvisation, 
and makes no reference at all to the melody as 
written. Nat Adderley’s development as a 
soloist appears to have paralleled that of his 
brother. On this showing he seems to have 
listened to both Miles Davis and Clark Terry, 
and his style is now very close to that of Bert 
Courtley. The rhythm section drives hard, but 
not in an overloud, bombastic manner; in fact 
it is ideally suited to the front-liners’ tempera- 
ments and helps to make this a worth-while LP. 
The labels contain what are to my mind 
serious errors. Adderley is credited with the 
composition of Fuller Bop Man, Stay On It and 
Straight, No Chaser; all three themes have their 
places in the history of modern jazz, and serious 
students of the idiom will know that the talented 
Gil Fuller was responsible for the first two 
numbers, while Thelonious Monk was the 
author of Straight, No Chaser. A.M. 


‘Another Night At Birdland” 
It’s You Or No One: Jamph/Nutville: Wee 
12 LP 33SX1181—25s. 9d. plus ‘Bs. 44d. 


T.) 

‘In the October issue of THE GRAMOPHONE 
I reviewed ‘“‘Monday Night at Birdland’ 
(Columbia 33SX1160), giving it rather a cool 
reception. Now we are presented with another 
chunk of the entertainment that went on at that 
New York club on the night of April 21st, 1958. 
The same musicians are involved—Lee Morgan, 
Curtis Fuller, Hank Mobley, Billy Root, Ray 
Bryant, Tommy Bryant and Specs Wright—yet 
the music contrives to be more memorable. 
Well, perhaps I exaggerate. The first couple of 
tracks—one of them, Jamph, an original by 
Fuller —feature those dull solos that go on and 
on for chorus after chorus, none of them really 
worth listening to. The improvement begins 
with the second side, starting off with a fairly 
lively performance of Lee Morgan’s Nutville, a 
blues in a major key. It’s only on the last track, 
though—Denzil Best’s Wee (sometimes known 
as Allen’s Alley, its original title)—that the 
musicians sound inspired. Perhaps it was the 
thought of going home, but Mobley, Morgan, 
Fuller, Root and Bryant all excelled themselves 
on this occasion. The solos by Lee Morgan and 
Curtis Fuller are particularly fine. Both men 
use a lot of notes, yet always intelligently and 
with a keen feeling for the shape of the melodic 
line. They make this track—if not the total 
LP—well worth hearing. C.F. 
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Ray Anthony and his Orchestra 
“Ray Anthony Plays Steve Allen” 

A Lavender Mood: Baby But You Did: Indubitably: 
Every Dog Has His Day: You're The One For Me: 
You Gotta Get Lucky Sometime/South Dakota: 
Why Should I Worry?: Why Don’t You Want To 
Come Home ?: Mr. Moon: This May Be The Time: 
Roll "Em Around. 
(Capitol 12 in. LP T1086—24s. 3d. plus 7s. 11d. P.T.) 

The healthy attack of the ensemble and 
occasional solos by Plas Johnson, Ronnie Lang, 
Bob Hardaway and pianist John Banister has 
caused this LP to be reviewed here rather than 
“In Brief”. Jack-of-all-trades Steve Allen has 
composed a large number of tunes, a dozen of 
which are given an airing here by a powerful 
Hollywood studio group. Apart from Anthony’s 
brazen trumpet (muted on several tracks, I am 
pleased to note) the band is a joy to hear, for 
its brass packs a tremendous punch (with 
Conrad Gozzo and Pete Candoli helping to fill 
out the trumpet section this is hardly surprising) 
and the group is kept moving by the wonderfully 
crisp and alert drumming of Alvin Stoller. 
Continued work with studio groups of all kinds 
seems to have impaired Alvin’s abilities not one 
iota. On this showing I am tempted to look 
on him as one of the greatest all-round drummers 
since Davey Tough. 


Louis Armstrong 

“Louis Armstrong And His Hot Five” 
Come Back Sweet Papa: I Want A Big Butter And 
Egg Man (V)/Big Fat Ma And Skinny Pa (V): 
Sweet Little Papa. 
(Fontana 7 in. EP TFE17183—9s. 3d. plus 3s. P.T.) 
Mack The Knife (V)/The Faithful Hussar (\). 
(Philips 45-PB967—4s. 9d. plus 1s. 7d. P.T.) 
The Beat Generation (V)/Someday You'll Be 
Sorry (V). 
(M.G.M. 45 MGM-1035—4s. 6d. plus 1s. 6d. P.T.) 
Struttin’ With Some Barbecue (V)/The Formula 
For Love (with Nina and Frederik) (V). 
(Pye 45 7N.25043—4s. 9d. plus 1s. 7d. P.T.). 

This is rather a splendidly assorted batch of 
Louis Armstrong records, on four different 
labels. ‘The EP, of course, contains four classic 
performances from 1926, all of them already 
available on a Fontana LP (TFR6003). 
Armstrong’s solo in Big Butter And Egg Man is an 
authentic masterpiece. Most of the more recent 
recordings sound less exalted, but two of them— 
Someday You’il Be Sorry and Mack The Knife— 
belong in the great tradition. Louis wrote 
Someday himself and has recorded it before; both 
his trumpet-playing and singing are at their best 
on this track. Mack The Knife (this time with a 
different coupling) has presumably been 
reissued to cash in on Bobby Darin’s success. 
It’s a wonderful song, and Louis mouths the 
savage poetry with the right kind of gusto. 
(Incidentally, admirers of the late Kurt Weill’s 
compositions ‘should note that Philips have just 
issued an EP—ABE10118—on which Lotte 
Lenya sings the original version of Moritat, the 
title Mack The Knife went by in “Die Dreigro- 
schenoper’’.) 

For the rest, the music is depressing. The 
Faithful Hussar is handicapped by some 
appallingly crude trombone work from Trummy 
Young; The Beat Generation—complete with 
moralising, lyrics—sounds curiously like Basin 
Street Blues and can safely be forgotten. The two 
titles on Pye come out of a Danish film that Louis 
and the All Stars have appeared in. Nina and 
Frederik, who also act in that film, sing with 
Louis Formula For Love—the song they wrote 
themselves and which gives the film its name. 
Struttin’ With Some Barbecue, with vocal exchanges 
between Louis and Velma Middleton, only hints 
at past glories. C.F 


Don Bagley 
“Jazz On The Rocks” 


Batter Up: Come Out Swingin’: Odd Man Out: 
Bull Pen/Hold In There: Miss De Minor. 

(Pye 12 in. LP NPL 28008—-25s. 9d. plus 8s. 444. fy A 
This LP, like the Pepper Adams reviewed 

above, comes from the American Regent 


catalogue, a subsidiary of Savoy, and indicates 
that Pye now has access to some interesting 
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material. For his British début, ex-Keoton 
bassist Bagley leads a thoroughly professional 
quintet through six tracks which seldom raise 
the blood pressure above normal. Phil Woods 
plays strident alto, but I most enjoyed the solos 
of Eddie Costa (piano on most tracks, vibes on 
Bull Pen and Hold In There) and that excellent 
guitarist, Sal Salvador. Charlie Persip drums 
with taste and discretion, sometimes emerging 
from the section to take some adroit solos with 
brushes. Odd Man Out is a ballad-style feature 
for Bagley, backed only by Costa’s piano; I 
regret to say I found myself dozing off during the 
extended bass passages. On some tracks Bagley 
appears to be under-recorded, and I had to 
listen carefully on Hold In There to make sure 
he was coatributing to the pulse of the rhythm 
section. This is another of those difficult-to- 
review records, on which everyone plays in a 
competent manner yet fails to create music of 
any real significaace. A.M. 


Mr. Acker Bilk’s Paramount pane Band 
“Mr. Acker Bilk Requests—Part 1” 
Blues: Delia Gone (v)/Gladiolus Rag: 

Willie The Weeper (V). 
(Nixa 7 in. EP NJE1070—9s. 3d. plus 3s. 0}d. P.T.) 
The vaudevillian vocals are good fun, but 
they go on far too long: also the tempo increases 
from the fast to the frenzied during Travelling 
Blues (or Weary Blues, if you prefer) and there 
are some rough patches here and there. On the 
credit side of Mr. Bilk’s Barber-style band, 
however, is the easy swing of Gladiolus Rag (not 
Gladiola Rag, as the sleeve says) and the nice, 
restrained trumpet-playing in Delia Gone. I 
don’t think this record is really intended for the 
discerning connoisseur so much as for Mr. Bilk’s 
Legion of Young Fans. All the same, they might 
get enthusiastic over a great many worse 
records. O.K 


Eubie Blake 

“Ragtime!—Volume One” 
Jubliee Tonight (V): Eubie’s Boogie Rag: Maple 
Leaf Rag/Mobile Rag: I’m Just Wild About Harry 
(V): Sunflower Slow Drag. 
(r Rank 7 in. EP JKP2008—9s. 3d. plus 3s. P.T.) 

At the ripe age of 76, Eubie Blake is Seal 
capable of knocking out some virile ragtime 
piano. Here, supported by those old-timers 
clarinettist Buster Bailey and guitarist Bernard 
Addison, and with youngsters George Duvivier 
(or sometimes Milt Hinton) on bass and 
Panama Francis on drums, the pianist performs 
some interesting if not technically perfect music. 
Noble Sissle, his old partner in the 1920s, sings 
two of the songs in true vaudeville style, and a 
good time was obviously had by all. Maybe this 
is a record you won’t play too often; still, it’s 
nice to have around—the material is good and 
worthy of attention. O.K. 


Benny Carter 
“Jazz Giant” 


Old Fashioned Love: I'm Coming Virginia: A 
Walkin’ Thing/Blue Lou: Ain’t She Sweet: How 
Can You Lose: Blues My Naughty Sweetie Gives 


To Me. 
(Contemporary 12 in. LP LAC12188—27s. 6d. plus 
8s. 114d. P.T.) 
“Aspects” 

June In January: February Fiesta: March Wind: 
I'll Remember April: One Morning In May: June 
Is Bustin’ Out All Over/Sleigh Ride In July: August 
Moon: September Song: Something For October: 
Swingin’ In November: Roses In December. 
(London 12 in. LP LTZ-T15169—27s. plus 8s. 93d. P.T.) 

Benny Carter’s alto-playing has changed 
quite a bit over the past thirty years. Back in 
the 1930s he was sometimes criticized for being 
too cold, too detached, for constructing solos 
that were beautiful but which lacked warmth. 
I never shared this attitude, this insistence that 
the jazz improvisation should always be “‘hot’’; 
I looked on Carter as one of the most lyrical 
soloists in jazz, a musician whose work 
unusual poise and serenity. Today, however, 
Carter shows signs of having changed course; 
indeed he has done so for almost a decade now. 
Not only are there modern cadences in his 
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playing (the influence of Charlie Parker can be 
detected in details of his phrasing), but there is. 
also more passion. He is closer, in some ways, 
to how Willie Smith sounded in the 1930s than 
to his own playing of those days. What i: 
important, though, is that he has retained hi 
ability to create solos that spread, logically an: 
inevitably, over a whole chorus or more. Hi 
improvisations, in fact, are, and always hav: 
been, genuinely extended in their form. 

Luckily Benny Carter is featured at length on 
both these LPs, and he certainly does not dis- 
appoint. On the Contemporary record he has 
Ben Webster and Frank Rosolino playing beside 
him in the front-line, and is backed up by André 
Previn (or Jimmy Rowles), Barney Kessel, 
Leroy Vinnegar and Shelly Manne. Webster 
plays gloriously, of course; he rarely does any- 
thing else these days. Frank Rosolino, however, 
sounds out of place and Previn spends too much 
time in trivial digressions. Jimmy Rowles, a 
much better jazz pianist, replaces Previn on A 
Walkin’ Thing (perhaps the best track) and J’m 
Coming Virginia. On the latter track, incidentally, 
Carter plays solo trumpet (an instrument he 
prefers to the alto sax), but mostly in a sweet, 
Shavers-like way. This is a good record, but not 
brilliant, as it should have been. 

‘“‘Aspects”’ is built around the idea of playing 
a tune for each month of the year. The fact 
that he was using a big band on these tracks 
allowed more scope for Benny Carter to use his 
talents as an arranger. In the end, though, the 
LP is slightly disappointing; far too much of 
the time it sags in between being jazz and 
commercial big-band swing. Some of the 

“standards” get treated in a surprisingly con- 
ventional fashion and the main interest often 
lies in the quality of the solo-playing. There are 
exceptions, of course; notably the Basieish Roses 
In December, and June Is Bustin? Out, which 
contains some typically agile scoring for reeds. 
Much superior on the whole are the “originals” 
(March Wind, August Moon, Something For October 
and Swingin’ In November), ‘all of them composed 
by Carter himself. The themes celebrating 
October and November seem to have got 
reversed, incidentally, or else Leonard Feather 
has transposed his descriptions of these tracks 
on the sleeve. Something For October (the fourth 
track on side two, I mean, the one beginning 
with two 12-bar themes for the reed section) is 
really outstanding. And one remarkable thing 
about this and some of the other tracks is Frank 
Rosolino’s trombone playing; on the Con- 
temporary LP he always sounded ill at ease, but 
here he shouts in great style, sounding at times 
rather like a modern Higginbotham. Carter’s 
own playing is always immaculate, always 
lyrical. In his own way he is quite as infallible 
as Johnny Hodges. C.F. 


Jimmy Cleveland 

Hear Ye! Hear Ye!: You Don’t Know What Love Is: 

Vixen: My One And Only Love: Little Beaver/Our 

Love Is Here To Stay: Count *’Em: Bone Brother: 

I Hadn't Anyone "Til You: See Minor 

12 in. LP MMB12012--25s. Od. * plus 8s. 
) 


Despite plenty of appearances on snail, this 
is Jimmy Cleveland’s first LP under his own 
name. It was made over three years ago, at 
three different sessions, and is a much better 
proposition than might be expected in the light 
of Jimmy’s tendency to go in for trapeze-artist 
stunts. Possessed of a staggering amount of 
technique, it must be difficult for the trombonist 
to restrain himself from indulging in flamboyant 
displays of slide manipulation, instead of 
creating worth-while jazz. Fortunately on this 
album he has succeeded in overcoming the 
“look-ma-no-hands”’ temptation, with the result 
that these tracks are really very good examples 
of present-day jazz. If I single out Little Beaver 
and Count ’Em for special mention, it should not 
be taken as a criticism of the remaining tracks, 


Dec 
THE 
a 
Pa. 
q 
su 
j 
Vi 
1 Col 
STE 
This 
| Provi 
‘ | cartri 
Close 
| now; 
The 
| Suitat 
| discs, 
Shell 


December, 1959 


DUAL CONCENTRIC 


EREO CARTRIDGE 


This triy 

mph of T; 
| Provides a 
| cartrid 

+ 8e completely hum-free 
lose Proximity of Pick-up ¢ 6 
motors and Powe 

L 


RESPONSE 
30-15,000 c.p.s. + 1.5dB 


OUTPUT 
7 mV per channel 


TRACKING 
PRESSURE 


4 germs. 


Founder Chairman : Guy R. Fountain 


TANNOY PRODUCTS LIMITED 


WEST NORWOOD, LONDON, S.E.27. 
One of the Tannoy Group of Companies 


Tel.: GIPsy Hill 1131 


The GRAMOPHONE 


Advert 89 


WASTED 
AN EVENING / WITH 


TOM LEHRER 


Poisoning pigeons in the 
park; Bright college days; 
A Christmas carol; 

The elements; Oedipus Rex; 
In old Mexico; Clementine; 
It makes a fellow proud 

to be a soldier; She’s my 
girl; The masochism tango; 
We will all go together 
when we go 

recorded at a public 
performance 

@ LK 4332 


More of Tom Lehrer 
the same nauseating songs 
without Mr. Lehrer’s 
infuriating irrelevances 

@ LF 1323 


PIECES OF EIGHT 


Revive your spirits; True 
blue love song; Not an asp; 
The beast in me; If only; 
The power of love; 

Onu Beeby Frisky; We’re 
going to the moon; 

The last to go; Outdoor girl; 
Buy British; A man is; 

The laughing grains; 
Goodnight 

FENELLA FIELDING, 
KENNETH WILLIAMS 
AND ORIGINAL CAST 
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RAPID WIND 
Provision for rapid wind and 
tape location. 
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TWO TRACKS 

Continuous play is always avail- 
able with the Garrard loading 
method using two tracks. 


MAGAZINE 
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EASE OF OPERATION 
Controls reduced to absolute minimum. Magazines 
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engineering to ensure accurate control. 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 


VOGUE 


LAE 12196 

SONNY STITT 

There will never be another you; The nearness of 
you: Biscuit mix; Yesterdays; Afterwards; If I 


should lose you; Blues for Bobby; My melancholy 
baby. 


LAE 12199 


STAN GETZ AT STORYVILLE 
VOL. 2. 


Hershey bar; Rubberneck; Signal; Everything 
happens to me; Jumpin’ with Symphony Syd; 
Yesterdays; Budo. 


LAE 12202 


THE NEW JOHNNY SMITH 
QUARTET 


It never entered my mind; Samba; Black is the 
colour of my loves hair; Pawn ticket; S’wonderful; 
You'd be so nice to come home to; Blue lights; 
M ge; Bags’ gr + "Round about midnight. 


VOGUE 


LAE 12210 

‘THE ELLINGTON SUITE’ — THE 
CHICO HAMILTON QUINTET 

Take the “A” train & Perdido; Everything but 
you; Lucky so and so; Azure; I'm beginning to 
see the light; In a mellow tone; Sittin’ and a 
rockin’; In a sentimental mood; Day dream; It 
don’t mean a thing. 


LAE 12211 

THE SOUND OF BIG BAND JAZZ IN 
HI FR (Vastous bands - Johnny 
Mandel Bill Holman - Gerry 
Mulligan, et al) 

Jimmy’s theme; What am I here for?; Georgia 
on my mind; Tenderly; Lester leaps in; Dearly 
beloved; Hooray for love; Disc jockey jump; 
Bunny; Let me see. 


GOOD TIME JAZZ 
LAG 12207 


THE FAMOUS CASTLE JAZZ BAND 
PLAYS ‘THE FIVE PENNIES’ 


The five pennies; Indiana; Ja-da; Follow the 
leader; After you've gone; That’s a-plenty; Battle 
hymna of the Republic; My blue heaven; Lullaby 

Hy won’t you please come 
home; Goodnight—sleep tight; When the saints 
go marching in. 


CONTEMPORARY 


LAC 12167 


LENNIE NIEHAUS VOL. I. THE 
QUINTETS 

I remember you; Poinciana; Whose blues; Prime 
rib; I should care; Inside out; I can’t believe that 
you’re in love with me; You stepped out of a 
dream; I'll take romance; Happy times; Day by 
day; Bottoms up. 


LAC 12195 
HAMPTON HAWES -‘FOUR’ 


Yardbird suite; There will never be another 3 
Bow Jest; Sweet you; Up blues; 
someone in love; Love is just around the corner. 


LAC [2197 


PORTRAIT OF ART FARMER 

Back in the cage; Stablemates; The very thought 
of you; “And now ..."’; Nita; By myself; Too 
late now; Earth. 


LAC 12206 
BARNEY KESSEL ‘SOME LIKE IT 
HOT’ 


Some like it hot; I wanna be loved by you; Stair- 
way to the stars; Sweet Sue—just you; Runnin’ 
wild; Sweet Georgia Brown; Down among the 
sheltering palms; Sugar blues; I’m thru with love; 
By the beautiful sea. 
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for the standard is remarkably consistent. The 
functional Quincy Jones arrangements are ideal 
for Cleveland’s septets, and quite apart from 
Jimmy’s own contributions there are good solos 
to be heard from Lucky Thompson, Ernie 
Royal, Cecil Payne, Hank Jones, Johnny 
Williams, Barry Galbraith, etc. If Cleveland 
always played the way he does here, then he 
would soon assume a position of major import- 
ance, immediately after Jay Jay Johason; too 
often, however, he falls back on his stock methods 
of impressing the listener with fast runs, high 
notes and glissandi. A.M. 


Nat “King” Cole 
“Welcome To The Club” 

Welcome To The Club: Anytime, Anyday, Any- 
where: The Blues Don’t Care: Mood Indigo: 
Baby, Won't You Please Come Home: The Late, 
Late Show/Avalon: She’s Funny That Way: I Want 
A Little Girl: Wee Baby Blues: Look Out For Love. 
(Capitol 12 in. LP xstereo SLCT6176, mono LCT6176— 
28s. 6d. plus 9s. 34d. P.T.) 

This record takes on special interest when one 
examines the personnel and finds that Nat Cole 
is accompanied by the entire Count Basie 
orchestra, except for the Count himself, who is 
replaced by Gerald Wiggins. Not that it all 
amounts to very much. Nat Cole sings in his 
usual transparent manner, making me wish that 
he’d go back to playing the piano. Dave 
Cavanaugh wrote the arrangements, none of 
which feature the soloists very extensively, yet 
the band does sound nicely relaxed—as indeed 
it nearly always does when backing up a singer. 
The best music is to be found on Mood Indigo 
and Wee Baby Blues. Incidentally, I was 
intrigued to hear Anytime, Anyday, Anywhere once 
again; I hadn’t come across this song since 
Duke Ellington recorded it back in 1932. C.F. 


Eddie “Lockjaw” Davis Quintet 
“Like Lockjaw—Like!” 

But Beautiful/Have Horn, Will Blow. 
(Esquire 7 in. EP 217—9s. 94d. plus 3s. 23d. P.T.) 

Eddie Davis, as l’ve mentioned several times 
in the past, is a tenor-player of great presence, a 
real individualist, in the best sense of that word. 
He can rhapsodise as bountifully as Coleman 
Hawkins, as he demonstrates in But Beautiful; 
he can also thrust and lunge with the most 
uniahibited vigour, yet he never descends (or 
ascends, to be literally correct) to the outright 
squeal. The more boisterous side of his playing 
can be heard in Have Horn, Will Blow, an 
up-tempo twelve-bar blues. Jerome Richardson 
performs a couple of sensitive, well-defined flute 
solos and George Duvivier’s bass-playing is as 
distinguished as ever. The only real blot on the 
landscape—and it frustrates me whenever I 


hear a “Lockjaw” record these days—is 
Shirley Scott and that beastly Hammond 
organ, C.F 


Duke Ellington and his Orchestra 

“In A Mellotone”’ 
Take The ‘‘A’’ Train: A Portrait Of Bert Williams: 
Main Stem: Just A-Settin’ And A-Rockin’: I Got 


It Bad (V): Perdido: Blue Serge: The Flaming 
Sword/In A Mellotone: Cotton Tail: I Don’t Know 
What Kind Of Blues I Got (V): Rumpus In 


Richmond: All Too Soon: ia Panorama: Rocks 
In My Bed (V): What Am I Here For? 
R.C.A. 12 in. LP RD27134—27s. plus 8s. 9$d. P.T.) 
To my mind this is the best Duke Ellington 
LP yet issued in this country. It contains many 
of the classic performances from the 1940-1942 
period, and with eight tracks on each side the 
record is a bargain at the price. All but one of 
the tracks (All Too Soon) have been issued here 
before, but I believe I am correct in stating that 
none is currently available elsewhere. This 
music comes from the days of Cootie Williams, 
Rex Stewart, Jimmy Blantoa, Ben Webster and 
‘ricky Sam Nanton, the days when Barney 
higard was a considerably better soloist than he 
is now and when Sonny Greer could really drive 
a band. Actually my reason for rating this 
record higher than “At His Very Best” (R.C.A. 
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RD21733), the LP I reviewed last month, is 
largely a matter of personal preference; the 
present record contains a higher percentage of 
my favourite Ellington tracks and is virtually a 
comprehensive survey of this Ducal period. 
What Am I Here For?, coupled on the original 
78 with Ivie Anderson’s J Don’t Mind, has always 
been high on my own list of preferred records; 
it contains one of the most lush-soundiag Ben 
Webster solos I have ever heard. But a 
description of each track would take up too 
much space, while any attempt to place them 
in order of artistic merit would be invidious. 
Suffice it to say that I consider this LP to be a 
vital necessity so far as newer colJectors are con- 
cerned, while those of us who have the original 
78s should be grateful for this chance to replace 
some of that well-worn shellac. AM. 


Al Fairweather and Sandy Brown’s All 


Stars 
“Al And Sandy” 
Maple Leaf Rag: Big Bill: Up Above My Head (V): 
Gone To Earth: Tidy/Mountain Music: Fifth Wind: 
St. Louis Blues (V): Ol’ Man River: Careless Love. 
= 12 in. LP 33SX1159—25s. 9d. plus 8s. 43d. 


As the sleeve-note suggests, this music is a 
curious hybrid, a mixture of the classic and 
modern jazz idioms. And although I am, as 
everybody-knows, an out-and-out classicist, I do 
feel that the experiments in the modern style 
not only turn out more successfully but are 
actually more musical and more listenable. The 
rags, blues and semi-spirituals are very raw and 
rough, and Sandy Brown affects a Jimmy 
Rushing style of singing that ill becomes him. 
His clarinet playing in Careless Love borders on 
the gas-pipe method, but in more modern-type 
numbers he sounds quite at ease. Mountain 
Music, Gone To Earth and Fifth Wind are quite 
attractive, subdued little pieces; they lack 
ruggedness, of course, just as all modern ‘‘jazz”’ 
does, but in its place these musicians display a 
certain sympathy with the idiom they are using. 
I wouldn’t say that any of the tracks will often 
find their way under my needle, but certainly 
the better performances make a welcome change 
from the round of out-of-tune blasting that 
often passes for “‘traditional jazz’ in these 
days. O.K 


Erroll Garner 

Lady Be Good: There’s A Small Hotel: Who: 
Sweet And Lovely: All Of A Sudden My Heart 
Sings/In A Mellotone: Imagination: I’ve Got The 
World On A String: Yesterdays: Rosalie. 

ed 12 in. LP MMB12010—25s. 9d. plus 8s. 44d. 


All these tracks except Yesterdays and Who— 
oa which Erroll is unaccompanied, iacidentally 
—were recorded at a marathon session which 
took place in Chicago on July 27th, 1954. 
Accompanied first by Bull Ruther’s bass, Fats 
Heard’s drums and Candido’s conga drums, 
Garner made the “Mambo Moves Garner” 
album (released here on Mercury MPL6501); 
with Candido sitting out the rest of the session, 
Erroll then made fifteen titles with Ruther and 
Heard, some of the titles having already 
appeered here as standard-play releases. Such 
an appetite for work is unique in jazz, and 
Garner’s capacity for staying at the studio piano 
for hours on end means that his accompanists— 
who get paid overtime after the termination of 
the first three hours—earn a_ considerable 
amount of money at each date. 

After two lack-lustre Garner releases (the 
“Paris Impressions” albums on Philips) it’s 
refreshing to receive this present LP, on which 
the pianist hits and maintains a high standard. 
There are some moments when one feels that a 
little more care should have been taken; Small 
Hotel sags alarmingly as the tempo gradually 
slows down, for instance. But generally speaking 
there is little to complain about. This is happy, 
swinging piano playing, with Erroll tantalising 
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his listeners by involving himself in seemingly 
inextricable situations. The two solo tracks 
were made nearly a year later and come from 
the same session as the delightful “Afternoon 
Of An Elf” album, which appeared on Mercury 
MPL6539. A.M 


Erroll Garner 
“Paris Impressions. Volume 2” 
La Vie En Rose: Paris Midnight: The French 
Touch: Paris Bounce: Paris Blues/My Man: La 
Petite Mambo: The Last Time I Saw Paris: When 
Paris Cries: Moroccan Quarter. 
(Philips 12 in. LP BBL7314—27s. plus 8s. 9}d. P.T.) 
“Erroll Garner No. 1” 
It’s All Right With Me: April In Paris/Mambo 
Carmel: They Can’t Take That Away From Me. 
(Philips 7 in. EP BBE12264—49s. 3d. plus 3s. P.T.) 
“Erroll Garner No. 2” 

The Way Back Blues/Ol’ Man River. 
(Philips 7 in. EP BBE12270—9s. 3d. plus 3s. P.T.) 

Erroll’s second album of ‘‘Paris Impressions”’ 
repeats the successes and failures of the first. 
Again he plays harpsichord on two tracks (Paris 
Blues and When Paris Cries), and shows that he 
has yet to master this highly specialised instru- 
ment. Erroll never fails to swing, of course, but 
his variations are frequently rather obvious and 
predictable. Take Paris Midnight, for example: 
based on a relatively simple idea, Garner 
merely repeats the melody from chorus to 
chorus, adding further embellishments, until 
the whole performance threatens to collapse 
under the layers of sugary decoration. Superior 
Garner will be found on either of the two EPs, 
the extract from the Carmel ‘“‘Concert By The 
Sea” LP being particularly recommended. 
Grasping the opportunities to create lasting jazz 
in the right kind of atmosphere, Erroll makes 
fine “‘orchestral’’ use of the keyboard te build 


up tension. A.} 


Stan Getz—Chet Baker 
“Stan Meets Chat” 

I'll Remember April; a In New 
York: Embraceable You: it’s New)/Jor-Du: 
Half-Breed Apache. 
(H.M.V. 12 in. LP CLP1292—25s. 9d. plus 8s. 44d. P.T.) 

I believe this to be the last record Stan Getz 
made in America before emigratiag to Copen- 
hagen last year. It was not an auspicious 
farewell. The session took place in Chicago 
during Febr-ary, 1958, when Getz and Baker 
were backed by an acceptable but not wholly 
inspiring local rhythm section. The biggest 
disappointment (and presumably the cause of 
the air of gloom which hangs rather heavily in 
places) is Chet Baker, whose playing is tentative, 
fragmentary aad generally spineless. He drags 
himself reluctantly through Au:umn In New York 
and seems disinclined to put himself out during 
his choruses in Remem/er Apr'l and Half-Breed 
Apache. This throws the burden on Getz, who 
rises to the occasion and succeeds in construct- 
ing some worth-while solos. Duke Jordan’s fine 
tune, Jor-Du, is the best track, mainly because 
Baker is absent and Getz is relieved of the 
responsibility of assisting the passenger. Ha!/- 
Breed Apache is based 01 Cherckee, and opens aad 
closes with slow-tempoed choruses played over a 
three-four time signature. Jodie Christiana, a 
Chicago pianist, solos in a melodic manner, but 
tends to become too ornate during his ballad 
reading of Embraceable You. A.M. 


Tyree Glenn 
“Without A Song” 
How High The Moon: What Will I Tell My Heart/ 
Without A Song. 
(Esquire 7 in. EP 218—9s. 93d. plus 3s. 2}d. P.T.) 


This EP has been extracted from ‘At The 
Embers’? (Esquire 32-061), an LP which I 
reviewed last December. It presents the group 
that Tyree Glenn was leading at the Embers 
Club in New York early in 1957. Glenn plays 
vibes (his approach rather like Lionel Hamp- 
ton’s) on How High The Moon and trombone on 
the other two tracks. Without A Song features 
him using a rubber plunger, extracting from his 
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trombone the kind of bizarre sounds that Tricky 
Sam Nanton used to excel in; it’s a reminder, 
too, that Glenn once spent five years in Duke 
Fllington’s orchestra. Later on, unhappily, this 
track “degenerates into a series of novelty effects. 
What Will I Tell My Heart is much more 
thoughtful and subdued, and on this title Harold 
Waker can be heard playing a reticent trumpet 
solo. Hank Jones, Mary Osborne (used only as 
a rhythm guitarist), Tommy Potter and Jo Jones 
make up a rhythm section that keeps nudging 
the soloists forward. C.F. 


Nat Gonella and his Strong Arm Men 
“Salute To Satchmo” 

Save It Pretty Mama (V): Mack The Knife (V): 
Georgia On My Mind (V): You Rascal You! (V)/ 
Satchmo Blues (V): Jeepers Creepers (V): When 
It's Sleepy Time Down South (V): I Can’t Give 
You Anything But Love (V). 

(Columbia 10 in. LP 33S1146—19s. plus 7s. 6d. P.T.) 

Nostalgia flooded over me as I listened to this 
record, Like many veterans of the 1930s I cut 
my jazz teeth (if I may stretch a metaphor) on 
broadcasts and records by Nat Gonella’s 
Georgians, George Scott-Wood’s Six Swingers, 
Teddy Foster’s Kings of Swing and other 
British ‘‘hot”’ groups of those years. True, my 
attachment to this kind of thing began to seem a 
little shameful as soon as I’d graduated to Duke 
Ellington, Don Redman and Jimmy Lunceford, 
and for a time I took a snobbish view of these 
local worthies. A lot of their music was pretty 
tepid, anyway, but my scorn lay a bit unfairly 
on Nat, who—now that I listen to some of those 
old records again—was trying jolly hard. 
Twenty years later, with British jazz a reality 
rather than a chimera, it’s nice to be able to 
welcome Nat back on to records after an 
absence (apart from a limited-edition session in 
1958) of about 14 years. 

An attractive little group was assembled to 
support him, consisting of Tony Coe (playing 
clarinet as well as alto sax), Lennie Felix, Jack 
Fallon and Lennie Hastings. All the tunes 
played were numbers made famous by Louis 
Armstrong; even the “‘original’’, Satchmo Blues, 
is a kind of anthology of Armstrong phrases, 
centring chiefly around West End Blues. And 
while Nat Gonella still has his limitations (he 
phrases a bit stiffly on the beat), his tone is 
warm and flexible and he works his way 
through the Armstrong patterns in a_ nicely 
unselfconscious way. Certainly he could blow 
most of our revivalist trumpeters all the way 
back to Bexley Heath. Tony Coe sounds as 
masterly as ever on the alto, although his 
clarinet work leaves a little to be desired. 
Lennie Felix settles, aptly enough, to perform 
in his Earl Hines manner, which means that he 
is near his best. But why, oh why, did he have 
to jangle away on the Challen ‘‘Multitone” 
Piano in Mack The Knifel C.F. 


Joe Harriott Quintet 
“Blue Harriott” 

Still Goofin’/Count Twelve: Jumpin’ 
(Columbia 7 in. EP SEG7939—8s. plus 3s. 7$d. P.T.) 

Joe Harriott must be the most consistently 
inspired alto player in Britain. He may not 
sound as urbane as Johnny Dankworth, as poised 
as Tony Coe or Bruce Turner, but he has a 
vehemence and passion that are all his own—or 
nearly. It would be foolish to ignore the obvious 
fact that Harriott’s approach to jazz stems from 
that of Charlie Parker, and it is Parker’s playing 
that governs the shape and pattern of his work. 
Within that framework, however, he has 
developed into a very individual performer. On 
all four of these tracks he plays alongside Hank 
Shaw, Harry South, Coleridge Goode and 
Bobby Orr and the results are excellent. Two of 
the themes—Still Goofin’ (fast and ebullient) and 
Count Twelve (Basieish)—are Harriott’s own; 
Harry South wrote Jumpin’ With Joe, while 
Senor Blues is a Horace Silver composition and 
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might justly be described as ‘‘funky L.A.” 
Hank Shaw takes some pleasant solos and Harry 
South sounds lively enough, but the overwhelm- 
ing personality on the session is undoubtedly 
that of the leader. C.F. 


Billie Holiday 

Don't Worry "Bout Me: All The Way: Just One 
More Chance: It’s Not For Me To Say: I'll Never 
Smile Again: Baby Won't You Please Come Home/ 
All Of You: Sometimes I’m Happy: You Took 
Advantage Of Me: When It’s Sleepy Time Down 
South: There'll Be Some Changes Made: "Deed I 


OLG.M. 12 in. LP C792—25s. 9d. plus 8s. 4$d. P.T.) 
These must be the last recordings that Billie 
Holiday made before her death in July. 
Unhappily they give very little idea of what a 
great singer she had been. Her voice sounds 
pinched and tired (especially in You Took 
Advantage Of Me and Sleepy Time Down South), 
and a sense of strain, of exhaustion, pervades the 
whole LP. All the same, this tragic but superb 
artist triumphed on at least one of the tracks— 
All The Way, a wonderfully tense and moving 
performance. On this, as on most of the other 
tracks, the accompaniment was provided by 
Ray Ellis and his orchestra, scoring for strings 
and harp being mixed with jazz solos by Gene 
Quill, Harry Edison and Jimmy Cleveland, all 
of whom play rather well. On There'll Be Some 
Changes Made, All Of You,’ Deed I Do and Baby 
Won’t You Please Come Home Billie Holiday was 
backed up by a small group, plaving neat little 
arrangements and with good solos from Harry 
Edison and Al Cohn. Perhaps this setting was 
more sympathetic, or perhaps Billie was just in 
better voice, but the level of these four tracks is 


except. of course, for the poignant All The Way. 
C.F. 


Bill Holman and his Orchestra 

“In A Jazz Orbit” 
Kissin’ Bug: The Man I Love: Goodbye: You Go 
To My Head: After You've Gone/Far Down Below: 
No Heat: Theme And Variations No. 2: Aura. 
(H.M.V. 12 in. LP CLP1289—25s. 9d. plus 8s. 44d. P.T.) 

Bill Holman’s earlier big band LP (released 
on Coral LVA9088) was one of the year’s most 
impressive orchestral collections. This new 
album, recorded for the American Andex label, 
maintains the standard. Holman can always be 
relied on to use a large jazz unit in a wholly 
unpretentious manner, placing the accent upon 
swing and excitement. In this respect he 
resembles the best of the post-war big-band 
writers—Shorty Rogers, Gerry Mulligan, Johnny 
Mandel, Neil Hefti, Quincy Jones, ‘Tiny Kahn; 
yet ne has managed to develop a personal 
approach, and, as André Previn notes on the 
sleeve, “‘it is possible to say “That’s Bill Holman’ 
after listening to eight bars of his music”. For 
this LP Bill rounded up some of the best jazz 
talent available in Los Angeles, hence the 
inclusion of Jack Sheldon, Conte Candoli, 
Charlie Mariano, Ray Sims, Frank Rosolino, 
Richie Kamuca, Herb Geller, Vic Feldmaa, 
Buddy Clark and Mel Lewis. The writing and 
playing is of a uniformly high order, Bill’s own 
tenor being heard solo on nearly all the tracks. 
(He opens Gordon Jenkins’ Goodbye in a suitably 
stark manner, completely unaccompanied at 
first, then backed only by a trombone obbligato.) 
There is an air of controlled eathusiasm present 
at all times, allowing the soloists to give rein to 
their imaginations without overstepping the 
boundaries of taste. Theme And Variations No. 2 
is the kind of title which immediately conjures 
up a vision of Kenton-like ostentation. In fact 
it is a perfectly valid work in which the relation- 
ship betweea the pre-planned variations and the 
melody is logical and recognizable. 

A band of this calibre could never hope to 
work regularly, even without touring. It is 
heartening, though, to know that the desire to 
create such orchestral music is present in the 
mind of a musician as talented as Bill Holman. 

A.M. 
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Milt Jackson 
“Bags’ Opus” 


Ill Wind: Blues For Diahann: Afternoon In Paris 
— Clifford: Thinking Of You: Whispe: 
(London 12 in. LP SAH-T6049, Mono LTZ1517. 
—27s. plus 8s. 94d. 

Two of these Wind and I Rememb. 
Clifford—are virtually solos by Milt Jackson. 
supported by Tommy Flannagan, Paul Cham 
bers and Connie Kay. There is always 
wonderful eloquence about Jackson’s playing 
the same mixture of audacity and sensitivenes 
that one finds in Lionel Hampton’s work, even 
tnough the two vibes-players are different in so 
many other ways. It’s true to say that Jackson 
has played better than he does here, but never 
more tastefully or more charmingly. 

Art Farmer and Benny Golson. two of the 
most lively young musicians on the present-day 
jazz scene, are added to the group for the 
remaining tracks. (Actually they play har- 
monies on I Remember Clifford as well, but take 
no solos.) Farmer, as most of our readers must 
be tired of hearing, is just about the finest of the 
newer trumpet-players, a beautifully lyrical 
musiciaa. He still is inclined to make too much 
use of short, downward chromatic runs, but 
otherwise his playing is uncommonly cool and 
enticing. My only disappointment with his work 
on this LP came when I heard the slightly brash 
solo in Thinking Of You. 

There is a lot of Hawkins and Rollins in 
Benny Golson’s tenor-playing; when he softens 
up his tone, he also sounds rather like Lucky 
Thompson. I don’t, I must admit, find him a 
particularly interesting soloist, even though he 
can be exciting, even enterprising. What does 
intrigue me, though, is his writing, and two of 
his best compositions can be heard on this LP— 
I Remember Clifford and Whisper Not. Afternoon 
In Paris. of course, was written by John Lewis, 
while Blues For Diahann is by Milt himself. I 
suspect the latter tune must be dedicated to the 
singer, Diahann Carroll. After all, who else 
could it be dedicated to? C.F. 


JAZZ OLYMPUS SERIES 


Dave Brabeck Quartet 

When You're Smiling/Le Souk. 

(Philips 7 in. EP BBE12285—9s. 3d. plus 3s. P.T.) 

Donald Byrd—Gigi Gryce And The Jazz 
Lab Quintet 

Early Bird/Steppin’ Out. 

(Philips 7 in. EP BBE12274—9s. 3d. plus 3s. P.T.) 

Earl Hines Trio 

Nice Work If You Can Get It: I Got It Bad) 

Hallelujah!: If I Could Be With You 

(Philips 7 in. EP BBE12278—9s. 3d. plus 3s. P.T. 

Jazz Messengers 

My Heart Stood Still/Stella By Starlight. 

(Philips 7 in. EP BBE12281—9s. 3d. plus 3s. P.T.) 

Jay and Kai 

You'd Be So Nice To Come Home To: How High 

The Moon/Too Close For Comfort: 'S Wonderful. 

(Philips 7 in. EP BBE12282—9s. 3d. plus 3s. P.T.) 

Bill McGuffie 

Just One Of Those am Violets For Your Furs; 

Fascination: Rose Roo: 

(Philips 7 in. EP BBE 12279—9s. 3d. plus 3s. P.T.) 

Ronnie Scott Sextet 

It Don’t Mean A Thing: You Leave Me Breathless; 

— Me The Simple Life: Polka Dots And Moon- 


ms. 
(Philips 7 in. EP BBE12265—9s. 3d. plus 3s. P.T.) 
Horace Silver Quintet 

The Night Has A Thousand Eyes/Silver’s Blue 
(Philips 7 in. EP BBE12267—9s. 3d. plus 3s. P.T.) 

All of these EPs are reissues from previous 
LPs and will probably be familiar to many 
readers. The above eight records do not 
comprise the whole of Philips’ “‘Jazz Olympus 
Series’, of course; other releases in this series 
have been covered already by reviews of LPs 
featuring the same artists. In general, i’m glad 
to say, the better tracks have been extracted 
from the LPs, thus enabling the thrifty collector 
to buy the worth-while performances only. The 
choice of artists is a little unusual, and I confess 
to feeling nonplussed at the inclusion of Bill 
McGuffie in a series containing records by Earl 
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AN ANNOUNCEMENT OF IMPORTANCE 
TO ALL TAPE RECORDER USERS 


Now available : 
the complete range of 
professional-quality 


TRADE MARK 


...0n the sensational C-SLOT REEL! 


AUDIOTAPE, manufactured in the U.S.A. by All 5” and 7” reels of AUDIOTAPE are supplied on 
Audio Devices, Inc., is known the world over for its the exclusive C-Slot Reel—the fastest-threading tape 
flawless perfection of sound reproduction throughout be tape end, a slot 
th ti di ‘ : 7 : in the hub, anchors itself automatically at the first turn 

of the reel. AUDIOTAPE is also available on the 
quality from reel to reel and from one type to another. ~ > “ 

popular-size 4” and 5}” reels. 

Available in eight different types, with a base material 


and reel footage to meet every recording requirement For the truest sound that your recording equipment 
, can produce try AUDIOTAPE. It k. itself! 
AUDIOTAPE has only one standard of quality— P ad speaks for itself 


the finest obtainable. This sterling performance AUDIO DEVICES Inc., NEW YORK. N.Y. 
reflects Audio Devices’s more than 10 years of aires to the United Kingdom and Eire 


experience in magnetic tape manufacture, and more LEE PRODUCTS (G B.) LIMITED 


than two decades of practical experience in the sound « Elpico House”, Longford Street, London, N.W.! 
recording art. Telephone: EUSton 5754 (all lines) Telegrams: Leprod, London 
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Stereo 


He’s only just discovered that he actually 
hears slightly different sounds with each 
ear, which gives his hearing its sense of 
depth and direction! Pye Stereo equipment 
is fitted with two or more loudspeakers, 
each one presenting a different sound track, 
recreating at home all the living beauty of 
the orchestra. The Pye range of stereograms 
bring you all the ecstasy of stereo plus the 
advantages of a radiogram—choose either 
a single cabinet stereogram (from 594 gns.) 
or the superb stereo system (Model STP1) 
with separate loudspeakers, finished in 
luxury walnut veneers; single player 
47 gns., autochange model 49 gns. _ 

Write to: Pye Ltd., Bor 49, Cambridge, for 
a full colour book on Pye Stereo. 
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The man who knows what’s inside says : 


You get more out of 


TELEFUNKEN Magnetophon 75K-15 


TWO-TAPE SPEEDS 33i.ps.andiji.p.s. Press-button controls. Extra-sensitive 
braking. Tape tension control 
system. 

FREQUENCY RANGE os ool cps at Recording head with ultra-fine gap. 

9,000 c.p.s. at 1g ‘Indirect flywheel drive. Fast rewind, 

i.p.s. quick stop button. Digit counter. 

Automatic tape-end stop. Con- 

PLAYING TIME 6 DP nections for earphones, remote 
slow speed.) stop/start control and_ extension 

speaker. 

MAGNETOPHON 75K-15 Portable Model 

In attractive lightweight styron case. 


TELEFUNKEN Magnetophon 


75T-1 5 Table model with output stage only. 


PRICE: 45 Gns 


A full selection of Telefunken Accessories, Microphones and 
Telefunken tapes are available. Ask fcr free brochure. 


TELEFUNKEN Magnetophon 
85 KL provided with 


6 watts push/pull power 
stage, two matched mag- 
net, oval loudspeakers 
with cut-out switch, volume 
control and separate bass 
and treble tone controls. 
Monitoring through ioud- 
speaker or earphone while 
recording. Straight- 
through amplifier facilities. {Magic-eye level control. External 
speaker connection. Continuously variable trick control can 
be fitted. In luxury case. 
Height 7.9% Width 17.9% Depth16.3” Weight 33 Ibs. 


PRICE: 79 GNS 
and the amazing Magnetophon 


6 
76K’ Over 12 hours playing time from one DP Tape—4 
track selection and super-imposition facilities. 


PRICE: 64 GNs 


PRICE: 52 GNs 


| SEND COUPON for details of the complete range to: | 
WELMEC 
147/148 STRAND, LONDON, W.C.2 


= 
— 
j 
= 
ee 


96 Advert 


Other Stentorian Speakers p 


CROSSOVER CX3,000 £1.10.0 
NeTWorks: | CX!5.000 1.18.3 
CX500 £1.6.0 


The GRAMOPHONE 


The Speaker that speaks for ttself 


12" H.F. 1216 full range unit 


This highly efficient loudspeaker is fitted 
with an Alcomax IIR magnet having a flux 
density of 16,000 gauss and a total flux of 
120,000 maxwells. To fully exploit this increase 
in magnet strength the cone and suspension 
system have been specially designed. The use 
of an aluminium voice coil results in an 
extremely smooth high frequency response 
and the unit is thus most suitable as a full 
range reproducer giving optimum results in 


the Prelude Major bass reflex enclosure. 


SPECIFICATION: 
Chassis ..... Die Casting Cone Diameter. . . 12 inches 
Flux Density . . 16,000 gauss Pole Diameter . . . 1} inches 
Bass Resonance .. 37 .p.s. Handling Capacity 15 watts 
Frequency Response 20 to 16,000 c.p.s. (in bass reflex cabinet) 


Price £15-0-0 
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Type Flux Density Price Type Flux Density Price 
8” H.F. 816* | 16,000 gauss £6.10.6 T8I6 16,000 gauss £6.3.9 
8” H.F. 812* 12,000 gauss £3.19.6 TI2 tweeter 16,000 gauss £12.12.0 
8” H.F. 810 10,000 gauss £2.19.0 TIO tweeter 14,000 gauss £4.4.0 
6” H.F. 610 10,000 gauss £2.9.0 steel T359 tweeter 9,000 gauss £1.13.3 
£2.11.0 die cast 


* These two speakers incorporate a universal impedance speechcoil. 


WHITELEY ELECTRICAL RADIO COMPANY LTD. 
MANSFIELD - NOTTS - ENGLAND Telephone: MANSFIELD 1762-5 
London Office: 109 Kingsway, London, W.C.2 
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Hines, Jay Jay Johnson, etc. Actually McGuffie 
plays extremely well within the limiting confines 
of the cocktail-lounge style. The sleeve note to 
the Byrd—Gryce issue is an edited version of 
the one on the LP, and reiterates the hilarious 
mistake in spelling which refers to “Byrd” in 

place of Bird. In addition, Gryce is quoted as 
saying that Steppin’ Out is played by nine 
musicians, yet only six are listed on the sleeve. 
The Hines tracks come from BBL7222, recorded 
in Paris towards the end of 1957. ‘The note 
states that “everyone from the chief engineer 
downwards did everything in their power to 
make the session run as smoothly as possible’; 

everyone, that is, except the bassist and 
drummer, who skilfully prevented this from 
being one of Earl’s better latterday —— 


Freddy K 

“New Orleans Trum 
Salty Dog (V): Yards Time 
Blues: It Mus 


Be The Blues. 

(Jazz Collector 7 ia. EP JEL7—9s. 94d. plus 3s. 2$d. P.T.) 

One of the few “‘legendaries” from the rag- 
time days of New Orleans who actually recorded 
and showed how well he deserved his reputation, 
Freddy Keppard is heard to good advantage on 
these four small-band tracks, made for the old 
Paramount company in Chicago i in the autumn 
of 1926. Despite what the sleeve says, Johnny 
Dodds is the clarinettist on all four titles, and 
he and Keppard make the ensemble choruses 
some of the greatest ever recorded. The fine 
tailgate trombonist, Eddie Vincent, does some 
beautiful things on the first two tracks, while 
both pianists are sensitive musicians. If I had 
to choose a favourite, then I’d pick Stomp Time 
Blues, the verse of which is a gem of plaintive 
jazz. It’s such a great pity the original — 
was not better. O.K 


“K.C. In The 30s” 

Moten Swing Uy, McShann’s 
Heart Around (V): When You're = (V) 
(Julia Lee and Her Boy Friends): It’s So Hasd To 
Laugh Or Smile (V) (Bus Moten): Lights Out 
(Tommy Douglas’ Orchestra): I Ain't “wt At You (V) 
(Jesse Price and His Band)/My Sin (V): I Was Wrong 
(V) (Julia Lee and Her Boy Friends): ah Boo ~ 
(V) (Crown Prince Waterford): Living My Life 

You (V) (Charlotte Mansfield): Let's Love Awhile (V) 
( ered Brown with Ben Webster): Days (V) (Joshua 
(Capitol i2 in. LP T1057—24s. 11d. plus 7s. 3d. P.T.) 

In its heyday Kansas City produced some 
remarkably robust, remarkably exciting jazz. 
But you’d never suspect it from this LP. Apart 
from Jay McShann’s easy-moving Moten Swing 
and two of the Julia Lee tracks (When You're 
Smiling and I May Be Wrong, an eight-bar 
blues) this is a dull and largely sentimental set 
of performances. Even Julia Lee sounds much 
too much like Sophie Tucker in Draggin’ My 
Heart Around, while Buster Moten’s Jt’s Hard To 
Laugh Or Smile and Joshua Johnson’s Days 
(although the latter contains some lively piano 
playing) are unashamed tear-jerkers. Tommy 
Douglas’s Lights Out, featuring a repeated piano 
note all the way through, is well below the 
standard this band could achieve. Jesse Price 
fails to impress in J Ain’t Mad At You; so does 
Walter Brown in Let’s Love A While (another 
gooey pop-song), although Ben Webster’s lavish 
tenor solo helps to ease the situation. Charles 
“Crown Prince” Waterford shouts the blues 
fairly well but gets poor backing, while Char- 
lotte Mansfield’s Lirin’ My Life is unutterably 
dull. 1 understand she can do much better 
than this. So, for that matter, can nearly 
everybody on the record. 

The sleeve carries a hectic account of life in 
Kansas City by John Cameron Swayze, in 
which he contrives to mix up Joshua Johnson 
and Pete Johnson, but it fails to give any 
details of the various groups. lt seems worth 
while, therefere, to list the particulars which I 
have found in the April 1959 issue of “The Jazz 
Review”. Jay McShann’s band comprised 
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Cliver lod¢ ,tpt), Tommy Douglas (alto sax), 
Claiborne Graves (tenor sax), McShann Rees 
Effergee Ware (gtr), Walter Page (bass), Ba 

Lovett \drs). Julia Lee (on When You're y bere 
My Sin and I Was Wrong) is accompanied by 
Red Nichols, Vic Dickenson, Benny Carter, 
Dave Cavanaugh (tenor sax), Jack Marshall 
(gtr), Red Callender and Baby Lovett. The 
Tommy Douglas band consists of Clarence 
Davis (tpt), Bill Hodge (tbn), Tommy Douglas, 
Bob Williams, Herman Bell (reeds), George 
Salisbury (pno), Leonard Johnson (bass), Josh 
Reeves (drs). Jesse Price is accompanied by 
Snooky Young (tpt), Buddy Tate, Gene Porter 
(tenor saxes), Allen Peal (pno), Nappy Lamare 
(gtr), Bill Davis (bass), and Al Wichard (drs) 
Baby Lovett plays drums behind Joshua 
Johnson and Clint Weaver is the bassist ia Julia 
Lee’s Draggin’ My Heart Around. Information 
about the other tracks is—perhaps mercifully— 
missing. Most of the recordings seem to have 
been made during the latter half of the en 
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George Lewis’s New Orleans Ragtime 
Band 


Vol. 

My Old Ken 
(Esquire 7 in. EP EP219—9s. 93d. plus 3s. P.T.) 

In all the thirty years or so that I’ve been 
listening to jazz records, I don’t remember 
anything that infuriated me so much as this 
ridiculously bad coupling, with the monotonous 
beat (speeding up perceptibly), the ghastly 
clash every time the front liae gets together in 
the chorus of My Old Kentucky Home, and the 
general air of untidiness that pervades the whole 
thing. O.K. 


Modern Jazz 
“At Music Inn” 


Medley (Stardust: I Can't Get Started: Lover Man): 
Yardbird Suite: Sketch: Bags’ 
Groove: Night In Tunisia. 

(London 12in. LP Orr, SAH-K6050, mono LTZ15173 
—27s. plus 8s. 9$d. 

This must be aheat the most undistinguished 
session that the Modern Jazz Quartet has ever 
recorded. Not that those musicians are entirely 
to blame. On Bags’ Groove and Night In Tunisia 
—both safe enough themes for any modernist, 
one would have thought—they were joined by 
Sonny Rollins, who performs with a pathetic 
lack of cohesion and technique. Perhaps he was 
feeling tired, perhaps he just didn’t care; 
whatever the cause, the resulting music is 
embarrassingly bad. Ironically enough the 
M.J.Q. sounds at its best on these particular 
titles, the rhythm section swinging with magni- 
ficent resilience and power, especially behind 
Milt Jackson in Bags’ Groove. 

The medley, with Jackson featured most of 
the time, is relaxed to a point where lassitude 
creeps in. Yardbird Suite is better, Lewis and 
Jackson developing Charlie Parker’s theme 
intelligently and imaginatively, but the two 
John Lewis compositions are unusually dis- 
appointing. Festival Sketch, short and insub- 
stantial, is saved by some lightly muscular piano 
work; Midsommer, however, sounds just like 
music to go behind a travelogue, Connie Kay’s 
triangle tinkling away like goat-bells on the 
mountain-side. I suppose the composition 
possesses a certain meditative, complacent 
a but only occasionally does it stir into 
ife. C.F. 


Mick Mull ’s Magnolia Band with 
George 


“Meet Mick Mulli 

Mama Don’t Allow It (V): 
Chair (V): Bei Mir Bist Du S 
Some Changes Made (V): Girl orn lesan Ace 
In The H (V)/Alexander’s Ragtime Band (V): 
Oh, You Beautiful Doll: Muskrat Ramble: Sweet 
Lorraine (V): When You're Smiling: After You've 
(V): I'll See You In My Dreams. 
(Pye- -Nixa 12 in. LP NJL21—25s. 9d. plus 8s. 44d. P.T.) 

is another of thos unscrolled, overlong 


examples of rowdy pub-type British jazz. It’s 
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quite good of its kind, but a little goes a very 
long way with me, especially when so many of 
the numbers have already been recorded much 
more successfully. All right for an uninhibited 
get-together by the beatniks, I daresay, but 
hardly likely to interest the connoisseur. O.K. 


Turk Murphy 
“At Easy Street, San Francisco” 
Sugar Foot Strut: San/Down In Honky Tonk Town: 
Georgia Bo Bo. 
(H.M.V. 7 in. EP 7EG8498—8s. plus 2s. 7}d. P.T.) 
The sleeve-note is full of howlers: San was 
not written by Joe Grey, Les Wood and A. 
Harrington Gibbs, and there has been at least 
one other Georgia Bo Bo since Armstrong’s (he 
didn’t write it either). The music is reasonable, 
however, and if nothing very dreadful happens, 
then neither does anything very wonderful. 
There are bands over here which can do just 
as well if not better. O.K. 


Phil Napoleon’s Emperors of Jazz 
Tiger Rag: Cases” Rampart 
Stecet Parade: Sensation Rag 
(Mercury 7 in. EP YEPO510—9s" 3d. lus 3s. 0$d. P.T.) 
ackneyed but crisp Dixieland j jazz, featuring 
oun men associated with the idiom since its 
beginning—Phil Napoleon (trumpet), Frank 
Signorelli (piano) and Tony Spargo, late of the 
O.D.J.B. (drums). Trombonist Lou McGarity 
throws in some gloriously fruity smears and 
shows a fine knowledge of what Dixieland music 
is all about. Joe Dixon, on clarinet, sounds a 
little thin at times, but we can’t all be Shields 
or Rappolo. Unfortunately the young guitarist 
and bass player are not too well recorded. All 
the same, I can certainly recommend this disc 
to anybody anxious to hear modern Dixieland 
at it best. O.K. 


Bud Powell Trio 
“The Lonely One” 

Conception: East Of The Sun: Heart And Soul: 
Willow Groeve: Crazy Rhythm: Willow Weep For 
Me/Bean And The Boys: Ladybird: Stairway To 
The Stars: Lullaby In Rhythm: Star Eyes: Con- 
firmation. 

(H.M.V. 12 in. LP CLP1294—25s. 9d. plus 8s. 44d. P.T.) 

Bud Powell has become one of the most 
unpredictable of jazz musicians, still capable of 
brilliant flights of imagination just as he is 
capable of performances that virtually crumble 
beneath his fingers. The truth is that nowadays 
Powell rarely reaches the heights he did ten 
years ago; sometimes he plumbs depths no 
other pianist descends to. The reason for this is 
personal, for he has been plagued by illness 
throughout most of this time. And because of 
this a really good new record by Bud Powell 
has become an event to be acclaimed, to be 
shouted about. But here, I’m happy to say, is 
one for the bellowers. 

The tracks on this LP, all recorded in April, 
1955, find Powell supported by that fine bassist 
George Duvivier and the drummer Art Taylor. 
The latter musician can, and does, swing, but 
some of his cymbal work strikes me as a bit 
relentless (or perhaps it was the recording 
balance). This flaw apart, the entire trio 
coheres usefully and intelligently for most of the 
time. Powell’s playing may lack the old audacity, 
but there are plenty of delights to be found: 
Bud’s quirky approach to Heart And Soul, for 
instance; the spiralling treble line in Willow 
Weep For Me; the masterly treatment of his own 
tune, Willow Groove. There are, too, fascinating 
performances of Tadd Dameron’s Ladybird, 
George Shearing’s Conception and Charlie 
Parker’s Confirmation. 

As usual Bud Powell alternates between 
curtness and eloquence, between heavy, 
dramatic chording and the creation of a crisp, 
dancing melodic line. The truth is that he 
remains, for all his idiosyncracies, one of the 
most important pianists in jazz history, and this 
LP makes a useful and enjoyable addition to his 
recorded work. C.F. 
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Gene Quill 
“Three Bones And A Quill” 

The Preacher: What's Going On Here?: What's 
My Name: Three And One/Look Ma, No Hands: 
Little Beaver: In A Mellow Tone. 
(Vogue 12 in. LP LAE12204—27s. 6d. plus 8s. 114d. P.T.) 

This is the second LP Vogue have devoted to 
an alto saxophone and three trombones; the 
earlier one, LDE157, featured Bud Shank with 
the valve trombones of Maynard Ferguson, Stu 
Williamson and Bob Enevoldsen. Personally I 
find this a stimulating sound, although I 
recognise the limitations of such an instrumentat- 
ion. Most of the musicians heard on the new 
record are fugitives from Johnny Richards’ big 
band; Gene Quill, on alto, is parmered by the 
Richards’ trombone team (Jim Dah!, Jimmy 
Cleveland and Frank Rehak) and backed by a 
rhythm section in which Hank Jones alternates 
a. the piano with Nat Pierce. The contrast in 
the front line is strongly marked, for Quill is a 
dedicated Parker follower, with a pungent tone 
and fierce attack, while all three trombonists 
employ smooth techniques with the maximum 
of dexterity. (Without the ideatifying sleeve- 
note 1 would not be able to tel! the difference 
between the solos by Dahl, Cleveland and 
Rehak.) Horace Silver’s gospel-style The 
Preacher gets things off to a swinging start, 
although I would have preferred more use of 
background riffs, similar to those employed 
behind the piano solo. What’s Going On Here: 
was, I believe, titled Wa Hoo on the American 
issue; either way the tune is virtually Ja Da. 
In A Mellow Tone makes a surprisingly good 
vehicle for the group, and although none of the 
soloists is of great importance the skilful 
arrangements set this album a little apart from 
so many similar records now being produced in 
New York. A.M. 


Tony Scott and the All Stars 
“52nd Street Scene” 

Blues For The Street: Love Is Just Around The 
Corner: Body and Soul: yen py Leaps In: 
Loverman: Woody'n You: Round About Midnight: 
Ornithology. 
(Coral 12 in. LP LVA9109—27s. plus 8s. 93d. P.T.) 

Recorded last summer, this was an attempt 
to re-create some of the mid-forties atmosphere 
of New York’s jazz centre. The LP is rather 
more than a moderate success and would have 
been even more acceptable if Tony Scott had 
not insisted on inserting himself on every track. 
His clarinet playing is too twee for words, and 
he surrounds his solos with an aura of hushed 
reverence. On baritone he is much better, 
playing with a brashness which I find hard to 
reconcile with his clarinet style. Basically there 
are three groups to be heard here, and it is the 
lengthy Blues, with solos from Joe Thomas (the 
trumpeter), J. C. Higginbotham, Wilbur De 
Paris, etc., which steals the limelight. On none 
of the other tracks (featuring Al Cohn, George 
Wallington, Red Rodney, Jimmy Knepper, 
Coleman Hawkins, etc.) does any musician get 
a chance to extend his solo over more than a 
chorus. True, there are moments of high quality 
(Hawkins on Body And Soul, Al Cohn on Lester 
Leaps In, for example), but too many of the 
tracks suffer from the quart-in-a-pint-pot 
problem. A.M. 


Pete Rugolo and his Orchestra 
“Rugolo Plays Kenton” 

Eager Beaver: Painted Rhythm: Minor Riff: 
Concerto For Doghouse: Sunset Tower: Concerto 
To End All Concertos/Artistry In Rhythm: Southern 
Scandal: Opus In Pastels: Theme To The West: 
Artistry In Boogie: Capitol Punishment. 

12 in. LP MMB12011—25s. 9d. plus 8s. 4}d. 


This is the ninth Pete Rugolo LP to appear 
here during the last five years. All have shown 
the same overriding preoccupation with the 
approach of the Kenton band of ten to fifteen 
years ago. The present album, in fact, is 
devoted to the re-working of old Kenton 
material. I fail to see much justification for this 
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sort of thing, apart from the fact that these 
re-creations focus attention on the pretentious- 
ness of the originals. Worse, however, is 
Rugolo’s “enhancement” of the early scores, 
for in many cases it has robbed them of their 
charm. Take Opus In Pastels, for example; when 
Stan recorded this it had a certain attractive- 
ness, and has always symbolised for me the 
Kenton desire to progress much more than the 
banal Concerto To End All Concertos. In Rugolo’s 
hands Opus In Pastels has lost its appeal; we are 
left with an empty shell. 

As one might expect from a Rugolo-led 
band, the musicianship is faultless. Although 
my copy of the sleeve has not yet appeared, I 
am able to identify (aurally) and appreciate the 
solos by Don Fagerquist, Frank Rosolino and 
Bob Cooper. But I qvestion the validity of the 
LP on the grounds that Rugolo seems to be a 
limited arranger, a musician who has never got 
over the thrill of having a score accepted by 
Kenton. Just what kind of jazz future lies 
ahead of Pete is a matter for conjecture. 
Obviously he cannot continue his starry-eyed 
hero-worshipping of a past era. This is his ninth 
neo-Kenton LP; I trust it will be the a 

A. 


Stan Tracey Trio 
“Little Klunk” 

Li'l Ol’ Pottsville: Dream Of Many Colours: Little 
Klunk: Boo-Bah/Baby Blue: A Walk In The Park: 
We'll Call You: Free. 
(Vogue 12 in. LP VA160155—25s. 9d. plus 8s. 4$d. P.T.) 

This is a difficult record to review, for it 
contains jazz piano playing that is at once very 
good and also extremely imitative. Never before 
have I heard anyone get as close to the style of 
Thelonious Monk, both in composition and 
performance. I’m not sure, however, what 
Stan’s aim really was, for if he set out to sound 
like Monk, then he has succeeded completely 
and that, presumably, is the end of the story. 
Monk is such a unique individualist that to copy 
his highly personal style is dangerous, as it 
leaves the imitator in the position of a man who 
has taken a brisk trot down a blind alley. Stan 
must now decide either to continue his 
Monkisms or to retrace his steps in order to find 
a more personal style. All this is rather sadden- 
ing, for, within the limitations noted above, this 
is a remarkably good record. Stan writes and 
plays extremely well by any jazz standards, 
while the support he receives from Kenny 
Napper and Phil Seamen could hardly be 
bettered by Doug Watkins and Art Blakey. On 
some tracks Tracey switches to vibes and then 
the interplay between the three instruments is 
truly remarkable; it recalls the astonishing 
telepathy which seemed to exist between Vic 
Feldman, Lennie Bush and Tony Crombie in 
the days of the Ronnie Scott band. A.M. 


Venuti-Lang All-Star Orchestra 
Beale Street Blues (V): After You’ve Gone (V)/ 
Farewell Blues: Someday Sweetheart. 
(Brunswick 7 in. EP OE9468—9s. 3d. plus 3s. 0$d. P.T.) 
I know every note of this music. The original 
British issues—on the old blue Panachord label, 
often to be found in bicycle-shops in those 
days—were among the earliest records I owned. 
Some aspects of the techniques may date a little 
(Joe Venuti’s violin-playing, for example), but 
on the whole this music sounds as fresh and 
exuberant as on the day it was recorded. And 
that, as the sleeve omits to tell us, was October 
22nd, 1931. The personnel has always been the 
subject of rumour and argument, but there 
certainly is no doubt about the presence of 
Benny Goodman (then at his peak as a jazz 
soloist, a warm-toned, remarkably thrilling 
clarinettist), the brothers Jack and Charlie 
Teagarden (‘‘Big and Little Gate”), Joe Venuti 
and Eddie Lang. The rhythm section, in 
addition to Lang, is supposed to have comprised 
Frank Signorelli, Harry Goodman and Ray 
Bauduc. 
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There is a breathtaking assurance about the 
playing on these tracks. Benny Goodman, 
especially, can never have recorded more 
incisive or more passionate solos. Jack Tea- 
garden sings Beale Street Blues and After You’ ve 
Gone with that mixture of insouciance and 
amiability that made Charles Wilford refer to 
him as “‘the only known case of sex appeal in 
jazz’’. He also plays some beautifully controlled, 
gently lyrical trombone solos; equally brilliant 
is the trumpet-playing of his brother, now 
rather a forgotten musician. Eddie Lang sounds 
as reticent and modest as ever, a delightful 
although not, perhaps, a major jazz guitarist. 
Here, in fact, are four of the finest recordings 
ever made by white jazz musicians. C.F. 


Tommy Watt and his Orchestra 
“Watt's Cooking” 

An Apple For The Teacher: Life Is Just A Bowl Of 
Cherries: Small Fry: Crumpets For The Count: 
Embargo On Escargot: Victorian Plums/Little 
Jack Horner: (If I Knew You Were Coming) I'd’ve 

ed A Cake: Sugar Mixture (Medley: When I 
Take My Sugar To Tea: When My Sugar Walks 
Down The Street: Candy And Cake): I’m Putting 
All My Eggs In One Basket: Black Coffee: Honey- 
bun: Sugar. 
me 12 in. LP PMC1107—25s. 9d. plus 8s. 43d. 

.T.) 

Although not aimed at the jazz market, 
Tommy Watt’s second LP (his first, “It Might 
As Well Be Swing”, was on Parlophone 
PMC1068) should appeal strongly to readers 
of this column. Apart from some Sauter- 
Finega1-like effects, achieved by the use of 
flutes, french horns, celeste, piccolo, etc., there 
are good solos by men such as Ronnie Ross, 
Bert Courtley, Tubby Hayes, Bob Efford, 
Johnny Scott and George Chisholm. Watt has 
had the pick of the London-based musicians, in 
fact, and used their talents with discretion and 
intelligence. Tubby Hayes is featured on tenor, 
with just the rhythm section behind him, on the 
twelve-bar Embargo On Escargot and on vibes 
for the reflective Black Coffee; both tracks are 
strongly recommended to those wishing to 
sample the LP before buying. Watt’s arrange- 
ments are full of good humour (Victorian Plums 
is particularly funny) and the way the band 
puts them across proves yet again that America 
does not have a monopoly on well-rehearsed 
stuiio orchestras. A.M 


Randy Weston 


“In Concert” 
Hi-Fly/Beef Blues Stew. 
(M.G.M. 7 in. EP 687—8s. plus 2s. 7}d. P.T.) 

The performance by the Randy Weston Trio 
at the 1958 Newport Jazz Festival was certainly 
one of the better things to break surface in that 
morass of good intentions. It was on the after- 
noon of Saturday, July 5th, that Weston, 
together with bassist George Joyner and 
drummer G. T. Hogan, climbed on to the 
platform at Newport, the first of a series of 
groups selected by prominent American jazz 
critics. Weston’s trio, as it happens, was the 
choice of Alan Morrison, the New York editor 
of the Negro magazine, ‘“‘Ebony”, and they 
seem to have done their sponsor proud. I’ve 
always thought Weston a very satisfying pianist, 
possessing a keen harmonic sense and an acute 
awareness of formal values, a musician whose 
work is both virile and intelligent. These 
qualities emerge most clearly in Hi-Fly, its 
theme an exercise in fifths. I can’t say that the 
piece quite fulfilled Randy’s intentions (‘‘I tried 
to give the impression of how a very tall person 
or a person on stilts, way up in the air, might 
feel on looking down at the ground’’), but it is 
a pleasing and beautifully self-contained per- 
formance. Beef Blues Stew, despite its title, is not 
quite so nourishing; an essay in waltz-time, it 
features the playing of George Joyner, a good 
musician but prone, like all bassists, to go on 
far too long. C.F. 
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Amplifiers that are 


. G. Gilbere, 
Assoc. |.E.E., M.Brit.I.R.E, F.T.S. 


acclaimed throughout the world 


The “Point One Stereo” pre-amplifier is designed so that it can be used with any 
Leak monaural power amplijier or a combination of any two Leak monaural power 
amplifiers additionally to its more normal use with the “‘Stereo 20” or ‘Stereo 50”. 


“The ‘Point One Stereo’ pre-amplifier is probably the most comprehensive unit in existence covering 
every requirement for stereo tape, disc and radio plus monaural amplification for any form of 
input signal. . . . it is difficult to think of any additional requirement that one would ever wish. The 
equipment performs with the high performance always associated with the tradition of Leak equip- 
ment. It is a fine example of design and construction, and the pre-amplifier can be used with any 
other Leak main amplifiers. How the pre-amplifier can be sold for as little as £21 can be answered 
only by Harold Leak... 


Summing up, therefore, one can highly recommend the Leak stereo system for use with any current 
monaural or stereo input whether it be from pickup, tape, radio or microphone.” 


Extract from Test Report by J. C. G. Gilbert reprinted from the Music Trades 
Review, February, 1959, also reprinted in our Advertisement in “The Gramophone” 
October. The pull two-page Test Report and an illustrated brochure on the amplifiers 
will be sent you on request. 


BALANCE 


£21.0.0 ...4a price made possible only by world-wide sales 


STEREO 20 amplifier 29 GNS TL/I2 PLUS amplifier 18 GNS £25.0.0 plus £8.15.0 Tax 


Trough-Line F.M.Tuner (self-powered) 


LIEAIK 


... the first name 


in High Fidelity since 1934 


Fill in coupon for Please send me Test Report and Brochures. 
further information 
on Leak amplifiers. 


G/'2/59 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON. w.3 
Teiephone: SHEpherds Bush 1173/4/5 Telegrams: Sinusoidal, Ealux, London 
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AVELEY ELECTRIC 


We NEW 


BANG & OLUFSEN 


STEREODYNE 


stereophonic pickup 


iy! 


Unique, patented, 4-pole 4-coil moving iron system. 
FUNDAMENTALLY correct in principle and 
geometry for the new stereo disc recordings provides 
equal compliance in all directions with high channel 
separation through the entire frequency range. 

Price £22.19.0 (inc. P.T.) 


* Precision-engineered double 


. B & O Ribbon gimbal light alloy arm 
ia microphones Low friction—low mass 
= for Stereo Tracking pressure 2-4 grams 
Polar diagram Tweeter Plug-i 
: = maintained over the 360 degree radiation from * Plug-in cartridge—easy change 
== who n twin coil units facing DIAMOND STYLUS 
essential for g inwards into bi-conical 
stereo. Slim, all- reflector ensures true stereo % High output—low impedance 
metal, hum-shielded from all listening positions. Hum-balanced system 
= or Range 
multi-impedance 2-20 Ke/s. 
E models ; quick - Price 
if release bayonet 
: stand fitting. £6.14.5 
(inc. P.T.) 
if Price BM3 59 Q 


£14.10.0 
BM4 25-50-40000 2 
£16.0.0 
TV - Grey Finish Cartridge fitted with bracket (}” centres) fits most arms. 
10/- extra Price 7 gns. (inc. P.T.) 


Replacement Diamond Styli. £2.14.0 (inc P.T.) 


ELECTRIC LIMITED 


AVELEY ESS SOUTH OCKENDON -: ESSEX «: Tel. SOUTH OCKENDON 3444 
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wudaiomaster 


We led with Monaural... 1. STEREO CONTROL UNIT £28.10.0 


with | power amplifier £58.10.0 
with 2 power amplifiers £87.10.0 


now here’s the UNIT 
world’s finest 
in stereo! 


For those who want the best 
of stereo, Audiomaster offers 
equipment unbeatable for 
performance, versatility and 
appearance. Write now for 
illustrated leaflets and speci- 
fications of the complete 


W. electronics 


80-82 Uxbridge Road, Ealing, London, W.13 Telephone : EALing 4774 (3 lines) 


144 
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Sensation in scund! 


4028 


BRENELL 3 SPEED 


December, 1959 


record ' playback 


stereo 


+ Records and replays stereophonically ! a 


% Records and replays monaurally (half-track) ! 


%* Plays directly from gram pick-ups 
—stereo or monaural ! 


The Brenell 3 star complete record/ playback stacked 
head stereo—the very latest development in portable 
tape recorders— makes true-to-life performance even 
more convincing. Look at its amazing features. 
Complete as one unit too! Order through your dealer 
* now—or send direct for details to Brenell Engineering 


Other models include:—3 star 58 Gns, Mk. $ 
64 Gns, Tape Deck 28 Gns. Details on request. 


Brenell performance is true-to-life performance. 


Sole Monufocturers- BRENELL ENGINEERING CO, LTD., Ia DOUGHTY STREET, LONDON, W.C.I. 


for as little as 


Extremely simple to operate. 
All controls, input and output 
sockets situated in front of 
recorder. 

Frequency compensation at 3 
speeds (7}, 3} and I i.p.s.) 
Two modulation indicators— 
one for each track. 

Two speakers contained within 
the cabinet 

Two —_ with wide range 
bass and treble controls. 
Exceedingly low cross talk 
(-60 db) 
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Joe Wilder 
“Jazz From Peter Gunn” 
Not From Dixie: A Quiet Gass: Brief And 


Breezey: 
Joanna: The Floater/A Profound Gass: Slow And 
Easy: Brothers Go To Mother's: Fall Out: Blues 
For Mother's. 

(Philips 12 in. LP BBL7321—27s. plus 8s. 94d. P.T.) 


“Henry Mancini’s Peter Gunn music was 
perfect for the kind of free-wheeling date that 
Joe had been waiting to do”, proclaims the 
anonymous sleeve note. I disagree. Peter Gunn 
is programmatic music, intended as a_back- 
ground to a television thriller, and hardly the 
type of material for a trumpet-plus-rhythm 
team. Previous Wilder records on London have 
shown that Joe sounds best when he is inter- 
preting ballads at slow to medium tempos, and 
I can only look upon this LP as symptomatic of 
the jazz recording business, where so many 
chances are wasted every week. Unlike a lot of 
his contemporaries, Wilder has a lovely tone, a 
characteristic shared with a select coterie that 
includes Joe Thomas, Hal Baker, Clark Terry 
and (despite Steve Race’s controversial state- 
ment on a recent B.B.C. ‘“‘World Of Jazz” 
programme) Miles Davis. Backed most suitably 
by Hank Jones, Milt Hinton and John Cresci, 
Joe meanders through Mancini’s somewhat 
stereotyped compositions in a wholly delightful 
manner. But how much better it would have 
been if he had played such tunes as Moonlight 
In Vermont, Easy Living, Star Eyes, My Old Flame, 
etc. A.M. 


Kai Winding 

“The Swingin’ States” 
Indiana: Carry Me Back To Old Virginny: Cali- 
fornia, Here I Come: Louisiana: Moonlight In 
Vermont: Georgia On My Mind/Jersey Bounce: 
Stars Fell On Alabama: Idaho: At Last Alaska: 
Mississippi Mud: Oklahoma! 
(Puiips 12 in. LP SBBL509, mono BBL7316— 
27s. plus 8s. 9$d. P.T.) 

For all the brilliance of the technique lavished 
upon it, this record does little more than exploit 
the juicy sound that four trombones (two tenor, 
two bass) make if played in concert. And it’s a 
sound that spreads impressively when heard on 
stereo equipment, so the stereo version can be 
recommended from that point of view. It does 
have its drawbacks, however, the principal one 
being that Hank Jones, the pianist, seems to get 
lost—overpowered by trombones—during his 
solo spots in California Here I Come, a particularly 
commonplace track; the balance is normal, 
however, on the mono version. The best tracks 
are those where Kai Winding and Frank Rehak 
spread themselves in solos, and that is why Jdaho, 
At Last Alaska—both very Basieish performances 
—and Jersey Bounce come well above the general 
level. ~The last-named track, incidentally, 
features some excellent ensemble work, par- 
ticularly when the soloist moves above two 
trombones riffing together and a fourth musician 
provides what can only be called modern tail- 
gate trombone. The angle, of course, was to 
play tunes celebrating various States of the 
U.S. Oklahoma, oddly enough, is given a Latin- 
American flavour, complete with ———. 


Lester Young with Count Basie and his 

Orchestra 

“Lester Young Memorial Album—Volume 1” 
Pound Cake: Rock-A-Bye Basie: Riff Interlude: 
Shoe Shine Swing: Clap Hands Here Comes 
Charlie: Taxi War Dance/Ham ‘n’ Eggs: Lester 
Leaps In: Dickie’s Dream: Blow Top: Broadway: 
Boogie Woogie. 
(Fontana 12 in. LP TFL5064—27s. plus 8s. 93d. P.T.) 

This is the first of two Lester Young LPs 
compiled from Count Basie recordings made 
between 1936 and 1940. Apart from Broadway, 
all the tracks have appeared here before, either 
on the Parlophone or Columbia labels, and at 
ieast three (Shoe Shine Swing, from Lester’s first 
recording session; Taxi War Dance, by the full 
band; and Lester Leaps In, by the Kansas City 
Seven) contain classic tenor solos. Not only is 
Lester at his optimum here, but the Basie band 
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has never been heard to better advantage; the 
easy, supple swing of the full ensemble, offset 
by the major solo talents of Young, Buck 
Clayton, Dickie Wells and Basie himself, creates 
memorable big band jazz. Those who deni- 
grated Lester’s work (and like all important 
artists he had his detractors) will find it difficult 
to defend the viewpoint that the tenor saxist’s 
solos were “‘pale and wan’’. Listen to the way 
he cuts through the brass and reed sections and 
you will hear a matchless individualist, a man 
who knew how to gauge his playing to a nicety. 
Although his assertive approach placed him in 
the forefront during his solo passages, Lester 
always contrived to sound relaxed, the epitome 
of a man well in control of the situation. His 
long, flowing lines, smooth tone and melodic 
inventiveness have formed the model for a 
whole school of new soloists, from Stan Getz 
downwards, and the younger men could not 
have chosen a better master. 


In his sleeve note Charles Edward Smith 
describes Rock-A-Bye Basie as containing an 
example of a chorus by Lester ‘‘that recalls 
Ross Russell’s comment that his solos are 
complex, never complicated. Some notes are 
barely suggested and little phrases balance the 
composition with the rock-like solidity of riffs’’. 
Russell was right, of course, and gave an 
accurate description of Young’s style. Unfor- 
tunately for Smith, however, Rock-A-Bye Basie 
does not contain a solo by Lester at all; the 
tenor chorus which he mentions is actually 
played by Buddy Tate. 


A small note at the bottom of the sleeve 
announces the future issue of Volume Two 
(Fontana TFL5065). This, I am pleased to see, 
will contain the excellent Lady Be Good, Tickle 
Toe and 12th Street Rag. Both LPs are certainly 
indispensable to the self-respecting collector. 


IN BRIEF 


Sam Butera and the Witnesses. “The Big Horn”. La 
Vie En Rose: All The Way: Tennessee Waltz: Love Is A 
Many-Splendored Thing: Too Young: Around The 
World|Three Coins In The Fountain: I Love Paris: On 
The Street Where You Live: Hey There: The Song From 
‘Moulin Rouge”: Rock-A-Bve Your Baby With A Dixie 
Melody. (Capitol 12 in. LP yxstereo ST1098, mono 
T1098—24s. 3d. plus 7s. Lid. P.T.) 

Sam Butera and his Witnesses are normally heard 

laying behind Louis Prima. This LP, however, pushes 

utera’s tenor-playing into the forefront and the result is 
a disturbing mixture of the violent and the sentimental. 
Occasionally Butera gets flowery, but most of the time he 
attacks the melodies in quite a brutal fashion, a heavy 
off-beat thrashing away behind him. Nothing could 
illustrate better the difference between music with a beat 
(which this has) and music that swings (which this 
doesu't). C.F. 


June Christy. ‘“‘The Song Is June”. Spring Can Really 
Hang You Up The Most: The One I Love Belongs To 
Somebody Else: Nobody's Heart: My Shining Hour: I 
Remember You|Night Time Was My Mother: I Wished 
On The Moon: The Song Is You: As Long As I Live: 
Saturday's Children. (Capitol 12 in. LP ST1114, 
mono 1f1114—24s. 3d. plus 7s. L1d. P.T.) 

Pleasing but generally rather commercial performances 
by Miss Christy. All the same it’s good to hear such 
obscure but worthy songs as Tommy Wolf's Spring Can 
Really Hang You Up The Most and Richard Rodgers’ 
Nobody's Heart. Pete Rugolo’s arrangements, featuring 
strings and woodwind, convey a nice variety of — 


June Christy. ‘Those Kenton Days”. Just A-Sittin’ 
And A-Rockin’: A Hundred Years From Today: The 
Lonesome Road: She’s Funny That Way: It’s A Pity To 
Say Goodnight|/Willow Weep For Me: Easy Street: Across 
The Alley From The Alamo: Come Rain Or Come Shine: 
How High The Moon. (Capitol: 12 in. LP T1202— 
24s. 3d. plus 7s. 11d. P.T.) 

There’s obviously more nostalgia connected with 
Kenton than I'd previously imagined. This is the second 
Kenton re-creation that I’ve reviewed this month, and 
Pete Rugolo had a hand in both. This LP is more 
successful than “‘Rugolo Plays Kenton”, for June has 
clearly improved as a singer since the old days. True, 
some of the tracks lack the dynamic excitement of the 
originals (the new How High The Moon), is a drawing- 
room affair compared with the 1947 version) but the 
ballads are better. The fly in the ointment is A Hundred 
Years From Today, where June inexplicably copies a 

A. 


vastly inferior vocalist, Chris Connor. 


331 
Chris Connor. ‘Meets Jay And Kai”. F, i 
Moment On: I Concentrate On Youtionsone To Wales 


Over Me: It’s All Right With Me. 
EP GEP8767—8s. plus 2s. 7}d. P.T.) 
Recorded originally for the Bethlehem label, these 
four tracks formed part of a now-deleted London LP. 
I welcome the presence of trombonists Jay Jay Johnson 
and Kai Winding, for they help to distract attention 
from Miss Connor, a singer plagued with mannerisms 
Always trying hard to be different, Chris moves around 
and away from the meledy as frequently as possible; 
alas, she usually succeeds only in going out of tune. 

A.M. 


(Parlophone 7 in. 


Eydie Gorme. ‘Love Is A Season”. Love : 
April Showers: The Things We Did Last ork 
T e First Warm Day: When The Wind Was Green: 
Winter N ight/Easter Parade: Spring Will Be A Little 
Late This Year: September Song: I'll Remember April: 
Tis Autumn: June In January. (H.M.V. 12 in. LP 
CLP1200— 258. 9d. plus 8s. 4$d. P.T.) 
suppose we must accept the gimmick that LPs 

have a “theme”. This one couples romance with the 
seasons, and I’m surprised that Love And The Weather 
was not one of the chosen tunes. However, Bart 
Howard's tile song is a gen, and Eydie Gorme, to use 
the hackneyed but true phrase, is singing better than 
ever. The songs are good, the Nelson Riddle-like 
orchestrations of Don Costa are apt, and the uncredited 
tenor player (Romeo Penque?), who plays obbligatos 
and short solos, adds just the right amount of jazz 
flavouring. Eydie is really one of the most impressive 
new girl singers, putting to shame such “stars” as Donna 
Hightower whose LP is reviewed below. ‘Love Is A 
Season” can be wholeheartedly recommended. A.M. 


Ted Heath And His Music. Mah Jong/Jazzb. 
(Decca 45 standard 45-F11155—4s. 6d. PT) 
Ralph Dollimore's catchy tune, Mah Jong, has received 
jo mer 4 of plugs lately on radio and television. The 
eath version contains a short tenor solo by Bob Efford 
but the most impressive feature is the power and precision 
of the ensemble. The band performs in similar style on 
the reverse, and for this kind of near-jazz dance music 
the Heath Orchestra is second to none. (Every visiting 
American musician I have met asks to hear Ted Heath 
within the first few minutes of his arrival). A.M. 


Donna Hightower. “Take One”. Perfidia: 
You'll Be There: Lover Come Back To te There 1 
Said It Again: Because Of You: Please Don’t Take Your 
Love Away From Me/C'est La Vie: Too Young: Baby Get 
of You: Anytime, Anywhere: 
ro n Mind. apitol 12 in. LP T —! 
plus 7s. 11d. P.T.) 
It's a pity vocal records aren’t available in two 
versions, with and without the singer. I'd like a copy 
of this LP sans Miss Hightower, for the accompaniment 
is superb. Five of the six musicians heard are listed on 
the sleeve: Joe Wilder, Hank Jones, Mundell Lowe. 
George Duvivier and Don Lamond. But those who face 
the onslaught of Miss Hightower's voice will find their 
reward in the special bonus inclusion (uncredited, 
presumably for contractual reasons) of the superlative 
Ben Webster, who plays tenor on most tracks. Un- 
fortunately Donna’s voice intrudes just when Wilder or 
Webster are getting into their stride. The quality of her 
singing varies from the raucous (Lover Come Back To 
Me) to the almost acceptable (Trouble In Mind). Of 
course, if you enjoy Dinah Washington's siinilar per- 
formances, then you'll adore Donna Hightower. AM. 


Jonah Jones Quartet. “I Dig Chicks!” I Dig Chicks! 
(V): Mandy, Make Up Your Mind (V): Marcheta: 
Tangerine: Cecilia (V): Blue Lou/Chloe: Lillette (V): 

udy: Lowise (V): Linda: Rosetta (V). (Capitol 12 in. 

P T1193—24s. 3d. plus 7s. 11d. P.T.) 

Jonah Jones seems to make a little more use of different 
mutes on this LP; otherwise the formula is the saime— 
harmless, pleasant, undemanding. Some nicely lyrical 
trumpet on Marcheta (of all tunes) is probably the high- 
spot of the record. The plan behind the disc, as quicker- 
witted readers will already have grasped, was to gather 
together a set of tunes, all of them celebrating “chicks”. 

C.F. 


Left Bank Bearcats. ‘“Dixieland?—Certainement!” 
Muskrat Ramble: Royal Garden Blues: Stay Owt Of The 
Bathtub: Tin Roof Blues: Good News For Bourbon 
Street: Medley (Comin’ Round The Mountain and 
Camptown Races)/When The Saints Go Marchin’ In: 
Shakin’ With Glow Worm: Jazz Me Blues: 
Feelin’ Mean And Low Down. (Pye 12 in. LP yxstereo 
GSGLLOOLO—20s. 9d. plus 6s. 9d. P.T.): mono GGLOO10 
—15s. 10d. plus 5s. 2d. P.T.) 

This is the first “jazz” release in the “‘Golden Guinea” 
series. I use the quotation marks because the Left Bank 
Bearcats seem more concerned with having fun than 
making music. Ham-fisted Dixieland jazz—brash 
ponderous, raucous, it features a fair proportion of 
novelty effects. I wonder, by the way, if Shakin’ With 
B.B. is dedicated to Bix Beiderbecke or Brigitte Bardot? 

C.F. 


George yy Quintet. “I'll Be Around”. When 
Your Lover Has Gone: To A Wild Rose[There’s A Lull 
In My Life: Five O'Clock Whistle. (M.G.M. 7 in. EP 
EP708—8s. plus 2s. 7$d. P.T.) 

The first side comes direct from the Shearing strait- 
jacket, with George as the only soloist and the rest of the 
group quietly marking time. Side two is better, prin- 
cipally because of the material. The sleeve gives the 
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film “Wake Up And Live” as the source of There’s A 
Lull In My Life, but I’ve always assumed this song 
originated in the earlier “George White’s Scand als” 
One final point; the EP is titled J’ Be Around, which is 
the title of a tune Shearing has recorded. Strangely 
enough the tune is not on this release, a peculiar trick 
which M.G.M. did once before with a Sarah eee x 3 P. 


Sarah Vaughan. “After Hours At The London 
House”. Like Someone In Love; Three Little Words/I’ll 
String Along With You. (Mercury 7 in. EP ZEP10030— 
9s. 3d. plus 3s. 0}d. P.T.) 

These titles are taken from an LP, Mercury MMC14001, 
which Charles Fox reviewed in the March issue. I think 
Sarah sings particularly badly throughout and cannot 
therefore recommend this release. A.M. 


Pearl Bailey. “Gershwin Melodies”. They Can't Take 
That Away From Me: A Foggy Day/Love Is Here To 
Stay: Someone To Watch Over Me. (Columbia 7 in. EP 
SEG7927—8s. plus 2s. 7$d. P.T.) 

Pearl Bailey sings four vintage Gershwin songs with 
tigerish charm and enthusiasm. On the first three 
titles she is accompanied by a quartet which includes a 
guitarist (un-named on the sleeve, I fear) who takes 
several excellent solos. Someone To Watch Over Me, 
treated as a kind of point-number, finds her supported 
by a polite orchestra and dreamy choir. C.F. 


Ella Fitzgerald. “With A Song In My Heart”. With A 
Song In My Heart: Every Time We Say Goodbye/Man- 
hattan: Blue Moon, (H.M.V.7 in. EP 7EG8503—8s. plus 
2s. 7$d. P.T.) 

But Not For Me/You Make Me Feel So Young. (H.M.V. 
45-POP657—4s. 6d. plus 1s. 6d. P.T.) 


Ella Fitzgerald is the most directly lyrical of all jazz 
singers, and here she uses material worthy of her great 
talents. Three of the songs on the EP are drawn from 


her Richard Rodgers LP; the fourth—Every Time We 
Say Goodbye—from her Cole Porter album. All are 
deliciously performed. Ella sounds as fresh-voiced as a 
little girlin But Not For Me, in contrast to the gay virt- 
uosity with which she treats You Make Me Feel So 
Young. C.F. 


Humphrey Lyttelton and his Band. Manhunt/ 
Summertime. (Parlophone 45-R4578—4s. 6d. plus 
Is. 6d. P.T.) 

Manhunt is rather melodramatic, an “original” by 
Lyttelton himself, featuring his own plunger-muted 
teumpet-playing, some Bigard-like clarinet work by 

Coe and a heavy, slapping off-beat from the rhythm 
section. Humph is again well to the fore on the reverse 
side an attractive arrangement of the a 
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Documentary Records 

The conclusion of the 1959 motor and motor- 
cycling competition season brings two new 
12-inch LPs from Stanley Schofield Productions 
Ltd., of 6-7-8 Old Bond Street, London, W.1. 
Both are part of the “Sound Stories” series and 
feature the 1959 Isle of Man T.T. (LP552) and 
the 1959 Monaco Grand Prix (LP553). The 
records are priced at 37s. 6d. each, inclusive of 
tax. As with other releases in this series, the 
stories are graphically told and good use is 
made of the characteristic background noises 
familiar to all devotees of the sport. In 
addition, the records include interviews with 
many of the personalities involved. 

For Rugger fans, a 10-inch LP by Cliff 
Morgan, together with Clem Thomas, Bleddyn 
Williams, Billy Cleaver and Ken Jones, will 
need little introduction. With the help of B.B.C. 
commentaries, these men relive the moments of 
some of the great Welsh tries (Qualition 
BMP2023—22s. 104d.). 


A Question of Price 

Shortly after the release last September of 
the Pye “Golden Guinea” LPs it was announced 
by Decca that the “Ace of Clubs” label was also 
to be reduced to 21s. This was followed by a 
similar reduction of the Decca Group’s 
“Camden” label, again to 21s. 

At the end of October H.M.V. announced 
their “Concert Classics” series, priced at 
22s. 6d., to be followed within 24 hours by the 
Philips ““GBL” series, also at 22s. 6d. All the 

rices quoted above are inclusive of Purchase 
Fax and the records referred to are 12-inch LPs. 

STOP PRESS: As from December Ist the 

Heliodor label is reduced to 21s. 
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THE NORTHERN AUDIO FAIR 


By PERCY WILSON AND JOHN GILBERT 


John Gilbert and I visited the Fair together. 
So we thought it would be a good idea if we 
were each to record our impressions without 
consultation. Here are mine. 


There is no doubt that the Grand Hotel at 
Harrogate is as good a place as one is likely 
to find for an affair such as this. It is a Victorian 
sort of structure with thick walls and com- 
paratively large and high rooms with spacious 
corridors. There need therefore be no inter- 
ference between one demonstration anc another, 
and on this occasion there was nothing to 
complain of in that respect. The crowds, too, 
(and what a crowd there was on the Sunday, 
over 10,000 of them!) were well controlled and 
congestion was at a minimum save in the main 
hall downstairs where each exhibitor had a 
stand. There the crush was terrific. It could 
indeed hardly have been avoided, so there is 
no reflection on the Organising Committee 
who indeed deserve high commendation for 
the arrangements. 


On the whole, I thought the demonstrations 
to be of a high standard compared with any 
other Fair I have attended, whether here or in 
America. The rooms of Acoustical, Leak 
and Wharfedale were as usual continuously 
invaded, particularly the latter. But then, 
Gilbert Briggs was in his home county, as was 
also Arnold Sugden of Connoisseur. A] these 
maintained their usual high standard, and 
the new loudspeaker by Connoisseur attracted 
much attention. For my part, I thought the 
bass a little too rich, but that may have been 
due to room effects which of course could not 
be controlled in the short time available. The 
most satisfying new speaker introduced at this 
Show I found to be the Kelly which was 
demonstrated in the Goldring room. This not 
only has the ribbon tweeter but a powerful 
woofer with 4 in. Voice Coil and a smooth 
response from 30 c/s to about 2,000 c/s. I shall 
have more to say about this in a future review. 
If I am not mistaken it is bound to make a 
big name for itself. 


Another remarkable achievement in the 
loudspeaker field was the Heathkit ‘‘Cotswold”’ 
which was to be heard not in the Audio Fair 
but in the Cairns Hydro nearby. This is a 3-unit 
affair, again with a large woofer manufactured 
by Fame, who also had a most persuasive 
demonstration. I hope to review the “‘Cots- 
wold” fully next month. The Heathkit 
demonstration, by the way, was the most 
expertly managed of any that I heard. There 
were many words of commendation for it. 


Coming back to the Grand Hotel, I noted a 
large crowd at the E.M.I. demonstration 
rooms, and found not only that the Capitol 
RS101 was attracting a good deal of interest, 
but also that the Emisonic/Orthotone Ampli- 
fier 555 was surrounded with admirers who 
seemed to find something fascinating in the 
antics of the signal on the Cathode Ray tube. 
My experience here confirms the impression 
my colleagues and } formed in our tests (see 
review on another page) that this amplifier 
is bound to be a winner. 

From here on to the “‘Decola” which clearly 
was the most ambitious instrument in the show 
for domestic use. I thought the demonstration 
definitely more persuasive than that at the 
Radio Exhibition. Here was quality par 
excellence. But I hear that Decca are still not 
completely satisfied and further improvements 
are aimed at before the instrument is released 
to the public. 


Before I leave the field of amplifiers I must 
mention one range that particularly appealed 
to me. for they are relatively inexpensive whilst 
maintaining a high standard of quality; | 
mean the Armstrong. The Stereo-Twelve 
chassis with 6 watts push-pull output on each 
channel, together with a full V.H.F., and 
medium and long wave A.M. bands is a snip. 

But I was forgetting. I must also give a 
welcome to the new look of the Pamphonic 
3001 Stereo amplifier (its quality remains as 
irreproachable as before) and to the com- 
parative newcomers in this field, Astronic, 
of which I have no doubt we shall hear much 
more !ater. And I must not overlook the new 
Pye HFS20 (which is the most compact unit 
that I know) with its D.C. heated pre-amplifier. 

Now to tape which again was very much in 
evidence, particularly in the small portable 
variety. Of these we had three notable 
examples: the Stuzzi, Fi-cord and Steelman 
which is a new invader from New York. But 
the small unit that appealed to me, and to my 
wife in particular, was a Boudoir model which 
Simon have produced, using one of the new 
Garrard magazine tape-decks. It is a little 
beauty. They call it the Minstrelle, out of 
deference I suppose to the ladies. 

Philips were also demonstrating two more 
conventional recorders of which the inexpensive 
model EL3527 attracted my particular notice. 
It is a single speed portable (really portable) 
and costs only 39 gns. 

Two new tape recorders of the more 
ambitious type also made their appearance. 
The Grundig TK60 is a full Stereo Recorder 
and Reproducer with twin tracks and speeds 
of 3} i.p.s. and 7} i.p.s. It uses reels up to 
7 in. diameter, 

The Telefunken 76K is a _ four-track 
machine aad can playback two tracks at once, 
though it records only on any one at a time. 
So it can replay pre-recorded stereo tapes or it 
can record on one track and at the same time 
replay on another! Or it can playback two 
independent programmes. It has two tape 
speeds 3} i.p.s. and | § i.p.s. and uses 5} in. reels. 

In the professional class, we not only had the 
wonderful E.M.I. range, including the new 
transistorised L20, but also some lovely 
Ampex recorders (whose demonstration of 
3-channel stereo was a particularly attractive 
one) and a lovely transportable from Tele- 
funken, of which John Gilbert will be giving 
a special report in a future issue, by the way. 

What were the outstanding new products at 
this Fair? This is an invidious question, of 
course, and one can only give an invidious 
reply. But here goes! I should say: the 
Minstrelle tape recorder, the Kelly loudspeaker 
and the “‘Decola’”’. But outside, I would also 
include the Heathkit ‘“‘Cotswold” speaker. 
E. and O.E., as the lawyers say! P.W. 


Although Harrogate is more than 200 miles 
from our respective homes, Percy Wilson and I 
both thought that it was of sufficient importance 
and interest to spend some time there. We also 
agreed that we should separate and give our 
individual reactions and impressions of the 
Audio Fair—and fare. Although most of the 
forty exhibitors had stands in the Audio Hall at 
Earls Court (only two months ago) there were 
several new items of equipment, and in this 
review 1 will only deal with the latest equip- 
ment. Although i visited the majority of the 
demonstration rooms—many of them before the 
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exhibition opened—hotel rooms are never 
large enough or of the correct shape to 
do justice to the better equipment and, in fact, 
several manufacturers found it essential to 
introduce acoustic correction panels or curtain- 
ing to modify the room acoustics and to make 
them more comparable to domestic conditions. 

The main static exhibition hall revealed a 
number of new items which will be dealt with 
in alphabetical order. Acos have introduced a 
new stereo crystal microphone Mic. 44, which 
consists of two separate angled crystal insets 
mounted in a neat plastic moulding, and a few 
minor improvements have been made to the 
revolutionary ‘‘Hi-light” pickup which, I 
understand, is near to quantity production. 
Cintel distribute the American Ampex tape 
equipment in the U.K. and gave one of the 
finest demonstrations at the Fair. By British 
standards the Ampex 601 portable recorder/ 
reproducer is rather expensive, but the 
quality of reproduction is exceptional, especially 
when reproduced with the Quad electrostatic 
loudspeaker. In my view perhaps the highlight 
of the demonstrations was the Cintel demonstra- 
tion using the professional Ampex 351-2 
reproducer operating at 15 i.p.s. with two Quad 
power amplifiers and electrostatic speakers. 
Then to show how good stereophonic repro- 
duction can be they faded into an Ampex 300-3 
three-channel equipment with three Quad 
amplifiers and electrostatic speakers. This is 
the type of equipment used by many recording 
companies to produce an original tape record- 
ing from which is made the stereo master disc . 

Although Audio Fidelity discs have only 
been distributed in this country for six months— 
the masters are recorded in the U.S.A. and the 
pressings of very high quality made in England 
—they could be heard in many of the demon- 
stration rooms. Distributed by John Ridley, 
who has just returned from the U.S.A., the 
makers claim that the recordings cover the 
range of 16-25,000 c/s with a crossover at 
500 c/s and a roll-off of 13.75 db at 10,000 c/s. 
I have tried a number of the classical and light 
music recordings and find that they have a 
very quiet background and certainly appear to 
cover the ranges claimed. One recording is of 
particular interest for test purposes—FCS50000 
—a stereo test record. One side consists of a 
metronome recording to aid one in setting the 
stereo balance control to the correct position, a 
number of pure sine wave tones from 15,000 c/s 
down to 15 c/s, gliding tones from 70-15 c/s, 
simultaneous sine waves at 3,000 and 800 c/s, 
and in order to test turntable rumble and hum 
25 seconds of silence! On the reverse side are 
extracts from other Audio Fidelity recordings. 
For those people not fortunate enough to 
possess a considerable amount of test gear and 
who are interested in the domestic performance 
of their choice of stereo apparatus this record 
will give them a great amount of technical 
information. 

For 25 years BASF magnetic tapes have been 
produced in Germany and were the first 
manufacturers in this field. The new BASF 
tapes use a base material of Luvitherm, which 
is derived from P.V.C. and has outstanding 
mechanical and electrical properties even under 
tropical conditions. For people interested in 
editing tapes they have introduced a new 
Leader Tape Kit containing two 12 metre 
lengths of red and green leader tape and 25 
switch foils. 

Connoisseur showed a new fixed two-speed 
stereophonic transcription motor which operates 
at 33$ and 45 r.p.m. For people starting now 
and who do not have a collection of 78 r.p.m. 
tecordings, it is logical that they should buy 
only a two-speed motor. It appears most 
unlikely that the 16% r.p.m. records will ever 
appear and, if they do, it is unlikely that they 
will be used for anything other than mono- 
Phonic speech and light music. This new 
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Connoisseur transcription turntable consists of 
an accurately machined 12 in. non-ferrous 
casting, and all revolving shafts are precision 
ground, lapped and run in a new form of nylon 
graphite type bearing. The driving motor 
is of the synchronous type and is resiliently 
mounted. The manufacturer claims that 
the rumble figure is —50 db when measured 
at RIAA characteristics and when referred 
to 7 cm/sec at 1,000 c/s the hum level is less 
than —80 db. Wow is less than 0.15% and 
flutter 0.1%. The motor and turntable are 
mounted on a thick die-cast motor platform 
and one welcomes this interesting unit into the 
field of high quality transcription turntables, 
which I hope to test in the near future. 

Since the Radio Show the Decca ‘“‘Decola”’ 
has been modified in detail and the latest pro- 
totype model revealed the use of two elliptical 
bass loudspeakers in a floating enclosure for 
each channel. Unfortunately the demonstra- 
tion room was long and narrow, which could 
not do justice to the equipment. Using a total 
of 16 loudspeaker units, the Decca FFSS stereo 
pickup, and a separate newly designed head for 
78 r.p.m. records, and a pre-tuned switched three 
programme F.M. tuner, the new stereo Decola 
must be one of the most ambitious reproducers 
available. The craftsmanship of the cabinet is 
outstanding, and for those people with a deep 
pocket who prefer everything in one cabinet 
the new stereo ‘“‘Decola”’ is worth considering. 
Associated with this product of the Decca 
Record Company is a new stereo amplifier 
designed by the Decca Radio and Television 
Co. and called the Decca FFSS “Stereo Sound” 
amplifier. This new integrated design is the 
work of Alistair Nicoll, who has recently joined 
the company after spending seven years with 
A.W.A. in Australia. It is a refreshing design 
giving 12 watts per channel and within 2 db 
from 40-14,000 c/s. Designed to operate 
primarily with the Decca FFSS pickup it has 
a number of features of interest, including a 
variable stereo control that is designed to 
reduce the width of the stereo sound image. 
This is an advantage where it is necessary to 
place the loudspeakers rather too far apart in 
the corners of a room. Also there are variable 
bass and treble pitch limit controls to deal with 
high frequency hiss and turntable rumble. 
Perhaps this is the only amplifier that makes 
use of the new silicon power rectifiers which 
offer the advantage of a very low impedance 
power supply and operate with far less heating 
than valve rectifiers. The presentation is 
extremely pleasing, with a two-colour sloping 
front panel, conceatric lever and circular 
controls with sensible positioning marking. The 
whole unit is mounted in a cabinet with hard- 
wood end pieces and perforated metal top and 
bottom. Although only seen in prototype form, 
it gave an impressive performance and I hope 
that it will reach the commercial market in the 
near future. 

E.M.I. have entered the field of domestic 
tape recorders with a new model selling at £50. 
The model is neatly made and tape loading 
appears to be easier than some other machines. 
The new Emisonic Orthotone T 555 
10-watt stereo amplifier, a report of which 
appears in this issue, introduces a cathode ray 
tube on the front panel which can be used 
to indicate correct balance by means of a 
built-in calibration signal, for monitoring the 
amplitude of output signals, and (for checking 
the overall amplifier response with the aid of 
a test record. The amplifier has a very com- 
prehensive range of input connections, con- 
trols and function switches. During the course 
of a short demonstration the amplifier appeared 
to give very good stereo information. 

Although Fane Acoustics is a fairly new 
company its loudspeakers have won a place in 
the field of good quality reproduction. Besides 
the pressure H.F. unit they have now added a 
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15 in. woofer and middle frequency speaker to 
their range. This new unit is rated at 35 watts 
continuous dissipation and covers a frequency 
range of 20-3,500 c/s when mounted in a 
suitable enclosure. It has a large magnet 
system giving 12,000 lines in the 3 in. annular 
gap. The curvilinear 15 in. cone is terminated 
with a plastic foam surround and the main low 
frequency resonance is quoted as 20-25 c/s. 

Although the Garrard tape deck was seen 
at Earls Court it is now in full production and 
was seen in several complete equipments at 
Harrogate. Certainly it has simplified the 
problem of tape loading and probably many 
housewives will be encouraged to take a 
greater interest in tape as a result of this 
development. 

For a number of years Goodsell have 
produced excellent amplifiers based on the 
Williamson and Mullard circuits. They have 
been wise enough to realise that although they 
make equipment designed for the knowledge- 
able enthusiast demanding a variety of con- 
trols, there is also a market for simplified 
systems of good quality with the least controls. 
Such a unit is their new push-button control 
stereo pre-amplifier and tone control unit. 
The neat front panel only houses a volume 
control, separate bass and treble controls, a 
balance control and push switches for on/off, 
radio, gram or tape. Measuring only 5 in. by 
7% in. by 3 in. it caa be used with a pair of 
good main amplifiers and is ideal for non- 
technical operators. They also showed a new 
F.M. tuaer unit covering 87.5-101 Mc/s and 
claim that it has negligible frequency drift 
and _ low aerial radiation. 

The new Grundig TK60 mono and stereo- 
phonic tape recorder and reproducer uses a 
twin track and stacked “in-line” heads. At a 
tape speed of 7% in. a frequency response of 
50 c/s-15 Ke/s is claimed with a wow figure of 
+ 0.2% and that the total hum and noise 
level on playback is better than —40 db. By 
means of a button that cuts out the erase 
power it is possible to superimpose one recording 
oc another. Under stereo recording conditions 
the makers claim that the maximum deviation 
between channels does not exceed 4db. For 
those people who already a stereo 
power amplifier and suitable loudspeakers 
there is a second version, the TM60, in a chassis 
form and only houses the necessary pre- 
amplifiers. 

Perhaps one was a little disappoiated that 
the new Leak “Sandwich” loudspeaker system 
did not arrive at Harrogate although the 
exhibition catalogue heralded its first showing. 
Knowing the fastidious nature of Harold Leak 
and Frank Hawkins in only showing apparatus 
ia its final form one must wait until they decide 
it is as near perfect as they can engineer it. 
Basically I understand that it consists of an 
electrostatic unit for the higher frequencies with 
a medium-sized cabinet housing both the 
“woofer” and electrostatic unit. The well- 
known “Trough-Line”’ tuner has now reached 
the Mark 11 stage and has its frequency range 
extended to 108 Mc/s with aa eye, no doubt 
on the expansive American market. Its 
styling has been changed to match the Point 
One stereo pre-amplifier and the Varislope 111 
monophonic pre-amplifier. I hope to review 
one of these units in the near future. 

Lustraphone showed an interesting new 
moving coil microphone housed in a neat plastic 
housing so that it can be used in the hand or by 
means of a folding stirrup stood on a table. This 
model, the LD/66, is available either as a low 
impedance microphone matched for input 
circuits of 25-30 ohms, or for line circuits of 
500/600 ohms or for high impedance inputs. 
Dependent on the line impedance and whether 
it carries the stirrup mounting, the cost varies 
between £4 2s. 6d. and £4 19s. 6d., and 
knowing from previous experience the excellence 
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of the microphones designed by Mr. Pontzen, I 
feel sure this microphone will greatly improve 
the results one normally obtains with cheaper 
crystal microphones usually supplied with 
modest tape recorders. 

For the professional recordist, the M.S.S. 
Recording Co. have introduced a professional 

wer amplifier and control amplifier that can 
7 used for driving a high quality disc cutter or 
a high power loudspeaker system. Having a 
power output of 50 watts it covers a frequency 
range from 20 c/s to 25 Ke/s at 25 W level and 
from 40 c/s to 15 Ke/s at 45 W sine wave input. 
It is refreshing to read a comprehensive tech- 
nical specification in which all the facts are 
accurate, as compared with some advertising 
literature where the claims can never stand up 
to strict laboratory tests. 

With the recent death of Mr. T. E. Goldup, 
C.B.E., one of the Directors of Mullard Led., 
the Radio Industry lost one more of its founder 
members and one will always think of him for 
the work he did in building up the Mullard 
Technical Service. At each Radio Show and 
Audio Fair Mullard’s have provided the 
amateur constructor—and the professional 
engineer—with a great amount of information, 
and much of this has now been collected and 
published in book form under the title ‘‘ Mullard 
Circuits for Audio Amplifiers” at 8s. 6d. The 
15 chapters and 136 pages cover many of the 
Mullard designs for disc and tape amplifiers 
with constructional details and adequate 
description as to the basic reasons underlying 
the designs. 

Pamphonic probably were the first company 
to introduce the line source loudspeaker system 
which does so much to overcome poor acoustical 
conditions in churches, theatres, swimming 
baths, etc. By placing a number of loudspeaker 
units one above the other with suitable imped- 
ance matching devices, one can place the power 
from an amplifier where it is wanted, that is, 
giving good horizontal coverage with little 
energy wasted in the vertical axis. They have 
now introduced a range of equipment built on 
the “brick” system with two basic power 
amplifiers with power outputs of 50 or 100 watts. 
A transistorised pre-amplifier can be plugged- 
in and offers a very wide choice of input 
conditions. They also showed a new integrated 
stereo amplifier with a power output of 7.5 watts 
per channel designed for use with crystal or 
magnetic pickups, radio or tape inputs. The 
variable controls have been simplified and 
should appeal to non-technical users. 


Pye Ltd. showed a new loudspeaker—model 
HF15/SMT—that consists of a 12 in. bass unit 
and one tweeter with a full section cross-over 
filter. Unfortunately I did not have the oppor- 
tunity of hearing this under good conditions, 
although early impressions indicated a good 
overall response in a cabinet of modest size. 


I suppose that many of the thousands of 
visitors to the exhibition went away with the 
thought that, at least, they saw and heard one 
new tape recorder, and that was the one seen 
on the Simon stand. Enclosed in a most 
attractive hardwood cabinet designed by Peter 
Bell is a Garrard cassette loading tape deck, 
amplifier and large loudspeaker. Priced at 
39 gns. and named the Simon Minstrelle, I 
would predict that this design will set the pace 
for several years to come. One novelty is that a 
microphone is housed behind the attractive 
loudspeaker grille so that, with the exception of 
the mains lead, there are no trailing wires. The 
whole unit is styled in what is termed the con- 
temporary fashion and very attractive it is with 
tapered sides and dumpy legs. The panel at the 
rear allows one to plug in a signal from another 
microphone or radio tuner and to superimpose 
signals on one another. The various controls are 
mounted under the lid, which, when closed, 
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completely hides any suggestion of electronics. 
This design is a complete departure from the 
conventional portable tape recorder and is a 
highly desirable piece of furniture. In addition 
Simon showed their new crystal microphone 
housed in a similar styling as the Cadenza ribbon 
microphone, but only costing 34 gus. In the 
demonstration room the public saw the pro- 
duction version of the Simon SP/4 stereo adaptor 
which enables one to play pre-recorded stereo 
tapes with the mono SP/4 tape machine. There 
are two versions of the adaptor, one for the 
person who already possesses a power amplifier 
and second loudspeaker, and one for the person 
who only has a SP/4 machine. The adaptor 
consists of a small cabinet that clips on the side 
of the tape machine and carries a stacked stereo 
head and twin pre-amplifiers. The output 
signal is then taken to the radio input of the 
main amplifier in the SP/4 and to a separate 
matching cabinet containing a power amplifier 
and dual loudspeaker. The demonstration was 
very convincing and left no doubt in my mind 
as to the excellence of the equipment. 


In a completely different category of tape 
recorders is the new Steelman Transitape 
machine. This tape recorder is already well 
established in the U.S.A. and is now being 
made in England. It consists of a full-hide 
carrying container only 10 in. by 64 in. by 3 in. 
and weighing, with batteries, under 64 lbs. The 
tape machine uses standard 3 in. spools of 
0.25 in. tape which operate at either 1}. or 
3} i.p.s. The recording/reproducing amplifiers 
are fully transistorised and a 4 in. loudspeaker 
is used. The power supply consists of seven 
Mallory or Penlite cells to operate the motor and 
six cells for the amplifier. The electric motor 
drive to the spools is fully governed and, with 
the Mallory cells, will operate for about 50 
hours, or six hours with the Penlite batteries. 
Two neon indicators are used, one to show the 
state of the batteries, and the other as a modula- 
tion indicator. A microphone of unusual 
sensitivity is housed in the top of the unit and 
the tape recorder can be operated when fully 
closed. A separate mains unit is available when 
one does not wish to use the batteries. With 
such a compact recorder one must not expect it 
to have the frequency response or power 
handling capacity of the larger tape machines, 
but it would appear ideal for interviews, 
dictation, etc. 


The Austrian made Stuzzi tape recorders 
have already established themselves as good 
quality machines and it was fascinating to hear 
a demonstration tape recorded at 4 i.p.s. of 
musical items. This Stuzzi Tricorder is 
claimed to cover a frequency range from 
40-16,000 c/s and has three tape speeds of 3, 
1g and }% i.p.s. The highest speed covers this 
wide frequency range and even at the lowest 
speed, when a 5} in. spool lasts 12 hours, the 
musical quality is quite acceptable. The 
recorder is mains operated and uses inter- 
nationally available valves and twin loud- 
speakers. There is a novel superimposition 
control that enables one to control the blending 
in of new material and fading out of redundant 
information. The machines can be operated 
remotely and can be also used for dictation 
purposes. Shortly a full stereo version will be 
available. 


Yet another tape machine with an exceptional 
specification is the new Telefunken 76K four- 
track machine that gives over 12 hours’ record- 
ing with a 5} in. tape operating at 1% i.p.s. 
One novelty about this newcomer is that two 
tracks can be played simultaneously, which is of 
particular interest to users of silent ciné pro- 
Jectors or slide projectors. In this way one track 
can be used for a commentary and the other as a 
control track or for background music. The 
frequency range claimed is 30-16,000 c/s at 
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3} i.p.s. and up to 9,000 c/s at 1} i-p.s. When 
one considers that only a year or two ago such 
figures would have been exceptional at tape 
speeds of 15 i.p.s. one realises the rapid improve- 
ments that have been made in tape recorders, 


Trix are another firm which has adopted the 
Garrard tape deck with its unique cassette load- 
ing. In this case a more conventional approach 
to cabinet design has been used and at 35 gns. 
this machine should attract a large market. 
Although this company produces a wide range 
of domestic tape recorders, record players, both 
mono and stereo, there is another side of their 
business seldom seen by the public, but which 
was seen at Harrogate. There they showed 
some examples of their high power amplifiers 
and one very comprehensive control desk such 
as supplied to airfields controlling several 
thousands of loudspeakers. This appeared to be 
well-engineered and offered every facility likely 
to be wanted for large-scale entertainment. 


Few individuals have impressed themselves 
so much in the public eye as Gilbert Briggs, the 
genial Managing Director of Wharfedale. 
Aided by his backroom boys, headed by 
Raymond Cooke, they have had the courage to 
give large-scale demonstrations of monophonic 
and stereophonic recordings at the Festival 
Hall in London, in Bristol recently and in New 
York. Whilst these demonstrations may have 
been a serious financial liability on Gilbert 
Briggs, it has introduced a large number of 
interested members of the public to high quality 
sound reproduction. Always using Peter 
Walker’s Quad amplifiers, and assisted by him, 
his demonstrations of the various Wharfedale 
loudspeakers showed the care and wide musical 
interest of the designers. Harrogate was no 
exception for finding that the hotel room 
acoustics were pretty awful, Raymond Cooke 
motored overnight to Idle and brought back 
some acoustic baffles that substantially improved 
the demonstration room. Realising that not all 
persons are fortunate enough to-have large 
listening rooms, the company has concentrated 
recently on several small enclosures using a new 
12 in. unit with a high compliance surround, 
high flux magnet system, and a 25 c/s basis 
resonance. With the use of this special unit it is 

ible to obtain pure bass down to low 
requencies when built into special enclosures, 
and three new models have been added to the 
Wharfedale range. 


Whiteley Electric were indeed fortunate in 
having two separate demonstration rooms, so 
that in one they couid demonstrate their range 
of loudspeakers under mono conditions, whilst 
the other was devoted to stereo demonstrations. 
Added to their already wide range of loudspeaker 
units is the new HF1216, which uses a very 
efficient magnet produced by their associate 
company and which gives a flux density of 
16,000 lines in the annular gap. The 
diaphragm makes use of an aluminium speech 
coil former which gives added magnetic damp- 
ing and reduces the dynamic mass, thus giving a 
better top register and transient response. The 
bass resonance is quoted as 37 c/s, maximum 
power handling capacity and _ frequency 
response from 20-16,000 c/s with a suitable 
enclosure. In another direction Whiteley’s solve 
one of the difficult problems for those people 
who like to assemble a range of equipment of 
their own choice but find the problem of housing 
it in an elegant cabinet. For a considerable 
time Whiteley’s have produced cabinets to 
house amplifiers, transcription motors, loud- 
speakers, etc., and have recently added to the 
range with the Prelude ‘‘Major’’ at £30 which 
will house a tuner unit, pre-amplifier, main 
amplifier, transcription desk, together with a 
loudspeaker system. Beautifully finished in 
satin-finished striped sapele, these cabinets will 
solve an often difficult domestic problem. 
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STEREACORDER MODEL 570 


Rather than advertise this instrument we reprint the critical 
Test Report by Percy Wilson, M.A., which appeared in the 
October issue of **The Gramophone”. 
except that for reasons of space we have omitted The 
Maker’s specification and the reference to tuners. 


It is unabridged 


Stereacorder, Model 570. 
Price 149 gns. Multimusic Ltd., Maylands 
Avenue, Hemel Hempstead, Herts. 


I have reviewed two earlier models of the 
Reflectograph Tape Recorder, one (known as 
the RR102 and now discontinued) in September 
1957 and the other (known as Model 500 which 
superseded the RR102) in September 1958. 

I gave them both full marks for quality of 
performance, for facility of operation and for 
constructional features, and ventured the 
opinion that each in its turn would take a fere- 
most place amongst domestic tape recorders of 
the world. 

That is still my verdict on Model 500 and it 
will also be my conclusion about the stereo 
Model 570 which I have now had in my home 
for nearly two months. 

Incidentally, it would be well to put on 
record that the actual 500 instrument that I 
tested was later transferred to a_ research 
hospital where, I understand, it has given every 
satisfaction in the recording and reproducing of 
sounds such as heart beats, breathing noises, 
and so on, where meticulous accuracy is at a 
premium. I could not give better testimony to 
a recorder than that! 

The 570 Stereacorder has all the excellent 
qualities of its single brother, but in addition 
has acquired or been gifted with some others of 


its own. 
There are separate playback and record 


_ amplifiers of high quality for each channel and 


each record amplifier shares a push-pull bias 
oscillator of exceptionally smooth and pure 
quality, whilst each (single-ended) output stage 
has a high-quality output transformer whose 
performance is enhanced by a_ reasonable 
amount of negative feedback. For the best 
performance the output can be taken off at high 
im ce before this output stage; it makes 
a litle difference (as can be deduced from the 
figures I give), but I really was surprised 
how little that difference was. 

Each record amplifier has a peak level meter 
(which I personally prefer to the magic-eye 
type), and each channel has a “break-in” 
switch so that the incoming and recorded 
signals on each channel can be instantly 
compared. 

Though the provision of separate record and 
playback amplifiers may be regarded by some 
as a luxury, it certainly gives one a feeling of 
confidence, and the fact that it is standard 
practice in professional machines seems sufficient 
testimony as to its value. 

Again, the lever control of fast wind and 
re-wind with its facility for ‘‘inching’’, and its 
protection of the tape by braking, has always 
seemed to me a valuable feature. With the 
advent of thin tape its value is enhanced, for the 
speed can be controlled so as to ensure good 
tape stacking. Similarly, I have every respect 
for the Record/Playback lever, the design of 
which ensures an instantaneous take-up of the 
drive at full speed without strain on the 
mechanism. 

All these features, as well as the variable 
speed control, are common to the mono ‘500) 
and stereo (570) Reflectographs, and I do not 
know of any other domestic tape recorder that 


possesses them all. 


Obviously, special problems arise when some 
of them have to’ be accurately duplicated as in 
the stereo model. Everyone who has studied the 
design of a twin recording head, stacked in line, 
will know that it cannot be other than an 
expensive instrument to make, if quality is to 
be maintained, and when recording is to take 
place on two tracks simultaneously the tape 
transport mechanism needs to be speci 


accurate. 

Again, though the design of a playback 
amplifier within the specified limits of tolerance 
throughout the scale is not particularly difficult 
nowadays, those limits may be doubled when 
two such amplifiers are compared. The problem 
here is usually in the output transformer. No 
such problem presents itself in the record 
amplifier, but there are added difficulties in the 
variations of valve performance, particularly in 
the bias oscillator. To make identical twins is 
a much more delicate process than just making 
two brothers! 

The extent of the problems presented by these 
difficulties is not usually appreciated. They 
were solved, of course, in professional machines 
used by recording companies, but at great 
expense. The Reflectograph 570 is the only 
relatively inexpensive domestic or semi-pro- 
fessional stereo recorder and reproducer that 
has solved them so far in a complete and com- 
pact instrument. It would have been much 
easier to have had a stereo record/replay instru- 
ment without output stages and monitoring 
loudspeakers; just as it would have been much 
easier and cheaper to have contented oneself 
with an instrument for stereo playback, but with 
mono record and playback. 

That the 570 is successful I have no doubt at 
all; and all those who heard the demonstration 
at the Radio Show of tapes made on it non- 
professionally from the B.B.C. experimental 
broadcasts will be equally convinced. To give 
such a demonstration to all and sundry was an 
act of great courage. But the courage was 
amply justified by the impressive quality 
produced in the demonstration. There was no 
better from tape or disc in the whole Show. 

I now have by me the original recordings 
from which the demonstration tape was copied 
and can testify fully to their excellent quality, 
quite up to the best professional pre-recorded 
tape standard in fact... . 

What else is there that one can record? Well, 
of course, one could copy existing stereo tapes 
or stereo discs. I am advised that legally that 
would be an infringement of copyright unless 
permission were given. But provided the copy 
were made, and used, only for private experi- 
mental purposes, it may be thought that the 
damage done by the infringement would be 
negligible and would be reasonably expiated by 
erasure when the experiment was finished. At 
any rate, that was my attitude of mind when 
I tested the 570 by copying a stereo disc on to 
tape just to get experience of handling a stereo 
recorder. 

After a few trials I soon became familiar with 
the operation. I actually used a constant-note 
record to set the volume levels by reference to 
the readings on the two peak level meters, but 
the two channels were so nearly matched (as 
will be seen from the table of measurements 


Advertisers’ Announcement 


Advert 101 


given below) that I need not have done so. 
Still, when one has a fine instrument such as 
this, it is well (and indeed a great satisfaction) 
to take every care one can to see that as near 
perfect a balance as possible is secured. 

To my joy I found that the first recording I 

e was first rate. Apart from a little hum 
(which I later traced to an obscure earth loop in 
the connections from my own amplifier) the 
tape reproduction was every bit as good as that 
from the disc. 

I can now guarantee to repeat the performance 
without difficulty, provided the precautions 
recommended in the Instruction Manual are 
closely followed. I should perhaps stress, how- 
ever, that I regard the provision of separate 
recording level and playback volume and tone 
controls as essential for this purpose. I would 
not like to depend on ganged controls. 

After proving that I could make a successful 
recording like this, and only then, we proceeded 
to make some measurements. First of all we 
measured the output on each channel from a 
standard E.M.1I. commercial C.C.1.R. test tape, 
T.B.T.1. Here are the figures we obtained with 
the playback volume control set near maximum, 
in which position the oscilloscope revealed that 
the amplifiers were on the point of overloading 
—the most stringent test that one could make. 


c/s 40 60 110 200 500 1k 2k 4k 6k 8k10k 
Ldb +1 +1+1+2 0 0 -1-1 0 +1 -1 
Rdb -1 0 O +1 +2 +3 +4 +5 +5 +4 +1 


This showed that the right-hand playback 
amplifier required a little treble attenuation 
either in the tape equalisation circuit or in the 
treble control. However, we proceeded to 
record a range of frequency tones from a signal 
generator and then to measure the output from 
the tape on each channel. Again we took the 
most stringent conditions, i.e. with the input 
to the Mic. socket and the output from the 
external L.S. socket and with the replay volume 
controls set at near maximum. We knew quite 
well, of course, that we should probably get 
better figures by using the radio input and 
measuring from the high impedance output 
which would be my normal mode of operation. 
But our objective was to find the worst possible 
for this test, not the best. Here are the results. 


c/s 40 60 110 200 600 ik 2k 
L -1 +25 +3 0 
R db —-1 +2 +4 43 42 +3 +8 

c/s 4k 6k 8k 10k 12k 14k 
L db +2 ¢1 0 -2 
R db +5 +4 #+3 +1 4¢1 -1 

These we led as excellent, but 


again we thought that we could obtain an 
improvement on the right channel by a slight 
adjustment of controls. 

However, before proceeding to that we 
thought we would measure up another Model 
570. So I borrowed one from a local dealer and 
repeated the test. The figures were as near as 
makes no matter. 

So we proceeded to adjust the controls and 
repeat the measurements with C.C.I.R. tape 

Here is what we came to after quite small 
adjustments, not more in fact than a few degrees 
on the controls. 


c/s 40 110 200 500 1k 
L db —2 -1 -58 +5 0 0 
R db —25 -1 +5 +65 

c/s 2k 4k 6k 8k 10k 
L db 0 0 +°5 
R db -1 -1 -1 +15 +25 


These tests, together with my previous 
recording experience, are to me completely 
adequate testimony that in the Reflectograph 
570 we have a stereo recorder and player which 
is virtually up to professional s , and at 


a fraction of the professional price. P.W. 
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FUN 


the JTV/2 Tuner is unique 


JASON JTV/2 
6 valve switched tuner for F.M. and 
TV sound reception, with A.F.C. and 
Noise Limiter. May be used in 
fringe areas. Outlet for feeding to 
stereo multiplex adaptor if ever 
required. In black case with copper 
escutcheon and panel light to match 
Jason J.2-10/Mk. Amplifier. 
powered, for J15 and 230 
A.C. ranges, 50/60 CPS. 

£25.7.3 


inc, £6,3.3 P/Tax 


JASON JTV/2 KIT 


With assembled and tested turret 
tuner and all parts and ‘Jasonkit’ case 
to build self-powered unit similar to 
above, less valves yyy 


Jason | 


Special Stereo Demonstrations 
to 8.0 p.m. at our Showrooms. 


Trade Demonstrations — Wednesday and 


Thursday afternoons. 


every Thursday 


Tunes local B.B.C. F.M. and B.B.C. and I.T.A. television sound trans- 
missions at the turn of a switch. 

With entirely new Jason Turret Tuner. 

A.F.C. on F.M. stages, and greatly increased sensitivity permit fringe 
area reception. 

Noise-limiter in A.M. section. 

Self-powered, shelf-mounting unit. 

Available ready built or in kit form. 

Leaflet on application. 


JASON J.2-10/MK. bys Portable 
ransistor stage receiver 
stereo/mono amplifier an we for .. £15 18 9 
4.10), alt Single channel 6 Transistor Model builds for... £13 19 9 
10 wat See wns JASON TEST EQUIPMENT 
FMT.3. M TUNER with variable Crystal-controlied Calibrator AGIO 
AFC, wa Buile £21 0 0 ....... 
FMT.3. Kit, jess valves, buildsfor £8 5 0 ...... 
FMT.1. The original Jason Tuner Audio Generator A.G.10 ... Built £17 10 O ...... 
MERCURY Switched FM Tuner General Purpose Oxcilloscope 
Kit, with 2 valves in front end, 0.G.10 © ££ fs 
builds for @ee Stabilised Power Packs 
PREFECT Switched FM "Tuner, Valve Voltmeter E.M.10 ... Kit £18 
chassis built 6 wan Buile £23 
JSA.2 Stereo ‘Amplifier Kit builds Audio Attenuator A.A.10 .. £6 
Cat cat end cond with tame of of, literature will be sent by return 


THE JASON MOTOR AND ELECTRONIC CO., 3-4 (L) Gt. Chapel Street, Oxford St., London, W.1 GERrard 0273/4 


BRITISH DESIGNED TO HIGH TECHNICAL STANDARDS 
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Summary 

When I arrived at Harrogate I did not think 
that there could be much new equipment so 
soon after the Radio Show in August, yet I 
found that even three days there mingling with 
the large crowds of visitors was not sufficient to 
see every stand and demonstration room. 
Although the attendance on the first day 
seemed less than last year, the Sunday attend- 
ance was overpowering and long queues 
waited to gain entrance. Again the Organising 
Committee did an excellent job in bringing so 
much interest to the North, as did C. Rex- 
Hassan, who has been a power of strength in 
arranging the exhibition. 

It seemed to me that the overall quality of 
audio apparatus is gradually improving and 
that, with the exception of one or two of the 
larger industrial organisations, the finest products 
come from the smaller companies. These 
specialist manufacturers are the cream of the 
industry and enable you and me to enjoy the 
finest recordings and transmissions with a reality 
that was impossible only ten years ago. It 
would also appear that there are three distinct 
groups of people interested in reproduction : 
(1) those who purchase complete radiograms or 
gramophones or tape reproducers; (2) those who 
choose what they think best in the fields of 
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pickups, transcription turntables, amplifiers 
with every possible control and the finest loud- 
speakers; and (3) those who, because of their 
lack of technical knowledge, prefer amplifiers 
with the minimum of external controls. I 
discussed this at length with John Maunder, 
one of the members of the Organising Com- 
mittee, who felt that audio would follow the 
trend of television sets. In the earlier models it 
was fashionable—and necessary—to have all 
the controls on the front of the set. Gradually, 
as television set techniques became more 
stabilised, some of the controls were placed on 
the side or the back, whilst now usually only two 
controls are readily accessible. 

Similarly he thought that amplifier manu- 
facturers will always have to provide for the 
enthusiast who demanded all controls on the 
front panel, but there is a very good case that 
some could be placed at the back for initial 
setting up. Later it might be possible to dispense 
with some of the variables and leave only the 
minimum of controls on the front panel. 
Certainly this would please the ladies and 
probably the record manufacturers, for I am 
fairly sure that many housewives would buy 
records if they knew how to obtain the best 
results from the reproducer. j.G. 
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Goodmans AL/120 Loudspeaker. Price: 
£29 10s. Od. Goodmans industries Ltd., 
Axiom Works, Wembley, Middlesex. 

Makers’ Specification: 

Dimensions: 24 in. wide by 11} in. deep by 14} in. high. 

Frequency Range: 35-20,000 c/s. 

Power Handling Capacity: 15 watts. 

At first sight this new, small loudspeaker 
system from Goodmans would appear identical 
with the 1.B.3 on which I reported last February. 
I imagine the cabinet is its twin although 
finished in a darker shade of walnut: the 
resemblance ends there for in its components 
and principles of operation it is altogether 
different. 

The AL/120 departs from the closed box, 
infinite baffle technique, with its need for a 
heavy cone of very low fundamental resonance 
in free air. This enclosure uses the now well- 
known acoustic resistance loading which Mr. 
Jordan of Goodmans has done so much to 
popularise. The unit is a slightly less glamorous 
version of the Triaxiom 12/20 which recently 
made its debut. Basically it is a 12-inch cone 
unit with a 1? inch voice coil, covering the 
range from its fundamental resonance of about 
35 c/s up to about 2,000 c/s, at which frequency 
there is a mechanical cross-over to a second 
inner cone, driven by the same voice coil, but 
of harder material.. This scheme was used in 
the 1930s by the pioneer P. G. A. H.Voigt and 
Goodmans have used it for many years in the 
popular Axiom range. In this case it is not 
required to extend the range very far for at 
5,000 c/s an electrical cross-over transfers the 


sigaals to a completely separate horn-loaded 
pressure unit mounted on the polepiece of the 
main unit. The cross-over is a double section 
coil and capacitor type with a slope of 12 db 
per octave and there is a variable attenuator 
provided for the high frequency unit. This 
control and the acoustic resistance unit appear 
on the rear of the cabinet and thereby hangs a 
tale. I had been using the unit standing on the 
floor on its short side (like most designs of this 
type it is polished on all four sides) and after 
trying out various positions in the room and 
going through the many different bits of pro- 
gramme material, white noise, tones, etc., 
which I use to assess performance, I was 
ready to reach a conclusion. This, broadly 
speaking, was very favourable although a 
certain “‘tubbiness’’ and a prominence around 
150 c/s was causing unnatural voice quality 
and there was an undoubted fall off at the very 
low frequencies. At this point the two youngest 
members of the household came in like 
twin hurricanes, excited by the prospect of 
the forthcoming annual bonfire celebrations 
for which they had been out collecting 
wood and I decided that the floor was no 
place for any loudspeaker. Accordingly I lifted 
it from the field of battle to place it on a book- 
shelf longways, and completely forgetting that 
the resistance-loaded outlet was at the rear, 
pushed it back until it was an inch from the 
wall. Turning it on again later I was surprised 
to find that both the things I had intended to 
mildly criticise were no longer apparent. So 
that is the position it has occupied since and 
very good it sounds. 

The best balance is secured with the treble 
almost at maximum, when the high frequency 
response is sweet, clean and not so “‘pushing”’ 
as is often my experience with horn-loaded 
tweeters. The source is of small area but the 
dispersion is good and wall reflections therefore 
help the spread. There are still some slight 
colourations in the region of 100-130 c/s but 
they are not at all obtrusive as the low frequency 
response is full and free from frequency doubling 
at domestic volumes down to at least 40 c/s. 
I am pleased that it has been possible to 
achieve such a thoroughly acceptable sound 
from a unit so small in size and so modest in 
cost. G.E.H. 


The Stereoscope 555. Price 63 gns. Manu- 

factured by S.T.D. Ltd., Melbourne 
Road, Wallington, Surrey, and marketed 
by E.M.I. Sales and Service Ltd., Hayes, 
Middlesex. 

Maker's Specification: 

Power output: 10 watts per channel at less than 
0.75 % distortion in the range 40 c/s. to 15 Ke/s. 

Frequency response: 20 c/s-20 Ke/s + 1 db. 

Crosstalk: Better than 30 db in the range 30 c/s-15 Ke/s. 

L.S. connections: 16 ohms and 4 ohms with provision 
oe damping resistor: normal damping 
actor 

Filters: Separate, 7 Kc/s sharp cut filters on each 
channel, and rumble filters operating on both 
channels simultaneously. 

Controls: Separate input selector switches for each 
channel are provided, and concentric pairs of b: 
treble and volume controls, in addition to a gang 
master volume control with switchable loudness 
compensation. The function switch signals by a 
four-light system the mode of operation selected. 
The calibration control and cathode ray tube enable 
accurate setting of output power to be made. Wi 
this control is ganged the mains on/off switch. 

Valves: 2 x EF86, 6 x ECC83, 4 x EL84, 1CP1 indicator. 

Finish: Black enamelled chassis, front panel and cover 
dull gold with chromium lettering, gold anodised 
aluminium knobs. 

Size: 4 in. high by 14 in. wide by 13} in. deep. 

Many readers will already know that the 
marketing of §.T.D. products, several of which 
have been described in these columns, is now 
carried out by E.M.I. Sales & Service under 
their ‘‘Emisonic”? trade mark. The 555 is a 
new product of the group which made its 
appearance at the Radio Show. 

ost amplifier designers (and, one gathers, 
users) would like to reduce the number 
controls required on their stereo amplifiers, 
but in doing so they are compelled to content 
themselves with more or less close approxima- 
tions to balance between the two channels as 
well as to omit some of the possible combina- 
tions of use to which the resulting product 
could be put. The clever designer can still 
provide many concealed facilities to be brought 
into use if occasion should require, but these 
have always been less than would be obtained 
from two complete and separate equipments. 
The designer of the 555 has obviously been 
persuaded to provide complete flexibility, i.e. 
as two channels have to be provided, then 
every combination should be allowed for and 
any additional facility of value should be 
included. Thus we find no less than 17 
controls on the panel, and in order to make 
the equipment still reasonably easy to use, 
considerable thought has been put into their 
arrangement. In order to understand what is 
involved, let us first divide the equipment into 
its six basic parts. Firstly then, there are a 
pair of pre-amplifiers, each using an EF86 
pentode frst stage and halves of two ECC83 
triode stages. A separate input selector switch 
is provided for each channel with the following 
positions: Radio (100 mv. 220 kQ); Micro- 
phone (2 mv. 47 kQ or 20 mv. 470 kQ— 
alternative input sockets); Tape Head (3 mv. 
47 kQ); LP—Col. LP—78 (all 2 mv. 47 kQ 
or 60 mv. 33 kQ—alternative input sockets 
for magnetic or crystal pick-ups); Tape (100 
mv. 220 kQ). The various equalisations are 
obtained by feedback networks over the first 
stage. Between the two triode stages are the 
rumble filter, operating on both channels, and 
the bass and treble controls, independent for 
each channel but with concentric knobs, so 
that each can be adjusted separately to obtain 
a balance or both can be turned together as 
for a ganged control. The second triodes have 
a feedback loop including the steep cut filter 
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and are followed by independent concentric 
volume controls and a ganged master volume 
control into which can be switched loudness 
compensation if desired. 

The next two parts are identical power 
amplifiers consisting of a half ECC83 amplifying 
stage, an ECC83 double triode phase splitter 
feeding two EL84 output valves in the ultra 
linear connection. There is negative feedback 
overall. Between the two pre-amplifiers and 
the two power amplifiers is the function switch 
offering the following facilities: Normal stereo 
(left pre-amp. to left power amp. and right 

-amp. to right power amp.); Reverse stereo 
fieft to right and right to left); Monaural (left 
pre-amp. to both power amps.); Left channel 
only. Right channel only; Mix (both pre-amps. 
to left main amp.). Four coloured indicator 
lamps show what is happening. 

Two parts remain to be described. One, 
the power supply is straightforward and uses a 
contact-cooled metal rectifier with resistance 
capacity smoothing. The last part, the 
indicator section, is quite unique and consists 
of another pair of half ECC83 amplifiers fed 
from the loudspeaker windings of the output 
transformers via a ganged pair of potentio- 
meters called the calibration control. The 
outputs from those amplifiers are fed to the 
horizontal deflection plates of a one-inch 
oscillisocope tube. The vertical plates are fed 
with a voltage from the mains transformer. 
This voltage can alternatively be fed to the 
two grids of the first triodes in the pre-amplifiers 
by the operation of a switch labelled ‘calibrate’. 
Thus the following facilities become available : 
1. Balance indication, by operating the calibrate 
switch and adjusting the individual channel 
controls for minimum horizontal deflection. 
By use of a frequency record or its equivalent 
the channels can thus be balanced throughout 
the scale by adjustment of the tone and volume 
controls. 2. Monitoring and setting output 
level, by adjusting the calibrate control to 
indicate the required output and then adjusting 
the volume control so that the vertical trace is 
deflecting } of an inch horizontally. 3. Check- 
ing frequency response of, say, a pick-up by 
using a test record and noting the settings of 
the calibrate control for constant horizontal 
deflection. In addition, normal programme 
produces a modulated vertical trace. 

If you have been able to follow all the above 
it will now be apparent that there are many 
possibilities here apart from the Stereo, Mono 
or Dual operation of most equipments. For 
instance in stereo each channel retains 
individual control of bass, treble or steep cut 
filter: in mono full two channel mixing is 
available from any pair of sources, again with 
individual control of quality. Lastly, the pair 
of amplifiers can provide two programmes to 
different rooms and by operating the function 
switch either programme or both can be used. 
All these things, plus the indicator section 
are not normally provided and this at once 
raises the question, are they wanted? It may 
be that the complication in use, which is 
inevitable, would put most people off, but we 
must remember two things: first, that most 
of the complications are related to the pre- 
liminary setting up of the equipment, so that 
once set most of the controls need not be 
touched again; and second, that there are always 
a number of enthusiasts who like to have all 
these variables under their control; and our 
American friends (to whom S.T.D. quite 
obviously intended this design to appeal) 
apparently do find this flexibility and freedom 

choice irresistible. I must say at once that 
the styling has been so neatly done that the 
result does not look like an illustration for a 
work of science fiction which is what the 
American so often seems to expect, though I 
must admit also that I cannot equate this with 
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his expectation that his automobile should be 
so automated that it practically drives itself— 
but that is by the way. 

Testing the 555, as can be imagined, was a 
lengthy business, but the results indicated that 
the intention has been fully and satisfactorily 
carried out. Both power amplifiers gave over 
11 watts in the stated frequency range and 
were adequately stable. The frequency 
response was just outside the limits of the 
specification with the tone controls at level, 
but advancing the treble to +1 produced a 
response within+0.25 db from 20 c/s to 20 ke/s. 
The range of the tone controls was—Bass 
+13 db to —20 db at 50 c/s and Treble +9 db 
to —20 db at 15 ke/s. Filter slope was 26 db 
per octave at the stated frequency. Loudness 
compensation produced a bass lift of approxi- 
mately 8 db at the lower control settings. 
Crosstalk was never worse than 32 db, within 
the specification. My only doubt is whether 
this is quite sufficient in practice for two 

rogramme operation without undue mutual 
interference. Construction and components 
were excellent with great attention paid to 
screening and accessibility—the only sign of 
cramping was around the input selector 
switches. The function switching on my unit 
did not correspond with the instruction sheet, 
but that no doubt has been put right by now. 

To sum up. This is an equipment of great 
appeal to the enthusiast with an experimental 
turn of mind who will delight in the extra 
facilities it can offer. It does indeed represent 
a clever attempt to cater for his especial needs 
and I have no doubt that it will be very 
successful. G.E.H. 


Jason Stereo Amplifier J2-10 Mk 111. 
Price: £37 10s. Jason Motor & Electrical 
Co.. 3-4 Gt. Chapel Street, Oxford Street, 
London, W.1. 


Makers’ Specification 

Nominal Power Output: 10 watts. 

Maximum Sine Wave Output: 15 watts. 

Distortion at 10 watts: 0.1%. 

Power Response at 10 watts: 30 cjs— 10 Ke/s + 1 db. 

Frequency Response of Power Amplifier at 1 watt: 

10 c/s—100 Ke/s + 1 db. 

Radio Input: Frequency response,30 c/s—15 Ke/s 
+ 1 db. Sensitivity, 80 mV for 10 watts. Input 
impedance, 150 K. Hum and noise, better than 60 db. 

Magnetic Pickup: Correction curve, R.I.A.A. + 1 db. 
Sensitivity at 1 kc/s, 4 mV for 10 watts. Input 
impedance, 50 K. Hum and noise, better than 55 db. 

Crystal Pickup: Frequency response, Flat. Sensitivity 
at 1 kc/s, 80 mV. Input impedance, 1.5 M Ohm. 
Hum and noise, better than 55 db. 

Tape: Correction curve, C.C.I.R. + 1 db. Sensitivit 
at 1 kc/s, 1.5 mV for 10 watts. Input impedance, 47 KR 
Hum and noise, better than 50 db. 

Microphone: Frequency response, 30 c/s—10 kc/s 
+ 1 db. Sensitivity, 3 mV for 10 watts. Input 
impedance, 47 K. Hum and noise, better than 45 db. 

Speaker Impedance: By changing tching plug 
4-8-16 ohms. 

Rumble Filter: 


Scratch Filter: 


Treble Boost: 1 
Treble Cut: 15d 2 

Bass Boost: 10 db + 2 db at 100 c/s. 
Bass Cut: 10 db + 2 db at 100 c/s. 


db per octave below 30 c/s. 

db per octave below 100 c/s. 

-10 db per octave above 9 kc/s. 

-10 db per octave above 6 kc/s. 
b db at 10 ke/s. 

b at 10 ke/s. 
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thinking has taken place, resulting in an 
amplifier with many original and desirable 
features, while criticisms made in this journa! 
of the first model have been noted and the 
appropriate modifications made. For instance, 
the first model was criticised for a loss of treble 
occurring in the long screened leads between 
input sockets and selector switch, but aow the 
selector switch has been placed at the rear of 
the chassis right alongside the input sockets 
and operated by an extension spindle. Also 
the mains transformer mounting has been 
modified to eliminate mechanical vibrations, 
another point that was criticised in the original 
model. 

Both the circuit and the construction of the 
Mark III have undergone considerable change, 
printed circuit panels being used for all except 
the power supply and output stages. The 
pre-amplifier and driver stages utilise triodes 
throughout, each channel consisting of one 
double triode ECC83, half double triode 
ECC83, one double triode ECC81 and two 
EL84 output valves. The power supply for 
both amplifiers is resistance capacity smoothed 
and the rectifier is a GZ34. Treble and bass 
tone controls are of the Baxandall type ganged, 
and the sections are matched to 1.6 db. The 
input sensitivity of the amplifier is such tht it 
will provide full output from any of the magnetic 

ick-ups on the market. DC heating is used 
for the pre-amplifier valves to avoid hum 
trouble, and the metal rectifier that provides 
this voltage also serves to provide fixed bias 
for the output valves, an unusual and ingenious 
arrangement, for this allows the output valves 
to give rather more power than the con- 
ventional cathode bias system. 

The channel selector switch has five positions, 
and its functions are as follows. Stereo Positions 
1 and 2: These allow for changing over the two 
channels for correct positioning of the orchestra. 
Position A: both main amplifiers connected to 
channel A. Position B: both main amplifiers 
connected to channel B. This allows instant 
switching from two monophonic sources, e.g. 
FM and AM tuners. Position A + B: both 
amplifiers and pre-amplifiers joined in parallel. 
This position can be used when playing mono- 
phonic records with a stereo pickup and avoids 
the distortion components otherwise produced. 
Here are the figures starting with the frequency 
response at radio input | watt level : 

cy c/s 60 80 100 500 2K 
+5 +.5 +1 0 0 


Tape Connections: Output voltage, 150 mV’s 
utput impedance, 35 K ohm. Cable length, 6 feet, 
low-capacity TV cable. Input voltage, 100 mV. 
Input impedance, 47 K. 
Valves: 4x EL84 power output valves. 4x ECC81 
driver stages. 3x ECC83 pre-amplifier stages. 


1x GZ3é4 rectifier. 
Mains Voltage: White plug 205-225-245 volts A.C. 


Red plug 102-112-122 volts D.C. 

Consumption: 125 VA. 

Weight: 24 Ibs. 

Size: 15 in. wide by 4} in. high by 12 in. deep over 

plugs and knobs. 

The first Jason J2-10 stereo amplifier was 
reviewed in THE GRAMOPHONE for September 
1958 and the Mk III version shows that since 
then it has been possible to make many improve- 
ments. I am sure that in the last year we have 
learned a great deal from practical experience 
with domestic stereo, and, no doubt, there is still 
more knowledge to be gained. Certainly, the 
Jason Mk III bears indication that much hard 


Amp. B -$ 0 +1 +1 +1 0 0 
Freq yc/s4K 6K 8K 10K 12K 14K 16K 
Amp. A -5 -2 -4 -52 -62 -8 -10 
Amp. B -5 -2 -3 -5§ -6 -8 -9 


The drop in high frequency response could 
be corrected by setting the treble control to 
+1 at which setting both amplifiers were 
within + or —1 db from 30 c/s to 15 kc/s. A 
built-in rumble filter gives a 3 db drop in 
output at 20 c/s. There is also a switched 
rumble filter which gives a 3 db fall in output 
at 60 c/s and a 10 db fall at 30 c/s. Both ampli- 
fiers delivered a power of 15 watts at 40 c/s, 
16.6 watts at 1 kc, and 9 watts at 15 kc. The 
high frequency filter measured as follows : 


1K 5K 9K 12K 18K 
9K position 0 0 —2.5 
6K position 0 -5 —12 —18 


The treble control gave +17 db to —21 db 
at 10kc/s and the bass control +10db to 
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—10db at 100 c/s. The stereo balance control 
gave a total variation of 5 db in each channel. 
Stability was excellent. 

The use of printed circuits produces a clean 
and neat interior with due attention paid to the 
needs of tne service engineer, while the exterior 
is finished in matt black with two copper strips 
outlining the top and bottom of the front panel. 

I found the instruction manual a joy to read. 
It contains complete instructions for operating 
the amplifier, and includes a short explanation 
of how stereo works, curves showing the tone 
control and filter characteristics, a circuit 
diagram, and hints on simple fault finding. 
With such a comprehensive amplifier it is most 
important that the user should have a proper 
understanding of all the functions it is able to 

rform, and those who read the manual 
thoroughly will appreciate the versatility of this 
up-to-the-minute amplifier. 

P.G.T 


Press Visit to Beam-Echo 

Late in September Beam-Echo Ltd. invited 
a large group of journalists to visit their new 
factory at Chigwell in Essex. Beam-Echo is 
a relatively new name in this field and was 
founded by Mr. H. M. Rahmer in Witham a 
few years ago. Always conscious of the need for 
well-engineered and high-quality amplifiers, he 
set out on the difficult path of carving a niche 
in this field. Although initial progress was slow, 
he had designed some excellent apparatus, but 
kept the firm going by undertaking the manu- 
facture of amplifiers for other manufacturers. 
Gradually the Beam-Echo apparatus became 
more widely known and on its merits found a 
ready market in the U.S.A., where it is sold 
under the trade mark of “‘Avantic”’. 

For a number of years Mr. Jules Thorn, the 
Chairman and Managing Director of Ferguson 
and its associated companies, had marketed a 
range of more than good-quality radiograms. In 
his wisdom he realised that this relatively new 
company of Beam-Echo was making its mark in 
the high-quality field and took it into his group. 
Beam-Echo, however, still retains its in- 
dividuality with Mr. Rahmer continuing to act 
as the guiding light and Managing Director. 
Only a very short while ago the small plant at 
Witham was transferred to the very commodious 
factory jointly shared by Beam-Echo and 
Philco—another member of the Jules Thorn 
group. An extension to the Philco factory was 
made, and in the short time of two to three 
months a new production line had been 
installed, a comprehensive testing bay and an 
unusual listening room. 

In his opening remarks Mr. Rahmer told us 
of the company policy of “strict control and 
craftsmanship”, and based on these fundamental 


ideas the “‘Avantic” range of amplifiers and. 


loudspeakers had been based The company 
produces a range of monophonic and stereo- 
phonic pre-amplifiers and power amplifiers, 
and some of this apparatus was reviewed in the 
October issue of THE GRAMOPHONE. In addition 
there is a matching range of good-quality loud- 
speakers and tuner units. It is claimed that over 
50% of the total production time is spent on 
testing and inspection, and from my observa- 
tions at the factory this estimate appeared 
correct. 

The production line, where the piecepart 
assembly and wiring is done, is in the hands of 
female labour, several of whom have been with 
the company since its inception. The chassis is 
wired in the conventional way for small-scale 
production, that is, printed circuits are not used. 
After the wiring is completed and valves are 
inserted a complete range of voltage tests is 
made on the various circuits. Fixed frequencies 
covering the audible range are fed into the set 
and distortion checked on an oscillograph. 
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Then each set is subjected to a two-hour soak 
test, and further checks made of frequency 
coverage, distortion and stability to confirm that 
the amplifier falls within the published specifica- 
tion. 

Finally each amplifier is tested under aural 
conditions. The engineers of Beam-Echo 
realised that although test-gear measurements 
could tell 95% of the quality of an amplifier, a 
final aural check under controlled conditions is 
very desirable. In view of the high ambient 
noise in any factory they designed a very quiet 
listening room having the same _ acoustic 
qualities as a medium-size lounge. This quiet 
listening room consists of an outer shell within 
which is constructed a slightly smaller room with 
high attenuation between the outer and inner 
walls. The inner walls are constructed with peg- 
board with a 6-in. glass-wool layer between it 
and the outer wall. A double door allows one to 
enter the inner room, and adequate ventilation 
is provided, Two of the walls are covered with 
heavy pleated curtaining to reduce -reflected 
sound to a minimum, and membrane absorbers 
are fitted to correct the room acoustics. Thus 
whatever noise level exists in the factory it is 
completely inaudible in the room, and con- 
versely however loud the loudspeakers may be 
operated in the room, none of the sound reaches 
the factory. 

In charge of the final listening tests is Miss 
Margaret Hitchcock, who has been with the 
company for the past five years and is regarded 
as a highly important member of the team. 
Basically she uses LP mono and stereo records 
to test the amplifiers, although there is also a 
V.H.F. tuner available. She chooses her own 
records and plays them either with a Decca or 
crystal pickup—and, of course, with the Watts 
“‘Dust-Bug”. Checking an amplifier with 
various inputs and for electrical and mechanical 
hum takes a fair amount of time, but obviously 
she enjoys her work, and fulfils a function not 
always used in modern factory production 
systems. Joun GILBERT 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THe GrAmMopHone, The Glade, Green 
Lane, Stanmore, Middlesex. 


A Note on Dynamic Range 


How new is new? I am prompted to ask 
this question after reading Percy Wilson’s note 
in the November issue entitled “The New 
Decca Technique” which sets the recording 
level during rehearsal to accord with passages 
of the greatest amplitude and once set in this 
way is not altered during the whole of the 
performance. 

I cannot believe that this technique is new 
to Decca or any other recording company. It 
has been tried over the years time and time 
again, sometimes with success, sometimes 
unsuccessfully. In order to be successful the 
full co-operation of the conductor is essential, 
and regrettably this is not always forthcoming. 
In a concert performance the dynamic range 
of an orchestral work is almost invariably 
greater than can be accommodated on a 
record because of mechanical limitations. 
There are other considerations too. With 
modern record materials the background 
noise is much lower than it used to be, and 
therefore the quieter passages can be record: 
at a lower level and still be audible above the 
background noise. In reproduction, however, 
there is the ambient room noise to be con- 
sidered. Some of us are fortunate in living in 
the quiet of the country but in any case the 
level of reproduction has to be set so that the 
quiet passages can be heard above room noise. 
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With a wide dynamic range on the record thi 
may mean that the loud passages come over 
intolerably loud. For practical reasons, there- 
fore, a restricted dynamic range is necessary 
on our records; 35 db is probably about the 
right figure. If, then, the conductor will keep 
the sound level within these limits during the 
performance there is no need to alter the level 
setting during the recording, and the “‘no knob 
twiddling’”’ technique works. If not, some 
control of the volume is necessary for the 
reasons given above. The recording engineer 
does not twiddle knobs because he likes it, he 
does it out of dire necessity. 

Distinction must be made between manual 
control and automatic compression. Properly 
handled the former is quite successful, but the 
latter is always bad as it introduces distortion. 

Finally, Percy Wilson is surely getting a little 
confused when he attributes clarity, accurate 
instrumental quality, exquisite balance, etc., 
to the technique of “‘letting the gain ride” as 
the no control method is called in recording 


studio j n. 
W. S. BARRELL. 
Worthing, Sussex. 


A Matter of Policy 

Now that Stereo has arrived I count myself 
fortunate that I am only now building my 
collection of records. I find, however, that 
ignorance of the companies’ intentions is some- 
what frustrating. 

For instance in the August issue A.R. says 
that the Mono H.M.V. Fischer-Dieskau Bach 
recital is ‘‘one of the most beautiful discs he has 
ever had to review” and I long to add it to my 
store. But what if it comes out in Stereo in two 
or even six months time? Especially, when 
W. A. Chislett says that he is beginning to 
“wonder whether stereo does not add more to 
choral than to any other music”. To go no 
further than this August issue there are also the 
Saga Brandenburg Concertos so enthusiastically 
received and where, presumably, Stereo would 
add much in spacing the parts. As of course it 
may . . . but when? 

Surely, if the companies are unable to bring 
out both versions together, they should give the 
public some idea of their intentions with regard 
to the Mono discs they now offer as to whether 
there will be Stereo versions or not. 

Desmonp MacAvock. 

Co. Mayo, Ireland. 


Good News from Decca 

Mr. Desmond Shawe-Taylor, writing in the 
October issue, expressed concern at the possi- 
bility of Decca curtailing the issue of librettos. 

Fortunately the fears of Mr. Shawe-Taylor 
are entirely groundless since, starting with the 
issue of La Bohéme in November and with all 
subsequent opera releases, Decca’s new policy 
is to include an illustrated booklet containing a 
complete libretto with each opera set, free of 
charge. 

Besides adding to the satisfaction of the 
customer, we feel that this step greatly enhances 
the prestige value of the product as a whole. 

J. Boyce, 

London, S.E.11. Decca Record Co. 
A Single-Speed Motor 

I feel sure there are many collectors, like 
myself, who use one gramophone speed only— 
334. Speaking for myself, 78s are “‘out” and I 
just cannot be bothered with 45s. 

I wonder if a manufacturer could be per- 
suaded to produce a good quality centre drive 
(no pulleys!) unit for 33} r.p.m. Such a unit, I 
am bound to say, is almost a necessity for stereo 
to escape motor rumble, even with the best 
pickups and amplifiers. 

Lincoln. R. East. 
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Wanda Landowska 


In connection with Alec Robertson’s splendid 
memorial tribute to Wanda Landowska in the 
September issue, I would like to make a 
correction regarding the late harpsichordist’s 
recording of the Well-Tempered Clavier. 

Contrary to the statement in the article, 
Mme Landowska did not make two versions of 
the “48”, the first for H.M.V. in a Society 
Edition. ‘The set was recorded only once and 
by R.C.A. Victor; and was made in the United 
States between 1949 and 1954. 

In addition, the Fifth Suite of Rameau—to 
which Mr. Robertson refers and would like to 
see reissued—is not the complete suite, but 
contains only La Poule, Menuets 1 and 2, Les 
Sauvages, and Les Tricotets, as well as La Soyeuse 
from the Third Suite. The reissue of this single 
78 r.p.m. disc as part of a collection on LP would 
indeed be welcome. 

May I refer interested readers to the 
December issue of The American Record Guide 
(U.S.A.) which will include my complete 
discography of Wanda Landowska? 

New York, U.S.A. Icor Krpnts. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
— as Trade and charged at the rate of ninepence 

word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
te “ Office” address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BACH SYMPHONY to Wolf. Lieder, microgroove list. 
Copy and details.—B.J. Records, 59 Kings Road, Surbi- 
ton, Surrey. Part-exchange quotations. 


A BRAND NEW classical list. Bargains galore! Opera, 
chamber, orchestral. Top artists, top condition.—The 
Gramophone Shop, 903 Dumbarton Road, Glasgow, w.i. 


A “A CHRISTMAS: ‘CATALOGUE of LPs on 1 request. We 
offer a large and comprehensive selection at most reason- 
able prices, with exceptionally attractive propositions 
in the popular symphonies, concertos, orchestral works, 
instrumental solos, operas, plus light orchestral, jazz, 
popular vocal, all fully guaranteed. The catalogue also 
contains particulars of our new LP Service, post free 
and with other advantages. and details of quantity and 
student discounts part-exchange schemes of LP’s and 
equipment, and P.T.—free export service. Callers by 
appointment only.—Kenneth Holman, Ondine House, 
Weybridge, Surrey (Weybridge 3788). 


ALL AMERICAN LP’ LP's obtained, from 35s. No customs 
reliable service. Complete catalogue 
3s. Shop, 903 Dumbarton Road, 


"ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 203 
King’s Road, S.W.3. FLA 2596. 


T, : 2s. P.O. for catalogue.— 
U.S.A 


AMERICAN LP’s DIRECT, 
Turley, 13 E. 9th Street, N.Y.3 


“AMERICAN RECORDS obtained promptly. 
Dossible charge. Please write to Box No. 1341. 


EDOU ARD I DE RESKE Black. Silver, ‘Columbia ‘1221; 
Scheidemantel Predog, 3-4296-7.—Nathanson, 61 Mill 
Road, Higher _Bebington, Cheshire. 


EXTENSIVE SELECTION of LP’s, including importa- 
tions at low prices. Schumann Fantasiestiicke and 
Albumblatter, Adelina de Lara, Adep 1/2, 15s. 1ld. 
each. —Thomas, 48 Harrowby Street, W.1. 


~1F YOU STILL BOTHER with 78” Ss, send for long 
free list of operatic and Lieder. Some instrumental, 
orchestral and miscellaneous 78’s. Many bargains. Safe 
postage. Sent anywhere.—Winston, 32 The Uplands, 
Ruislip, Middlesex. Phone 2415 


Lowest 


JAMAICA (Lena Horne Broadway cast), American 
stereo, new, £3. Dance to “The Music Man”, three 
EP's, 25s. Toscanini ‘“‘Hymn to Nations’, EP, 10s. 6d.— 


P. Towell, 107 Spilsby Road, Boston, “Lines. 


LARGE CHRISTMAS LIST of early 1 vocals for sale. 
Reasonable prices.—Lamb, 27 Culpeper Street, Ni. 


LITTLE-PLAYED LP OPERAS, ete., average 25s per per 
dise (changing to Stereo). 
Avenue, St. Albans 55616. 


List from.—8 St. Stephens 


The GRAMOPHONE 


LP OPERA. Perfect condition. Decca La Fanciulla Del 
West, 82s. Madama Butterfly, 82s. Manon Lescaut, 82s., 
Andrea Chenier, £5s. H.M.V. Il Trovatore, 27s. Suor 
Angelica, 27s. Il Tabarro, 27s. Columbia, Tosca, 55s.— 
Box No. 1407. 


LP’S PERFECT.—Dylan Thomas Visit to America, 25s. 
25s. Michelangeli Rach 4th, 27s.—Box 
lo. 1407. 


OMAR KHAYYAM. The Rubaiyat. Dublin Gate 
Theatre recording. Spoken by Michael! Macliammoir, 
10 in. LP. Complete with text, £1 1s.. plus Customs 
duty plus P.T. Post free from Douglas Radio, 3 Dawson 
Street, Dublin, Ireland. 


PERFECT VOCAL 78's, strong containers available 
for posting overseas, Celebrity singers, all as new.— 
Box No. 1290. 


RECORD BAZAAR.—50,000 from 1s. Also cheap EP's, 
LP's. Write for lists.—1142/1146 Argyle Street, Glasgow. 


~ RUSSIAN LIGUAPHONE 78's, complete with books. 
Perfect. Bargain £10.—Foster, 23 Avondale Avenue, 
N.12. HIL 8353 after 5.30 p.m. 


~ §TRAVINSKY THRENI, 50s., and others. Perfect con- 
dition guaranteed. State any wants.—Box No. 1357. 


“TEN THOUSAND immaculate classical 78's, price 2s. 
and 3s., post free. Send requirements. —Box No. 1415. 


WAGNER WALKURE, | Act 1 (Lehman, Meichior), 
Gotterdimmerung, also 100 miscellaneous orchestral 78's, 
all fibred and perfect, post free.—Details from 12 Maple 
Grove, Worsley, Lancs. 

WE ¢ ONLY SELL THE SAME LABELS as other people 
but we loox after them much better — the majority. 
We also offer a super service and c ge our Browser 
Boxes several times a week.—The Bien Fidelity Centre, 
61 West Street, Dorking, Surrey. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY NEW, NEW, UNUSED. Goldring (boxed) 
T.R.1, arms M.S.D., £11, Quad amp, £29, Tuner 
8S. a £25.- “Gilliland, 114 Hyndford Street, 

elfas 


ABSOLUTELY SUPERIOR DEMONSTRATION 
EQUIPMENT. Money-back Guarantee Wharfedale 
SFB/3, £32; Super 12 FS/AL, £14 “10s.; Super 3 
PS, £5; Axiom 300, £9 5s.; Audiom 60, £8; Lowther 
PM6, £16 10s.; Lorenz LPH65, 30s. each; Decca 
FFSS £18 10s.; Goldring Jubilee TR1/600 cartridge, 
15 gns.; Cadenza microphone, 8 gns.; Garrard 301, 
£19 10s.; Garrard 4HF, £16 10s.; Collaro 4T200, £16; 
Collaro 4TR200, £12 5s.; Lenco GL60/700, £33; Rogers 
HGss in case, £36; RD Junior Stereo Pre-amp, 
£16 10s.: RD Junior Amp, £15; Jason JSA2, £20; 
Dulci “Stereo Eight’, £19; Pair DPAI10’s, £21; 
Special bargains: Quad II Pre-amp. £15; Avantic 
DL7 Pre-amp, £15; Leak TL/10 and Varislope II, 
£18; WB Stereo Pre-amp, £15; RD Junior Amp and 
Pre-amp, £17 10s.: RD Cadet Amp, £8 10s.; Dulci 
SP44. £10; Garrard 4 speed Player, 5 ens.; 
TA/MK, II, £7; Collaro RC456, £8; Philips AG2009 
with Stereo and mono heads, £10; Philips 9762, 
£7 19s.; Sound Sales Auditorium, £5; Wharfedale 8 in. 
Bronze, 50s.; WB HF812, £3; Midax, £8; Crossover 
units, Tuners, Tape Recorders, Speakers, etc., etc. 
Generous exchange allowance against new equipment. 
—Audio Services, 189 East Barnet Road, Barnet, Herts. 
BAR 6605. 


A COMPLETE “Mono, /Stereo sound reproducing system 
for tape, records and radio. The latest equipment in 
the top class. Available at a bargain price. Send for 
full details without obligation to A. Stewart Miller, 
“‘Woodside’’, Harvey Road, Canford Magna, nr. Wim- 
borne. Dorset. 


ACOS HI-G “GP 59 “Pickup "and arm (2) one unused: 
£1 and 15s.—Atkinson, 7 Woodfield Avenue, Hilden- 
borough, Kent. 


AMPLIFIERS FOR SALE. —Rogers Bab Baby de Luxe with 
pre-amp, £10 10s. Rogers Junior Mark 1 with pre- 
amp, £14. Goodsell amplifier and pre-amp, £9 (list 
£19 19s.). Premier push-pull amplifier, £9. Trix 
amplifier, £7. Trix amplifier and pre-amp, £9. All 
Unused bargain, Rogers Junior Stereo control, 
£11. Pickups: Leak Mark 1, L.P. diamond, 50s. Leak 
Mark II, L.P. diamord, £7. Connoisseur Super licht- 
weight, two heads and transformer, 70s.; Connoisseur 
Mark II, two heads (diamonds), transformer, £10. 
Goldring G.L.56 with 580 insert, £4 10s. Decca XMS, 
two heads, 50s. Acos, two heads, L.P. diamond, £4. 
Acos LP, only 30s. Ortofon Stereo with stereo and 
L.P. heads, two transformers, all unused, £40. Decca 
Send for full list of a items.—H. C. 
Harridge. 8 Moor Street, London, 


‘AS NEW, Leak Stereo 20, £40; 2 Wharfedale Suver 12 
FPS‘AL, £13. Garrard 4 H.F. Stereo, £15.—Smith, 49 
Syston Way, Kingswood, Bristol. 


ATTRACTIVE HEALS chairside cabinet, £12. Shop- 
soiled Truchord record-radio-reproducer, 49 gns. (List 
£115.)—Box No. 1389. 


AUDIOM 60 £5. 2 Wharfedale Super 8's £4 each. 
Trebax £3 each. Axiom 150 £4 10s. Midax £5. 
Handsome cabinet for 3-way system £10. Crossovers— 
Wharfedale 3-way le Goodmans 5 Kes £1 each 
Wharfedale 1 Ke £2.—Box No. 1413. 


AUDIOMASTER 30- WATT AMPLIFIER, complete with 
pre-amp, new and unused, £25. Two 12-in. dual-con- 
centric speakers, new, £5 each. —Wanstead 8690. 


AXIOM 400, Trebax tweeter, 5 att 
ARU172, cost £30 three months ago, the lot £20.— 
48 Thornhill Road, Halesowen, nr. Birmingham. 
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GOODM 
BANG AND OLUFSEN diamond Stereo magnetic § speaker, | 
pickup Cartridges. Just received from Denmark, § gj) as nev 
Superb performance, £7 7s. Ortofon Professiona) 
long arm, Stereo Model RM309 with Diamond Mon- GRAMP 
aural head, £28 £50). Wal-ain matched s 
Tr ist pre-amp, £3, Decca Stereo pickup, ecept £4 
£18 5s. Garrard 301 ‘strobe. £18. Harting Stereo 
Tape Deck, Telefunken heads, £31. Unused Lowther LEAK 1 
Acousta, PM6, £32. Also Amplifiers etc.—Bailey 13 ond 
Granard Road, Wandsworth Common, S.W.12. BaT, § Lowther WN 
6236. or separat 
B.J. STEREO CARTRIDGE with shell, Garrard LEAK F 
GCM5 less transformer. Offers.—Box No. 1403. —Box No. 
BRADMATIC/CJR. D5 Portable Tape Recorder with LEAK |! 
Reslo Mike and ,Stand, £65. Gaevert tape 1,200 ft. 9 neads, 6 ¢ 
reels 18s. each.—Sound Sales Phase Inverter Cabinet - 
speaker, £9, also VHF Feeder unit and Power unit, LEAK ' 
£12.—Burgess, 31 Melling Lane, Maghull, Liverpoo!. Connoisseu 
BRADMATIC 5D TAPE DECK, 7 10}in reels Tape, ae 
spare motor, £30. ‘Reporter’ Portable Battery Tape * iter 
Recorder, Mic, 5 reels tape. £16, M.S.S. Disc Recording LEAK 1 
Equaliser, £10, STR. 6018. _ pickup 
BRAND NEW BARGAINS. Amplifiers, r ders, | fect, in m 
loudspeakers at less than retail. Maker’s guarantee. § 6 D.m. 
No lists, please state requirements.—High Fidelity “| oypsp 
Sound Equipment, 116 Birches Head Road, Haniey, cabinet, £ 
Stoke-on-Trent. Phone: 25194. and Point 
~BRENNEL MK. IV TAPE RECORDER in excellent . Lon 
condition, £33. —Challis, “Helmsley”, Linden Gardens, 
Leatherhead. Phone: 5043. ae 
CHAPMAN S85/FM Self powered Tuner, new, £21. = 
Jason 8-valve Stereo pre-amp, £18. JTV Tuner, £14 MAHOG/ 
Wanted Quad Electrostatic Speaker.—Box No, 1418. £12. Pye 
COLLARO MK. IV TAPE DECK, new, in. maker's 
sealed carton, £20. 47.200, new, £16.— No, p Cheltenhar 
3410. manoa: 
COLLARO THREE-SPEED TAPE TRANSCRIPTOR, — 3 ft. 2 in 
complete with pre-amplifier, factory overhauled, £25. l0-in. rec 
“Bib’’ splicer, 10s. Chapman electrostatic tweeter, 258. — varied sel 
Contemporary 50-record rack, 25s.—P. Towell, 107 Spilsby | Hammond, 
COLLARO 4T200 TRANSCRIPTION UNIT, ~~ pickup speakers. 
fitted Shefi Super diamond. Excellent condition, £9. § V.H.F., co: 
Console cabinet £1 5s.—Mayes, 46 Claygate Road, # —_—_—— 
Ealing, W.13.. Ealing 2839. NEW EC 
ston, Derfect dit 
COLLARO 2010 TX88 in oak playing desk with B % Kings | 
lock. Delivered 40 miles Bedford.—Box No. 1412. 
COMPLETE HI-FI INSTALLATION. Little used, in} NEWLY 
new condition. Garrard 301 transcription motor with 
Tannoy diamond pick-up; Pye amplifier H.F.25; Tannoy NBS 1 
“York’’ speaker. All mounted in polished oak cabinets, Dece — 
Pye Tuner HFT 111 in walnut record trolley. Special Philips 4 
aerial. Cost £236. Owner moving. Sacrifice, 95 gns. a? us 
Any inspection London.—Phone FRE 2410 or Box No. p “er © Dt 
1396. ORTOFO 
COMPLETE OR SEPARATE.—Goodsell 18W_ William- 
son amplifier, £11. Rogers 3-valve Williamson *0S.—* 
gave. unit, £5, Goodsell Partridge aux. powerpack, ORTOFO 
£5. E.M.G. diamond LP m/c pickup, transformer, No. 1402. 
pre-amp., £6. Light oak lowboy console, space for — — 
tuner, motorboard and tape-deck, £5. Or £27 com- PAMPHO 
plete.—Smith, 21 Museum Street, Warrington. a 7 
CONVERTING STEREO. TK8203D, Ortofon 
“C” head. Offers?—Box No. 1421 PYE BL 
Priory Ave! 
C.Q. SENIOR with legs, nev new, 
condition. Inspection Scotland. £10 10s.—Box No. 
EDDYSTONE 820 AM/FM self powered, under g£dinburgh. 
guarantee, £19. TPA.10 arm, TX88 as new, £3 108. §——-———- 
Equipment cabinet, wonderful value, £10, please write ee y 
for details.—4 Broadview, Stevenage, Herts. 
EDISON-BELL PHONOGRAPH 1901 with cylinder 
records for sale.—W. Rudd, 89 Twycross Street, Leicester. Bg Me. 
E.M.I. 3035 Stereo-Mono Tape Reproducer with control castle, Sta! 
unit, new, cost 117 gns., offers near £62. Walnut com §—— 
sole, Shepherds castors, for above, £16.—14 Delaware RADIOG! 
Road, Blackpooi. in. wid2 
= two short 1 


EMITAPE, 1,800 ft. ‘‘99’’, clearing, 37s. 6d. each, new. 
Gramophone Shop, 903 Dumbarton Road, Glasgow. _ 


“EXPERT” COLUMN ENCLOSURE speakers. Matched 
pair, cost £50, will accept £20 o.n.o.—L. Booth, 3% 


.South Street, Eastbourne. 


EXPERT RECORD REPRODUCER, 6_ watt, with 
Master speaker (1948), 78 only. ‘“‘The Gramophone”, 
April, 1931, to May, 1955, January, 1945, and four 
Indices missing. Edinburgh area. Offers?—Box No. 1350. 


FERROGRAPH 3A/N with Stere-Ad unit for stores 
replay, £99. Ferrograph type 66 series 3, 
Thomson, 112 Alcester Road South, Birmingham, is. 
FERROGRAPH 2A/N_ PORTABLE. Latest capstaD 
tape guides and counter. Excellent condition, £55.- 
Gamble, 4 Sandy Lodge R¢ Road, | Rickmansworth, 


~ FERROGRAPH 3A/N (6 months), £65. . 3A/NH as 
months), £68. Reslo and transformer £6, 20 tapes, 
£24. London inspection. —Box No. 1408. 


FERROGRAPH 4A/N 4s new, guaranteed, £75. Little 
used Spectone electronic mixer, £15. New So 
£12. Other new and used ‘pargains.—J. 

Tape Recorder Studio, 117 Ringwood Road, Highelifte- 
on-Sea, Hants. 

FERROGRAPH 4 A/N, absolutely new, £75. Tapes 
also if required.—Box No. 1420. a: 

GOLDRING 600 HEAD, £8 10s. 700 stereo head, 
£7 15s. G60 transcription arm, £3 5s. All boxed, 
guaranteed as new.—H. J. Dix, “‘Glenmoor’’, Cheddar 
Road, Axbridge, Somerset. 

“GARRARD 4 HF TURNTABLE. pickup fitted, Gcsi0 
Stereo cartridge. Little used and in perfect condition 
£14.—Box No, 1411. 
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GOODMANS SHERWOOD ENCLOSURE with 12 in. 
speaker, Pye Bookshelf speaker, Quad II pre-amplifier, 
all as new. Will accept low offer.—Tel. GRI 2860. 


The GRAMOPHONE 


REFLECTOGRAPH DECK with neon strobe, £30. 
Grundig TK 830/3D, £60. Val Radio Converter, 12 V. 
D.c. to 230 V. A.C., £7. Minifon complete, many 

ies, £45; Leak TL/10 Varislope II, £17. Latest 


“GRAMPIAN STEREO, new July, complete with 
matched speakers in cabinets and amplifiers, cost £62, 
ecept £45.—Box No. 1382. 


“LEAK TL/12, Varislope Mk. II, two Leak P.U., new 


diamond styli and transformer, Connoisseur motor, 
Lowther Mk. II, V.H.F. tuner, complete in cabinet, £75, 
or separately.—Box No. 1380. 

LEAK F.M. TUNER, 3 months old £28 15s. Perfect. 
—Box No. 1405. 

LEAK MK. II PICKUP, Transformer, LP and 78 
heads, 6 gns. London.—Box No. 1406. 

LEAK TL/12 AMPLIFIER, Pre-amp, A.M. Radio, 


Connoisseur 3 speed Motor, Goldring pickup, Decca 
Corner speaker, £37 10s. complete.—3 Bacon’s Lane, 
N.6. Fitzroy 1864. 


“LEAK TL/12 PLUS and Varislope III, £20. Leak 
pickup (LP head), arm and transformer, £8. All per- 
fect, in maker’s cartons.—Telephone Watford 25162 after 
6 p.m. 


LOUDSPEAKERS.—Goodmans three-way 
cabinet, £49 10s. Sherwood II, £32 10s. Leak Stereo 20 
and Point One Pre-samp, £45 10s.—Miller, 4 Carlyle 
Close, London, N.2. 


LOWTHER PM2/PW1 ae HORN, perfect condi- 
tion, £35 o.n.o.—Box No. 1381. 


MAHOGANY CORNER BAFFLE, Lorenz _ speaker, 
£12. Pye Provost Proctor, £25. Acos GP20, both 
heads, £2. Truvox Radio Jack, £2.—104 Arle Road, 
Cheltenham. 


MAHOGANY RECORD CABINET, 3 ft. 3 in. h, 
3 ft. 2 im. wide, 17 in. deep, holding 100 12-in., 100 
10-in. records, ‘including six Caruso single-sided and 
varied selection classical and light music. Offers?— 
Hammond, 130 Bramley Road, London, N.14. BAR 5052 


MURPHY RADIOGRAM A242R. Treble and Bass 
speakers, Glorious Hi-Fi. Four wavebands including 
V.H.F., cost £110, sell £45. Tel. Burgh Heath 5194. 


NEW EQUIPMENT or records supplied against your 
perfect ditto.—Quotations promptly from B. J. Records, 
59 9 Kings Road, Surbiton, Surrey. 


"NEWLY REBUILT self-powered 
P.M. tuner, £20, 0o.n.o.—Box No. 1392. 


“N.R.S 10 W AMP, A.M. Radio, Garrard Player, 
Decca heads, console cabinet, F.E.H. type speaker, two 
Philips dual-cone units, £60, 0.n.o.—Woods, STR 4257 


Mark III 


after 6 p.m. 7 

ORTOFON oo HEAD, diamond, three-pin, fit B.J. 
arm, etc., . Rogers Junior Pre-amp (Mark 1), 
£3 10s. a No. 1386 

Type ‘“‘C’’ Picsup complete. Offers.—Box 
“PAMPHONIC 1004 AMPLIFIER, as new, 
71 Meggetland Terrace, Craiglockhart, Edin- 
urgh. 

PYE BLACK BOX, good condition.—Mr. Cree, 27 
Priory Avenue, Bedford Park, London, W.4. 


PYE MOZART V.H.F, TUNER, May 1959. Guaranteed 


to May 1960. As new, £16.—D. ‘Grant, 30 Moray Place, 
Edinburgh. 
QUAD MK. II AMPLIFIER complete, £25. Quad 


2 with two Main amplifiers, £50.—142 Leeds Road, 


Heckmondwike, Yorks. 
QUAD If CONTROL UNIT, £10. Whiteley Bass 
Reflex Console cabinet, £5.—4 Northcote Place, New- 


castle, Staffs. 
RADIOGRAM, RGD Model ARG5000, walnut cabinet, 
N in. wid2, 33 in. high, 19 in. deep, long, medium and 


two short wavebands (not V.H.F.), bass, treble cuntrols, 
12-in. speaker, Garrard RC80 three-speed autochange, 
very good condition.—Offers to Glenthorn, Collingtcn 
Rise, Bexhill, Sussex. 


R.C.A, NEW ORTHOPHONIC transcription turntable 
FM Tuner, 
All perfect, cost £113, offered 
quick sale. Might separate.—Jackson, 
Lodge, Dawstone Road, Heswall, Cheshire. 
Phone: Heswall 3111, 


RECORD PLAYERS, Tape Recorders, Portable Radios, 
lading makes of High Fidelity equipment, Cabinets 
and High Fidelity installaticns of all descriptions. You 
will save money by visiting us and enjoying the com- 
fort in three demonstration rooms. Record Browserie.— 
_ High Fidelity Centre, 61 West Street, Dorking, 


with diamond Variable Reluctant Pickup. 
Amplifier and Pre-Amp. 
at £60 for 


REFLECTOGRAPH STEREO TAPE OUTFIT. Compris- 
ing: stereo tape deck and stereo amplifier. Facilities 
include: (1) playback of monaural tapes through built- 
in ¢-watt output stage; (2) playback of stereo tapes 
through two 4-watt built-in output stages; (3) record- 
ing monaurally from mike input and radio/gram input 
With monitoring directly from the tape whilst recording: 
(4) switch for direct instantaneous comparison between 
the inout signal and the signal from the tape; (5) 
continuously variable speed from under 3 in. to over 
= Per second with stroboscope for exactly 33? in. and 

in. per second; (6) high- -speed fast-forward and 
reve! se with “‘hstening-through’’; (7) takes up to 84 in. 
diameter reeis- (8) special high quality separate record, 
playback and erase heads. A most ambitious instrument 
for the serious enthusiast. Used for demonstration 

Deferred terms 
tvail ble.—N.R.S., 11 College Road. London, 
N.W.3 (PRimrose 3314 


Auriol pickup —- £2. B.J. arm, 12s. 6d.; Decca 
heads, 7s. 6d. n.o.—Phone Orpington 21072. 

~REFLECTOGRAPH TAPE DECK with Masterlink pre- 
amplifier in Nordyk cabinet. Good condition, £35.— 
Neale, 17 Rayens Cross Road, Long Ashton, Bristol. 

ROGERS SELF-POWERED FM Tuner and senior pre- 
amp. Offers.—Box No. 

SAVE UP TO 50%! Lee ectronics, the tape 
recorder and hi-fi offer the following at 
greatly reduced prices: Pickups by Leak, B.J., Expert, 
Decca, Garrard. Speakers by W.B., Wharfedale, Good- 
mans, Kelly, Hartley-Turner. Amplifiers by Leak, Gram- 


pian, Lowther, Trix, C.A., Avantic. F.M. tuners, 
crossover units, cabinets, Grundig omens seme, 
remote control units. extension leads. Hundreds of 


bargains for all. Send for our comprehensive lists. All 
the above items have been purchased from a well- wn 
wholesaler, are new, and carry full maker’s g itee.— 
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EQUIPMENT, ETC., WANTED 


BEST ALLOWANCES for modern equipment in part 
exchange for for new. Send details and s.a.e.—Box No. 1416. 

~ FERGUSON 403 Radiogram/Tape Recorder wanted.— 
Billings, ‘‘White House’, Measham, Burton upon Trent. 
Phone Measham 520. 

GINN EXPERT pickup for thorns. Also thorns and@ 
sharpener.—2 Suffolk Avenue, Chaddesd Derby. 

PYE BLACK BOX (or similar quality) recorder, im 
sound condition, wanted.—Price to Crook, 61 Church 
Road, Northfield, Birmingham, 30. 

STEREO LEAK, Quad or others, Amp and Pre-amp, 
no cabinets. Eventuel Speakers, perfect condition, lowest 
4 Stirling Mans., 12 Canfield Gardens, 


TANNOY 12-in. MONITOR DUAL CONCENTRIC in 
Chatsworth, Canterbury or York enclosure.—Hibbert, 60 
Hafod Road, Hereford. Phone 4532. 


400 Edgware Road, Paddington, W.2. PAD 5521. 


SCARCELY USED.—7i/15 half-track Wearite/Master- 
ling tape recorder, £50, 0.n.o.—Box No. 1393. 


SYMPHONY 2 AMPLIFIER, pre-amp, tape sockets, 
Studio P diamond, V-H.F. tuner, Audiom 60, Super 
8 C/S, Lorenz tweeter, two perfect walnut cabinets, 
superb reproduction, £55, o.n.o.—PAL 6170. 


TANNOY YORK CABINET fitted 15 in. dual concen- 
tric, as new, £49 10s. Collaro Transcription fitted 
Ferran:i ribbon pickup, exceptional quality, £21. 
Mullard 20 watt professionally built Partridge Trans- 
formers, £19 10s. ak variselect A.M. Tuner, £10.— 
R. W. Mitchell, 6 Green Street, Smethwick, Stafis. 


TANNOY 12-WATT AMPLIFIER and Autograph con- 
trol unit, £25. Tannoy 12 in. Dual Concentric in 
mahogany bass reflex enclosure by Tannoy, £25. Ferro- 
graph 2 A/N, as new, latest factory modifications, £45. 
Garrard RC 88, Tannoy cartridge diamond LP sapphire 
STD in plusagram cabinet, £18.—7 Lauriston Road, 
S.W.19. WIM 4662. 


Wimbledon, 


JANUARY 1960 


Due to the Christmas Holidays 
the final date for the acceptance 
of Classified Advertisements for 
the January 1960 issue will be 


December 7th. 
TELEFUNKEN KL75, tone control, microphone, tapes, 
eight months old, excellent condition, £40.—Tel. Redhill 
(Surrey) 3453. 


TO MAKE ROOM for i itated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for hous- 
ing amplifiers, gramophone motor, tape deck or similar 
equipment. Offered subject to being unsold at £15 ex 
works. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey. Farnham 6461. 


UNUSED AND MINT EQUIPMENT BARGAINS, s.a.e. 
requests. Examples Wharfedale W4, mint, 
Super 12/PS/AL, unused £15 10s. , mint, 
. Leak 1. £8. Leak Stereo 20, unused, 
£46 10s. Quad Stereo, mint, £60 10s. Lenco GL60/700, 
unused, £34 5s. AF10/Golden FSB/Super 3 in cabinet. 
Shopsoiled, £27 10s, Midax, shopsoiled, £8 5s. WB12 
and tuner, mint, £35. Axiette, mint, £5. Dulci 
Stereo 2/2 DPA 10’s, shopsoiled, £27. Avantic SPAl11, 
unused, £27. Precord, shopsoiled, £24 10s. Garrard 
301, mint, £18. Decca FFSS, unused, £19 10s. 
ring 600, mint, £7 10s, SFB/3, mint, £3 
Senior Mk. 11, mint, £27. Junior F.M., unused, £22. 
Junior Stereo/2 Cadets, unused, £35 10s., Many more. 
All Bakers loudspeaxers in stock.—Maxtone Hi-Fi, 247 
Church Street, Westhoughton, Lancs. Tel. 2088. 

VOIGT DOMESTIC CORNER HORN without speaker. 
—Cave, Summerlea, Sugden Road, Thames Ditton. 
Emberbrook 1117 evenings. 

VORTEXION 2A_ with 3A _ modifications 
overhauled by makers, £65. Vortexion 
loudspeaker fitted. Goodmans Audiom 70 and B.J. 
tweeter, £15. Chapman FMQ1 Tuner, £20. Twin 
Collaro 3-speed Turntables and mixer unit in neat 
portable cabinet. £18.—CHIswick 1049 after 7 p.m. 


recently 
extension 


WHARFEDALE SPECIFICATION, sand-filled corner and 
crossover, £17. Two Armstrong Al0 amplifiers with 
control units, £15 each. Chairside Equipment Console. 

e.—55 He 
Old Roan, Bootle 10. AlINtree 1234. 
Rogers tuner, £16. G-Plan cabinet for Tape, Tuner, 
Turntable, 8 amp., £13. Lot £65 o.n.o. Reason sale. 


twin treble -—- (beautiful finish). Three way 
Distinctive corner 1 d Avenue, nr. 
“WHARFEDALE SFB/3, £27. Rogers Amp, £16. 
Wedding Bells.—12 Woodside Terrace, Leeds, 


“WHARFEDALE SFB/3, perfect, £27. —Wincote, 37 
Cleveland Gardens, Hendon, N.W.2. SPE. 6838, 
WHARFEDALE SFB/3, perfect, Lenco GL/56 


transcription unit with Goldring 600, £22.—J. Hugg>tt. 
67 Epirus Road, S.W.6. 

WHARFEDALE SFB/3, as new, £28.—Smith, 76 Station 
Road, New Barnet. Tel. BAR 4586. 
“WHARFEDALE 12/FS/AL SPEAKER wey cabinet, 
as new, little used, cost £17 10s., accept £9, plus car- 
riage.—Christie, Crondall, Farnham. 


WANTED.—Lowther Acousta.—Prosser, 6 Edward 


Street, Port Dowlais, Glam. 


RECORDS WANTED 


AADVARKS ARE ANTEATERS.—We are never know- 
ingly overbid for any quantity of perfect —e Send, 
securely polythene packed, for cash by return, to Record 
Specialities, 10 Turner Close, 1. 

A BARGAIN OFFER.—12-in. classical, 22s. 9d., pre 
rata. Records of all kinds wanted. Top cash Brices.— 
The Gramophone Shop, 903 Dumbarton Road, Glasgow, 
W.1. Kelvin 1967. 

““A BETTER OFFER. 22s. 6d. each for top-grade LP’s, 
others pro rata. Classical, Jazz and Popular. Please 
send details first.—Ives, 110 Magdalen Street, naene 


violinists, Sauer, Selva, D’Albert, Godowsky, Rosenthal, 
Sarasate, Flesch, Henri Marteau, Ysaye, etc. Also drame 
and poetry.—Box No. 1388. 

ALL CLASSICAL LP’s, mono, stereo. We specialise 
in lesser-known music such as chamber, choral, early, 
contemporary, and particularly require these, plus recent 
recordings of the standard works. However, please note 
that our standard of condition is high, and therefore 
we can accept only perfect copies. Highest prices 
part-exchange for new or used LP’s. Please send list 
first—-we submit provisional offers and packing instruc- 
tions. Large quantities and dealers’ surplus collected. 
Callers by appointment only.—Kenneth Holman, Oni 
House, Weybridge, Surrey (Weybridge 3788). 

ALWAYS BUYERS OF CLASSICAL LP’s, perfect: 
condition only, any quantity, = or small, large 
quantities collected anywhere, price paid.—The 
Exchange, 46 South Street, Edinburgh, 
4663 

LARSICAT. LP’s.—22s. 6d. offered for top-class discs, 
others pro rata. Send lists first for provisional offer.— 
The Gramophone Record Exchange, Regd., 48 Brunswick 
Road, Edinburgh. 

DON GILLIS Symphony No. 53, Decca DLM4510, must 
be in good condition. State price.—Dean, Rempstone 
Road, Swanage, Dorset. 

~ELWES, (C459, 9, “So 


we'll go no more a roving’’/ 
“‘Bandolero” (Dawson); D1374, “Battle Hymn”. Booth, 
“Pale Moon’’. Dawson, C2177, ‘‘Kingfisher 
condition essential. Good prices given.— 
1 

FRENCH LINGUAPHONE COURSE.—EMG 
Letter, December, 1957. State condition, price. PR 
104 St. George’s Terrace, Newcastle upon Tyne. 
“HARRY TATE RECORDS wanted in good condition. 
State price.—Box No. 1384 

“"H.M.V. double-sided record of “La Boheme”, Nos. 1 
and 26. DB8452.—A. D. Hough, Chilworth Farm, Miltom 
Common, Oxford. 

~ JENNIE TOUREL —Records of Rachmaninoff songs. 
Columbia 1020, LX1038, also Elizabeth Schumann, 
H.M.V. DB3184. State price.—Box No. 1387. 


JUSSI BJORLING RECORDS “wanted (also Pseudo- 
nym: Erik Odde), Col. H.M.V., R.C.A. Details and price 
to Skandrup Lund, Séndergade 33, Horsens, Denmark. 

MARTINELLI ALLEGRO, 12 in. LP, as new.—Carter, 
112 Windermere Road, S.W.16. 

McCORMACK 78's in perfect condition. Will send 
packing.—Box No. 1289. 

RECORD SHOPS please note, we buy your my or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Soot cash. Collected.—Record Mart, 261 Church Street, 
Blackpool. Phone 23600. _ 

REGIMENTAL MARCHES of the Manchester Regt. 

H.M.V. Your price paid for good copy.—Fitton, 
Starling Road, Bury, Lancs. 


on 
148 


“SHOPS, ETC., we buy deleted or unsaleable records. 
up to 20,000. We collect, spot cash. Send details to 172 
Heywood Road, Prestwich, er. 

UP TO 27s. 6d. ALLOWED for perfect classical A 4 
LP’s against the purchase of new ones. Send 
and 8.a.e, for eal —Box No. 1417. 

~ VOX DELETION: Lelio” (Berlioz), PL8250, and 
“Song of the Spins” (Schubert), PL6480. Unblemishe@ 
copies.—Box No. 1404. 

“WALKURE, ACT 1, Melchior (American LP LVT1003). 


Howard, 28 Blacket Place, Edinburgh. . 
WANTED.—Columbia FB2268, F. D. R. Jones; FB2931, 
Run, little Raindrop; both Carroll Gibbons’s Savoy 
Orpheans.—Erik Orum, Christian IX’s Gade 17, 
Copenhagen. 

WANTED.—Good copies of Col. DB2016, DB197& 
(Albert Sandler Trio); B4001 (Noel 


H.M.V. 3B9434, 
Coward), C2449.—Box No. 1400. 


WANTED.—Linguaphone Spanish Course.—E. 
Heide, 7 Beckenham Road, Beckenham. 
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ENCLOSURES, EQUIPMENT 
& CABINETS by STAMFORD 


GROUP A 
STEREO 


This group comprises the Dulci 
complete rrard 4 H/F_Record 
10° speakers by Messrs. 
for rectangular or column design. 
Price equipment plus cabinet and enclosures 
or £15, deposit and 18 monthly paymen 


EQUIPMENT 
Cash Price Hire Purchase 
AMPLIFT £ s. 4. it 18 Mths. 
Quad II & amp 42 0 6 126/- 45/ 
k 12 » 0 94/6 
det » 700 6 52/6 19/1 
Dulci DPA 10 ,, 1919 0 60/- 21/8 
grease $3 
udiomaster ...... 15 0 100/- 
Avantic SPA 11 .. 29 8 
ad trol . 25 0 75/- 27/2 
Leak 20 & Control 51 9 6 154/6 55,8 
Quad FM 2817 87 
6 /- 31/4 
Armstrong ST 3 2768 82/6 eA 
pman FM85 .. 28 17 § 87/- /9 
Rogers Powered .. 24 10 72/@ 26/8 
Jubil 
rmstrong 
Armstrong Stereo 44 28 7 @ 
5 9 
Gaiden th 873 we 
415 0 14/3 5/2 
M oroas 
47/200 18 12 0 55/6 20/2 
Connoisseur 2716 1 6 30/3 
Garrard 4 .i8 9 9 55/6 20,1 
Garrard TA Mk. II 810 0 256 $3 
Garrard 301 ...... 2633 67/- 24/3 
Lenco GL/58/580 .. 25 8 8 76/- 27/8 
Write for New Full EQUIPMENT PRICE LIST, and 
brochure of complete systems. 
WE GPECALS IN supplying and fitting any 
equipment current tly available. 
No Fitting Charge 
DEMONSTRATIONS AT OUR SHOWROOMS AT 
WEYMOUTH TERRACE 


GP w 
Low Boy (or if with splay legs). 
34” wide, = or Board 183” wide; 
16” deep. above house reco’ 


to 
between underside of lid and shelf. 
Control Panel 14” wide, 16\” deep 
Shepherd Castors fitted at 39/6 extra. Can be ye 
= = splay legs with ferrules and adjustable guides at 
- ex 
Cash Price: £15/15/- OR 
Deposit 2£2/7/6 and 9 Monthly Payments of 32/-. 
Delivery 12/6 per cabinet 
Write for our illustrated eutategee, or visit our 
Hi-Fidelity Showrooms at: 
84/86/98 Weymouth Terrace, off Hackney Road, 
LONDON, E.2. Telephone: SHO 5003 
Showroom hours: Monday-Saturday, 9.30 to 5.30. 
Late night Wednesday, 7 p.m. 
Directions: No, 6 bus from Live: Il Street Station to 
the Odeon, Hackney Road. Walk back two turnings. 


A. L. STAMFORD LTD. (DEPT N16) 


The GRAMOPHONE 


WANTED.—LP record, Capitol LC6652, ‘“‘Eddie Cantor 
Story"’.—-Mr. R. Hall, 68 Queen’s Road, Blackhill, Con- 
sett, Co. Durham. 


WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 


WILL PAY 2£5 per dise (or equivalent in LP's) for: 
Bach Double Concerto (K20043 4). Preludio (Thibaud, 
JE96); Handel Concerto No. 2 (Dupré, DB5v45); Haydn 
Op. 76/5 (Lener, L1740/2); Schibler Toccata Op. 8 


(Odeon A208462/3); Tchaikovsky Op. 23 (Vocalian 
A0259/62), Op. 44 (Decca K1527/30). Normal prices: 
Bach P. & P.. C minor (Jones, EG7657/8); Beethoven 


Op. 30/2 (Dubois. DFX195.7); Brahms Op. 15 (Arrau, 
DB6596 601); Chopjn Op. 55 (Cortot, DB6730); Franck 
P.. A. & F. (del Forge W1597/9); Humperdinck Miracles 
(C2429); Mozart K332 (Schnabel. DB6336/7). K525 
(Mengeloerz, E3750/1); Schmidt Toccata «LWX346); 
Schubert Arpeggio (EH920/1). Vocals: DA1276, Fleta; 
4871/2, Heldy; DB847 and 1285, offers: 4674, Nissen; 
Poly. 72844, Leisner; Parlo. 9012, Seinemeyer; 

8219, Tauber.—Box No. 1398. 


15s. OFFERED for perfect copy of Paderewski, DB3183, 
Haydn Variations.—Box No. 1385. 


~ £1 EACH offered for pre-war recordings in perfect 
condition of “Isle of Capri’. “Little “South 


of the Border”, “Little Old Lady’ Juanita” and 
“Easter Bonnet’.—Particulars to Box’ No. 1390. 
MISCELLANEOUS 


ALL PURCHASING OFFICERS, Welfare Officers and 
members of professional and staff associations would 
be interested in the many services co by Civil 
Supplies, Spalding Hall, Hendon, N.W.4. 


AT LONG LAST we can issue a comprehensive main- 
tenance policy on your tape recorder, player. TV, radio 
if under four years’ old (underwritten by H.M.V.). Free 
servicing at your home anywhere in Britain. Expected 
by December, special supply of Belgian 1,800 ft. LP 
tape, 32s 6d. (money refund guarantee). See also 
Trade column.—Sound News, London, W.1. 


ELECTRONIC ‘eo available for repairs, advice, 
modifications and tallations. Within 100 miles.— 
Woollett 137 Wells Park Road, S.E.26. FOR 2527 
(evenings). 


FOR SALE.—Grove's Dictionary, Fifth perfect 
condition. £25 or nearest offer.—Box No. 


HAYDN.—A neglected master. 
detailed notes about the best recorded music available. 
Why not make it a Haydn Christmas for your friends, 
and so celebrate the 150th anniversary of this under- 
rated composer’s death? Price 1s. (postage included).— 
Box No. 1394. 


MEMBERS OF BMA, BDA, NALGO CSCA, NUT, AEU, 
Bank and Insurance Staff and of other professional 
Associations should request our Audio lists.—Privilege 
Supply, 9 Oxford Street, Manchester. 


“THE GRAMOPHONE”, February 1945 to December 
1956, i. _Offers.—Box No. 1419. 


“THE GRAMOPHONE”, December 1948 to January 
1958. Offers?—Croft, 15 Keyes Gardens, Newcastle upon 
Tyne, 2. 


“THE GRAMOPHONE,” December 1949 to present. 
Excellent condition. Offers.—Wythe, 30 Thorleye Road, 
Cambridge. 


“THE GRAMOPHONE”, January 1949 to June 1959. 
Offers.—Hartley, 42 Woodhill Crescent, Kenton, Harrow 


‘THE GRAMOPHONE”, July 1955 to June 1959 
Unbound Offers.—Armstrong, Town Hall, Langholm 
Dumfriesshire. 


~ GRAMOPHONE”, November 1949 to date, 
June and nd_ September, 1958, £2 7 —Box No. 


“THE E GRAMOPHONE.” 194 to 1958. aad. 
Offers.—Head, “High Beech,” Giynde Road, Bexley- 
heath, Kent 


“THE GRAMOPHONE”, 100 copies for sale including 
May 1950 to January 1953 inclusive. June 1953 to July 
1954 inclusive. January 1955 to June 1958 inclusive. £7 
the lot, o.n.o.—Box No. 1399. 

“THE GRAMOPHONE”, 1947 to date. Offers.—Pike 
15 Lodge Close, Cowley, _Uxbridge, 

“THE SCORE OF THE MONTH CLUB again invites 
applications fer membership. Each month a Full Score 
is offered to members at retail price. very fourth 
score purchased enables members to choose a free score 
from the dividend list. Membership entirely free.— 
Apply Score of the Month Club, Room 21, Boosey & 
Hawkes Ltd., 295 Regent Street, W.1. 

WAGNER'S RING, 4 volumes, vocal score, Klindworth, 
bound linen, with motives in margins of pages by 
Burghold and Julius, as new, Schott, O.P. Offers?— 
Box No. 1423. 

~ WANTED.—Full and miniature scores, opera. chamber. 
symphony, etc. —Ward, 207 ee Road, Hastings. 


“WANTED.—Programmes, souvenir rochures, post- 
cards, etc., of Bayreuth Festivals, ieee 
Box No. 1344. 

WANTED.—W.E.R.M. Supplements 2 and 3. FOR 
Gramophone,’”” from 1956 to date.—Box 
lo. 1395. 


“YOUR RECORD CHOOSING”—every other month— 
six issues tor only 5s. 4th Christmas (twenty-third) 
issue contains a large number of reviews of reco! 
new and cid, known —- unknown, of classical and 
chamber works. Club issues also covered. Special 
record suggestion lists for Christmas and after, tape and 
radio notes and all usual features. See also under 
“Trade.”"—L. Secretary, 9 Stanford Road, 
Norbury, London, S.W.16. 


Fréhliche Weihnachten 
Joyeux Noel 

Buon Natale 

Felices Pascuas 


ALL ADDING UP TO 
A RECORD MERRY XMAS 


from 


Our Special Xmas Number of NOTES ON 
RECORDS (yours for 2/-) contains an 
attractive choice of seasonal and rare 
works on records available from stock. For 
those who look particularly to the U. S.A 

the Schwann Catalogue is available at 3/6. 


JOHN LIONNET & CO. LTD. 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 
MOVING-COIL PICK-UP 


18-20,000 
and L/P D 


distortion-free. Complete with Transformer 
OND Head £18 . 17 . 2d. inc. P.T 


A worthy complement to 


4-speed Transcription Gramophone Turntable, with 8% 
variable speed control. From £23 . 15 . 9d. inc. PT 


and the BAKERS High Fidelity Loud Speakers, 
GOODSELL Amplifiers & BRADFORD Baffles 


perience 
conditior 
excellent 
Bentalls 


EXPER 
departme 
39 Priar 

KNOW 
library r 
evenings. 
Chiswick, 


MANAG 
departme 
Yorkshire 
ledge of 


340 December, 1959 
De 
SITU. 
EXPEI 
new reco! 
salary re 
CONCERTS LIMITED Street, E 
LENNARD PART-’ 
WILLIAM LENNARD CONST = 
ional Shop write in | 
The Inter nat RESPO 
? the pres 
records a 
to right 
confidencs 
Box No. 
J 
air 
| = in the heart of Mayfi 
A Rates | 
: 9 HYD. 6939 Goods | 
readers. 
AACHE: 
plus light 
list. AL 
covered b 
ing those 
in part-e 
a Al new 
fequest t 
N.W.4. SI 
AACHE! 
d — A BAL. 
list of 
—Ives, 11 
A BAR 
artists, ¢ 
Shop 903 
BAE 
Example: 
Top cash 
Road, Gla 
ABOUT 
= makes of 
Polythene 
_| > “4 sul 
TE 
wi 
THE & 
| 4 


rmer 
P.T 


December, 1959 


SITUATIONS VACANT & WANTED 


The GRAMOPHONE 


ALL AMERICAN LP’s obtained, from 35s. No Customs’ 
o—— Prompt, reliable service. Complete catalogue, 
Glas | Gramophone Shop, 903 Dumbarton Road, 


EXPERIENCED SALES ASSISTANT a required 
fer busy modern Record Department. have ex- 
perience of all types of records. oar aia and 
conditions. Attractive shopping benefits rid other 
excellent staff amenities.—Apply Personnel Controller, 
Bentalls of Kingston. 


EXPERIENCED REQUIRED for record 
department, ood commission.—Brown’s, 
39 Friar Street, Reading. Phone: 52916. 


KNOWLEDGEABLE ASSISTANT required for public 
library record department. Nineteen hours weekly, some 
evenings.—Librarian, Central Library, Duke’s Avenue, 
Chiswick, W.4. 


MANAGER OR MANAGERESS required for new record 
department shortly opening in Shipley, nr. Bradford, 
Yorkshire. Applicants should have comprehensive know- 
ledge of record business and be capable of organising a 
new record department in all its aspects. Good prospects 
for first-class ym —Write stating age, experience and 
salary required to J. S. Ramsbottom & Co. Ltd., Bow 
Street, Yorkshire. 


subscriptions ‘‘High Fidelity’’ 50s., specimen 5s., ‘ 
35s., specimen 4s. Complete catalogue free. Willen 
(Dept. 15), 9 Drapers Gardens, London, E.C.2, 


ALL JAZZ.—Popular, Classical LP’s tehased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


ALWAYS BUYERS OF CLASSICAL LP's, perfect con- 
dition only, any quantity. large or small, large quan- 
tities collected anywhere, top price paid.—The Record 
Exchange, 46 South Clerk Street, Edinburgh, 46632. 

Bonci, Boninsegna, Busoni. Zonos, 

G. & T.’s, Zenatello, Russ, Martinelli, Patti, 
Nordica, Ruffo, etc. Collectors’ items at bargain prices 
in my regular lists starting New Year. Send your 
name and address now to Michael Wyler, Stanholme, 
Woodside Read, West Moors, rset. 


CHRISTMAS PRESENTS. 


Why not give an annual 


subscription (only 5s. for six issues) to Your Record 
Choosing, the , Private circulation periodical for all 
lassical and music collectors. Now im- 


PART-TIME RECORDING ENGINEER 
practical experience. B.B.C. trained preferred. Please 
write in strictest confidence (London).—Box No. 1409. 


proved format and a subscription —- free use of 
advisory and miniature score services Chris: 
edition available for 1s. For further details and 


RESPONSIBLE PERSON, thoroughly experienced in 
the presentation ind sale of classical and popular 
records and able to take charge, £14 per week offered 
to right applicant. (Berkshire). Please write in strict 
oun Ses age and full details of experience to 

x No. 1391. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


AACHEN CATHEDRAL CHOIR to Ziirich Orchestra, 
plus light, pop and jazz sections; also extensive stereo 
list. Al! microgroove recordings on our monthly 
covered by unconditional money-back guarantee, includ- 
ing those at very low prices indeed in our Ba 


in part-exchange agains records or equipment. 
All new records Parastat treated.—Details free on 
request to Record Specialities, Spalding Hall, Hendon, 
N.W.4. SPEedwell 3784. 


AACHEN eo TO STRAUSS.—All LP’s purchased 
»> 22s. 6d. paid; Classical, Jazz, Light Music. Must be 

in good condition. —Ives, 110 Magdalen Street, Norwich. 
A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s Classicals, Jazz and Popular. 
—Ives, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT, 1,000 classical LP’s. Top 
artists. top condition. Catalogue——The Gramophone 
Shop 903 Dumbarton Road, 


A BARGAIN for disposals. 
Example: 12 in. LP 22s 94. Record: of ail ki i, it 
Top cash prices.—The Gramophone “shop. 903 Dumbarton 
Road, Glasgow, W.1. Kelvin 1967. 

ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on Py ~ with inner and outer 
Polythene sleeves, post free. Overseas tax free. Lar 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 


see in Miscellaneous Column. 


COMPREHENSIVE TAPE to 78-45-33 Disc Service 
available from Rendezvous Records, 19 Blackfriars Street, 
Manchester, 3. 

DGG wg yd —- LP’s and EP’s. 12 in LP 
33s., ir.. EP All free, plus 

‘to one third o! 
on if charged. List 
Record Library, 26 South Anne Street, Dublin. 
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LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool, 1. We invite music lovers on Mersey- 
side and elsewhere, to call and see our extensive stock of 
used LP’s and 788. We stock Belcantodisc and Olympus 
issues, also Russian discs of Reizzen and Dolukhanova. 

Hours: Monday-Friday 11-4 (Thursday evenings 5-7), 
Saturday 10.30-5.30. Phone: Royal 7738. 

LONG-PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C. Harridge, & Moor 
Street, Cambridge Circus, W.1. 

OVERSEAS COLLECTORS of rare vocals are invited 
to send their name and address to Michael "te Stan- 

holme, Woodside Road, West Moors, Dorse' Lists will 
be air-mailed free from New Year. 

RARE VOCAL AND OPERATIC RECORDS.—Huge 
bargain sales of fine rarities will start in New Year. 
Secure regular free copies of all my lists by sending 
me your name and address now.—Michael Wyler, 
Stanhol Woodside Road, West Moors, Dorset. 


RECORDING STUDIO equipped with Bechstein Grand. 

om Recording Van. 78's and LP’s from your own 
Master 
} 21 Bish , E.17. COP 

ROCOCO KECORDS.—Reissues on LP of great vocal 
records of the jast. Francesco Marconi, Nordica-Frem- 
stad, Margaretne Siems, Sobinoff, Scaramberg, Melba, 
Caruso, Schumann-Heink, Gigli, Ruffo, etc.—App 
2098 Yonge Street. Toronto, Ontario, Canada, or ety) 
Trafalgar Street, Brighton, England. 

STANDARD ag my produced from your own 
tapes; D.S. 10 in. fro: 9d. each.—Stardom Records, 
18 Regent Street, AS Mare. 

TAPE.—Hi-Fi LP tapes (1.800 &. ), brand new, unused. 
35s. post free. Usual price Gua: oe 
Fidelity Sound Equipment, us. Birches Head Road, 
Hanley, Stoke-on-Trent. 


EDITING AND DUBBING SERVICE for Magnetic 
Ta Recording Unit available.—Millar 
Alcester Road South, King’s Heath, 
Birmingham, 14. HIGhbury 1314. 

G. a T.’s Fonotipias, rare deletions, hundreds of bar- 
gains in my lists of rare vocals, which will be —— 
early in 1960 onwards. Collectors registe: 
secure free copies.—Write to Michael Wyler, Btanholme, 
Woodside Road, West Moors, Dorset. 


TAPE/DISC. Standard. Microgroove. Stereo tape copy- 
ing. Fully mobile. Studio facilities. I. TR90 
equipment used.—John Hassell Recordin 21 Nassau 
Road, Barnes, London, 8.W.13. Riverside 7150. 

“TAPE/DISC’TAPE transfer, editing, copying. If 
quality and durability matter (especially with LP’s from 
your precious tapes) consult Britain's oldest transfer 


GERMAN EDITION , Inferno with com- 
mentary in German. 12 in 6d., post free. plus 
duty and P.T. (12s. 6d.)  aelivery (if charged). 
“ese Record Library, 26 South Anne Street, 


GIBB'’S BOOKSHOP, of Manchester, invites you to 
call and inspect their large and selected stock of new 
and used classical long-playing records. Generous allow- 
ance on LP’s in fine condition especially in part ex- 
change. The shop, at 83 Mosley Street, near the Central 
Library, is a place where you can browse at leisure and 
not feel obliged to buy. 

GRAMOFILM (F).—Polythene inner sleeves of novel 


poo Anti-Static 3s. beg per bottle. The new Gramoponge 
record sponges 2s. each. The only real cross-index- 
system; FY de luxe, 18s. 5d. each. and Gramo- 
file Juniors 9s. each. Also Gramvelope Polythene outers 
in all sizes, =o from your usual dealers. 
them for our goods—d > not write to us.—Franell Labora- 
tories Ltd., 117 "117. Wellesley Court, London. W.9. 
“HITLER'S INFERNO.—Marching songs of Nazi Ger- 
many, 12 in. LP, 42s. 6d., post free, plus duty and P.T. 
(12s. 6d.), payable on “delivery (if charged).—Inter- 
national Record Library, 26 South Anne Street. Dublin. 


service. Every tape recorder is supplied with a two-year 
int policy, including free servicing anywhere 

in Britain. Pre-recorded tapes, hiring, exchange of 

equipment. Special for schools, profess’ 


terms 

teachers, sate ae News, 10 Clifford Street, London, 
w.i. G 

TAPE RECORDING. LP from 
27s. 6d. 78 r.p.m from lls. Also 45 r.p.m. 48-hour 
service. S.a.e. for comprabensive leaflet to: A. D. Marsh, 
“Deroy” Sound Service, Little Place, Moss Delph Lane, 

kirk, Lancs. Tel.: AUG 3102. 

“THE GOLDEN AGE SHOP has opened large 
premises at 51 Queenstown Road, London, S.W.8, with 
huge selections of Operatic, Classical, Popular and Jazs 
LP’s and 78’s at bargain prices. New and second-hand. 
Wants lists and browsers ee. Open until 7 p.m. 
All day Saturday. Closed W' 

. H.M.V. English 


Surrey. 


15s, SECURES RECORDS. £5, 
balance 12s. monthly. H.M.V. and a 

write for particulars.—Hamiltons of Bristol Ltd., 45/53 
Church Road, Bristol. 5. 


RECORD DEALERS! 


ARE YOUR STOCKS OF 


YOUR ORDER TO: 


TELEPHONE LANGHAM 192 
WILL BE DISPATCHED BY RETURN. 


CATALOGUES VOLUME ND 5, AND NOVEMBER 1959 
SUPPLEMENT SUFFICIENT TO MEET YOUR XMAS DEMANDS? 


*THE GRAMOPHONE”, 70 ST., LONDON, W.! 


POPULAR RECORD 
IF NOT, 


FREDOREC 


Manchester’s Principal Specialists in the Field of 


LP RECORDINGS 


Offer Seasonal Greetings to their 
Widely-scattered Clientéle, both Here and Abroad 
All Recordings Guaranteed Mint Condition and Parastat Treated 
Wide Selection of Used LP’s 
RECORD LENDING LIBRARY 
Specialist Service and Specialist Advice from 
Te avgarde gailery wd. 
34a Brazennose Street, Albert Square, Manchester, 2. 


BLA 2178 


RECORD CLEANER AND PRESERVER 


3/9 and 6/- 


INDISPENSABLE ACCESSORIES TO THE RECORD LOVER 
FROM ALL GOOD DEALERS. GET THEM FOR XMAS PRESENTS 


RECORD CLEANING PAD 
3/4 including Tax 


RIMINGTON VAN WYCK LTD. 42 


Telephone: GERrard 1171 


CRANBOURN STREET, LONDON, 


W.C.2 


| | 
D. |! = 
des naximum f n—prices pé t of ki 
Catalogue 30s., post 10d.; Vol. 2, H.M.V. Italian Cata- 7 
logue 20s., post 7d.; Vol. 3, Fonotipia Supplement ks 
10s. 6d., post 6d. Also “Record Collecting”, 9s. 6d., 
post 9d.—Oakwood Press, Tandridge Lane, Lingfield, a 
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MONARCH UAI2 
DE LUXE 
RECORDCHANGER 


B.S.R. units are made for the man who 
knows, the man who is not satisfied with 
second best. Look for the B.S.R. seal 
before you buy. Monarch Changers 
and Tapedecks are fitted in the products 
you can rely on, to give you far better 
listening for far more years. 


Rr | 
ORMANCE 


are way ahead..! 


MONARCH UA8& 
STANDARD 


TAPEDECK T.D.! RECORDCHANGER 


SIRMINGHAM SOUND REPRODUCERS LIMITED, MONARCH WORKS, OLD HILL, STAFFS. 


De 
SX 
x Puy 
| OFF TO TODAYS 
| 
| 
4 
aA 
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PERIPHONIC 


loudspeaker system 
that cancels distortion 


In a triumph of sound reproducvion achieved with two “air- 
coupled’’ G.E.C. Metal cone loudspeakers and associated 
G.E.C. presence units, the G.E.C. Periphonic system (at 10 
watts input) cuts harmonic distortion to 2.7% at 40 c/s. and 
0.3% at 1,000 c/s! Exclusive to G.E.C., the Metal cone loud- 
speakers give low inter-modulation distortion, and full 
response at the low bass frequencies while the presence units 
have extremely smooth high frequency response and excellent 
transient performances. The combination forms a complete 
system with full 9-octave realism and wide angle sound 
distribution. Units are available separately or as the Peri- 
phonic system in a range of cabinets of entirely new acoustic 
design. 


HIGH QUALITY 
SOUND EQUIPMENT 


Metal Cone Loudspeakers 
Presence Units - Stereophonic 
Systems - Periphonic 
Loudspeaker Systems 
Pre-Amplifiers - Amplifiers 


Write today for details 
THE GENERAL ELECTRIC CO. LTD. . 
MAGNET HOUSE 
KINGSWAY LONDON WC2 
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Goldring Transcription 
Lenco Motor, GL60 


“The motor . . . is extremely quiet.’ “The turntable . . . took 
34 minutes to come to rest from a speed of 78 r.p.m. An 
excellent testimony to smoothness of running”’. “Rumble. . . 
non-existent at normal settings’’. sign of ‘wow’.’’ . . the 
arm is excellent and will appeal especially to those who wish 
to change cartridges frequently.’ “‘As a final test a stereo 
cartridge was fitted . . . again no evidence of rumble . . .and the 
overall performance of the GL60 is so good that it can be re- 
commended to those who want a transcription motor and armof the 
highest class” Technical Report,“ The Gramophone’, May 1959. 


Goldring “700” 
Stereo Cartridge 


Variable Reluctance: with 
0.5 mil diamond stylus. Fits 
modern transcription arms 
wired for Stereo. (e.g. 
Goldring G60 transcription 
arm as fitted to GL60 trans- 
cription motor). 


... and for Monaural Reproduction 
... the famous “600” Variable Reluctance Cartridge. 


Glereo eguipnent— 


(fpldung Goldring Manufacturing Co. (Gt. Britain) Ltd. 
— 486-488 High Road - Leytonstone - London €E.!! 
Telephone: Leytonstone 8343 


F 
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As specialists in High Fidelity 
we stock a complete range of 
equipment which has passed 
our tests for quality and per- 
formance and also value for 
money! 

A luxurios showroom con- 
tains our specially designed 
Comparator, enabling you to 
compare (if you have the time) 
43 million combinations of 
speakers, amplifiers, recorders 
and pick-ups at the flick of a 
switch. There is no other show- 
room in Britain which offers 
you a fairer test for judging hi-fi 
equipment. 


Whether you are an expert 
on hi-fi or just making your first 
enquiry, our technical staff will 
gladly give you assistance. 


Our unique ‘TAILARGRAM’ 
service will solve your “equip- 
ment- housing” problems — 
specially designed cabinets made 
by expert craftsmen. Or a vast 
range of “ready-made” cabinets 
is on show. 


76-77 HIGH HOLBORN, 
Telephone: CHAncery 2626 (Private Branch Exchange) 


Near Holborn Tube Station. Buses 7, 8, 22, 23, 25 pass the door. 


We shall be open until 7 o’clock 
every Thursday until December I7th. 


LISTEN 


bel 


know you 


for High Fidelity 


OF HOLBORN 


are hearing 
the best 
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VALUE: 


Designed and built by Period High Fidelity, ; 
these two new Saville Stereo Amplifiers inherit the 
technical excellence and superb craftsmanship for 
which this company is famed. They are backed by a 


2-year GUARANTEE. 
VERSATILITY: 


The new Saville ‘versatility switch’ featured by these two 
outstanding amplifiers permits the widest choice of amplifier 
and speaker combinations—stereo, stereo reverse, channel | only, 
channel II only, channel | on both speakers, channel II on 
both speakers 


AVILLE 


Features include: peak output 13 watts per channel; distortion<0.5% per channel at 
6 watts ; frequency response flat from 25—20,000 cycles at 5 watts; full compensation 
for crystal or magnetic pick-ups; the new Saville versatility switch. Rubber feet 

are supplied for shelf mounting. 

PRICE 32 gns. 


Double Twelve 


Features include: peak output 30 watts per channel; distortion<0.1% at 10 watts; 
frequency response flat from 30—30,000 cycles at 10 watts; full compensation for 
crystal and magnetic pick-ups; facilities for equalised and direct tape playing; hum and 
noise levels better than 50 dbs down at 12 watts; the new Saville versatility switch. 
PRICE 49 gns. 


For further information please send this coupon to: 
PERIOD HIGH FIDELITY LTD., 28 South Street, Mayfair, London W.1. 
or telephone GROsvenor 4686. 


NAME 
ADDRESS 


4 
- 
Double Six 
> | 
a° 
© 


108 Advert The GRAMOPHONE December, 1959 7 


WANTED — enthusiasts with 


more sense than money 


We started DULCI PRODUCTS in the belief that there were 
people—like you perhaps—who couldn’t afford to spend the 
we earth on sound reproduction equipment yet were too know- 

} ledgeable to put up with the second-rate. We were right— 
thank goodness—and the success of this policy has encouraged 
us to keep on selling top-quality stuff at the lowest possible 
price. I'm not going to pretend we are not interested in making 
money! We wouldn't be in business if we didn’t make profit— 
but we are lucky enough to be enthusiasts ourselves—and we 
take a pride in our job. We design and build each item in 
the DULCI range as if we were making it for ourselves—and 
we believe you won't get better value for your money any- 
where. We wouldn't insult your intelligence by trying to sell 
you individual items of equipment through this advertisement 
alone. However, we have included a brief description of some 
of our lines. There may be something here that's just the 
unit you’re looking for—write to us and we'll tell you more 
about it. I really believe our engineers would prefer to come 
and talk to you personally but we can't spare them I'm afraid. 
Why not drop in and have a chat with your local DULCI 
distributor, we'll send you his name. He has been carefully 
chosen to represent us because he too is an enthusiast who 
knows your problems—and can help you solve them—without 


breaking your budget! 


Whatev 
there tc 
installat 
brings 
Vortexi 
Vortexi 
Brenell 
Brenell 
Ferrogr 
Ferrogr 
Simon S$ 
Reflectc 
Clarion 
Geloso 

Grundig 
Grundig 
Grund'g 


Reflectos 
Grundig 


SP44 Twin Power Amplifier 


with superb performance. Brenel! 3 


Brenell P 


@ 


BANG | 
For fuller information and be 
the name of yourlocal DULCI dealer oa 
send in this coupon. _ 
Lustraphc 


“Lustrect 
Stereo Two, a _ High Film Ind 
Grade Pre-amplifier with Please send me fuller information on DULCI Grampi: 


full range balance control. MONO P 
STEREO AMPLIFIERS TUNERS “inseane’ 
Tapes, all 


RADIOGRAM CHASSIS [| TAPE UNITS 


Address 


Write for illustrated brochure 

LEE PRODUCTS (GREAT BRITAIN) LTD., 

Elpico House, Longford Street, London, NW1. BLOCK CAPITALS PLEASE — IT’S QUICKER 
Telephone: Euston 5754 Lee Products (Great Britain) Ltd. 


q 
Steelmar 
@ STE! 
Ferrogra 
Ferrogra 
| DULC 
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Electrics 
yy time 


TAPE 


Whatever you want in tape, Modern Electrics are 
there to help you with everything from a complete 


installation to a few inches of leader tape. S.A.E. 
brings comprehensive lists. 
Vortexion W.V.A. TypelV Deck £93.13.0 $267 
Vortexion W.V.B. Type lV Deck £110.3.0 $315 
BrenellMk. V_... ove 64gns. $192 
Brenel! Three Star . S8gns. $174 
Ferrograph 4AN Signs. $243 
Ferrograph 4AH 86 gns. $256 
Simon SP4 oon 9S gns. $285 
500 94gns. $282 
Clarion Transistor/Battery 25 gns. $75 
Geloso ... ‘a 26 gns. $78 
Grundig Cub... we 26 gns. $78 
Grundig TK25 ... ove 62 gns. $186 
Grund'g TK20 with Mic. S2gns. $156 
Grundig TK T2gns. $216 
Grundig TK3S ... S2gns. $246 
Venus Veritone ... 58gns. $174 
Telefunken 75K-15 S52gns. $156 
Telefunken 85KL 79 gns. 
ons £50 $143 
Philips EL3538 ... ese 57 gns. $171 
Philips EL3S!5_ ... os 32 gns. 
Stuzzi Transistor/Battery 69 gns. 
Steelman Battery ose 5S5gns. $165 
@ STEREO 
Ferrograph 4SN Deck -... 42 gns. $126 
Ferrograph Scereo-Ad ... 30 gns. $90 
Ferrograph 808 ... . 105 gns. $315 
Ferrograph 4S/N 88 gns. $264 
Ferrograph 4S/H 93 gns. $279 
Kérting 4-Track 68 gns. 
Harting 4-Track 86 gns. $ 
Brenell Stereo Deck £33.16.0 $101 
lectograp! gns. 

Grundig TK60 ... 128 gns. $384 
@ Decks and Amplifiers 
Wearite 4A Mono £36.15.0 $105 
Wearite 4B Mono £45.0.0 
Brenel!3-Star_ ... 85 gns. 
Brenell Pre-Amp and Amp 24 gns. 
@ MICROPHONES 
BANG & OLUFSEN Ribbon 

Velocity with speech/music 

switch. Low or multi-imped- 

ance models. Ball swivel 

mounting. 20’ cable 16.0.0 $46 

Stereo ... on gns. $90 
Lustraphone LFV/S9 Dynamic... 8 ry $25.50 
“Lustrette” Dynamic ... 146 $10 
Reslo Ribbon RBL/T or CRH.. £8.15.0 $25 
Film Industries Ribbon MIS... £8.15.0 $25 
Grampian Moving Coil ‘el 0.0 $23 

Also Acos, Geloso, etc. 

Forrograph De-Fluxer ... €2.10.0 $7 
“instant” Bulk Taperaser £1.7.6 $4 


Tapes, all sizes, including “‘Audio” and “Irish” Com- 
ponents and accessories by leading manufccturers. 


AMPLIFIERS riners 


STEREO 
ad 22 Pre-amp Unit £25.0.0 
Leak Stereo 20 ... £30.9.0 
Leak Point One Stereo Pre-Amp £21.0.0 
Avantic ... ose £29.8.0 
Avantic Stereo SPA/2I £48.10.0 
pl.onic 3001 £35.0.0 
Jason J.2-10 Mk. 1H £37.10.0 
C.Q. Twin Four Stereo 21 gns. 


Pilot SHF.1S 32 gns. 


Dulci Stereo 8 ... 22 gns. 
Du!ci DPA/10/2 ... 24 gns. 
SINGLE CHANNEL 
Quad AM Tuner 29 gns. 
juad FM Tuner 29 gns. 
Leak TL!2 Plus ... £18.18.0 
Leak AM or FM Tuner £33.15.0 
Quad Il Amplifier £22.10.0 
C Q. Twin Four Stereo 21 gns. 
Chapman SSE. FM om 38 gns. 
Chapman “Tranquillo” £29.18.0 
Chapman FM Tuner FM.91 £24.10.0 
Jason JTV Tuner €25.18.8 
Dulci AM/FM Tuner £24.19.0 


SERESSESESS 


Braun Transistor Portable... 
JASON KITS AS ADVERTISED 


MOTORS & PICKUPS 


STEREO & SINGLE 


Ortofon Stereo Head ... £33.14.0 $69 
Ortofon Arm for Stereo £14.0.11 $29 
Ortofon “C” Head... £17.7.8 $37 
Ortophon Arm SK22!2 £6.13.5 $13 
Decca Stereo ... €20.19.5 $45 
Elac Stereotwin Cartridge... £19.17.7 $40 
Connoisseur Stereo... €21.4, $26 
Ronette Binofluid Stereo Cart- 

ridge ... £86.10 $17 
B.J. Cartridge only 0.0 $18 
B.J. Arm ... 8.3 $9 
Tannoy Stereo Cartridge --. €13.19.5 
Lenco GL58/RD & Stereo P.U. £27.15.6 $60 
Lenco Trans Motor GL58 with 

Lenco 58/580 " £25.8.10 $55 
Len o 58/600 __... one £31.0.0 $67 
Lenco GL-60 Trans. Unit £28.19.8 $60 
Goldring 580... €5.11.4 $12 
Goldring 600 Cartridge £11.2.7 $24 
Goldring 700 Stereo Cart- 

Garrard 301 €22.7.3 $54 
Garrard 4HF/GCS/10 with Stereo 

Cartridge €£18.9.9 $41 
Garrard TPA/I2 Arm & Crystal 

Connoisseur Motor TypeB ... £€27.16.1 $58 
Philips 2009 Transcription Unit 

Takes all Philips Heads $25 


——-—— DIAMONDS ARE TRUMPS! ——— 
For econony, improved quality and longer life. 
Available for 78, i.P. and Stereo Pickups. 
Accurately finished and guaranteed. In all standard 
fittings e prices from £1.86 $3 


Quad Electrostatic 
WHARFEDALE 
Co-axial 12 ose 
8/145 Speaker Unit 


Super 3 


Super 8FS/AL 
Golden 10FSB 
SFB3 


TANNOY 


Canterbu 
Tannoy 


Monitor 


Tannoy 15” Monitor... 
Vitavox DU 120 ose 
Vitavox TR/30 Tweeter 


C.Q. “Q.Flex” ... 

GOODMANS 300 

Goodmans 400 ... 

Goodmans 15/4... 

Goodmans | ooo 

Goodmans System 
ku 


... 


Kelly Ribbon sae 


BJ. 


Top “C” Tweeter, com 


plete £5.0.0 


FOR TAPE 
DISC AND RAD/O 


LOUDSPEAKERS 


The following is only a selection from our 
stocks. 


[LARGE STOCKS 


extensive| READY FOR 


PROMPT 
DISPATCH 
HH | 2 
| MANY ITEMS 
its) FOR 110 V.A.C. 

| TRANSISTOR 
s¢ | RADIOS 

ACCESSORIES 


Service by 
leading British 
$84 | Manufacturers 


$30 | Carriage and 
$i 


Distributed exclusively by Modern Electrics, 
the BINSON ECHOREC is a pre-amp mixer 
unit enabling echoes to be imposed on signals 
between r:icrophone (or other source) and 
amplifier or recorder. 
available, and timing of echoes is controllable. 
The “Echorec” permits other effects also to 
be achieved. The instrument is for A.C. mains 
and completely portable. Details on request. 


FOR PROFESSIONAL AND 
ADVANCED USERS OF TAPE 


There are 3 channels 


Information cs up to date as ccenditiors allew @ Enquiries invited without obligation 


164 CHARING CROSS ROAD, LONDON, W.C.2 
(3 shops from Tottenham Court Road Station Underground) 


Telephone TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
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Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major technical 
triumph—EMITAPE! For some years now the “masters” of most LP and STEREO records 
have been made on the same standard .0015 in. base Emitape that you can buy... 


Proved technical superiority and durability of the PVC recorded tape—make Emitape the 
choice of world-famous companies like “H.M.V.”, Columbia, Parlophone— 
for recording all the greatest artists of our day... 
For the same reason, the B.B.C., Independent Television and broadcasting authorities 
all over the world use hundreds of millions of feet of Emitape every year ; 
it is equally in demand in the fields of industry and science. 
Backed by E.M.I.’s unique experience—going back over 60 years—and manufactured 
in the largest and most modern magnetic tape factory in Europe, 
Emitape is the basis for perfection in recording. 


Erritape the world’s finest magnetic recording tape made by E.M.I. 


E.M.1. SALES & SERVICE LTD., (Recording Materials Division) HAYES, MIDDLESEX 
ES/R/82 
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CENTRE 


| The most comprehensive range of Tape Recorders and all Hi-Fi Equipment. 

# Hundreds of makes and models from all parts of the world. See them (and hear 
them) at the Tape Recorder Showroom. Study them in the unique FREE Tape 
Recorder Centre Catalogue—72 pages, fully illustrated, the most detailed 
publication of its kind in the country. 


f\ ALL ORDERS OVER £30 ON NO-INTEREST TERMS 


@ Tape Recorders Reps Collaro Simon-Cadenza_ All Accessories, Tapes, etc., by return of 
Grundig Revox Elpico Reslo post. All makes in stock. 
if Elizabethan Wyndsor Decca Record Housing 
Ferrograph Regentone Pye Linear 
\ Vortexion Perth-Saja Philips Tannoy For f tak d this ' 
Walter Elektron Wright & Ortofon | 
Minivox a | The Tape Recorder Centre Ltd., | 
eflectograp owther 
Simon Hi-Fi Equip- = Dynatron Film Industries | Dept. G,75 Grand Parade, | 
| Tandberg ment, Goodmans Audiomaster | Harringay, London, N.4. | i 
Harting Microphones, C.Q. | | 
‘ Telefunken Speakers, etc. | Wharfedale Tape 
Philips Leak Elac Emitape | | 
mB © Spectone Quad B.J. Scotch Boy | | 
Veritone Armstrong Connoisseur Grundi | | 
Stuzzi-Magnette Dulci ee Telefunken | | 
Truvox Pamphonic Stirling Tuners Elpico | | 
agnafon .B. Stentorian Lustraphone evaert BI 
Kurland Pilot Elpico-Geloso Philips LETTERS: _| 


Choose with confidence from the leading Specialists in the country 


The Tape Recorder Centre Ltd., 75 Gand Parade, Har-ingay, London, N.4. ST. mueed Hill 1146 
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A YONARY NEW é BRITISH INVENTION! 


Special moving-coil microphone 


and tape extra. 


EASY TERMS 


“ Far better than anything 
| have heard for a long time 


% Plays at 74” per sec. 
Other speeds if de- 
sired. 


% Uses standard tape. 


*% Erase head. Fast 
motor rewind or 
hand rewind, 


* Instantly plays back 
through gramophone 
or radio. 


* Enables you to record 
outdoors too! 


%*% Tone as good as you 
get from your radio 
or gramophone. 


“Ingenious—simple . . . why on earth 
did no one think of it before!"— 
The Tape Recorder. 
“Ingenious and _ robust.” — British 
Sound Recording Association Journal. 
“Quality of reproduction excellent 
real hi-fi results . . . potential 
is tremendous . . . both designer and 
manufacturer should be congratu- 
lated."—British Radio & TI/V Re- 
tailers’ Review. 
“Better than many so-called hi-fi 
recorders . . . robust . . . carefully 
designed . . excellent va‘se.”"— 
Amateur Cine World. 
MADE BY THE FIRM THAT MAKES 
RADAR EQUIPMENT FOR 
VISCOUNTS & BRITANNIAS 


mdeck 


GRAMOPHONE TAPE RECORDER 


BRINGS HIGH QUALITY TAPE RECORDING INTO EVERY HOME 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 


gramophone at will! 


Hear music, speech .. 


The GRAMOPHONE 


ALL THE ADVANTAGES OF A TAPE- 
RECORDER FROM YOUR RECORD-PLAYER 
OR RADIOGRAM—AT LITTLE EXTRA COST 


Gramdeck is completely new . . 
instantly turns your gramophone into a tape-recorder and back into a 
Slip the Gramdeck on to your turntable and you have 
the finest tape-recorder you’ve ever heard. Lift it off . . 
is ready to play records again. There are no motors or valves to go wrong— 
and you get a quality of reproduction that has to be heard to be believed! 
Everyone is praising the Gramdeck. 
obtained from a good micro-groove disc’, says a leading professional journal. 


WORKS FROM ANY RECORD-PLAYER OR RADIOGRAM 


. your favourite radio programme . 


@ Instantly turns your gramophone 


@ As easy as putting on a record. 


@ Records direct from radio 


@ Plays tack at the flick of a 


December, 195° Dea 


mdeck 


GRAMOPHONE TAPE RECORDER 


into a first-class Tape-Recorder. 


Slip it on—it’s a tape-recorder ! 
Lift it off—it’s a record-player ! 


or microphone. 


switch through gramophone 
or radio. 


. a revolutionary and ingenious invention that 


. your gramophone 


“The quality is at least equal to that 


. the voices of your family 
—Gramdeck can record and. reproduce them all with a 
wonderful depth and breadth of tone. And, because 
Gramdeck uses the equipment you already possess in 
yous own gramophone, it costs a mere fraction of the 
igh-quality tape-recorder normally required to obtain 
such excellent results. Full details, technical specifica- 
tions, photographs, Easy Terms ... everything you 
want to know about the amazing Gramdeck, are given 
in the fully-illustrated Gramdeck Book. Find out how 
you, too, can so easily have full tape-recordin ns, facilities! 
Send for the Gramdeck Book today. It’s FRE 


duction of 


I would like to know how to turn my gramo- 
phone into a first-class tape-recorder . . . please 
send me the Gramdeck Book—FREE and 
without obligation. (Write if you prefer not to 
cut page.) 


NAME 
ADDRESS 


GRAMDECK (Dept. GM/804) 29 WRIGHT’S LANE 
KENSINGTON, LONDON, W.8 
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contemporary radios and radiograms 


ROER 


YER 
OST 


yn that 
into a 
1 have 
phone 
‘ong— 
lieved! 
o that 
yurnal. 


fram, with two LI 
duction of and record. 3) 
—_— a TYLED in beauty to delight your eyes 
a and ears. 
; Providing the most critical listener with concert- 
a | hall mono or stereophonic reproduction of radio 
Model Atelier |. p 
_ and record in the comfort of his own home, in 
cabinets of undating charm and beauty... a range 
a of moderately priced radio receivers and radio- 
4 Roemipemer ts. rams that will satisfy the taste of the most 
| astidious, in keeping with modern furnishing trends 
a gram. 5) Available from leading Departmental Stores and Radio Dealers 
Sole Concessionnaires for United Kingdom 
a | WINTER TRADING CO. LTD. 
Model TP! Transistor- 95/99 Ladbroke Grove, London, W.1I. 
4 ised Secery Portable Telephone: Park 1341 (10 lines) 
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Some of our latest releases 


F.M. TUNER 


aligned and tested. 


of easy-to-build kit-sets 


DAYSTROM 


Stereo Amplifier, and storage space 


Parts 


Mk, | Tape Deck or Record Player 


HI-FI F.M. TUNER 


This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit, Model FMT-4U (£3 2 0 including 
Purchase Tax) and an Amplifier Unit, 

making a total cost for the equipment of £13 12 6 


The complete R.F. Unit is dispatched, wired, pre- 


Provision is made for stereophonic F.M. radio transmissions. 
Printed circuit for I.F. amplifiers and ratio detector. 


Built-in power supply, 7 valves, 


many refinements. Range 88-108 Mcs. 


SSU-1 


All prices include 
free delivery U.K. 


Without of obligation n please se send me 


FREE BRITISH 


FULL DETAILS OF MODEL(S) 


“THE GLOUCESTER” HI-FI STEREO CABINET 


it will house Tape Deck and/or Record Player—as well as F.M. Tuner and 


amplifiers. Furthermore, to meet the needs of those with whom room-space 
is an overriding consideration, provision is made in the cabinet ends for 
matched Hi-Fi Stereo Speaker Systems. 

“in the white” to finish to personal taste. 


Mk. Il Tape Deck and Record Player ... 


is provided for records, tapes and power 


£15 18 6 
- £17 86 


THE COTSWOLD HI-FI SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
153 in., housing a 12-in. bass speaker, 2-in. speech coil 
and mid-range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut and 
drilled for ease of assemtly and left “in the white” for 
finish to personal taste. £19 18 6 


CLOSED 


MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


H1-FI SPEAKER SYSTEM Model SSU-1 

This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 
room. Legs, £1.7.0. Less legs, £105 6 


HI-FI STEREO 6-WATT 


AUDIO SIGNAL GENERATOR 

Model AG-9U Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 k c/s). 
Decade switch-selected frequencies from 10 to 
10,000 c/s. Internal 600 Ohm N/I load, or external. 


£19 3 0 


Model S-33 

Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 3% 
distortion at 24 W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 

Within its power rating this 
handsome - looking amplifier is 
believed to be the finest Stereo 
amplifier available, regardless of 
price U/L push-pull output. 
0.1 % distn. at 6 Watts per 
channel. £2556 


TRANSISTORPORTABLE 
RADIO Model UXR-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-cune dial, this 
completely self - ined, 6- 
transistor dual-wave set performs 
| brilliantly everywhere, including 
in a car. Reproduction is ex- 
| ¢eptionally good. Printed circuit. 


AUDIO VALVE 
MILLIVOLTMETER 
Model AV-3U Measures from 
1 mV to 300 V. at high im- 
pedance. |°% precision resistors, 
200 yA meter calibrated in 
volts and dB's. Ideal for meas- 
uring sma!l AC voltages. + | 
dB, 10 c/s to 400 ke/s. £13 18 6 


AUDIO WATTMETER 

Model AW-1U Within its 
dissipation rating (25 watts con- 
tinuous, 50 W. intermittent) this 
instrument is ideal for all audio 


power measurements. Meter 
calibrated in Watts and dBs. 
£13 18 6 


TRANSCRIPTION 
RECORD PLAYER 
Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo- 
Mono head. Mounted on attrac- 
tive plinth (lefe “in the white” 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1 An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 
low-input p.u.’s, etc., to load fully subsequent 
| lifiers of medi ivity. Negligible distortion. 


7 


| £15 18 6 
| 


for final finish to choice), Com- 
pletely assemb.ed. 10 0 
UXR-1 
COMPLETE MATCHED STEREO OUTFIT sine 


including RP-1U Record Player, S-33 Stereo Amplifier 
£42 


and SSU-! Twin Speaker Systems. 10 0 — 


on orders over £10 | 


i £5 19 6 | Pedestal Speaker legs £2 14 0 optional extra. 
sesendme — | OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
V-TA Worrld’s largest-selling VALVE VOLTMETER ... £13. 0.0 
HEATHKIT CATALOGUE 0-12U_G/P OSCILLOSCOPE (5” Flat-face screen) an €34.15.0 
| DX-40U “HAM” TRANSMITTER ... £29.10.0 
VF-IU VARIABLE FREQUENCY OSCILLATOR £10.12.0 
| UJR-| TRANSISTOR RADIO FOR THE YOUNGSTERS .. £2.16.6 
C3U  RESISTANCE/CAPACITANCE BRIDG 


Kindly write below in BLOCK CAPITALS 


DEPT. 6.12 
GLOUCESTER, ENGLAND 


A member of the Daystrom Group, manufacturers of 


| THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 


OPEN — 

| 

COTSWOLD 

| | 
RP-IU 

| 
— | S-33 

2c. 

4 AW-1U 
| USP-1 
AV-3U 

4, 

NAME 
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Samo Vay 


CARRIAGE, PACKING AND INSURANCE FREE ! 
(United Kingdom & British Forces Overseas) a 


Aselection from our stock ilable for immediate delivery 
AMPLIFIERS £ s. d. PICK-UPS & CARTRIDGES ¢ s. 
Armstrong Mark Il and Pre-Amp 32 0 0 Acos“BlackShadow”P.U.andarm 6 8 4 
Dulci DPAIO and Control Unit ... 15 15 0 BJ. Tan Il arm with shell only .. 512 5 
Dul.i DPAIO and Pre-Amp .. 1919 0 Collaro “Studio” T X88 t/o cartrid 268 
E.A.R. Triple Four ... mm Collaro “Studio” t/o. “O” and 
Quad Mark Il and Pre-Amp — 0 Garrard GCS1I0 Stereo anette. 112 te 
Rogers “Cadet” and Control Unit 17 10 0 Garrard SPG2 Stylus pressure gauge |! 5 7 
Rogers “Junior” and Mark If Unit 28 0 0 P.U. 
oldring t/o. cartridge use 
STEREO AMPLIFIERS Goldring 600 t/o. cartridge ~ =e 
combined amp and 2» 8 0 cartrid; . 3 4 
Dulci “Stereo 2” Pre-Amp with Head L.P.or Std. Is 3 
'44 twin power Amplifier .. 22 1 9 Leak Matching Transformer 115 0 
Dulci Stereo Eight Pre-Amp Unit ' MOTORS 
with two DPAIO Amplifiers ... 48 6 0 B.S.R. UAI2 1323 
Quad 22 Control Unit with two Connoisseur Type 
Rogers HG88 Integrated Stereo ~ 4 
Amplifier (with case £40)... 37 10 0 Garrard SHE/GC8 ( 
Rogers Stereo Pre-Amp with two — 2 8 
“Junior” Amplifiers ... 52 0 0 4HF/GCSIO. Stereo 8 
All amps and pre-amps available separately TA tereo 
TUNERS Lense (Careridge extza) 2712 6 
Acoustical “Quad” F.M. ... 2817 6 LencoGL55... 1518 0 
Armstrong ST3 AM/FM .... Lenco GL58.... 917 6 
Dulci F.M. (Self-Powered) ... Lenco GL59 _.... on 
Dulci FMT/2 (Self-Powered) .. 1917 8 Philips AG2009 010 0 
(Self-Powered) ? Many also in Cabinets. 
ason “Prefect” EAK 
Jason J.T.V. Tuner ... B.J. “Top C” — ERS 500 
Leak Mark I! Troughline ... .- 3315 © EA.R. Trio Speaker Console is 15 0 
Rogers F.M. (Self-Powered) -- 2410 3 6.E.C. Metal Cone 8” 816 5 
Rogers Switched F.M. Unit -- 1S 110 GEC Presence Unit a 319 6 
CABINETS, SPEAKERS & EQUIPMENT Goodmans Axiette 8” on 612 1 
D.F. Equipment cabinet = 2810 Q Goodmans Audiom 60, 12° 912 9 
W.B. Prelude Reflex cabinet IL @ Goodmans Axiom 300, 12° ... us 9 
W.B. Prelude Reflex cnr. cabinet... 10 10 0 Goodmans Axiom 110 10" ... 500 
W.B. Prelude Hi-Fi table cabinet 919 6 Goodmans Trebax SK/20XL io @. 
W.B. Prelude Hi-Fi Console ... 13 13 0 Quad E'ectrostatic Speaker 52 0 0 
W.B. Senior Reflex corner Console 11 11 0 Rogers “1284” 3-way speaker system 28 10 0 
W.B. Prelude Major 104... 0 0 T.S.L.TweeterLPH65  .. .. 117 8 
W.B. Column cabinet a. 1818 0 W.B. Stentorian 8° HF8I2 ... 319 6 
Wharfedale Column 8 cabinet ... 21 15 0 W.B. Stentorian 8° HF8I6 ... 610 6 
Record Housing “Nordyk” range. All types. W-B.Stentorian HF9I2  ... 440 
W.B. Stentorian 10” HF1I0I2 41s 0 
MICROPHONES Stentorian 10” HFIOI6 712 4 
Acos MIC 39/! with stand ... -. 3 3 0 W.B. Tweeter TIO ... ue 440 
Cadenza Ribbon. High/low imp. 10 10 0 Wharfedale 8/145 om 619 tt 
Collaro “Studio” crystal ... — wee Wharfedale Super 3 ... ia 613 3 
Ribbon M8. (Stand ewe Wharfedale Super 8FS/AL ... 
- extra) ... see Wharfedale Bronze I0FSB ... 
Lustraphone LD/6! dynamic 3 7 6 Wharfedale Golden IOFSB ... 713 3 
Reslo RBL/T (Stand 25/- extra) 815 0 Wharfedale Coaxiali2 ..  ... 25 0 0 
Please state impedance required. Wharfedale Baffle 3-speaker Unit 39 10 0 
Also Grampian, Tannoy, etc. All makes of cr units availabl 


@ HIRE PURCHASE TERMS AVAILABLE @ “‘ COMPARATOR” DEMONSTRATIONS 


WORLD WIDE EXPORTERS 
Overseas orders sent free of purchase tox and shipped promptly at 
minimum cost 


Decca Stereo pick ith 
CANADA | 44635 (169-6) | 
EXPORT dy $56.20 (£19.19.6) CARRIAGE 
EXAMPLES Varislope $104.25 (37.4.6) PAID 


We export HI-FI equipment to all parts of the globe. Enquiries welcomed 
“The 


-C.C.GOODWIN 


(SALES) LTD — 


7 THE BROADWAY, WOOD GREEN, LONDON. N.22 
Telephone: BOWes Park 0077/8 


Hours of Business: Monday to Saturday Callers Note: We are 200 yards from Wood 
9-6 p.m. (Thursdays 9-1 p.m) @ = Green Underground Station. 
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A startling new circuit design enabling 
stereophonic and monaural amplifiers 
to be housed in one. This amplifier can 
be operated from both crystal and 
magnetic pick-up cartridges as well as 
stereophonic tape inputs. Separate bass 
and treble controls. Attractive design, 
finished in terra-cotta red with ivory 
coloured panel, and suitable for panel 
mounting in furniture or free standing. 


Price £35 


COUPON 


Please send me ‘illustrated technical 
leaflet of your TWO-in-ONE Stereo- 
phonic Amplifier Model 3001. 


LOUDSPEAKERS 
Two types of matching Pamphonic 
dsp L are Label, for use 
with our Model 3001. 


PAMPHONIC REPRODUCERS LTD 


17 Stratton Street, London, W.1. Telephone: GROsvenor 1926 


STEREO AMPLIFIER 
MODEL 300! 


DaP1259G 


“You are old”, said the youth, “and I don’t think 
you know 
That your Hi Fi is plain histrionic; 
Your budget has certainly taken a blow, 


“You are old, Father William” the young man said. 
“And in fact you don’t move very fast; 
And yet after saying that Mono’s not dead, 


Have you gone stereophonic at last?” All this lot and still monophonic?” 
“In my youth”, Father William replied to his son. “ —e “ 
“One speaker was always sufficient; pe 
I now find two speakers are better than one. But none of my records sound right anymore, 
Do you think that my hearing’s deficient?” And I’m just at the end of my tether.” 


“You are old”, said the youth, “as I mentioned “You are old”, said the youth, “one would hardly 


ore, suppose 
_ And have lost all respect for your room; That the words which I speak will be heeded; 
: For that bass I can hear that is rattling the floor, But there’s one certain way to be rid of your woes, 


Is not really bass it’s just boom.” Go to Horns for advice when it’s needed.” 


“I have heard all this chatter for quite long 


“In my youth”, said the sage, “I wound up a box, 


enough”, 
And the volume was self-compensating; Said his Father, “It’s getting us nowhere; 
But now if you please I am drying my socks. If that is the place where they do know their stuff, 
On the output valves, run at full rating.” Get the car, I will jump in and go there!” 


(South Parede is 2 miles North of the With Seaton @ 
City centre and joins the Banbury and naan 
Woodstock Roads)? The Rev. Charles Lutwidge Dodgson. 


SIX SOUTH PARADE:-OXFORD Telephone 55360 
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come... in time for Christmas 


The new “Connoisseur” two-speed 
sereophonic transcription motor, 
the turntable that has looked into 
the future. The full 12” turntable 
operates at 334 and 45 r.p.m. 
Precision-ground shafts run_ in 
nylon graphite type bearings. The 
motor is almost vibrationless, with 
low noise level and low hum 
induction. 


£16. 13.1 (inc. tax) 


The superlative three-speed trans- 
cription motor, type B, is available 
at £27 16s Id (including tax). 


a 
a | 
bi TWO SPEED STEREO 
| TRANSCRIPTION MOTOR 
° | A. R. SUGDEN & CO. (ENGINEERS) LTD. Market Street Brighouse Yorkshire Tel: 2/42 


Professional Quality -at a price for everyone 


Answering the demand for a low-priced, quality microphone—the 
Crystal Cadenza. It has the high standard of workmanship and 
styling you associate with the Cadenza Ribbon microphone, plus a 
few advantages of its own. It’s robust and handy, with top crystal 
performance and its low price makes it an ideal second microphone 
for studio work, or an excellent partner to your tape recorder. 
Call in at your local dealer’s and look it over—handle it, listen to 
its performance and you'll see why the Cadenza Crystal is getting 
such a warm welcome. 


Crystal Cadenza Microphone 

Open circuit sensitivity ~474B referred to 1 volt/dyne/cm* 
Frequency range 30 to 8000 c/s 

Optimum load 10 megohms 

Minimum load 1 megohm 

Recommended amplifier sensitivity 1 - 10mW approx. 

Mounting head hinged on desk stand for rice Si guineas 
adjustment to best recording angle. P 


(complete with 11° lead) 


Simon Sound Service Ltd 
Recorder House 
46-50 George St., Portman Square, London, W.1 TA 2064 


: 
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COMPLETE |; 
KIT OF 
PARTS 


Designed by MULLARD - presented by STERNS strictly to specification 


For use with the MULLARD 2-Stage Pre-Amplifier 
idescribed below) with which an undist rted power 
output o1 up to 10 watts is ovtained. This com 
bination is thoroughly recommended to “‘Hi- rr 
enthusiasts who contemplate a versatile and very 
high-quality home installation. We su 

FIED COMFONENTS AND 
including PARMEKO MAINS TRANSFORMER (which has _ extra 
Power availaoie to drive Radio Tuner) la i 
Linear PARMEKO or the PARTRI 
Price: Compicte Kit (Parmeko £10. 


MULLARD 10" 
_ MAIN AMPLIFIER 


Transformer) 


MULLARD'S PRE-AMPLIFIER 
TONE CONTROL UNIT. 


Our «it is strictly to MULLARD'S SPECIFICATION and incorpora 


Equalisation tor the latest R.1 A.A. characteristics. Input for Crystal Pick-u -F anu 
Input: (a) Direct from High a oe 


variable reluctance magnetic ty; 
ee or Pre-ampli er. Sensitive Microphone Channel. 
T LE Cont 


rola 
Price: COMPLETE ars OF 
PARTS £6.6.0 


(Carriage and Insurance 5/- a. 


and designe 
MAIN AMPLIFIER PRE-AMPLIFIER (shown here) thus 
=. ot. facilities associated with t 
‘Hi-Fi"’ equipment. 
it as the IDEAL SMALL HOME INSTALLATION where very high qualit 
at the lower volume level (up to 3 watts). We supply completely to 
SPECIFICATION INCLUDING the “latest PARMEKO 
specified Valves and Components. 
Price for £7 0 0 
COMPLETE KIT OF PARTS oor 
(Carriage and Insurance 5/- aa 


Alternativ ve, we ve supply 
ASSEMB TED 


DUAL CHANNEL 
PRE-AMPLIFIER 


This model incorporates two 
on valve Pre-amplifiers (des- 

ribed above) combined into a Single Unit enabling it 

for both STEREOPHONIC or MONAURAL operation. It is & igned 

wearer to operate with our range of MULLARD MAIN 

FRS but will also operate equally well with any make 

ay Amplifier requiring an input of 250 m volts. When ordering 


KII Alvernativesy 
OF PARTS £12.10.0 ASSEMBLED & TESTED £15.0.0 
H.P. Terms: Deposit £3, 12 months at £1/2/-. 

It will operate equally use for MONAURAL Only operation, with 

one 3-3" or one ‘'5-1 ou Amplifier to which the second 

Main Amplifier can - time oe added. thus very easily 
roviding for both STEREO. ‘or MONAURAL reproduction. 
mmended combinaticns for STEREO operation 

(a) The Sh CHANNEL PRE-AMPLIFIER together with the 
Dual ‘3-3"" MAIN AMPLIFIER. 

(b) The DUAL C "P®.AMPLIPIER together with two 
“s.10"" MAIN AMPLIFIERS. 

The Assembly Manual is avaiable for 3/-. 


HOME 
CONSTRUCTORS !! 
A RANGE OF “EASY-TO- 


ASSEMBLE” PREFABRICATED 
CABINETS 


Destaned by the W.B. “STEN- 
TORIAN” OO, for “Hi-Fi” 


The latest MODELS are in stock. 
PRICES!!! Send 
e@ Latest GARR 
The new GARRARD MODEL 4 4 
Record Player fitted with 
T.P.A.12 Pick-up Arm and oce 
Cartridge 


ABOVE “IRCORPORATING 
extra. 


also perfectly suitab! 


Based ey on the very popular ‘‘3-3"’ model 
to operate with the two-stage 


We recommend 
is desired 
UL 


Output Transformer and 
Has Power available to drive a Radio Tuning Unit. 


in the design. 
in each channel. 


The GRAMOPHONE 


Aucrnaiveiy 


range BASS 


roviding 
more 


LARD'S 


£8.0.0 


COMPLETE 


STEREO AMPLIFIER 


COMPLETE KIT €8,10,0 « £10.10.0 
Two MULLARD ECL 82 Triode Pentode Valves are incorporated 


Units, an output of 


please advise MAKE and MODEL of Amplifier in use. wy switche 


watts 


DUAL 


MAIN AMPLIFIER 


HP. ‘Terms: Depos 


w han 
installation. 


er 
Pre. AMPLIFIER provides a first-class STER 


RECORD PLAYERS 
Many at REDUCED 
for Illustrated Leaflet. 
ARD TRANSCRIPTION 
MOTOR “*301"" with Stroboscopically marked £23. 18. 4 


-quality Single 


crystal £'8. 7. 


GARRARD Model TA/MKi1 Single Record Player fitted 


Loudspeaker systems or e 

accommodate high- -quality equip- with high output Crystal Pick-up, detach- 

ment. The acoustically de- 
signed Bass Reflex Cabinets H.P. Terms available on all units £8/19/6 and over. 


containing the very successful 
““Stentorian” Speakers give 


BS.R. MONARCH UA8 4-speed Mixer Auto- £6 12 6 
chanver with Crystal Pick-up .... 


really first-class reproduction e INQUEST" 4- Ye 
and” are. well recommended. changer, Studio Pick-up... £7.10.0 
Models are also available to @ The ARO “CONTINE AL” 4-s 


accommodate high - quality XER Autochanger, Studio “O” 


Amplifieys, Pre-amplifiers, Tun- incorporating Crystal Pick-up ........... 
ing Units, Record Players, etc. ® The new COLLARO Model R.P.594. 4-Speed £9 18.9 
models are very easily Single Record Player, Studio Cartridge — 
assembled. in fact only a screw- © The COLLARO Model 4/564 4-Speed Single £6.6.0 
driver is required. Fully illus- Record Flayer, Studio Pick-up .......... “—e 
trated leaflets are availabi- in- The New B.S el UA12 is in stock. £8.7.6 
4 “SPFED” MIXER AUTOC on 
or the various GARRARD RC121 4-Speed Autochanger 
LOUDSPEAKERS. Please en- incorporating Crystal Pick-up ............ £10.0.0 
close S.A.E Carriave and Insurance on each 5/- extra. 


HI-FI LOUDSPEAKERS . + « BY GOODMANS - WHARFEDALE - 


W.8B. are available 


And will be Dleased to cond, you Illustrated and Priced featom Rocommnensed Types are: 


DMANS “AXIOM The Best 12 inch Seller. 15 om. V/Coil 
Goomans “Axiette’’ 8 in. (as ftustrated) 3 or 15 ohms. Freq. Resp. 40-15,000 c/s 
: “Stentorian” H.F.816 8 . 3_or 15 ohms Freq. Resp. 50-15.000 c/s. 


w. “Stentorian” H.F.1016 “a. 3 o 

Whafedale FSB" 10 3 or 15 ohms. Voice. Coil 
LOUDSPEAKER ENCLOSURES TWEETER UNITS -CROSSOVER UNITS 


£ 
£ 
Fred. Resp. 30-15,000 o/s. 
£ 


Q Please enclose S.A.E. if ILLUSTRATED and DESCRIPTIVE LEAFLETS ( 
are required ... also the ASSEMBLY MANUALS 


Prices and ete., are available at each, 


6 
6 
7 
6 
7 


are also Available. 


and the choice of the 
DGB Output Transformer. 


« Testep £11.10.0 
OUTPUT TRANSFORMER £1/6/- 


(b) From a 
and 


they form a ‘“‘CLASS 
The input sensitivity is 300 m/ ag —— 
when used with most, =e, or stal Pick- “Ups. or jo Tuning 
watts nel is ac Ay or similarly 
 MONADRAL Pick-up position a combined output 


SPECIAL PRICE REDUCTIONS 


® THE KIT OF PARTS to build both the “3-3” 
AIN AMcLIFIER and the 2-stage £12. 10.0 
PRES AMP CONTROL UNIT 
test Ultra- b) The “3-5"" aug the 2- stage, £15.0.0 
MP ‘ASSEMBLED and 
ong 12 months 
bot the **5-10" 


+ PRE- 15. 0 


SPECI- 
NEW 


OP 

CHANNEL ‘“‘3-3”’ AMP TER and the 
CHANNEL PRE-AMPLIFIER CON’ TROL 221.1 

he DUAL-CHANNEL AMPLIFIER and 
the ANNEL PRE-AMPLIFIER_ CON. 
TROW BOTH ASSEMBLED and as. 0.0 


168 
one 5-10" MAIX 
20.1 


“§-10" AMPLIFIER and the DUAL- 
EL PRE-AMPLIFIER th £25 0.0 
KSSEMBLED and TESTED ...........- 
H.b. Terms: Deposit £5. months of £1 16/8 
(i) KIT OF PARTS to build Two ‘‘5-10"' MAIN 
AMPLIFIERS (incorporating Parmeko Output Trans. 
formers) and the DUAL-CHANNEL el. 
PRE- AMPLIFIER CONTROL UNIT we 
and the 
UNIT £36 00 
H.P. Terms: Deposit £7/4/-, 12 months £2/12/-. 

Carriage and Insurance 7/6 extra. 
Prices quoted are subject to £1/6/- extra for 
Partridge Transformer. 


Only New HIGH GRADE Speci 
and MULLARD VES are spplied. 


LIPIER. Prices: 


A” single-ended output stage 


**3-3"" 
above 
on 


The popular and 
ver successful 


MULLARD 5-10 
AMPLIFIER 


production. Input channels for high 
output pick-ups and all modern Radio 
Tuning Units, only Specified Com: 

nents and new VAL ES 
are supplied including Parmeko Mains 
Transformer and choice of the latest 
Parmeko or Partridge Ultra-Linear 
Output Transformers. Adequate re. 


th) As (6 
() The 
HP. 


—- 


available to drive Radio Tuner. 


COMPLETE KIT *Alternativel we su 10. 

Parmeko Transformer él I. 10. o ASSEM LED & £13. - 

Hire Purchase (assembled Amp only): Deposit. £2 Awe ie _— 19 
ABOVE incorporating PARTRIDGE OUTPUT Ants, £1/6/- extre 


A high-quality 
Ampli er develo 


COMPLETE 
MULLARD 3-3 


als i Me 
for COMPLET £7 10. 
s 6/6 Carriage and Insurance.) 
Alternativel ASSEMBLE D & by £8.19 


Plus 6/6 triage and Insurance. 
H.P. Terms: Deposit £2 and 8 monthly 
THE COMPLETE ASSEMBLY MANUAL FOR 1/6 


( 
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a MULLARD DESIGNS by bate he 
value. 
‘ STE 
TAPE 
Main Amplifier and 
: AMP CONTROL UNI LATOR 
— (d) The “‘5-10"" and ZQUALI 
EF86 valve: AMP both ASSEMBLF FERRO} 
£ll. 
(g) THE KIT OF PARTS to bu’ 
CHANNEL and the DUAL-CI We prese 
F | 4 UNIT, al 
ale PERSPE} 
The 
HP. 
PART 
(c) The | 
Mi “qr 
H.P. 
id) As in 
“qn 
H.P, 
ly reco ded d ey 
A thoroughly mmen e- 
sign that very effectively meets - 
| complete ‘‘5-10” - 
incorporating Con- A 
trol Unit provid- 
} | lar 3-valve, 3-wa 
Amplifier desi 
in the Mul 
Laboratories. 
Our kit is to the MULLARI 
including supply of spect 
. ed components, valves and PARMES( 
OUTPUT TRANSFORMER. We also it 
clude switched inputs for 78 and 
: a records plus a Radio position. _ Extn 
5 9 
12 0 
12 3 
19 11 
| 
STERN RADIO LTD 109 & 115 FLEET ST., LONDON, E.C.4 ; 
Telephone: FLEET STREET $812/3/4 


TAPE PRE-AMPLIFIER - ERASE UNIT 


CORPORATING THE NEW FERROX- 
POT CORE PUSH-PULL OSCIL- 
LATOR and THREE-SPEED TREBLE 
oe ate by means of the latest 
RRO. BE = CORE INDUCTOK. 
° CLUDING SEPARATE 
POWER BUPPLY UNIT: 


PRICES 


Set £3 8/- 12 months of £1/4/11. 
A AVAI LABLE. EXCLUDING 


£1/168 § gend S.A.E. for leaflet or 2/6 for Complete Assembly Manual. 


Hi-Fi’’ Pre-amplifier strictly to Mullard’s soe 
meorporating ONLY NEW HIGH- 


DUAL-— wew MULLARD VALVES. It comprises a COMPLETELY 


25.0.0 UNIT, all components and valves 


STERN’S — MULLARD TYPE 


The GRAMOPHONE 


ASSEMBLED 
AND TESTFD él 7.0.0 


Assembled unit only. 
POWER SUPPLY UNIT FO 


£11.15.0 ana £14.10.0 respectively. (Carr. and Ins. 5/- extra.) 


WHEN ORDERING PLEASE STATE MAKE OF TAPE DECK TO BE USED 
0 We present this 


ation, etc., 


GRADE COMPONENTS and the SerraniED 
SELF-C 


AINED 


ing contained in a well- ventilated” 


Chassis neatly finished in hammered gold with a very attractively engra 


£ PERSPEX FRONT PANEL. 
‘t Trans | WE OFFER the following: 
'31.0.0— s) The COLLARO “STUDIO” TAPE DECK and our Mullard 
» ous Pre-amplifier and Power Unit assembled and tested 
DUAL- rms: Deposit £6/10/- and 12 months of £2/7/8. 


36 » As “(a but TYPE “‘C’”’ Pre-amplifier as complete KIT OF 


£2/12/-F ic) The COLLARO Mk. IV TAPE DECK and the MULLARD Type 
“C” Pre-amplifier & Power Unit 
xtra for H.P. Deposit £7 and 12 months £2/I1 
id) As in (c) but the Type “C” as COMPLETE KIT OF PARTS 
te) The TRUVOX Mk. VI TAPE DECK and the assembled Type 
ponents “Cc” Pre-amplifier and Power Unit 
ed. H.P, Deposit £8 and 12 months £2/18/8. 


(f) As (e) but the Type “C’’ as complete KIT OF PARTS .... 
(g) The BRENELL Mk. V Deck and he assembled Type ‘‘C”’ 


th) As (g) but the Type “‘C”’ as comstate KIT OF PARTS .. 


£32.10.0 


£29.0.0 
£35.0.0 


£32.0.0 
£40.0.0 


36.10.0 
£46.0.0 
. £43.0.0 


() The WEARITE 4A DECK with Type “C’’ assembled, tested . - £56. 0. 0 
HP. Deposit £11/4/- and 12 months £4/2/1 RADIO LTD. 
Carriage and Insurance on above ut es 10/- extra). 


qu 
PLEASE ENCLOSE S.A.E. WITH ALL CORRESPONDENCE, 
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ED and TESTED ......... 
H.P. Terms: Deposit £6 2 payimes of £2/6/2 
(c) COMPLETE KIT to the 
together with the *, we COLLARO £30. 15.0 
(£1 extra we are requir wi ec c nds) 
As above but supplied” “ASSEMBLED £34.10.0 


(f) As above ASSEMBLED and TESTED 
(g) COMPLETE KIT to build the AMeLI 
(h) As above | thing gupplied £45.0.0 
H.P. £49, of £3 
(i) ASSEMBLED “and TESTED HF/TR3 AMPLIFI with the WEARITE £55 0. 0 
ODEL 4A_ DECK, 


Car 
Attrac ive PORTABLE 


CR 
—ALL FOR €9.0.0 Carriage and Insurance 5/- extra. 


THE MODEL HF/TR3 TAPE AMPLIFIER ‘e 


latest. PERROXCUBE POT CO 
or 
ETE zit OF PA 


4 
high-quality amplifier based on the very 
* design completed in 
a NEW HIGH-GRADE COM 
GILSON 


a 
Hand Indicator—Effective Tone Control—Monitoring and Exten 
Power Supply and can be used 
Gram Records or from Radio x Tro—or 
Brenell—please specify which. Send S.A.E. for leaflet or 2/6 for Assembly Manual. 


HOME CONSTRUCTORS 


YOU CAN BUILD A COMPLETE 
TAPE RECORDER 


LIKE Tess for £36, 0.0 


FOR FULL 
For Constructors A own Cabinet WE OFFER 
Amplifier fi togethe the GOLLARO 
mplifier ether wi! e 
£28.0.0 


“ST oO” 
b) A b but th HF/TR3 lied 
( ) AS “above but wi supp) £31. 10.0 


if} if wire up Switch Bands). 
IT_to ‘build the HP/TR3 together with the NEW TRUVOX £36.0.0 
PE DECK 


12 mont’ Payments 
IER with the BRENELL £4l. 10.0 


incorporates Wearite Head Lift Transformer etc. 
Terms: Deposit £11, 12 monthly payments of £ a/-fe. 
riage and Insurance on each above is 10/- extra 
a is available to accommodate the TRUVOX or 
S and we offer it together with send CELESTION 10 x 6 
YSTAL MICROPHONE—and 1,200ft SPOOL E.M.I. TAPE 


» 


D TREBLE by means 
NDUCTOR 


2.15. 


successful 

PONENTS are incorporated inc 

TRANSFORMER . . 


ding MULLARD VALVES 
. other are: Magic Eye Recording 
sion Speaker Sockets—- 
as independent Amplifier direct reproduction 


Tuner. Overall size 11 in.—Truvox—Colla: 


109 ‘& 115 FLEET ST., LONDON, E.C.4 
Telephone: FLEET STREET 5812/3/4 


Get the best from 


ALL your records 
with PHILIPS 462009 
HI-FI Record Player unit 


A precision instrument by Philips, Model AG 2009 
4-speed Record Player has a special eddy-current disc 
brake, giving speed adjustment within 2%. Pick-up 
playing weight can be adjusted from 2-12 gms. to get 
the best from all types of recording. To increase the 
life of your records, a simple but efficient pick-up 
lifting and lowering device is provided. The wiring 

in the pick-up arm is suitable for stereo. Stereo 
pick-up heads optional extra. The unit is supplied 
with the Hi-Fi dual stylus pick-up head AG 3019. 
Engineered to the highest standards, this record 
player can be relied on to give first-class results with 
any amplifier or radio set. Price 10 gns., tax paid. 
(Stereo pick-up heads — sapphire £1.10.0. 

diamond £4.10.0.) 


PHILIPS ELECTRICAL LTD 
| Century House, Shaftesbury Avenue, London WC2 
(PR2470) 


; aS 
ONS TAPE EQUIPMENT a= 
15.0.0 
**5-10" 
5.15.0 
8.18.0 
| 
1.10.0 EKIT £€14.0.0 
and 
CON. 
25.0.0 
NOTE: 
COLLAR 
| 
4 4 
: * a 
a 
Holland 
4 
> 
h-qualits 
designe 
Mal 
ta.” 
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PYE MOZART FM TUNER 


form. Model HFTIO8M Model HFTIO8 
Chassis) £22. 


PYE MOZART STEREO AMPLIFIER 


PRE-AMPLIFIER 
‘STEREO 20° AMPLIFIER .. 
ALL LEAK PRODUCTS IN STOCK 


POINT ONE 


“STEREO 20” 


AMPLIFIER & 
PRE-AMPLIFIER 


listeners is profound. 
There is an astonishing 
sense of realism and 
absence of listening fati- 
gue. The overall im- 
pression is of greatly 
enhanced enjoyment. 


f GOODMANS 
qi Axiom 300 
The most advanced twin-cone 


pane Fidelity loudspeaker yet 
produced, incorporating new 
developments whi h not only reduce distortion 
to a very low level, but also provide a smoother 
and more extended response than ever bt} 
achieved in this type of Unit. Price £ 


TANNOY 


STEREO VARI- TWIN 
Incorporating a push-button on-off control and REPRODUCTION MARK I! 
; built-in power pack. It gives good reception up 
2 to 30 miles (indoor aerial) and 80 miles (outdoor P ee MAGNETIC 
: aerial). Features include: Automatic Frequency The impact of listening STEREO 
Control; Twin Limiters. Frequency response: to stereo reproduction 
20-20,000 c.p.s. In expanded metal case or chassis on the great majority of CARTRIDGE 


30 — 15,000 C/S + 1.5 db. 


Dec 


| 


=, | 7 mV per Channel Output. 
CHAPM AN Diamond Stylus. £13.6.0 
FM 95 AM/FM TUNER ACOS PRODUCTS ne 
Provides first-class drift- better listeni 
free F.M. reception, and Fk creme Type "7 Post th 
excellent reception of Turnover cartridge for literatur 
the more powerful con- stereo L.P. and std. 
tinental stations on M. & record . room fo 
L. wavebands. £2.12.10 inc. tax. professi 
Price £27.26. inc. P.T. ACOS CHANGER 
: DUST BUG Open 9 
| Fits most arms. 
Increases and 
protects recor 
£1.3.2 inc. tax. NAME . 
1OW. Per Channel Output Model HFS20 
R A D ADDRE: 


(Chassis) 


25 HIGH HOLBORN, LONDON, W.C.! ~y Holborn 6231-2 
(OPPOSITE CHANCERY LANE) £1.3.9 inc. tax. 


KEEP TABS 
ON YOUR TAPE 


ALL YOUR RECORDINGS 
CAN BE FOUND QUICKLY 
AND EASILY BY USING 


METRO 
-TABS 


who make the accessories 
you need most 


GO TO YOUR 
DEALER 
AND ASK FOR 


@ Colourful acetate tabs — 2 sets each 
of 10 pairs, different colour coding 
20 pairs in all. 

@ Easy to use. 

@ Tabs supplied in the most compre- 
hensive Index devised. 

@ Fully visible on a wound spool. 

@ Upper and lower tracks indicated 
separately. 

@ The latex adhesive backing allows 
you to remove them so quickly. 


leaving the tape clean and undamaged The METRO-SOUND Mfg. Co. Ltd. 


er — BUCKINGHAM ROAD 
LONDON. 


opposite track recordings may be 
made or played without interference. Phone CLissold 8506/7 


Please write for leaflet giving full details 


> 
ABS 
— = 
—  \ 
\ 
— & 
Met 
Unique Ene material — under ‘002 19a. BUCKINGHAM ROAD 
@ Dimension of tabs ensures that 
: | 
i 
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’ 

ne WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7 

~ Telephone : NORth 3213 The name ARMSTRONG is our registered trade mark 

~~ 

ore 

59 A.10 Mk.II AMPLIFIER and CONTROL UNIT  £32.0.0 

, The A.10 MK.11 is established in the top-most rank of high fidelity amplifiers. 

Generous in design and flexible in control it provides the ideal basis for a 

complete high fidelity system. The amplifier (£21 10s.) and Control Unit 

| (£10 10s.) are available separately, and, if a stereo system is required, two 

Cc amplifiers should be used with our new PCU27 Stereo Pre-amplifier Control 

: Unit (£26 10s.). 

43 10 watts rated output, 20 watts peak @ Frequency Response 15-30,000 c.p.s. within 1dB @ Distortion 
less than 0-1% @ Hum level better than 80dB down 28dB Negative feedback @ Sensitivity (Gram 
input A) 8 mV for 10 watts output @ Spare power supplies 320V, 45m/a; 6:3V, 2A Valves: Control 
Unit ECC83, EF86, Amplifier GZ34, ECC85, EF86, 2 x EL34’s @ Pre-set pick-up matching selector, 
4 positions @ Filter switch, 6 positions @ Equaliser switch, 6 positions @ Separate wide range bass 
and treble tone controls @ Tape recording output socket @ Pick-up, radio, tape and microphone inputs. 

FM61 VHF TUNER 20 GNS 

_ A sensitive high-fidelity tumer, designed to 

Post this coupon or write for descriptive | match the A.10 MK.11 Amplifier and Controi 
literature or call at our Holloway Show- | Unit style but 
Il, unhurried di d can aiso used wi virtually any ampuiifier, 
room for : = urrie conigpeaa radio receiver or tape recorder. The A.10 
ER MK.11 provides power supplies for the FM61, 
Open 9—6 weekdays and 9—S Saturdays. | but a separate power pack (£2 19s. 6d.) is 
-_ | available if required. 
. Full VHF Band (87-108 m/cs) @ Automatic Frequency Control 
Cathode follower output @ Variable output matching control 
| @ Complete stability @ Dual sensitivity tuning indicator. 
| An audio input on the back of the tuner enables any audio signal to be 
nC Ee ee | fed into it and this signal is automatically connected to the audio 
GDAT | output lead when the FM61 is switched off. 


* ONLY I/- IN £ DEPOSIT x 
* NO INTEREST CHARGES <x 
2 YEARS TO PAY 


We have the Biggest Sales in Gt. Britain. 
Why? Because we give the Best Terms! 
SPECIAL FREE TAPE OFFERS x* FREE DELIVERY ANYWHERE IN U.K. x 
FREE SERVICING FOR 12 MONTHS * NO P/TAX * PART-EXCHANGES 
& 2nd HAND MACHINES x 200 machines, 35 models in stock * Mail Order 
Department covers the whole country %* Open all day Saturday * Main 
Agents for all the best makes * 


Write, phone or call 


and full details of all our 

terms: 
P HOT OGRAPHIC 
218 HIGH ST- BROMLEY: KENT - RAY 4477 


MONEY IF YOU BUY 
FROM US 


= | 

~ 
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SSS IMAI LS 


MODEL 3009 & 3012 
PICK-UP ARMS 


Here at last are precision arms to do justice to the finest pick-ups. Pivot friction 
measured at stylus is approx. 020 of a gramme for vertical and lateral movement 
neo a hitherto unattainable quality coupled with a most valuable reduction of 
record wear. 
They incorporate many refinements including: Pillar bearings, diamond lapped to 
m:rror fini Arm carried on Ai? frictionless knife edges. Automatic lowering and 
raising anywhere on the record by hydro-mechanical control. Sliding base for instant 
tracking correction. Vertical height adjustment. Output socket and plug. Balance system 
vides for lateral and longitudinal balance of arm. Stylus pressure can be varied from 
5 grammes. Enables the very — i, be obtained from all mono and stereo cartridges, 
Expert (special,) Ortofon heads, 
*bae brilliant Decca tiss canridge” is * easily fitted to the SME shell and gives an out- 
standing performance at 1} grammes stylus pressure. Finished in satin chrome and gun 
meta! black. Tone arm and detais in polished stainless steel. Send mow for specification. 


9” Arm £25 incl. P.T. 
12” Arm £27.10.0d. incl. P.T. 


with shell 
itted with detach- 
able pillars and fix- 


Manufactured 
SME LIMITED 


STEYNING: *SUSSEX- ENGLAND. 
TELEPHONE STEYNING 2228 


If you have not yet had full 
details of this new aid to 
listening pleasure, send us a 
mentioning this 


STEREOPHONER 


The Inventor of the Stereophoner .. . gives a new realism and presence 
Dr. Scherchen. FROM ANY MONAURAL SOURCE, 
RADIO 
ER, 10-RADIOGRAM. 
it still from stock. if Satisfaction guaranteed. No mainten- 
you wish you con order C.0.D. ance required—lasts indefinitely. 


extra, U. ask your 

Radio Dealer to order and to connect 

it for you. Price only £4:19:6 
ony Plus postage 2/6 


NORTHERN RADIO SERVICES 


HEARING 


The “Symphony” STEREOPHONER has caused a bigger stir in the Press and the 
Trade than even we anticipated. Many are whole-heartedly enthusiastic. Some remain 
unconvinced. And some hold grimly to the opinion that it is impossible! 


But in audio matters, hearing is believing, and the facts are that while argument 

rages, more and more people every day are hearing the STEREOPHONER for the 

oa believing the evidence of their own ears J even writing, uninvited, to tell 
how pleased, delighted and astonished they are with results! 


11 King’s College Road, Swiss Cottage, N.W.3 Telephone: PRimrose 3314 - — Enquiries Invited 


December, 1959 Deces 
—_— 
j 
$4 
¥ i 
Each arm is com- 
ees, ing screws at stan- 
dard 4” spacing. The illustration shows a Decca fiss 
2 223 cartridge in use. Additional shells are available at 20/- 
‘a es BB each, tax paid, special connector for Decca fiss 10/-. “ 
( 
Model 3012 #3 
— 
+ 
: | 7 
pHony 
| 
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HIGH-FIDELITY STEREOPHONIC RECORD, TAPE AND 
RADIO REPRODUCER AND RECORDER 


This superb instrument, designed to provide the highest quality reproduction 
from records, radio and tape comprises:— 

Astronic Type A1434 Control Unit and Pre-amplifier used in conjunction with 
two Astronic 20-watt Amplifiers; transcription-type record unit with 
stroboscopic turntable and Decca ffss pick-up; four-station switch-tuned FM 


“STANMORE” 
Hi-Fi Radio & Stereophonic Record Reproducer £153.12.0 
> receiver; Truvox tape deck fitted with stereophonic head. A recording amplifier 


rp His Radio and Recorder Reproducer €120.01.7 allow stereophonic and single channel recording from disc and radio whilst 
2 Hi-Fi Stereophonic Record Reproducer £68.12.4 listening to programme, The handsome cabinet, fitted with interior lighting, 
—_ LOUDSPEAKERS for use with above Units £14.14.7 is finished in veneered walnut. £315.13.1. (incl. P.Tax). 
(“‘Stanmore”’ and “‘Edgware”’ Units are also available 
es ae Write for full details and address of your local stockist to:— 


N ASSOCIATED ELECTRONIC ENGINEERS LTD, 10 Dalston Gardens, Stanmore, Middx. Telephone: Wordswoi th 4474 


Patents Pending. 
Details on Request. 


THREE-SPEED TAPE-DECK 


The Motek tape deck is both the heart and 
backbone of a multitude of recording machines. Confidence in 
Motek felt by manufacturers and enthusiasts alike, grows with the technical 
excellence of Motek equipment. Three speeds, pause control en operation accidental 
erasure prevention positioning counter...these are a few of the outward signs of internal quality 


List 21 gns. 
CEL  Wedmore Street, London, Tels Archway 3114. 


| 
| 
=} Other NEW Astronic Equipment: 
i 
| 
| 
| 
— | 
_—— 
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GOLDRING 
DIAMOND 


Advances in technology, plus an ever-increasing demand, 
enable us to introduce a new range of Diamond Styli for 
a wide selection of pickups at a remarkably low price. 


See your dealer for further details to-day 


GOLDRING MANUFACTURING CO.} (GT. BRITAIN) LTD. 


485-488 High Road Leytonstone London, 
Phone: LEY 8343 


The GRAMOPHONE 


December, 1959 


Learn the French* 


they speak———., 


T° LEARN a language sally well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone records, following 
the words in the illustrated text-book. In half the usual 
time Linguaphone enables you to speak, read and 
write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the 
start you are thrown into the conversational atmo- 
sphere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up to date. The very latest high-fidelity recordings are 
used. Put in fifteen minutes a day and in a few months 
you can express yourself freely in the language of 
your choice. 
POST THE COUPON BELOW for full particulars 
of Linguaphone, the world’s leading conversational 


method. 
COURSES IN: 
French German Spanish Italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish Icelandic Dutch Afrikaans Esperanto 
Irish English Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 


-LINGUAPHONE rox tancunces- 


(Dept. W27) | 


(BLOCK CAPITALS) 


To The Linguaphone (Dept. W727), 
Linguaphone Ho 
207 agent St., London, 
Please send me, post free, your 26-page 
book about Linguaphone and details of 
the Week’s Free Trial Offer. 


* or any of 32 languages including: 


FOR 


FRENCH GERMAN[] SPANISH 'Tauan 
Put a cross against the language. I am interested in learning for.......... | 


| 
| RY, F 
| 
| 
| = 
- 
(tt 
| 


The GRAMOPHONE Advert 125 


NEW BOOK 
BRIGGS 


Technical Editor 
R. E. COOKE B.Sc. (Eng) 


sd 
4 


Presents information on domestic stereo 


é 
= = 
SS 


in a straightforward manner; relieved by 


humorous touches. 


PRICE 10/6 (Post paid IIs. 6d.) 


They know... | Publication date: 


15th December 1959 


that the set to look 
for and depend on 88 illustrations 
Fine art paper 
is the one fitted 
Cloth bound 
with Garrard equipment. 
C d is the 15 chapters including: : 
Pickups, Loudspeakers, Amplifiers, Stereo 4 
soundest name in Sound Tapes, Recording Techniques, Record and 4 
Stylus Wear, Stereo Broadcasting, Room 
Reproduction. Acoustics, Concert Halls. 


Other Books by G. A. Briggs still available . . . 


LOUDSPEAKERS 5th Edition 19s. 6d. (20s. 9d. post paid) 
SOUND REPRODUCTION. . 17s. 6d. (18s. 6d. post paid) 
PIANOS, PIANISTS & SONICS 10s.6d. (IIs. 6d. post paid) 


Published by 
For forty years the finest record 


playing equipment in the world. - Telephone: 
Idle 1235/6 ar eC a e 


THE GARRARD ENGINEERING Grams: WIRELESS WORKS LTD 


AND MANUFACTURING CO. LTD ‘Wharfdel’ 


SWINDON - WILTSHIRE Idle Bradford IDLE BRADFORD YORKS 


a 


A 

27) | 
| 
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TELE-RADIO 


LONDON’S LEADING 
HI-Fl STOCKISTS 


This is representative of our 


AMPLIFIERS & TUNERS 
We also keep a full range of 
@TAPE RECORDERS @ TAPE DECKS 
@ MICROPHONES @ PICK-UPS 
@ TRANSCRIPTION UNITS 
@ RECORD 
PLAYERS 
@ SPEAKERS 


Including the famous 
GOODMANS 
AXIOM 300 

**Still the best selling 


12” speaker’’ 
ONLY £11.5.9. 


and all items for Monaural and Stereo 
Hi-Fidelity reproduction. 


Cabinets to suit equipment selected. 
GOODS SENT TO 
ALL PARTS OF 
THE WORLD 


Where Purchase Tax is applicable it is not 
charged on export orders. 


An up-to-date 66-page Catalogue 
available. !/- plus postage and packing 6a. 


AMPLIFIERS 
Quad ... ons ave £22.10.0 
Leak TLI2 Plus . £18.18, 0 
Leak Stereo 20 . 0.9.0 
Leak Scereo 50 
Connoisseur Stereo .. . £24.10. 0 
Dulci $P44 Stereo... . £12120 
Dulci OPA 10/2 oamenee Pair £25. 4.0 
ogers Cadet... £10.10. 0 
Rogers Junior oun one £17. 0. 0 
Rogers Senior Mk. li ine £28. 0. 0 
PRE-AMPLIFIERS 
ul - £19.10. 0 
Quad 22 Stereo 25. 
Leak Point One . £12.12.0 
Leak Varislope Ill . £15.15. 0 
Leak Point One Stereo - €21. 0. 
Connoisseur Stereo ... £16.10. 0 
Dulci Stereo li 
Dulci Stereo 8 - 2.20 
Rogers Mk. | Junior 
Rogers Mk. Il Junior £11.00 
Rogers Cadet... £7. 0. 0 
Rogers Senior £13.10. 0 
Rogers Stereo £18.10, 0 


COMBINED AMPLIFIER AND 
PRE-AMPLIFIERS 


Jason J210 Stereo . £€37.10.0 
Armstrong AlO one - 226.0 
Avantic SPA li Stereo - 29.8.0 
Dulci GA4_... £9. 9.0 
Pilot HFA ... ese ao os. 4.0 
Pilot 4F 15 Stereo ... £33.12. 0 
AMPLIFIER KITS 
G.E.C. 912 Plus £18.14, 2 
Ready Built eve from £22.14,2 
Williamson ose from 0.0 
Ready Built we . from £29.15. 0 
for Williamson £6.16. 6 
Ready Built £8.18. 6 


Details of Kits available on » request. 
Immediate dispatch of items available from stock. 


December, 1959 
SPECIAL OFFER!! 3-4W Self-Powered 
Amplifier, complete ... 448 
TUNERS 

Quad FM one £28.17. 6 
Quad AM €28.17. 6 
Leak Trough Line FM £33.15. 0 
Rogers Switched FM €15. 1.10 
Rogers Junior FM with Power Supply --» €24.10, 3 
Jason Prefect Switched FM 
Jason FMS2 FM Switched ... . €2215.8 
Jason FMT3 Switched €22.15.8 
Jason JTV FM & TV ... - 25.7.3 
Jason AM/FMS2 AM/FM - £0.23 
Jason AM/FM2 AM. 43.119 
Dulci FMT/2 FM eee £19.17. 6 
Dulci H4T/2 AM/FM £23.15. 8 
Chapman FM 91 Unpowered. 223. 8. @ 
Chapman FM 91 Powered . 27.7.6 
Chapman FM 80 Switched a2i.5.3 
FM 95 AM/FM Unpowered 
hapman M/FM Powe 
FM 85 AM/FM U: 25.0.0 
hapman FM 85 AM/FM Powered - 9.0.0 
/FM U AM 4.6.0 
Chapman Powered AM/ 28.0.0 
Chapman S.6 Six-Stage AM Feeder . £0.7.6 
Chapman S.6.E Six-Stage AM Feeder £30. 9. © 


i 


(All Tuners include Purchase Tax which is not 
on Export orders). 


TUNER KITS BY JASON 


Standard FM with Valves... £6.15. 0 

Power Pack ae 

Fringe Self-Powered FM with Valves - £10.13. 6 

Valves 412.8 
£16. 


Mercury Switched Self-Powered FM 

Argonaut AM/ FM with Valves ose 5. 0 

J.T.V. Kit FM, with Valves - £13.19. 6 
Carriage charged extra at cost. 


TELE-RADIO (1943) LTD 


EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 Thursday) 4455-4 


ALLDERS RECORD DEPARTMENT 


Allders are justly proud of their outstanding 
collection of long-play records bringing to 
your home the finest orchestras and artistes in 
the world. 

We specialise in classical music, and in music 
from shows, films and musical comedy. 

We hold complete stocks of the Ace of Clubs 
records at 1 gn. each. 


“Falcon” 


automatic changer. 


COMPLETE 


STEREOPHONIC RADIOGRAMS 


Model Regent AM/FM 
Stereophonie Radiogram 


8 valves. 3 wavebands AM/FM. 4-speed stereophonic 
Ferrite aerial for AM and built-in 
Dipole aerial for VHF. Two 10” x 6” speakers. Perme- 
ability tuned FM section. Base and Treble tone controls. 
Cabinet measuring 36” x 14” x 30}” with walnut veneer 
is of high standard and made by British craftsmen. 


50 GNS 


Or delivered on first payment of 44/6 and 23 monthly payments of 47/-. 


OF CROYDON 


always in advance 


Allders Ltd., North End to George Street, Croydon. 


Tel. CRO 4477 
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VOLMAR ‘VIVASONIC’ 
REPRODUCERS 


An 
high-quality Recorder 


The “Victor™ has specially. designed Volar 
‘ictor’ 
with high 
ratio, true idelit gramophones ant a Vor 
output of 4 watts. Monitoring. faci facilities and coe A: yoo 7 Stereo models are 
external speaker connections; built-in 9° x 5° designed to make it easy to change from one to 
Speaker. The Collaro Studio Deck which is two-channel — without b t having to buy 
fitted together with the amplifier’s circuitry 10° 6° — 
the “Victor” to provide all the housed in 
acilities required of a modern top-rating recorder uction C./D.C. 
with superlatively high standards of reprod uction. Mono) 
The case, with detachable lid, is roe pe in duo- eee -¥ A 
tone cloth covering. Tape, ET and crystal Al uto ee -- 28 gns. 
SSS want a tape Add-on Stereo Stage .. 9 gns. 
buy a VOLMAR. “SOLWAY” Stereo, Auto | 334 ens. 
Second Speaker . -. 6} gns. 
“DON” A.C./D. C. Mono. 33} ens. 


For full details of Volmar 
“Victor” Recorder and 
Vivasonic Range, write 
your name and address 


SPARE 
AND XND CRYSTA AL MICKOPHONE it with wth 
post to Volmar at once. 


1161 VOLMAR LTD., HIGH BRENTFORD, MIDDLESEX 


MELTEX 


This finely-textured soft cloth has been specially made 


to clean record surfaces, of all types, safely. Wiped 

| & clockwise round your records before playing, the Meltex | | Ay 
cloth will remove dust and dirt, leaving an invisible film 
of protection against static electricity. 


THE CLOTH THAT KEEPS YOUR 
RECORDS CLEAN AND CLEAR 


OBTAINABLE FROM YOUR GRAMOPHONE DEALER 
MANUFACTURED BY “MELTROPE,” 50 SOUTHWARK BRIDGE ROAD, LONDON, S.E.I 
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All machines are complete with tape and microphone, 
except those marked* which are without microphone. 


Cash 12 Monthly 

MODEL Price Deposit Payments 

Phillips EL3527 ove oe 39 gns a4i9 goo 
Elizabethan Princess 39 gns a4i9 0 
Saja Standard one 45 gns #50 
Electron coo 47} gns 4617 6 4312 2 
Wryndsor Viscount ... exe 49 gns 4619 0 43 14 2 
one 161 ex Tape 49 gns <4619 0 43 14 2 
.M.V. one 50 gns 4700 €3 15 10 
Telefunken 75 KB with mic 56 gns 47 60 £4 510 
Brenell! 3 star ose 58 gns 47 10 4490 
Veritone Portable ... 58 gns 4710 0 4490 
Fi-Cord 59 gns 4719 0 4410 0 
Elizabethan Major ... « 59 gns 4719 0 4410 0 
Grundig TK 25* on 62 gns 4415 0 
Telefunken Deck* with Pre-amp 63 gns a30 4416 8 
Phillips 8108... ese ese ose 62 gns 220 4415 0 
Veritone Venus* 66 gns 290 
Kurting 68 gns a 5 0 
Brenell Mk V with mic. 69 gns ii o 2656 
Grundig TK 30* cee 72 gns 4912 0 4510 0 
Telefunken 85 * 3w. 75 gns 4915 0 4515 0 
Telefunken 85 * é6w. 79 gns 0 
Grundig TK 35* 82 gns £10 12 0 aé5 8 
Harting HME ne 86 gns £12 6 0 410 0 
Sabafon Automatic* 89 gns £13 19 0 613 4 
Simon SP4* 95 gns £1415 0 ais 
Tandberg 4TR* 124 gns a200 4 0 234 


the FINEST TAPE RECORDERS on 
INTEREST FREE TERMS wee 


Write, Phone or Call today. You can buy by post with perfect confidence. 


I know how difficult it is to choose the Tape Recorder. That is why more and more 
people come to the Royal Opera Arcade, because my advice, personal attention and 
help are freely given. Full demonstrations at any time, and you can always examine 
and hear the latest and most interesting machines. Remember—I am here to help you. 


LAURENCE DICKINSON. 
Leaflets gladly sent if you are unable to call. 


hy not add a tape deck with pre-amp to your 
present equipment. We highly recommend the 
Telefunken deck at 63 gns. details on request. 


Two fine machines for 

o Stereo Record and play- 

back both with 4 monaura! 
tracks or two stereo tracks 
Harting HM8 86 gns. 
Kurting (33 LP.S.) 68 gns. 


Send now for full details. 


Dickinsons of Pall Mall Ltd 


I! Royal Opera Arcade, Pall Mall, S.W.I. TRA. 288! 


The Royal Opera Arcade lies behind Her Majesty's Theatre in the Haymarket (one minute frem 
Piccadilly Circus or Trafalgar Square). 


Everything 
For The 
Hi-Fi Minded Man 


Amplifiers, Tuners, Speakers, Motors, Pick-ups, 
Tape Recorders, Enclosures and Cabinets. 


We have one of the finest stocks in the south 
of England and can give immediate delivery of nearly 
all items advertised in this magazine. 


We also operate a guaranteed unplayed record 
service by return of post. 


Lloyd & Keyworth Ltd 


THE RECORD SHOP 


26/27 DOWNING STREET 


FARNHAM - SURREY 
Tel. 5534 


in REGENT STREET 


(100 YARDS 
PICCADILLY 
CIRCUS) 


SPECIALIST ADVICE 

WHEN REQUIRED FOR 

THE SERIOUS MUSIC 
COLLECTOR 


SPEEDY EFFICIENT 
SERVICE FOR 
POP FANS 


COMPREHENSIVE 
STOCK AND SPACIOUS 
“BROWSERIE” IN 
AN INFORMAL 

ATMOSPHERE 


LE TO 
OVERSEAS CUSTOMERS 
95-97 REGENT STREET. W.1. 

Telephone: REGent 7887 

New Branch Now Open at 101 THE BROADWAY, BURNT OAK, N.W. 


OF WESTMINSTER 
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Add QUALITY to your recorder 
with a LUSTRAPHONE 


The. GRAMOPHONE. 


michrophone 


“RIBBONETTE” 
PENCIL RIBBON 
VELOCITY MICROPHONE 


Outstanding features include 
a high level of sensitivity, 
extended frequency response 
and triple blast screening. 
Ribbon assembly anti-vibra- 
tion mounted. Available for 
high or low impedance. Com- 
plete on stand with special 
swivel mounting and appro- 
priate length of cable, all in 
stout fitted carton. Model 
VR/64 is of relatively mini- 
ature proportions and robust 
construction, and is out- 
standingly successful used 
with a tape recorder. £7,17.6 


Mud STORAGE CASES E CABINETS 


British in Design, Materials & Manufacture 
Details of LUSTRAPHONE microphones on_ request. 


 LUSTRAPHONE LTD. 


Yr mee ST. GEORGES WORKS, REGENTS PARK ROAD, 
NOL Telephone: PRimrose 8844 LONDON, N.W.! 


Advert: 


ALBUMS 


RETAILING AT 
REDUCED PRICES 


IN A WIDE VARIETY of STYLES 
COLOURS & SIZES 


yer NEW ILLUSTRATED _MODELSTEX 


The MANUFACTURERS , ESTABLISHED 1887 


HENRY ELWIN LTD. (DEPT. M.1.) 
PLUMPTRE STREET, NOTTINGHAM 


WINEL 4- QUALITY,STYLE & FINISH 


FOR A HAPPY 
HI-FI 


Come and have demonstrations of the very latest high 


fidelity and stereophonic equipment Amplifiers, 
Control Units, Pickups, Speakers, Speaker Systems, 
Record Players, Motors,. Autochangers, Transcription 
Turntables) AM/FM Tuners, Tape Recorders, Tape 
Decks, Microphones, etc., ... and the newest Cabinets 
to house your equipment. : 


CONVENIENT H.P. TERMS AVAILABLE 


207 EDGWARE ROAD, LONDON, W.2 
Few yards from Praed Street. PADdington 3271/2 


- 42 TOTTENHAM COURT ROAD, W.! 
Nearest Stn.: Goodge Street. MUSeum 2605 


Lasky’s (Harrow Rd.) Ltd. OPEN ALL DAY SATURDAY Early Closing Thursday 


LANES «apio) LTD 


The largest Hi-Fi Specialist Stockists 
serving Sussex and the S. Coast 


@ FREE DELIVERY SPEAKERS, MOTORS {f¢ s. d. 
WITHIN 25 MILES 4 
ua ectrostatic 
. @ EQUIPMENT BY Goodmans AL/12 .. 2910 0 
arfedale 
@ COMPONENTS, Wharfedale Golden 10FSB 8 7 3 
@ SHOWROOM WITH Collaro 4TR200 13:18 3 
DEM CONTROL PANEL Garrard 301 
oldring 
IN 8ST K NOW Goldring 580 Sil 4 
AMPLIFIERS, TUNERS TAPE RECORDERS 

£s.d Grundig TK.20_... 52 gns. 
Jason JTV/2 25 7° 3 Grundig TK.60 Stereo ... 128 gns. 
Jason J2-10/Mkill Stereo Amp37 10 0 Telefunken 75-15... eee 52 gns. 
Jason FMT/3 Tuner . 215 8 Telefunken 85 KL wad 79 gris. 
Jason FMT/3 Kit (less valves) @ 5  Brenell3 Star... ... 3B gns. 
Quad II Amplifier gns. 
Quad 22 Unit... 25 0 0 Stuzzi Magnette ... one 69 gns. 
Leak Point One Stereo Verdik SI ... ian sa 45 gns. 
re-amp .. 2100 Stella ST.450- ... 63 gns. 
Dynatron TC.16CS Stereo Korting Stereo... gns. 
‘amplifier... 1710 0 ElpicoTR490... gns. 
Dynatron “Ether Path- Microphones by Acos, Grampian, Reslo, 

nder” ... eile . 610 0 Lustraphone, Simon, etc., etc. 


Also Dulci, Armstrong, B.T.H, Etc. Tapes by leading makers. 
JASON KITS AS ADVERTISED 
Callers welcome or write for service by return 


9 (RADIO) 11 GARDNER ST., BRIGHTON 
LA N ¥ LTD (Between North St. and North * 
Half-day Weds. Phone: BRIGHTON 3 


> 
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keys to 
stereo 
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: Acoustical Quad 22 
ith NTONE wit 
STEREO” Control Unit £51.9.0 | Amplifiers .. £70. 0.0 
Goldring 700 Stereo Decca Stereo Pickup £21. 0.0 
Cartridge arrard 
TPA/iI2ZArm ....  £14.4.3 
£27.16.1 
Garrard 301 Transcrip- table as . 
tion Turntable . . oe G.7.3 Two Quad Electro- 
Two Wharfedale W4 Static 
Loudspeakers at £49.10.0 at £52 each .. £104. 0.0 
£99.0.0 
2187-06 Cash priee £222.16.1 
sor 
(Or deposit £37.8.1 followed by 12 gee ~~ 
monthly payments of £13.4.4, or 18 
monthly payments of £9.1.2.) or 18 monthly ay- 
ments of £10.15.11) 
Rogers “Integrated Line” Amplifier £37.10. 0 
Connoisseur Stereo Pickup .. £12.19.10 
Collaro 4TR/200 Transcription Unit £13.18. 3 oo eee 
Two B-J Sonetta Cabinet Loudspeakers £32.13.10 and you deal 
£97.11] wisn Webv's Any 
wit ‘ebb’s. 
Cash price combination of 


‘Or deposit £19.8.5 followed 12 


THE MUSIC 
REPRODUCTION SPECIALISTS 


* STEREO and HI-FI EQUIPMENT 
All good makes stocked. 
Private demonstrations 
in our unique basement 


room. 
Hire Purchase facilities 
—terms to suit you. 


GRAMOPHONE 
RECORDS 
Se e stereo section. 


All labels available (guaranteed unplayed). 
Every “Ace of Clubs” issue in stock. 


TAPE RECORDERS 

Officially appointed FERROGRAPH Stockists. 

Also Brenell : Simon : Grundig : Philips, etc. 
Demonstrations daily—or at your home in the evening. 


>» GIFT TOKENS < 


The ideal Xmas present—all values from 10/- upwards. 

“HOME MUSIC GIFT TOKENS” can be used for EVERY- 
THING to give pleasure to the Gramophile or Tape Recorder 
enthusiast—from a book to a complete stereo reproducer. 
The voucher is contained in an attractive greetings card— 


with a specially designed front cover. 
HOME MUSIC Shop 8 DEANSGATE 
(Phone Dea 3825) 


(High Fidelity Developments Limited) 
NEXT TO GROSVENOR HOTEL 


MANCHESTER 


above 
£15.0.0 in value 
can be 


5 Stereo Control Unit 
Stereo Main Amplifier 
The 305 Control Unit affords 
every facility for high-quality 
stereo or single-channel radio, 
gram or tape reproduction. It 
accepts direct tape head signals 
and can reproduce pre-recorded 
tapes without a separate pre-amp. 
It can be used with low output 
magnetic or crystal P/U, records stereo and mono 
tapes and is supplied (£18.18.0.) ready for connection with 
the 305 Main Amplifier. This instrument (£21.0.0.) gives 8 watts per 
stereo channel and 16 watts in parallel. FMand AM/FM 
Tuners similar to the 305 Control Unit are also available. 


[hapman lead with quality and elegance 


C. T. Chapman 
(Reproducers) BB chapel Lane High Wycombe Bucks. High Wycombe 2474 


POLYTHENE OUTERS 


to protect your LP Covers 


T—I/3d; 10"—2/4d; 
Packets of 12: (Plus postage in on orders 


Dept. 9, Queens Rd., TRADE 
Swai ns tre Hill, ENQUIRIES 
PAPERCRAFT LTD Essex. INVITED 
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PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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GLORIOUS STEREO! 


Last March, when Das Rheingold had us ing for new superlatives, 
even the most sceptical were forced to edmit that Stereo “had arrived”. 
Now Peter Grimes and the new Bohéme have proved that the earlier 
triumph was no mere “flash in the ya but a precursor of things to 
come. Nor is it only the most colourful and spectacular music that gains 
immeasurably from the intelligent application of the latest techniques: 
at 100 Queensway you may revel in operatic grandeur, but we also make 
a point of showing you how works conceived on a more intimate scale— 
the Brandenburg Concertos, for Ss. sound far lovelier and, 

eed, more truly intimate, when heard in Stereo. 
Yet it is vital to realise that, to do justice to these marvellous record- 
ings, equipment must be chosen with the utmost care. Es ~~ does 
tter are 


MUSIC IN THE HOME is run by music lovers for music lovers: a 
personal service offering a hand-picked range of the finest mono and 
stereo equipment made by leading British specialists, with prices ranging 
from £50 to £300. Once your equipment is installed, you will find our 
record advisory service of inestimable help—based on 15 years’ experience 
in the field of record reviewing, it is valued by clients the world over. 
And, as an easy and wholly pleasurable way of “getting to know us”, 
there is LIVE RECORD REVIEW, our weekly recital of the laest 
classical record issues, both mono and stereo, which takes place each 
Saturday afternoon from 2 to 4.30. Hours of business: 9.30 to 5.30 
(closed Thursdays; Fridays 9.30 to 7). During Christmas week we 
be open on Thursday, mber 24th, from 9.30 until 4 and re-open 
after the holiday on Monday, December 28th. 

TO ALL OUR FRIENDS, AT HOME AND ABROAD, WE 
SEND OUR BEST WISHES FOR CHRISTMAS AND THE 
NEW YEAR. 


Thomas Heinitz ™USIc IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


STEREO 


WAL GAIN 
The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion. Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 2}” high). Mono version 
still available, £5 Send for full details- 
“And the ‘proof of the pudding’ is that it 
works admirably.”” 
P.W., Gramophone, Nov., 1959. 
THE WAL 
PROFESSIONAL 
TAPE 
ERASER 


LABORATORY 
DESIGNED 


& ideal £7.18.6 
ing engineers, for 64° x 48° x 32° 


erasing message reels, 
office tapes, tapes used as 
back-ground music for ciné 
films, home or precorded tapes. 


THE CROTCHET RECORD LIBRARY 


Gives YOU the opportunity of borrowing and enjoying records 
which you could not otherwise hear. At very low cost the entire 
catalogue of recorded music is at your disposal. Read below some 
of the highlights of the finest service available to the Classical 
record lover. 


@ Personal Service. 

@ Differential rates em 
to the price of the Record. 

@ New releases available 
upon issue. 

@ Stereo records available 
at normai rates. 

@ Credit account facilities for 
purchase of library records 
at their reduced prices. 

@ Credit account facilities for 
purchase of new 
and at no extra cost! 

@ Library subscriptions pay- 
able monthly if desired at 
No extra cost. 


@ Membership for 3, 6, 9 or 
12 months. 

@ No limit to number of 
records borrowed. 

@ All items in the current 
*‘*Gramophone’’ 
CLASSICAL LP catalogue 
available. Stereo and 


monaural. 

@ All Record changes dealt 
with by return. 

@ (a) Special low rates for 
groups formed by Gramo- 
phone Societies. 

@ (b) Normal rates apply 
to Societies and special 
dispatch arrangements 
made. 


@ All these and other features for less than 
three-half-pence a day per record. Post coupon 
for FREE booklet. 


To: CROTCHET RECORD LIBRARY, 404 Wallisdown 
Road, BOURNEMOUTH, Hants. 


Please send me at once your free booklet. 


played 

\a cot really first class, quite astonishing results can be achieved with relatively é 

modest and The majority of music lovers, alas, 

gain their first impression of Stereo by means of inadequate reproducers, 
ve QPS a em and many come to us full of doubts. Were our own experience of Stereo a 

a G WE limited to some demonstrations we have heard, we should feel equally a 

sceptical! Fortunately, however, we know better and are quite certain 

| yo® C oe afier an hour or so spent in our showroom, you too will “know as 
tter”’. 

| — 
14 

Ask your dealer for @ WAL ee oy 
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THE IDEAL XMAS GIFTS — EASIBIND CASES 


FOR “ THE GRAMOPHONE” AND “ THE GRAMOPHONE” L.P. CLASSICAL AND POPULAR RECORD CATALOGUES 


“ THE GRAMOPHONE” 
EASIBIND CASE 
The ideal self-binder specially 
designed to hold twelve issues 
of ‘“‘The Gramophone’”’ (with 
advertisements) which can be 
used either as a permanent 
form of binding or as a tem- 
porary binder for housing 
twelve issues which Readers 
may wish to have specially 
bound on the completion of a 
Volume, details from Trade 
Office below. 
Copies of ‘‘The Gramophone”’ 
can be easily inserted as 
received—a two-minute operation 
—the Easibinder opens flat at any 
page of any separate issue, gives quick 
reference facilities and makes an_ excellent 
addition to any bookshelf. Size 11} in. by 83 in. by 3} in. 
spine. The Easibinder is supplied in Navy Blue Leathercloth 
with the title ‘‘ The Gramophone "’ goldblocked on the front 
cover and spine. 
Obtainable from Record Dealers, price 15/6, or direct from 
the Publishers. 
Trade enquiries invited 


“THE GRAMOPHONE” 
CLASSICAL AND POPULAR 
RECORD CATALOGUE EASI- 
BIND CASE 

Specially produced to accommodate 
one copy of ‘“‘The GRAMOPHONE”’ 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Supplements of the 
POPULAR RECORD CATALOGUE. 
Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon for 
easy reference, and to separate the 
and Popular 


Quarter! 


Classical 
sections. 


New Catalogues when received can, 
with ease, be inserted—a two-minute 
operation—the binder opens flat at 
any page of any Catalogue. 

The Binder is strongly made, covered 
in Navy Blue Leathercloth, size 9} in. 


L.P. 


Catalogue 


by 6 in. by 3} in. spine, with title ‘‘The Gramophone’’ LP Classical 
and Popular Record Catalogue goldblocked on the front cover and 


spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Reccrd Dealers, price 17/6, or direct from the 


Publishers. 


Trade enquiries invited 


“THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.I Telephone: LANGHAM 1921/2 


SHEF! DIAMOND 
REPRODUCING STYLI 


ULTRA TYPE. Cone angle 45/50° Superb 
polish. The finest Diamond obtainable at the 
price of £4.18.9. Tax Paid. 


NORMAL TYPE. Cone angle 58/60° Good 
polish — recommended. At £3.19.0. Tax Paid 


MARK III. A Diamond equal to anything in 
the lower price range at £1.4.5. Tax Paid. 
For most popular pick-ups. 


Monaural or Stereo available. 


ALL Diamonds individually hand mounted to the 
correct angle and backed by a 
six months’ written guarantee. 


From your dealer or if any difficulty write direct to : 


SOUTHERN ELECTRONIC INDUSTRIES 
(SOUTHEND) LIMITED, 


485 London Road, Westcliff-on-Sea, Essex. 
Telephone : Southend 46727 


| 


OZCOvMZO 


LOOK WHAT YOU CAN BUY FOR 


£1 peposit! N 0 INTEREST CHARGED 


£1 deposit and 16 weekly payments of 9/6 will bring you 8 12s L.P. 
“ACE OF CLUBS” RECORDS 
of your choice. S.A.E. for list. 21/- per record. 
£1 deposit and 10/- weekly will enable you to obtain any combination of 
all makes of LP and EP records (except H.M.V.). Please quote 
serial numbers where possible. 
£1 deposit and £1 weekly will bring you any reputable 
TAPE RECORDER up to £60 cash. 
£1 deposit and 53 weekly payments of 10/- will bring you the 
ARMSTRONG ST3 AM/FM TUNER (Self Powered). Cash 26 gns. 
£1 deposit and 36 weekly payments of 10/- will bring you the 
JASON JSA2 STEREO AMPLIFIER, now reduced to 19 gns. 

(List price £23.15.0). Few only. 
£1 deposit and 64 weekly payments of 10/- will bring you the 
Famous American ZENITH **ROYAL 250” pocket transistor RADIO 

Cash £32. (All other models available) 

£1 deposit and 30 weekly payments of 10/- will bring you PAMPHONIC 
10-WATT HI-FI AMPLIFIER. An outstanding bargain. 

(Normally 25 gns.) Cash 15 gns. 


£1 deposit and 55 weekly Jey of ~~ bring you 


ARMSTRONG STEREO 44 AM/FM jiogram is. (Tuner 

and Stereo Amplifier). Cash 27 gns. 

£1 deposit and 35 weekly payments of 10/- will bring you 

THE NEW GARRARD 4 HF TRANSCRIPTION TURNTABLE 
Cash £18.9.9 

£1 deposit and 51 weekly payments of £1 will bring you 

The fabulous QUAD Electrostatic Speaker Cash £52 


£1 deposit and 40 weekly payments of 10/- will bring you tie 
New DECCA Stereo Arm FFSS Cash £21 
£1 deposit and 51 weekly payments of £1 will bring you the 
LEAK ‘Point One” Stereo pre-amp and **Stereo 20”’ power amp. 
a Cash 49 gns. P. & P. 11/- 
and similarly £1 deposit and 10/- weekly will bring you a 101 
different items of equipment of your choice. Let us know your needs. 
All sizes of Recording Tape available, some 30% cheaper than list. 
Over 20 secondhand Recorders in stock. Send for details. 


TELESONIC LTD. 


153 TOTTENHAM CT. RD.’ (Adjoining Odeon Cinema) 
London, W.1I. Tel: EUSton 2221 
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exchange for other goods. 


the perfect answer 
to SAFE record storage 


For LESS than the price of ONE 
LP record you can possess this 
superbly designed and attractive 
piece of furniture . . . sturdily 
constructed in beech, with sup- 
porting plates in resin-bonded 
. : i mahogany ply to prevent warp- 
Pendi “  gprayed black and mahogany, 
pm ine) ys natural beech and mahogany. 
@ Theself-adjusting PADDOCK ‘tidy’ holds and protects 
from | to 50 ten and/or twelve-inch records, always 
@ vpright and under gentle warp-free pressure, giving 
easy selection, removal and replacement of records. 
A PADDOCK ‘tidy’ is also produced for collectors 

of seven-inch records, 

Prices: 10°-12” model 39/- including 
7” model 29/3 Purchase Tax 
* Send NOW for details of 


Paddock 


Just clip outand @ NAME 


mail this coupon = @ appress 


The GRAMOPHONE 
ART EXCHANGE 
We are always willing to take your unwanted classical L.P’s and equipment, either for cash or in part 


Now in stock Quad 22 controls and amplifiers and speakers Rogers integrated line, Ferrograph 4.A.N. 


H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.! 
Hours of business: Monday, Tuesday, Wednesday 10-5.30. Friday 10-7. Saturday 9-5. 
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Announcing 
THE FIVE TOWNS 


STEREO RECORD LIBRARY 


(Under the personal direction of Harry L. Goss-Custard) 


Owners of stereo equipment are able to take 
advantage of the great musical advance in record- 
ing which stereo represents. This library service is 
designed especially for their enjoyment. 


Any classical and many “light” stereo discs are 
available. 


The borrowing system is simple—the charges very 
reasonable. 


Members have the opportunity of buying used 
library records at reduced prices. 


Library gift tokens (from 5s.) are obtainable to 


be used towards either cost of membership or 
the price of new stereo or monaural records. 


Complete this form for post-free leaflet, giving details of this 
specialised service. 

TO THE FIVE TOWNS STEREO RECORD LIBRARY, 

39 MAYNE STREET, HANFORD, STOKE-ON-TRENT. 


To POWER JUDD & CO. LTD., 94 East Hill, London, S.W.18 
Phone: VANdyke 3304 


5,000 RECORDS 
AVAILABLE 
FROM STOCKS 


AMPLIFIERS... ..SPEAKERS... 


SUTTON 


. . MOTORS. .... PICK-UPS .... . TUNERS 


EARLY CLOSING AT 
SHIRLEY ROAD 
iS THURSDAY 


TAPE RECORDERS. . . . . TAPE DECKS. . . . .RECORD PLAYERS. . . . . RECORDS 
SINGLE CHANNEL OR STEREO 


ALL STAFF ARE KEEN CONCERT GOERS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY 


15/18 QUEEN STREET 
Phone: 4633 


(FREE PARASTAT SERVICE) 


SOUTHAMPTON 


421 SHIRLEY ROAD 
Phone: 72069 


Ct | 
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GARDBOARD RECORD COVERS 


POLYTHENE LINED 7” IN ASSORTED COLOURS 
AT 3/6 PER DOZ. POST PAID 


WHITE POLYTHENE LINED 12” TO FIT INTO 
YOUR PICTORIAL SLEEVES 
AT 6/6 PER DOZ. POST PAID 
From your local dealer or direct from 


M. YOUNG & CO., 194 DRAYTON PARK 
LONDON, N.5. CAN 22% 


The GRAMOPHONE 


CHELSEA RECORD CENTRE 


December, 1959 


DISCS BY MAIL 


ALL MAKES . ALL SPEEDS . STANDARD & STEREO 
WRITE: 


D.B.M. 


A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent 


# D rd Bridge, 
LONDON, S.E.8. 
Write for details 


OR 


THE IDEAL yw PRESENT 


For the tape 
recording enthusiast 


Mr. P. Wilson, of The Gramophone, said of the Bib Recording Tape Splicer: 

“Everyone who uses a tape recorder will need this little tool. It is indispensable.’’ 

Join or mend tapes easily, quickly and without “‘clicks’’ or breaks in your recordings. 
Send stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 


MULTICORE SOLDERS LTD. (Subject) 
@GPT. G.R.14. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. (BOXMOOR 3636) 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 | 


203 KINGS ROAD, 8.W.3. FLA 2596 || 

@ He 

IDE SELECTION OF Hi Fi 

‘EQUIPMENT AND TAPE RECORDERS || ° >. 

OPEN TILL 8 p.m, MEW AND 

RECORDS, CLASSICAL, N. 

(Thursday 1 p.m.) POPULAR AND JAZZ ane 

L.P 

A. LOUDSPEAKER ENCLOSURES 

FOR ¥ 

GOODMANS “—— WHARFEDALE JENSEN ESTAB 
G.E.C, 8.T.H. Cc. 


Bass Reflex Cabinets for ra Speakers, with Tygan Fabric Fronts, 
31” high, from £6. 12. 6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS 
AMPLIFIER CONSOLE CABINETS 
You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A.’ DAVIES & CO. (Cabinet Makers),’ Cabinet Dept., 3 Parkhill Place 


Off Parkhill Road, N.W.3 GULLIVER 5775 
FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


LP RECORDS 


SAVE UP TO 50% 


Due to entire purchase of Wholesalers Stock, 
we are able to offer the following at greatly | 
reduced prices: Stereo & Monaural Pick-Ups, 
BJ Arms 45/- each, WI5FS Speakers £12.10, Super 12 
CS/AL £11, WI2FS £7.10, 10” Bronze FSB £7, 8° 
FS/AL £5, 8” CS/AL £4.15, 8” Super 8 £4, Super 8 
FS £4.15, Super 3 £4.17.6. Many other Bargains in 
Amplifiers, FM Tuners, Speaker Cabinets, Tape Decks 
and Tape Recorder Accessories, etc. 


ALL ITEMS] ARE”NEW, BOXED 
AND CARRY FULL GUARANTEE 


Send for Free Lists 


BOLT< 


|_| 
| 
e 
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MANUFACTURER’S OFFER OF N O Ww 
|| STEEL SHELVING posirive 
POSITIONING 
Selves oery 72" Hic 
34° Wide Prevents damage to records 
shelves will 
cerry each 12” Deep — 
e gree dork posite to damage records withthe 
shelves cach ‘ Telephone: of the stylus within 1-2 at any 
i Pre-slec poin' reco} including 
54 PRICE £3 15s. Ready for Erection pater CONTROL aatic cushioning of the stylus on to the 
Also available in white at £5 per bay. today with your order or for the wit 
ND Deliveries free to England, Scotland and Wales. fullest details (a postcard will do) ‘uch, No enthusiast should be without this 
N. C. BROWN LTD. AURIOL {(Gulldford) LIMITED model with swinging arm. for 
GRAM WING . EAGLE STEELWORKS By-Pass Works, Guildford, Surrey —-—y /manual players’ is now available 
4 HEYWOOD : LANCS. Telephone 66712 —Price £3-16-8, 
L.P. & E.P. RECORDS POST FREE lifi 
GUARANTEED PERFECT POLYTHENE COVERED ublic Address Amplitier 
TYPES SENT IMMEDIATELY 15 Miah Qua 
unit for mobil 
WALLY FOR WIRELESS LTD B30 
EN ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsrate 2996 DOBBIE McINNES 4 The Moune 
281/3 WHITECHAPEL ROAD, LONDON, E.I. LECTRONICS j 
nts, 
RDS 


| HI-FI in SUSSEX 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 


lace 
5775 


BOLTON For High Fidelity Equipment 6247 
HARKER & HOWARTH 


Monaural and Stereophonic Comparator 


Quad, Leak, Rogers, Beam Echo, Pilot, Goodsell, Pamphonic, 
Armstrong, Chapman, Tannoy, Wharfedale,] Goodman, W.B, ete 


7 THE ARCADE * BRADSHAWGATE 


L.P. RECORDS POST FREE 
& H. CLOAKE 


HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 

AT 4 BOULEVARD, WLEY. Phone: 26251/2 
73 GRANVILLE ARCADE BRIXTON, S.W.9 BRI. 5941. 

SOUTH LONDON’S LARGEST RECORD DEALERS 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78's and classical 
music in good condition. 
Catalogues issued periodically 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Pepelar Makes in Stock. 


Ly ® 


POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


tly Demonstration Facilities. H.P. Terms Available 

F. BEMFELL LTD. 17 Cheapside (Off Abingdon Street 

PS: Blackpool, Lancs. 28750 
12 
8” 
r 8 


for SAFE RECORD 


supplied to B.B.C., and 
by 15,000. enthusiastic 
ncphiles all over the world 


6 at your dealer, or direct 
ROVOX PRODUCTS 
Led. 


5 V/alegrave Rd., Coventry 


id. 


ARE YOU ON THE LEVEL? 


ESSENTIAL FOR GOOD MUSICAL REPRODUCTION 


Instant Check with our 
360° Ex-Gvt. Circular Level 
—Central Reading when 
level in every direction— 
For Permanent Attachment 
to your Turntable Base— 
Black—Attractive 


Diagram Full Size 
COOK’S OF BEDFORD 29 St. Mary’s St, Bedford 


| Comparative Dame ‘atic ver 
} aspect of Pick-ups, Amplifiers, Loudspeakers & Tape ae 
| | 
ck, | 
is 
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Acoustical Manufacturing 3 Garrard Engineering & Manufacturing Co. Ltd. Pam 
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Ltd. 135° Millers (Cambridge) ............ 135 
all Bookshop 1395 Modern Blectrics Ltd. 135 
123 Watts, C. (Dust Bug) 131 
Electric Audio Reproducers Ltd. 88 Multimusic Ltd. .......... 101 130 
andmade Gramophones Ltd. ........ Corporation Ltd, 
E.M.I. Recording Materials Div. . Northern Radio 122 "Wireless Works Ltd, 62, 13 
Winter Trading Ltd. 
Pive Towns Record Library .....................- 133 Olympus Records . eee 54 
134 Oriole Records .......... 87 Young, M.. & CO. 
Season's Greetings T TOR’ p 
SHEFI Mk. III diamonds . . . £1.4.5 & 
Stereo & L.P. Steel Shanked 58—60°. it INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
Dural mounted & microdiamonds £3.19.0 20 Newport Court, W.C.2 Phone: GER 8589 
” | Record 
SHEFI “ULTRA” LP only . . £4.18.9 We take Orchestral, Instrumental and Voca s 
Six months’ Guarantee — POST FREE — EXPORT TAX FREE (of reasonable vintage) in part-exchange for new L.Ps. 
PICK-UP REPAIRS Diamonds checked for wear. Please either write or call with details first 
Please specify either -0005” or -0007” for Stereo RARE VOCALS BOUGHT FOR CASH 
STYLUS REPLACEMENT SERVICES ; (Albani, Maurel, Theodorini, etc., ete.) 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 Open daily 11—5.30 p.m. Closed all day THURSDAY 
At last! 4 pecially gelected and designed THE GRAMOPHONE, 
i Sound Installation for your home a ] 
really reasonable cost! 49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
‘ou save because you assemble everything 
yourself following our step by step instruc- I enclose my subscription for 24/- (or 26/- including Index) 
ons. You gain because you learn about the a 
equipment as you build and are able to ser- for one year, post free. (Subscription to U.S.A. and Canada $4) 
vice and maintain it afterwards. Best of all : ee" : bel D 195 
w e nishe nstruinent whic wi 
enjoyment of sounc o previous skill or M M Mi 
experience is needed. Post coupon now for Pes rs., 
full gg REE BROCHURE = POST TODAY Add 
terms available. uipment includes :— TTT 
Suitable for stereo or non-stereo reproduc- a 
Tape Recorder - Hi-Fi Speaker System. | (Unless requested, NO receipt will be sent in respect of this remittance) 
RADIOSTRUCTOR | | Copies of Gramophone”’ are obtainable from Newsagents 
Britain’s Leading Radio Training O @ i nae and Railway Bookstalls throughout the country. 
QUERY COUPON.—This coupon must be cut out d Published by the P Genersl 
and attached to any inquiry, together with stamped Printed by Gibbs & Bamforth Ltd., St. Albans, an ishe y roprretors, 
addressed envelope, if a personal reply is desired Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Le ae 


relating to matter editorial. It does not refer to 
display or classified advertisements. 


Available until December 31st. 
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The GRAMOPHONE 


“ CITY SALE & EXCHANGE LTD 


«a] 93-94 FLEET STREET, LONDON, E.C.4. 


COVER 


Phone: FLEet Street 9391-2 


THE HIGH FIDELITY SPECIALISTS 


SIMON SP4 


ext 340 
iis. STEREO ADAPTOR THE CADENZA 

PHONE 

69, 89 
sat 49 GNS. 10 GNS. 

an SIMON AUTOMATIC IS AUTOMATIC 
“= Automatic, in the Simon sense, is meant to be taken 
92 literally: it means continuous replay—the machine stops, 
"oo reverses and changes to the other track with only a two- 
mM second pause, and with no necessity to touch any control. 
a’) Similarly, up to three hours, continuous recording can be 


made without attention, the machine automatically 
stopping at the end of the second track. 


- &— 3 WAY MIXING ON RECORD AND PLAYBACK 
inf} 10 WATT ULTRA LINEAR OUTPUT 

-. S— BASS AND TREBLE LIFT AND CUT 

SE REMOTE CONTROL 

nf ACCURATE TAPE POSITION INDICATOR 


95 GNS. 
H.P. AVAILABLE 


BJ PICK UPS 


THE SUPER 90 MKII WITH BJ ELAC HEAD 


34 


Tan/II arm, BJ non-magnetic head (plug-in) and counterweight... 
Tan/Il arm, BJ-Elac 200 magnetic head and counterweight 
Tan/Il arm, BJ-Elac 300 magnetic head and counterweight ... 
Super 90 Mk II with BJ non-magnetic head (plug-in) 
Super 90 Mk Il with BJ-Elac 200 magnetic head 
Super 90 Mk II with BJ-Elac 300 magnetic head 


AND TO COMPLETE YOUR OUTFIT 
THE GARRARD 30! TRANS- ; 
CRIPTION MOTOR 


GARRARD 30! 

Turntable: die-cast aluminium alloy, lathe “s 

turned, in precisien bearings 

adjustable on all three 
Mey 100-130V. or 200-250V., 50 c/s 

60 c/s. 

plate in. x 13% in. 

x 2} in. above and 3} in. below eo 

under surface. For those re- 


quiring the highest standard, 


table, £23.18.4. 


new products from... 


st 


STEREO ill 
ONE CONTROL 
9 15s, 


Push-button selection of input facilities, Radio, Gramophone, 
Tape and ** On-off"’. Full range an continuously variable-toned 
controls, volume control and balance. 


ex) 
$4) 
* F.M.T 701 TUNER 
£10 10s. 
Plus £3. 8s, 3d, P.T. 
nce) 
nts . ta. ge coverage 87-101 mc/s. Permeability tuning with R.F. 
mixer-oscillator, LF. stage, limiter stage and Ratio 
Detect +, Input imp e: 75 ohms b 
ite for details to Latest Release— 
The new Goodsell “Mullard” 
Gene OODSELL LTD Stereo Amplifier, £17 
G-rdner Street, Brighton, Telephones Brighton 26735 


Demonstrations at John Lionnet, 17 Charing Cross Rd., W.C.2 


With Strobe Turn- 


THE AGATE 

‘“‘FULLY COMPREHENSIVE”’ 
GRAMOPHONE RECORD 
MAIL ORDER SERVICE 


offers every available record 

post and packing free to home customers 
and to members of H.M. Forces overseas 
purchase tax free to overseas customers 
perfectly packed—fully guaranteed 

brand new in unplayed mint condition 

sent within 24 hours 


Send your order or write for details: 


AGATE AND GO. LTD. (Dept. G.) 


77 Charing Cross Road, London, W.C.2 
GERrard 3075 
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CHRISTMAS 


TEMPLE CHURCH CHOIR Organic & Conductor GEORGE THALBEN-BALL 


Available in stereo and mono, this is the 
first record of The Temple Church Choir to 
be made in the new Temple Church. It 
includes THE THREE KINGS in which the 
treble soloist is Robin Lough, son of 
Ernest Lough whose H.M.V. record of 


‘*Hear My Prayer ’’ is still a best seller. 


Wane OF 
Tee ce 


HIS MASTER’S VOICE LP —CLP 1309 (mono) CSD 1281 (sterev) 


E.M.L RECORDS LTD - 8-11 GREAT CASTLE STREET - LONDON - W.I 
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